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RENATE PILLINGER

Name

Title Univ.-Prof. Dr.

Institut fiir Klassische Archdologie der Universitit Wien

Organization address | Franz Klein-Gasse 1

A 1190 Wien
Home address
Phone/ Fax
e-mail renate.pillinger@univie.ac.at
Theme EARLY CHRISTIAN PAINTINGS IN RUMANIAN’S

DOBROGEA

ABSTRACT

The majority of early Christian paintings in Romania’s Dobrogea consists of
inscriptions. Figurative representations are rather rare. Furthermore, the Christian

nature of the monument often cannot be proven.




Name DR MISA RAKOCIJA

Title Retired university professor)

Organization address

Home address

Phone/ Fax +381 628022684
e-mail mirakocija@gmail.com
Theme THE PAINTING WORKSHOP OF EARLY CHRISTIAN NIS

ABSTRACT

Naissus was a military center, as well as the political, economic, and cultural hub of this region,
urbanized and organized in a manner recognizable as Roman. From that time, artistic workshops
are well known and materially confirmed: from goldsmithing, through the imperial workshop for
making silverware, to workshops for producing military equipment and clothing, among others.
When Christianity permeated all aspects of life in Nis, the city became an episcopal center, a
martyriopolis, and a place of pilgrimage, but also a gathering spot for painters, from local to
itinerant ones (peregrini). One can note the increased activity and recognize the work of a newly
established painting workshop.

The large number of painted tombs in Ni$ indicates that the citizens of Naissus had access to the
services of a local painting workshop. This workshop was active in the wider area of the city
from the second half of the 4th century until the first decades of the 7th century. Already in the
second half of the 4th century, works from the Ni§ workshop appeared, showing recognizable
influences of Roman catacomb painting, as seen in the tomb with figural representations. The
influx of ideas and artistic features from the East and Thessaloniki is also evident, recognized in
the Hellenistic spirit that pervades the painting of the tomb with the anchor around the middle of
the 5th century. Later on, figurative painting and Hellenistic verism were replaced by ornamental
stylization in the late 5th and 6th centuries. Symbolism and ornamental iconography, derived
from geometric linear stylization—a recognizable feature of 6th-century painting—are visible in
the painted decoration of the destroyed tomb near the Bridge of Youth in NiS. The preserved
frescoes allow us to trace the developmental path of the NiS painting workshop from the second
half of the 4th century to the beginning of the 7th century.

The analysis of preserved painted decorations in the tombs allows us to view Naissus as a
painting center where a local workshop was active, whose stylistic development can be followed
from the 4th century until the Avar—Slavic conquests in the second decade of the 7th century.

Name SIMONA PRIMO FASOLIO
Title phD

Organization Université Lumiére Lyon II
address

Home address Torino, Italy

Phone/ Fax




e-mail simona.primo@outlook.com

THE DEVOTION TO SAINT CONSTANTINE AND SAINT HELENA
Theme BETWEEN ICONOGRAPHIC TRADITION AND POPULAR
CULTURE.

ABSTRACT

The iconography of Constantine the Great and his mother Helena dressed in imperial robes and
holding the cross in their hands is a recurring motif in numerous Byzantine objects, ranging from
murals to miniatures and mosaics. This depiction was used on objects such as coins and
medallions, in various social and cultural contexts and across different geographical regions, both
in the East and the West.

The link between Constantine and the cross is established very closely following his vision of the
sign of the cross in the moments leading up to the Battle of Ponte Milvio. Helena became part of
this connection from the moment she discovered the True Cross. Thus, the victory of Christianity
is encapsulated in this image, which took on a protective significance for the various emperors of
Byzantium, who used it on the Empire’s coins as a sign of the legitimacy of their power.

This same protective function extended to ornamental objects, such as the Kostantinata, which
were regarded as genuine amulets able to exert a beneficial influence on the health of those who
wore them, warding off illness or serving as a form of therapy. The portrait of the emperor and his
mother, displayed on the person, constituted a kind of miraculous icon.

In popular belief, Saint Constantine was also regarded as the patron saint of the family and of
illegitimate children, whilst Saint Helena, amongst other things, was venerated as the patron saint
of manufacturers of needles and nails and invoked by those seeking something they had lost.
These aspects of the cult are still evident today in countries with an Orthodox tradition, such as
Russia, but also in other places, such as France and Italy.

The aim of this proposal is to outline the history and evolution of the iconography of Saint
Constantine and Saint Helena in numismatics, material culture and folklore, from the Age of
Angelos to the present day.
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Name
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Organization address
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Phone/ Fax
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THE EVOLUTION OF CONSTANTINE'S DIADEM AND THE
Theme DATE OF THE BRONZE HEAD FROM NIS




ABSTRACT

This study presents evidence for the date of the commission of the famous bronze head of
Constantine I found in Ni§ on August 25, 1900. The head was once fully gilt and was part of a
full-size statue, perhaps equestrian, which most likely adorned the Forum in Naissus, the birth
city of Constantine I. The bronze head has become iconic and has featured in many exhibitions
and numerous books and other publications about Constantine and the Roman heritage of Ni§
and Serbia. Since 25 years it is also the symbol of the annual international Ni§ and Byzantium
symposium held in Ni$. The head shows a feature which permits a very precise dating of the
bronze head: the diadem. This is of the plate-pearl type, a variety used by Constantine for no
more than a year. In this study I outline the evolution of the diadem worn by Constantine, from
its inception in 325 to its final shape in c. 328, as seen on coins and donatives. During this
period, the diadem evolved from a plain headband through several stages — pearl-lined band,
jewelled band, hatched band, ladder-shaped, plate-pearl type — to the fully developed rosette-
diadem. These varieties can be precisely dated because they were used on donatives struck in
sequence along the route taken by Constantine from Rome to Nicomedia in 327 AD.
Comparisons show that the diadem in the bronze head corresponds to securely dated plate-pearl
diadems seen in coins and donatives. The Ni§ bronze head can therefore be dated to the year 327
AD, and more precisely, to early 327. It is known that Constantine travelled on the Via Militaris
and came through NiS in early 327, and the statute was most likely commissioned on this
occasion. The actual completion and inauguration of the work probably took place one to two
years after the commission. The year 2027 thus marks the 1700 years anniversary of this
remarkable historical artifact.

KONSTANTINA ZIDROU

Name

Archaeologist, Phd Candidate in Byzantine Art at the University of
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Independent Researcher
Organization address
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Phone/ Fax
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SERBIAN RULERS AT THE DESPOTATE OF EPIRUS

Theme




ABSTRACT

In 1348, with the complete conquest of Epirus by the Serbian Stefan Dusan and its annexation to
his empire, his half-brother Simeon Uros or Uresis Palaiologos ascended to the throne of the
Despotate. Simeon Uresis, however, briefly abandoned Epirus so the heir to the Despotate
throne, Nikephoros II Orsini assumed the governance of the Despotate from 1356 to 1359. After
his death Immediately, Symeon Ouresis reappeared and quickly managed to dominate,
absolutely his territory. However, he quickly abandoned Epirus again and settled in Thessaly,
due to the immediate Albanian threat. Soon, the inhabitants of the loannina requested the
assistance of Symeon Ouresi. As a result he sent his son-in-law Thomas Preloubos, husband of
his daughter Maria Angelina and son of Gregory Preloubos, along with her and an army, Thomas
Preloubos ruled from 1367 to 1384, when he was assassinated by his bodyguards.

Name MARCO FASOLIO

Title PhD
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MATCHMAKERS FROM CONSTANTINOPLE? (ALLEGED)

Theme MARRIAGE ALLIANCES BETWEEN THE GRAND KOMNENOI
OF TREBIZOND AND SERBIAN DYNASTS

ABSTRACT

Despite the fourth Crusade had irretrievably fragmented the Byzantine world, its members,
including the non-Rhomaic Orthodox principalities whose territories had once been part of the
basileia, maintained pretty close relationships, albeit not infrequently conflictual in nature. The only
exception within such framework was the Empire of Trebizond, which from the second half of the
13% century almost ceased its interactions with Balkan-centred realms, save for a few occasional
contacts with the Palaiologoi, and mainly addressed its foreign policy towards Georgia, the Mongols
and the neighbouring Turkmen warlords. Nonetheless, during the turbulent decades of the
Trapezuntine civil wars (1332-1363), the Palaiologoi and the Kantakouzenoi considerably increased
their influence over the Pontic basileia through marriage diplomacy, by playing rival members of
the Komnenian dynasty one against each other or simply using their agents to manipulate local elites
in their favour. Among the many long-term consequences that such actions had in Trapezuntine
politics, one was a sort of ‘diplomatic alignment’ of the Komnenoi with their colleagues in
Constantinople. While Trapezuntine rulers continued to prioritise their relationship with their closest
neighbours, either Christian or Muslim, like in previous decades, the ‘agency’ of both late-
Byzantine imperial houses opened them to the Balkans, especially as far as those counterparts with
whom Constantinopolitan basileis had already established solid bonds. Serbian princely dynasties
that emerged in the aftermath of DuSan’s empire’s collapse were then quite popular as potential
targets for marriage diplomacy among the Palaiologoi, the Kantakouzenoi as well as with other
prominent Byzantine aristocratic families, hence, thanks to the latter’s sway over the Pontic
Komnenoi, such ‘trend’ gained its followers even along the south-eastern shores of the Blak Sea.
Actually, contemporary sources show that at least one Trapezuntine princess married a Serbian lord
at the end of the 14" century, while there is some evidence that another noblewoman somewhat
related to the Komnenoi became the wife of George Brankovi¢. The paper aims to discuss the




context in which those marriages occurred together with the relevant sources and the role played by
the Palaiologoi and the Kantakouzenoi in ‘introducing’ the Komnenoi to the ‘market’ of Serbian
nobility.

HNme u npesume | AHBEJIA TABPHJIOBU'R

HacraBHo- BUIIM HAYHU CapagHUK
HAY4YHO 3Bam-e
Anpeca nocJja Yuka Jbyouna 18-20, ®unozodcku dakynreT, Onesbeme 3a HCTOPU]Y

YMETHOCTH, IHCTHUTYT 3a UCTOPH]Y YMETHOCTH,
11 000 beorpan
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Ten/pakc
e-mail andjelal321@gmail.com; andjela.gavrilovic@f.bg.ac.rs
Tema NPUJIOI NIPOYYABAIY UKOHOI'PAP®PUIE U 3HAUEIHA
CHHEHE CHJIACKA Y AJl Y IPKBU XPUCTA IAHTOKPATOPA
Y IEYAHUMA
PE3UME

VY pany ce ananusupajy ukoHorpaduja u 3Hauewme cieHe Cumacka y ax y LlpkBu Xpucra
[Tantokparopa y Jleuanuma. I[locebGan akieHaT y HEMy CTaBJbEH je Ha HEOOMYHE cdepe y
pykama anljena ca mepcOHM(HUKOBAHUM NOIpCjuMa. Y HEMy jeé NpeACTaB/beHa M OICHEHa
paHuja IuTepaTypa Koja je 6aBU OBOM TEMaTHKOM, Ca MMOCEOHUM OCBPTOM Ha IMOMEHYTE JeTasbe.
VY ckiagy ca HOBOM MIEHTH(MKALMjOM MPEACTaBJbeHUX (UTrypa H3BPIIEHOM Y pamy,
kommosunyja Cuitacka y aj je aHajdu3upaHa U ca IIMPeT acleKTa MecTa y CIMKaHOM Mporpamy
JICYAHCKOT XpaMa y IeJTUHH.
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BETWEEN IMAGE AND WORD - A REASSESSMENT OF THE
Theme EARLY CHRISTIAN MOSAIC INSCRIPTIONS FROM STOBI




ABSTRACT

The aim of the proposed paper is to examine and reassess the early Christian mosaic inscriptions
found in ancient Stobi through the lenses of art, theology, and didactics. Specifically, this paper
endeavors to showcase the mosaic inscriptions within their artistic, epigraphic, and social
contexts, portraying them as "catalysts" for the religious and social dynamics of the early
Christian community in Stobi.

In this regard, the presentation will highlight the collection of mosaic inscriptions from Stobi as
an integral part of the city's early Christian heritage. The mosaic legacy of Stobi permits a
diverse array of scholarly approaches that uncover the narrative of the artistic imagery and the
religious doctrines of the population, who were direct recipients of these works. This is
particularly noteworthy given that “Late antique art is an art whose most striking feature is that
each artefact assumes a context and is fully intelligible only within such a context” (P. Brown).
Therefore, the analysis of the mosaic inscriptions will be approached through the lens of art,
focusing on their integration into the decorative schemes of early Christian churches and other
structures, as well as through the lens of theology, viewing mosaic inscriptions as didactic and
educational instruments in the dissemination of Christianity during its formative stages. In this
regard, particular attention will be directed towards the mosaic floors of the Old Episcopal
basilica in Stobi, highlighting their importance within the framework of historical significance as
one of the earliest structures of early Christianity in this region, as well as their role as a medium
for early Christian catechesis aimed at the inhabitants of Stobi and beyond. In this context, we
will also endeavor to establish connections with textual sources from the extensive early
Christian literature, including the Bible, Didache, and the writings of the holy fathers, among
others. Additionally, another focus will be on examining these inscriptions concerning their
placement and their artistic and theological implications, specifically addressing their existence
as components of the mosaic artistic composition, as distinct "entities" within the overall mosaic
decoration, and their significance and role within the relationship between mosaic - donor and
mosaic - visitor.

ANTONIOS VRATIMOS
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REMARKS ON THE FIRST TWO MILITARY CAMPAIGNS
Theme OF ROMANOS IV DIOGENES IN 1068 AND 1069




ABSTRACT

What was the goal that the emperor Romanos IV Diogenes had in mind when he conducted
the first two campaigns in Anatolia? It is believed that in 1068 his target was to occupy the
fortress of Hierapolis for the protection of the southern frontier, while the following year’s
military operations aimed at clearing Cappadocia from the enemy invaders. This, however, is
a simplified presentation of his strategic plans and does not accord with the testimony of
Michael Attaleiates who was present on all three of the emperor’s campaigns. The current
study tries to cast light on this issue and arrives at the conclusion that the true objectives of
Diogenes’ campaigns were, in essence, defined by the intricate palace environment and his
political adversaries who did not stop undermining him from the very day he ascended the
throne.

BRANISLAYV J. CVETKOVIC

Name

art historian, PhD,
Title museum councilor — senior research associate

Regional Museum Jagodina,
Organization address Kneginje Milice 82, 35000 Jagodina
Koste AbraSevic¢a S-9/5,
Home address 35000 Jagodina
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e-mail bracvet@gmail.com

NARTHEX MOSAIC IN ST SOPHIA, CONSTANTINOPLE:

Theme GARMENTS OF SALVATION AND IMPERIAL POWER

ABSTRACT

Soon after the Ottoman conquest of Constantinople, the systematic destruction of its large parts
deprived the Byzantine capital of its lavish buildings and decimated its once rich corpus of wall
paintings and mosaics in numerous palaces and churches. Later discovery of some frescoes and
mosaics, hidden under the ground or whitewashed, shed light on the precious heritage and the
metropolitan art production. The special place in these ensembles holds mosaics in St Sophia.
Due to its structure and lack of captions, the most enigmatic is still the one in the narthex, put
above the Imperial Door. Since its rediscovery in the 1930s, scholars have attempted to identify
the kneeling emperor and interpret its meaning and the context of the whole. Various rulers were
proposed (Theophilos, Basil I, Leo VI, Constantine VII). As for its meaning, date, and context,
many more theories were proposed, such as donorship, eschatology, penance, various texts, or
imperial ceremonies. What has, however, hitherto escaped the attention of scholarship is the
semantic discourse of royal attire, its diapered pattern, as well as its crucial symbolical
connection to the overall image of Jesus.

HNme u npesume | MAPUJA IYPK, UTTEIBATUJE BOPBEBUR, ®PAHII IIYPK
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Tema NKOHOCTAC IPKBE CBETOI TEOPI'HJA Y I'OPIbEM
BAPBEIITY

PE3UME

Y pagy ce mnpukasyjy pe3yaTaTH UCTpaKMBamba 3aTEUEHOr CTalkba M CIPOBEIEHOT
KOH3EPBAaTOPCKO-PECTAypaTOpCKOI TpeTMaHa HKOHa ca MKOHOcTaca u3 IpkBe CBeror
BenmukomyueHuka ['eopruja y T'opwmem bapbemry. CBu ekcmoHaTH Cy 3aTEUYCHH y HM3Y3E€THO
JouieM, JAEepYTHOM CTamy, Ca BHUCOKHM CTENEHOM YyrpokeHocTH. [loBpmmue cy Ouie
MIPEKPUBEHE HaciaraMa HeurcToha OpraHCcKor U HEOPTaHCKOT TOPEKIIa, KoJIoHHjama (QyHTH, Kao
U Haciarama Bocka, mapaduHa, yJba M3 KaHmwia u yahu, y3 gomatHa omrehema HM3a3BaHa
MIPCKamkEM KpeyoM M ILIEMEHTHHUM MileKOoM. [[pBeHa Hoceha cTpykTypa MokasuBajia je 3HaKe
MHTEH3MBHE Jerpajaluje ycie] akTUBHOCTH KCUIO(arHux MHCEKaTa, Ipu 4eMy je yTBpheHo u
MPUCYCTBO XUBHUX jeaWHKU. [loceOHO 3HayajaH cerMeHT omTehema TOBOAM C€ Yy Be3y ca
7Ie]CTBOM BHCOKHUX TEMIIEpaTypa U OTBOPEHOT IJIJaMeHa, HajBEPOBATHH]E YCIIE I0oXKapa y Xpamy.
Tepmuuka omrehema mpoy3poKoBajia Cy HaropeBame, Jerpajalujy 3allTUTHUX IpeMasza U
00jeHor clioja, Kao M CJIOXKEeHE (PHU3MUKO-XEMHjCKE NPOMEHE y CTPYKTYpH cllojeBa. Ycien
TeMIIEpaTypHUX TPOMEHa JONUIo je 10 aedopmaliivja, MpOKInW3aBama ClojeBa, (hopMupama
rycTe MpeXe Kpakennypa, Kao U 10jaBe IKOJbYaCTUX JIOMOBA U cTpanupama. [Ipeoctranu nenosu
00jEHOT CJI0ja Cy M3y3eTHO HeCTaOMITHU U OCeT/bUBH Ha noaup. [Iponemyje ce aa je kon Behune
excrionara ouyBaHo u3Mmehy 80% wu 85% OojeHOr cioja, MOK je KOA JBOCTPAHO OCIHUKAHOT
MKOHOCTACHOT KpCTa OYyBaHOCT 3HATHO Mama M M3HOCU OKO 65%. Pan ykasyje Ha ClI0)KEHOCT
KOH3EpBATOPCKUX HHTEPBEHIIMja Yy YCJIOBHMMa BHUIIECTPYKUX omTehema M HarjamaBa 3Hayaj
CUCTEMAaTCKOT IPUCTYyTa Yy 3aIlITUTH KYJATYPHOT Haclieha BUCOKOT CTeneHa YyrpoKeHOoCTH. Mkone
NPEJCTaBbajy APYTHU MO peay, O]l YKYIMHO TP MKOHOCTacHa KOoMILIieTa 6apOemkor xpama, Koje
Cy JAena Tpojulle ayTopa. YTMOpeaHa JIMKOBHA aHAJIW3a MPECTOHUX HKOHA IOKa3yje CTHIICKA
noJylapama ca MKoOHaMa MaHacTtupa ['opuod, mTo y3 apyre HKOHOrpadCcke OAIUKe yKasyje na
cy Hactane y 18. Bexy. Ukona Caete IleTke, pax apyror aytopa, OCIIMKaHa je HEIITO KacHUje, a
CTHJICKH ce Toayaapa ca ukonoMm u3 [lonoBipana. ikone Pacnehe XpuctoBo u Ceetu ['eopruje
Ha KOBY HacTase cy kpajem 18. uinu modetkom 19. Beka.

HWme u npesume | DARJUS SAMII

HacraBHo- magistar istorijskih nauka
HAY4YHO 3Bam-€

Anpeca nmocJja Muzej Vojvodine, Dunavska 37, Novi Sad




Kyhna aapeca Brac¢e Ribnikar 29, Novi Sad

Tea/¢akce 060 0 562 565

e-mail dsamii@yahoo.com

Tema SVETI ANASTASIJE PERSIJANAC - SVETITELJ ISTOKA 1
ZAPADA

PE3UME

Sveti Anastasije Persijanac (+628.) proslavlja se od VII veka kako na hriS¢anskom Istoku tako i
na Zapadu. Za ovaj rad je posebno interesantno spominjanje ovog svetitelja na Vaseljenskom
saboru u Nikeji koji je uspostavio postovanje ikona kao ortodoksno u€enje. Sveti Anastasije
Persijanac je bio postovan u vizantijskoj tradiciji, u samom Konstantinopolju je postojao i jedan
manji hram posvecen ovom svetitelju.Zapadni hri$¢ani su sacuvali spomen na ovog svetitelja u
raznim oblicima tradicije.

Ovaj rad ¢e se baviti razvojem kulta svetitelja koji je prema tradiciji stradao u sukobu Persijskog
i Isto¢nog rimskog carstava u blizini Jerusalima 628. godine. Vizantijski pisac Georgije Pisida
sastavio je pohvalni spev ovom svetitelju. Pripadnici karmeli¢anskog reda smatrali su ovog
svetitelja jednim od svojih prethodnika. Bogato istorijsko naslede pruzilo je moguénost za
istrazivanje kulta ovog svetitelja i njegov znacaj u povezivanju razli¢itih tradicija.

Sveti Anastasije je pored Svetog Jakova jedan od dva najpostovanija svetitelja za koje se
smatralo da poticu iz Persije.

HNme u npe3nme JAEJAH 'AIIMHh

HacraBHo- JIOIEHT, TIOKTOP NUCTOPUJCKMX HAYKA
Hay4HO 3Bame€
Anpeca nocaa YHUBEP3UTET V BEOTPAZTY — PUTTO30DCKU ®AKYIITET,

OJIEJBEWE 3A UCTOPUIY — KATEJIPA 3A UICTOPUIY BU3AHTUIE
YukA JbyBMHA 18-20, 11000 BEOTPA/L

Kyhna agpeca

Ten/pakc
e-mail dejan.gasic@f.bg.ac.rs
Tema OBHOBA BU3AHTUJCKOT CAKPAJIHOT MIOPETKA HA UBUIY TOJIUTUUYKOT

IIOHOPA:
Tlospamax npasocrasnux Pummana y Koncmanmunonosn 1261. u cauka
UCUXACMUYKO2 NPeobpadtcaja yapckoe iecumumumema




PE3UME

[IpaTehn eBomynujy xpumhaHCKOT MOMMama aHTHYKOT MAarucTpaTcKor TpoHa (sella curulis) — on
Mpaka KaTakoMOU y KOjHMa Ce€ YCTOJMUYje €CXaTOJIOIKH CYBEpEHUTET Xpucroca Apxujepeja (u npe
38anuUuKoe npoziauierba xpuwharncmea 3a opacasny peaucujy Hosoe Puma — Koncmanmunonoma) —
HACJIOBJbCHHUM CaoMIITeHheM he ce carnemaBatu TpaHchopMmaiuja pgare (peBOITyLHOHApPHE)
"cuMmOonMKe y3yphnaiuje BIacTH" 0 BU3aHTH]CKE IMO3HOCPEAHOBEKOBHE HCTOPHjE, C IMOCECOHUM
HarJackoM Ha ernoxy llameonora ¥ MOJUTHYKK 3HAYaj pElENIfje NCUXACTHUKE CBETIOCTH U HHCHOT
JyXOBHOT, METa(U3HYKOT U HUJICOJIOMIKOT yTeMesberma. Y aatoM nepuoxdy, Ha pasmehu XIII u XIV
BEeKa, JIOK CE¢ BOjHA U TMOJUTHYKA MOh MYKOTPIHO OJp)KaBana, BHU3yellHE U JIUTEpapHE
pernpe3eHTanmje yJiore BacwieBca kKao "dyBapa 3akoHa u mopetka" llapcTBa mompumane cy wu
KOMIUIEKCHUje COTHpuojouike u3pase. Ha Tpary uspedeHor, Tpu BiagaBuHe, Muxawna VIII,
Annponunka II u Auaponuka III ITaneonora, nako yremesbyjy jeIMHCTBEH W 3a0KPYKEHH HU3 CMEHA
Ha TPOHY, OHE yjeIHO KapaKTepHINy W HEIWHEApHU MapaJoKC — HAa MBHUIM TMOJUTHYKOT TTOHOpA U
KyJTypHOr BUTanuteTa. [IpaBociaBuu pumcku nerutumuteT y Llapurpany, mocne 1261. rogune,
CTOTa je U Y TOM KOHTEKCTY, Pa3JIoKHO 00acjaH M MPeICTaBOM HETBAPHE CBETIOCTH HAa MO3AaMYKUM
3MaTHUM To3aguHuMa ycronmdeHor "Jlemsuca Ilameonora". OH je Tauka mpeceka OOHOBJHEHOT
[apcTBa, y3 O11MCTaBO jacHY KOHIICTLH]Y O MPOJA3HOCTH MOJUTUYKE CYpPOBE PeaHOCTH U "mobene

HeTpoJia3He uaeosoruje nmopetka Hebeckor mapersa”.

HNme u npesume | JPATI'O/bYB MAPJAHOBHUh

HacrtaBHo- Banpeanu npodecop
HAYYHO 3Bamh€

Anpeca nocJjaa Yuka Jbybuna 18 — 20

Kyhna agpeca

Tena/daxc 063 8956016

e-mail dragoljub.marjanovic@f.bg.ac.rs

Tema HAP CTE®AH AYIIAH HA CBETOJ I'OPH 1348. TO/IMHE

PE3UME

bopasak mapa Credana Jlymana na Cetoj ['opu 3ajeqHo ca cynpyrom, mapuiiom Jemenom, 1348.
TOJIMHE CBAKAKO j€ jeIaH O] HajII03HATHjUX MOMEHATA HEroBe BiaJaBiHe. Y HAylLlU ce y3uMa Ja je
MOBO/I IIAPEBOj MTOCETH MOHAIIIKO] 3ajeTHUIIM Ha ATOCY Onila BeIHMKa ermuaeMrja Kyre Koja je Tajaa
xapaisia EBporiom, Te J1a je CpIicKu 1ap ca MopoIUIlOM TPAXKHUO YTOUHIITE HA OBOM HOHAKO
HETPUCTYNIAYHOM U M30JI0BaHOM TOIyocTpBY. O apeBoM npeduBamy Ha ATOCY M HETOBOj
BJIaJIAPCKO]j JIEaTHOCTH TaMO CaBPEMEHH CPIICKH M BU3AHTH]CKU HapaTUBHU U3BOPH YTIaBHOM
hyrte. U3y3etak je enxomuon nmocBehen Ceetom ['puropujy [lasamu koju je cacTaBuoO HETOB
npujatesb U JlymaHoB caBpeMeHHK, Hapurpaacku narpujapx ®@umnorej Kokunoc. @unorej nomume
Jly1iaHoB cycpeT ca YyBEHHWM BH3aHTH]CKUM apXHjepejeM — aroJIoreTOM HCHUXa3Ma, U J1aje JeTHy
BpJIO crierpuuHy npudy o JlylaHOBOj MOJIMTHUYKO] CTpAaTerHju npema Buzantuju. ¥V Tekcrty ce He
MIOMUE EMUIeMH]a Kyre Kao ITOBOJI IIapeBOM OOpaBKy Ha ATOCy, IITO HAC ymyhyje 1a je y ounma
Buzantunama 6opasak cprckor napa Ha Csetoj I'opu nMao 3HaTHO Ay0spH cMEcao 1 oBoA. Ha to
Hac ynyhyje u apeBa KOMIUIEKCHA KTHTOPCKA JIEJIaTHOCT MPeMa HajBAKHU]JUM CBETOTOPCKUM




MaHAaCTUPUMa, O YeMy CBeIoue cauyBaHe JlylaHOBe XpUCOBYJhE MaHACTUPHMa XHMIIAHaap,
Baronen, 3orpad, uta. Y paay hemo ananusuparu @unotejeB onuc JlymaHoBor cycpera ca
['puropujem Ilatamom ca moceOHMM OCBPTOM Ha MATPH]japXOB 3aKJby4aK 0 cMHUCTy JlylaHOBUX
nonyna [lanamu koje momume, 1 Te hemMo BeCTH ymopeaIuTH ca aHaIu30M I1apeBe KTUTOPCKE
nenatHoctu Te 1348. roqune Ha CBetoj ['opu. I1o cBemy cynehu nap Huje 610 MOACTaKHYT HA
O6opaBak Ha ATOCY eUIEMH]OM KYTe, TE KE€JbOM J1a Ha OBOM HU30JIOBAHOM MECTY MPOBEIE HAJTEKH
nepuos enuaemMuje, Beh je enuaemuja 6mna moso na ce map nojasu Ha Ceetoj ['opu, a 1a To He
Jienyje Kao HaCUJbe HaJ JyXOBHOM ayTOHOMH)OM MOHAIIIKE 3ajeTHUIIE, U JIa 0/1aTeJl yCIIOCTaBU HOBE
KOHTAKTe ca MPeCTaBHUIIMMA BH3aHTH]CKE I[PKBE U MOKYIIA JIa penn oapel)eHa moIuTHIKa MUTamba
Y HECYIJIACHUIIE Ca TaJallll-OM [IApCKOM BiajaoM y Llapurpany.

HNme n npesume | JYIIAH PAIIIKOBUR
HacraBHo- My3ejcKkH CaBETHUK
HAYYHO 3Bamb€
Anpeca nocJja Haponuu mysej Kpymesan, Tpr necriora Credana 15
37000 Kpymesaig
Kyhna aapeca Linzerstrasse 263/31, 1140 Wien
Ten/paxc 0043 650 5339792
e-mail raskovic.dusan@gmail.com
Tema PRAESIDIUM DASMINI
PE3UME

Praesidium Dasmini, jefHO 0/ Haj3aHUMJBUBHjUX PUMCKUX Hacesba y [ToMopaBiby, Ha JKanocTt
HUTHU MaJlo UCTPAXKEHO, 3aIyIITEHO U YTPOXKEHO, Hajla3u ce y Yy Jy>)KHOM jeny cena Hosu
bpauun, HexkanammweM JoBaHoBLy, ofHOCHO lynespky y ommtunau Paxkawm. PuMcko Hacesse ce
MIPOCTHPE AYyK JIeBe U JecHE obase JoBaHOBaYKe peke M0 JaHammber Mmocta. Ocramnm objekara
MIPOCTUPY CE HAa TepeHnMa JOBaHOBIIA, KOJ T3B. MeH3yllaHe ¥ Ha MamkuMa, JoBaHoBuha,
Creuha u Bacuha. Pumcke ¢pulyre, komue u npehurie, ox yera jenHy cpebpHa ca ype3aHoM
CBaCTUKOM M JIMKOM 00>KaHCTBa, PUMCKU HOBAILL, 112 ¥ jeJHY OpOH3aHy JlaMIly, ca TOT TepeHa,
HaJIa3uMoO y MpUBAaTHUM 30Hpkama y KpymieBily, ITO ycTBapH 1okasyje yrpoxkeHOCT OBOT
HaJIa3MIITa Ha packpiihy y KoMe ce cacTajy KOMyHUKanuje, u3 npasua [lapahuna, Auhesna u
Paxma, ca bykoBuka, Poxxma 1 babe. PeTkocT Cy Hanma3u HOBIIA M CHTHHX TIPEMETa KOJH Ce
YyBajy KpYyLIEBAaYKOM MY3€]y.

Pumckn HaarpoOHm Hatmuc, y ApxeonomkoM My3ejy y Ckompy: D(is) M(anibus) /
Fl(avio) Kapitoni liber / to qvi casu Vimi / nacium Dasmini a / latronibus atro / cissima(m)
mortem / (per)pessus est Fl(avia) Va /(lentina) mater filio / (po)s(uit). Harrmuc roBopu o myTHUKY
cTpajajoMm on pa3dojHuka y mecty JlacMunujy, Ha nmyTy 3a Bumunammjym. Iloznato je na cy
JlaTpoHHM, MTOMEHYTH y HATIHUCY, APYMCKH Pa300JHHUIIM PUMCKOTa J00a KOjU KOPHUCTE TEpEHE
norogHe 3a mpemange. To cy oHM napaaHcku Jlatponu koje je Mapko Aypenuje TOKOM
Mapkomanckux patoBa perpytoBao (Latrones etiam Dalmatiae atque Dardaniae milites fecit).
[IpuceTMo ce mpernocTaBke na je mpoBuHIMja ['opma Mesuja O6una mojesbeHa y JBa Jena,
Ob6amno Jlynaecky (pumna lanysum) u [lapmanujy, Koja ce mpoctupana g0 Xopeym Mapruja.
Praesidium Dasmini je umMao BaxHy yJIOTY y OJp)KaBamy CHUTYpHOCTH IyTOBama Ha MyTy via
militaris, Hum — Bumunanmjym, y 30HEM mipeBoja Meuka. OKOJHOCTH TyTOBama HHUCY CE
MpPOMEHWJIE  TOKOM  OCMAaHCKE BIIACTH HW  HHUje clIyd4ajuo mTo je  Hosum
bpauun/lllynemak/Praesidium Dasmini, TOKOM TypcKe NpEeBIacTH, 3ajeTHO Ca CYCEAHUM
JowuMm u l'opmum Paxkmem nmao craryc nepoeHna.




Nme u npe3ume

EJIEHA KOCTHh

HacraBHo-
HAY4HO 3Bame

Ip Apxeosor - ucropudap yMETHOCTH

Anxpeca nocJa

Kyhna agpeca

Tea/daxc

e-mail ejakostic@yahoo.gr

Tema O ®PECIHMU CBETOI' HUKOJIUMA HOBOTI' Y XUWJIAHIAPY

PE3UME

Tema pana je ¢ppecka Ceror Hukonuma HoBor y XxmiiaHaapckoM KaTOJIUKOHY. Y pafdy ce
pa3matpajy Moryhe napasesne ca CHOMEHHIIMMA U3 UCTOT IIEpUO/a, Ka0 U MUTake ayTOPCTBA
(dpecke 1 BEHOT MeCTa y OKBHPY KHBOIKCA CAOOpHE IPKBE.

Name

ELENI STOUMPOU-KATSAMOURIS

Title

Dr. Archaeologist, Post-doctoral researcher (A.U.Th.)

Organization address

Ephorate of Antiquities of Chalkidiki and Mount Athos

Home address

Phone/ Fax

estoubou@culture.gr
e-mail

OBSERVATIONS ON THE MARBLE REVETMENT OF HAGIOS
Theme

DEMETRIOS, THESSALONIKI, BASED ON EARLY
PHOTOGRAPHIC DEPICTIONS.

ABSTRACT

Recently published early photographs of the interior of Hagios Demetrios reveal its condition prior to
the 1907-1908 restoration. As the monument was ravaged by the Great Fire of 1917, analysis of high-
resolution copies from glass plates and albumen prints reveals techniques, interventions, damages, and
even the signature of the unknown mosaicist of the opus sectile decoration of the central northern
arcade. Taking into consideration the limitations of photography as a means of objective recording, this
paper proposes a reading of the interior of Hagios Demetrios at the end of the 19th century, when
decadent, but still close to its time of magnificence.




EVGENII SHINAKOV

Name ANDREY FEDOSOV
Professor of Bryansk State University (Russia)
Title Assistant of Bryansk State University (Russia)

Russia, Bryansk, Bezhetskaya-street, 14
Organization address

Russia, Bryansk, Moscow district,58 -50

Home address Russia, Bryansk, Kuibyshev-street, 18-13
+7-236 -98-55
Phone/ Fax +7-961-001-12-19

shinakov(@mail.ru
fedosov-andrey(@yandex.ru

e-mail

NIS, THE TIMOCANI, AND A NEW THEORY ON THE ORIGIN
Theme OF THE TEMPLE RAY RINGS.

ABSTRACT

In the eighth and ninth centuries, Ni§ was located in the far south of the Slavic tribal
confederation of the Timocani, on their border with the Moravens. The main territory of this
confederation lay between the Maritsa River to the west and the Timok River to the east. The
latter largely forms the border between Serbia and Vidin Bulgaria. In the far north of the
Timocani’ lands, east of the confluence of the Maritsa and the Danube, stood the Byzantine, and
later Serbo-Hungarian, fortress of Golubac (Golubica).

Why and when? Some of the Slavic three- and five-rayed beaded and pseudo-beaded temporal
rings that logically trace back to this ring have a clear date — no later than the end of the first
quarter of the ninth century.

Most likely, the circumstances — one of the side effects of which was the unique ring from
Golubac — arose in the 760s and persisted until the early ninth century. Byzantium temporarily
held a clear advantage over Bulgaria; some Bulgarian khans (Sabin in 767 and Telerig in 777)
entered its service, Bulgarian captives were resettled in Asia Minor (just as Arab captives were
sent to Thrace), Serbs and Croats willingly accepted Byzantine protectorate (and, according to
some historians, were invited to the Balkans by the Byzantine emperors). And under Byzantine
rule, the administration willingly employed non-Greeks.

Given the rarity of ray temporal rings from the late eighth and ninth centuries — not only in this
region but also in Southern Dalmatia, Moravia, Transylvania, the Pannonian Plain, and the Po
Valley—we can infer their status-symbol function. Most likely, the ring from Golubac belonged
to the wife of one of the Slavic princes or chieftains who ruled the Timocani at the behest and
under the control of Byzantium. But not for long — by the early ninth century, this territory had
been conquered by the Bulgarian khan Krum, who temporarily preserved and even extended the
Byzantine system of governing “foreigners” to other areas of Bulgarian influence.

However, the presence of such status symbols cannot always be equated with direct
subordination to the First Bulgarian Empire — cultural influence cannot be ruled out, for
example, in the case of Southern Dalmatia. Particularly traditional were the ties, for example,
with the Sejm region and the Oka region — territories of the Volyntsevo-Romny culture that had
connections with both Volga and Danube Bulgaria. But the paradox is that in the land of the
Timocani themselves, as well as to the north, west, and south of it, ray temporal rings, unlike in
Eastern Europe, did not become widespread.




HNme u npesume | ®PAHII IYPK

MAPHJA IIYPK
HacraBHo- 1. penoBHH npodecop y eH3uju
HAYYHO 3Bame 2. KOH3EeBaTOp-pecTayparop
Anpeca nocaa 1. HE3aBHCHHU UCTpaXKUBad

2. l'anepuja caBpemene nukoBHe ymetHoct Hum, Kej Kona cprickux
cectapa, 18000 Hu

Kyhna aapeca 1. Mupucuux Bp6a 9, 18000 Humm
2. Mupucuux Bp6a 9, 18000 Hum

Tea/dpaxce 1. +381 64 3072793
2.+
e-mail 1. franc.curk.6(@gmail.com
2. curkmarija@gmail.com
Tema IJIAIITEHUIA U3 IPKBE CHJIACKA CBETOTI JIYXA,
BJACOTHUHIIE
PE3UME

VY pany cy npeacTaBibeHH PE3yNITaTH UCTPAKUBaha 3aT€UEHOT CTamba U KOH3epBaTOPCKO-
pecTayparopckor TpetMaHa miamrenuie u3 1890. rogune, koja moruye u3 npkse Cumacka
Cgetor Jlyxa y Bnacotunny. [Inamrenuna je uspahena TeXHUKOM 371aTOBE3a U MOAUTHYTOT Be3a
Ha LPBEHOM IUTUIY, TUMeH3uja 86 x 123 cm, ca pecama mmpuHe 6 cm. AHAJIN30M 3aT€YEHOT
CTama YTBphEHO je /1a je eKCIOHAT MPEeKPUBEH HeurcTohama OPraHCKOT U HEOPTaHCKOT MTOPeKIIa.
IlenoxynHa MoBpIIMHa OMIIa je HCIIPCKaHa BOCKOM, KOjH je, y CaJIejCTBY Ca BJIaroM M Hacliarama
HeuncToha, n3a3Bao KOpo3ujy mo3yiaheHnx HUTH U CpeOpHE cpMe, CTBOPHO MOBOJHHE YCIIOBE 3a
pa3Boj OMOKOPO3Hje U JOJATHO MEXaHWYKH OIITETHO COMOT. CBU TEKCTUIIHU CJIOj€BU HAJIA3MIH
Cy ce y BeoMa JIOIlIEM CTamy, ca U3paKeHUM ollTehernMa HapoUUTO Ha MECTHMa MpeKIanama
eKCIIOHaTa TOKOM Iepro/a KaJia Huje O1o U3N0KeH y UpKBU. Ha THM MecTHMa TKaHHMHA je
pacmynana y cBuM ciojeBuMma. Iloznahena u mocpedbpena 0akapHa cpma KOpoaupaie cy mo
YUTaBO]j MOBPLIMHM; MTo371aheHa cpma je moTaMHena, JOK je mocpedpeHa monpruMuia
Mopo3esieHy 00jy. MeTaiHe arnkaiyje Ouie cy MeXaHnuKH omrteheHe U IeTUMAYHO
nedopmucane, a arIMKalMje o1 Iepiy U CTakja Ha BHUILE MeCTa cy HeJocTajane. MeTamHu UM
Ha urypu Xpucrta 610 je MpeIoMIbeH, HajBEpOBATHH]E yCIIe] IPecaBtjamba eKCIIOHATa 10
cpenuHu. bojeHu ci10j je moTaMHEeo U MOCTao KPT, a HA MECTUMA MEXaHUYKUX omTehema youeHo
j€ BEroBO CTpaTU(UKAIMOHO OJIBajarhe 3aj€THO Ca MOJIOTOM OJ] METATHOT Hocada. JINKoBu
cepaduMa y yrioBuMa eKCIOHATa, M3BEJICHN Ha KAPTOHCKO] MOJI03H, Omin ¢y omrreheHn
MEXaHWUYKHU U JieloBamkeM Orokoposuje. [ToBpmuHCKH ¢i10j je 610 ucmynan 1 MECTUMUYIHO
0TIIaJa0, AOK je Ha M300UYEHHM JIeJIOBUMA JIMKOBA JIONLIO 0 abpasuje 00jeHOor clioja cBe 10
nojyore. Pece cy Ouie kopoaupane, MeXaHWUKHU omTeheHe 1 MECTUMUYHO HEMOTITYHE.

HNme u npesume | TOPAH M. JAHUWRUJEBU'h

HacrasHo- JIMTUTOMHMpaHU CIMKap U MarucTap HCTOPHj€ YMETHOCTH
HAYYHO 3Bame
Anpeca nocaa [IpaBocnaBuu neHTap 3a muagae Murpormnoinuje nabpodocancke ,,Cretu

ITerap CapajeBcku’, Mictouno CapajeBo, Hemamunna 4
Kyhna aapeca Beorpan, bynesap OcnoGohema 1/3

Teua/paxe 069 3941 437

e-mail dgjanicijevic@gmail.com




Tema C/IMKA U 3HAYEILE: TYMAYEILE JEJIA KACHOAHTHUYKE-
PAHOXPUIIIRAHCKE VYMETHOCTH KPO3 CHHTE3Y
ETABJIMPAHUX METOJA HCTOPUJE YMETHOCTH

PE3UME

O y4YMHKY TpaJUIIMOHATHUX METOa UCTOPHje YMETHOCTH Yy TyMauemy Jesia KACHOAHTHYKE U
paHoxpHIIhaHCKe YMETHOCTH Pa3Marpa ce€ Ha OCHOBY JOCAJAIIBEr UCKYCTBA KPO3 HUXOBY
NpUMEHY Ha KOHKPETHUM IpuMepruMa u3 oBe oOnactu. Hekn on mUX OWIHM Cy HEMOCpeIHO
(GoKycupaHu Ha yMETHHYKE TEKOBHMHE HABEJEHOI pa3lo0Jba, JAOK Cy JPYyrd HCKa3UBaIH
MOTEHIMjajie Ha TOM TO0JbY a YMI-EHHIIA Ja CY j€ ,,3a00UIuIn” y3poKoBaHa je ahUHUTETOM
ayTopa-MHCIMTaropa oJpeheHux MeToJa W HEroBUX HacTaB/bada. MeTOI0JOMKU
NOTEHIMjalll HajIpe Cce MCTPaxyjy y HOMEHY Oedunuyuje npeomema (KaCHOAHTHUYKA-
paHoxpunIhaHcka YMETHOCT) M TO Ha TeMeJbY meopuje ¢hopme U BbeHe cmpykmype (MUTamba
npocTopa M BpemMeHa mnpema 3emnmajpy) cmuna (Purn, Bendnwn) u uxonoepaghckoe
npucmyna (I'epke, MupkoBuh) te uxononowxu cxsaheror nukopHor cumbonm3ma (Kacupep,
BapOypr, ITanodcku, AbGepnaja). Ocum TOra, ykasyje ce Ha HEKEe ONEpaTHBHE IMOCTYNKE Y
JIOMEHY UCMOPUJCKO-YMEemHUYKe XepMerHeymuke MOonyT oHoca (IPeno3HaT/bUBUX) AeTajba U
(Hempero3HaTJbUBE) LIETMHE TE YYMHKA [eCTOBA MPUKA3aHUX JINYHOCTH Y KOHAYHOM 3HAUYCHY
npukasa (I'amamep, beumaHn) kKao 1 Ha METOOJIONIKE MOTYNHOCTH KOHmeKcmyanuzayuje oend
(bentuHr) xacHoaHTHuKe-paHOxpuirthaHcke yMmeTHocTH. Takohe ce ykaszyje Ha gomere
npucmyna ecmemuxe peyenyuje (Kemm) y onxHocy Ha ,»FCKYCTBa” TPUMapHHUX
NepUUIMjeHaTa Kao IyTOKa3a Ka MPUMOPAMjATHOM 3Hauelkhy MNOCMAaTpaHUX JMKOBHUX
npencrasa. Konauno, opywmeeno-ucmopujcku npucmyn oBuM aenuma (Xaysep, AAOpHO,
[Ixajnep) npenouaBa anturesy Pumckor u Llapcmea nebeckoe xao de civitate Dei, 0THOCHO
—  OHTOJIOUIKO-yMETHHYKY CHHTE3y Ha OCHOBY CHaXXHOI' €CXaTOJIOLIKOT CTPEMJbEHha OBE
ernoxe, M3PaXeHOT KPOo3 TeCHYy MKOHOTrpadCcKy MoBe3aHOCT ca TekcToM OTKpoBema JoBaHa
borocnosa.

HRVOJE GRACANIN
Name and surname

Full professor, PhD, Faculty of Humanities and Social Sciences
Position and affiliation University of Zagreb

Ivana Lucic¢a 3, 10000 Zagreb, Croatia
Organization address

Augusta Piazze 8, 10000 Zagreb, Croatia
Home address

+385 91 552 5554
Phone/ Fax

hgracani@m.ffzg.hr, hrvoje.gracanin@gmail.com
e-mail

ROMAN EMPERORS IN THE DE ADMINISTRANDO IMPERIO:
Topic LATE ROMAN AND EARLY BYZANTINE RULERS IN THE
10TH-CENTURY BYZANTINE REPRESENTATION




ABSTRACT

The paper aims to present and analyze information about Late Roman and early Byzantine
emperors contained in the De Administrando Imperio (DAI). It focuses on rulers from the fourth
to the seventh centuries, that is, emperors from the Constantinian to the Heraclian dynasties. The
study is intended to be twofold. On the one hand, it offers a survey of the types of information
about emperors in order to provide insight into what the author(s) of the DAI found most
significant in their retelling of the Roman imperial past, while taking into consideration the
provenance of the relevant accounts. On the other hand, it undertakes a textual analysis of this
material with the aim of defining the contexts in which individual emperors are mentioned and
examining the image of emperors constructed in the text. The purpose of the study is not to
assess the veracity of the information presented or to distinguish fact from fiction, but rather to
determine the role assigned to past emperors within the narrative and the purpose(s) this might
have served.

Name IGOR BOROZAN
Full Professor, Corresponding Member of the Serbian Academy of
Title Sciences and Arts

University of Belgrade, Faculty of Philosophy, Cika Ljubina 18-20, 1100
Organization address | Belgrade

Home address /
Phone/ Fax +381641104726
e-mail borozan.igor73@gmail.com

FROM NEGATION TO AFFIRMATION: UROS PREDIC’S
Theme VIEWS ON BYZANTINE ART AND SERBIAN MEDIEVAL ART




ABSTRACT

Predi¢ developed the foundations of his artistic poetics in accordance with his education at the
Vienna Academy of Fine Arts, an institution shaped by Western European artistic experience.
Consequently, in his formative years, and even afterward, he regarded Byzantine art as a
decadent form based on rigid iconographic models. The painter defined Byzantine aesthetics as a
degenerate form, while identifying himself as an indirect heir to the classical, that is, Hellenic
style. By assessing Byzantine art as the degenerative endpoint of the great classical epoch of
Greco-Roman art, Predi¢ repeated a view of the artistic past that derived from the Western
European linear understanding of artistic development. This view derived from the Western
European linear understanding of artistic development. It was based on the idea of the inevitable
rise and decline of stylistic and historical epochs, an idea largely grounded in natural-scientific
theories concerning the birth, growth, and unavoidable decay of plants. Within such a theoretical
framework, Byzantine art was judged to be a retrograde category that did not fit into the
predetermined developmental trajectories of art founded on the idea of constant progress and
evolution.

Over the course of the decades, however, Predi¢ would eventually alter, to some extent, his
negative judgment of Byzantine art and, by extension, Serbian medieval art. Beginning with his
field trips, during which he directly encountered old Serbian medieval art in important
monasteries, and continuing through his acquaintance with the writings of Charles Diehl on the
history of Byzantium and the works of Vladimir Petkovi¢ on Serbian medieval art, Predi¢
revised his views to a certain degree. In keeping with the rise of traditionalism in the interwar
period, Predi¢ came to view ancient art from a different perspective. It was no longer merely a
rigid practice based on the repetition of old models, but rather a stimulus for the creative
reinterpretation of established iconographic solutions harmonized with the dogma of the
Orthodox Church. It was in this spirit that Predi¢ produced several representations of Saint Sava
during the early 1930s, thereby confirming the transformation of his aesthetic and ideological
principles, as well as the transformation of his artistic poetics, which moved from the direct
observation of nature toward a more transcendental conception of the religious image. In
accordance with the broader trend of returning to medieval roots and the idea of reviving an
imagined medieval past, Predi¢ also partially adapted his visual language to the contemporary
tendency toward a creative reinterpretation of Byzantine and medieval aesthetics. This
confirmed the moderate transformation of Predi¢’s religious painting, which developed from an
academically conceived understanding of religious painting as historical truth toward an
inventive reworking of medieval iconographic models.

IOANNIS SISIOU

Name

Art historian
Title

Organization address

Gr.Papamantzari 29
Home address

6945155145
Phone/ Fax

Ioannissisiou@gmail.com
e-mail

H ZQT'PA®IKH XTIX AYO IPOXOYEIX (AYTIKH




Theme KAI NOTIA) TOY TAZIAPXH MHTPOITOAEQX
KAXTOPIAX

ABSTRACT

To peyodbtepo PEPOC TG EMPAVELNG TNG OVTIKNG TPOSOYNG KOAOTTTEL {WYPAPIKT) TOV
130v, evdd 6g opropéva onpeio VIEAPYOVY ETKAAOYELG TOL 140V ardva. To TOUTOVO
NG TVPEANG NUKVKAIKNG KOYYNS EMAV® oo TNV 10000 6ToV vad elkovileTon n
®e01dK0G KATA TO AVe PEPOG TOL KOPLOV Le TOV XPLoTd 6TV OYKOALd, avApESH
oToVG apyayyéAovg MiyamA kou I'afpmA, mov eniong ewkovifovron omd tn péon Ko
EMAVD GTPOUUEVOL O oTdoN d€nong Tpog T Ocotdko, £XOVTaG TO XEPLAL KOAVUUEVA
pe Aévtio o€ évoelln oefacpod. Tnv avatepn {dvn TG SLTIKNG TPOGOYNG LE TV
AETOUOTIKT amOANEN katodapupdvel | tapdotacn g Phoéeviag Tov APpadp pe v
KaflepOUEVT EIKOVOYPAPTKE O1ATOEN TOV LOPPDV, EVIOYUEVOV COOTH 0T dtoféoiun
TPLYOVIKT ETIPAVELD TOV TOTXOV. AploTePd Kot deE18 amd TV £(6000 GTOV VOO
ewoviovtat, avtiototya, ot apydyyeiot I'afpmA kot MyonA, mov amodidovion
peyoddowmpotl og 6pbio 6TAoN e OTPOTIOTIKN appieon. Exoatépwbev tov apyayyéiov
MuyonA eicoviCovtal, 6 TOAD LUKPOTEPT KAMULOKO, VO HLOPPEG KOGUIKADV TPOCHTMV
o€ otdon d€nomng TPog TovV apyayyeLo, TOL GLVOOEVOVTAL OO EMLYPAPES.

2 voTwo TPAGOWT LETA TV GLVTHPNoN NPBav 6T0 PG vedTEPa oTOLYEID KVPIWG
OTIG EMYPOPES TTOV GLVOOEVOLV TOL TOPTPETA TOV KEKOWUNUEVOV KOGTOPLAVAV.

HAme u npesuve | UBULIA MYCHh

HacraBHo- Macrep cryaent [IpaBror ¢akynrera, YHusep3urer y beorpany;
HAYYHO 3Bambe borocnosuja Ceeror Kupnna u Meronuja y Humry

Anpeca nocia Hum, Jby6omupa Hukomnuha 61

Kyhua anpeca Humi, Jby6omupa Hukomnuha 61

Tea/daxc 0604452967

e-mail music.ivica00@gmail.com

Tema HHCTUTYIHUJA CABOPA KAO U3PA3 U TEMEJb JEIUHCTBA
NPKBE Y UCTOYHOM PUMCKOM ITAPCTBY

PE3UME

VY pany ce pa3maTpa WHCTUTYIIMja cabopa kKao u3pa3 u Temesb jenuHcTBa LlpkBe y McTounom
PUMCKOM IIapCTBY, U3 YIJIa IPKBEHO-TIPaBHE U UCTOpHjcKe aHanu3e. CabOpHOCT, Ka0 CYIITHHCKO
cBojcTBO llpkBe, Hama3um CBOj NMyHW H3pa3 Yy BacebEHCKUM cabopuma, KOju TPEACTaBIbajy
HAjBUIIN ayTOPUTET y MUTamkUMa Bepe, mopeTka u aucuuruimde. Ox BpemeHna KoHcranTuHa
Benukor, cabopu noOwjajy u mHpU IpYyIITBEHO-TIPaBHU 3Ha4aj, Oyayhu ma mocTajy KIbydHH
daxTop y ouyBamy jeauncTBa LlpkBe y okBupy xpunrhanckor Pumckor napcrsa.

[Tocebna maxma mocsehyje ce aHaIM3M KaHOHA Ka0 HOPMAaTHBHOI M3pasa jeAMHCTBA, HUXOBO]
yI03u y ypehewmy LpKBEHE jepapxuje, TUCHUILIMHE U O00pOe MpPOTHB jepecH, Kao U HHXOBO]
pelenuuju y Ap>KaBHOM 3aKOHOJABCTBY, HapouuTo y nepuoay Jycrtunujan I. Pan ykasyje na
WHCTUTYIM]ja cabopa Huje Omia caMo UCTOPUjCKa T0jaBa, Beh TpajHM MHCTUTYIIMOHATHU OKBUP
KpO3 KOjU Ce OCTBapyje 1 4yBa jenuHCTBO LlpkBe.




IVO TOPALILOV
Name

Assoc. Prof.
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Institute of Balkan Studies and Centre of Thracology "Prof. Alexander Fol"
Organization address | - Bulgarian Academy of Sciences,
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Home address
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CONSTANTINE THE GREAT AND CHRISTIANITY IN THRACE:
Theme SOME CONSIDERATIONS

ABSTRACT

It is widely recognized that the physical presence of Emperor Constantine the Great functioned as a
potent catalyst for the advancement of Christianity in the regions he visited. His interventions took
multiple forms: the granting of imperial donations to local Christian communities, the construction
of new basilicas, and the visible privileging of Christian institutions within the civic landscape. Yet
these acts should not be understood merely as isolated gestures of imperial generosity. Rather, they
formed part of a broader strategy through which Constantine inscribed Christian authority into
provincial space and reshaped local religious dynamics. Thrace—situated at the heart of the conflict
between Constantine and Licinius—appears to have been no exception. The region did not simply
witness military operations; it also became a stage upon which Constantine articulated his emerging
Christian imperial ideology. In this presentation, I will examine several developments that can be
directly linked to Constantine’s presence or understood as consequences of his policies. Taken
together, these examples suggest that the Christianization of Thrace was neither spontaneous nor
uniform, but was profoundly conditioned by the emperor’s movements, political objectives, and the
symbolic power of imperial intervention.

HNme un npesume | IVONA PANDZAK-PINEVA

HacrasHo- Dr. Research associate
HAY4YHO 3Bam-€

Anpeca nocJja PSI Institute of Old Slavic Culture — Prilep/Skopje

Kyhna agpeca

Ten/paxc
e-mail ivona.pandzak@isk.edu.mk
Tema THE LOST IMAGE: RECONSIDERING THE ICONOGRAPHIC

PROGRAM OF ST. PANTELEIMON (PLAOSNIK) THROUGH ITS
14TH-CENTURY FRAGMENTS




PE3UME

The Church of St. Clement on Plao$nik in Ohrid, dedicated to the great physician
Panteleimon, has been the subject of extensive research. These investigations have
largely focused on the architecture of the catholicon of the monastic complex, while the
preserved fresco fragments have not received sufficient attention. The fragmented wall
paintings found in St. Panteleimon come from three different phases of renovation,
expansion, and decoration of the church. The remains that are the subject of our research
belong to the fourteenth-century painting and are located on the eastern pair of the
columns, the first zone of the eastern side of the north wall, as well as fragments that
were found in the western part of the church, now displayed in the outer narthex of the
new church which haven’t been revised before. Within these fragments, several
compositions belonging to the cycle of Christ's ministry can be identified, along with
fragments of ornamental decoration. We will address the portraits of Caesar Doukas and
his son Demetrios as well.

JEHONA SPAHIU JANCHEVSKA

Name

Doctor of Art History, Advisor conservator
Title National Conservation Centre in Skopje

Str. “Josif Mihajlovik” 7, P.O. Box 225, 1000 Skopje, Republic of N.
Organization address Macedonia

Home address

Phone/ Fax

jehspa@yahoo.com

e-mail

THE CURIOUS CASE OF TWO COEXISTING PAINTING
Theme PHASES IN THE CHURCH OF THE HOLY MOTHER OF GOD
(ST. NICHOLAS) IN RANKOVCE

ABSTRACT

This study explores the complex convergence of architectural and pictorial elements in the
Church of the Holy Mother of God in Rankovce, a monument that preserves a specific continuity of
sacred space and artistic production. The present church, built in 1840, incorporates remains of an
earlier cemetery church dedicated to St. Nicholas (16" — 17" centuries), including the altar space and
parts of the southern wall. This integration ensures both material and symbolic continuity. The church is
designed as a three-aisled structure with a western gallery, partially buried into the terrain and
preceded by a semi-open southern porch with a wooden colonnade, reflecting characteristic 19th-
century regional building practices. The original location of the altar apse has been preserved, although
today it is shifted toward the southern side. The church’s present appearance was ultimately shaped by
later interventions carried out during the renovation in 1969.

Particular attention is given to the coexistence of two distinct painting phases. The older wall
painting, preserved in the altar apse and conch, represents an important testimony to post-Byzantine
painting traditions. Other compartments, however, were decorated in 1885 by the painters Avram
Dichov, Miron lliev, and Grigorij Petrov from Debar, whose signed work reflects the mature expression
of 19th-century ecclesiastical painting in the region. Their stylistic and iconographic program shows
strong parallels with that of the Church of St. George in Petralica, Municipality of Rankovce, indicating
the transmission of established visual models and workshop practices. Additionally, the southern fagade




features the depictions of the Aerial Toll houses, the Just and Wrongful Confession, and Witchcraft,
iconographic themes of particular theological and visual interest.

The paper also addresses the impact of later architectural interventions, including structural
damage and the enlargement of window openings, which resulted in the irreversible loss of parts of the
wall painting. The iconostasis, combining older elements such as the 16" — 17®"-century Royal Doors
with later additions, further reflects the distinctive composite character of the church.

Through the analysis of these coexisting phases, the study highlights broader issues of
continuity, adaptation, and artistic tradition in the post-Byzantine and 19™ century cultural landscape of

the Balkans.

Hme n npesume | JYJIMJAHA MAPKOBUHh
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Anpeca nocJjia /
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Ten/parc
e-mail mar.julijana@gmail.com
Tema CPEJBEBEKOBHE TEME Y 3U/THOM CJIMKAPCTBY LIPKBE

CBETOI' MWVIMJE Y IEYEILEBILY

PE3UME

pkea Ceeror Mnnje y [leuementy, jy:xno ox Humia, ocnukana je uzmehy 1873. u 1876.
roguHe. [I[peMa HOBUjUM UCTPaXKUBAKHUMA, KOMIJIEKCAH CIIMKAHH MPOTPaM KOjU MPATU CIOKCHY
apTHKYJIAIH]y MPOCTOpa pean3oBao je 3orpad Mapko MunoB ca Tajpom. Mehy npeacraBama
Ha OOYHHUM 3HJI0BHMMa HaOcCa U3BEJICHE Cy Y OKBUPY U3/IBOjEHE 30HE H JIOTMI0jacHE MPEICTaBe
CBETUTEJba MpumagHuka j1o3a Hemamuh n bpankosuh, 1ok ce mpeacraBa y jy»KHO] KaJOTH TpeMa
uaeHtTudukyje kao npuka3 Ceeror Kupuna mel)y Capanenuma u nokpiurasama napa bopuca.
Tema uznarama 6uhe nkoHorpadcka U UKOHOJIOIIKA aHAJIM3a MPEeJICTaBa, Kao U lbUXO0Ba
KOHTEKCTyallu3alyja y OKBUpPY IIKMpe BEpCKe KyJIType npaBociaBHUX xpuithana y Humikoj
enapxXuju y ToJlMHaMa Koje Cy IPETXOAMIE Kpajy OCMaHCKE BJIIACTH U MPHUIIPEMAJIC CMEHY

KYJATYPHOI MOJIENA.

HNme u npe3nme

KATAPUHA MUTPOBHh

HacraBHo-
HAY4YHO 3Bame

Hayunu caBeTHUK

Anpeca nocaa

VYuusepsuteT y beorpany — ®unozodcku paxynrer
Uwnka Jbyobuna 18-20, beorpan

Kyhna agpeca

Ten/pakc
e-mail katmit035@gmail.com
Tema BYJIBA, TPAJI HA UCTOKY (ITPEMA BV/[BAHCKHUM AHAJIUMA

JIOH KPCTA UBAHOBHWRA)




PE3UME

bynsanun non Kpcro MBanosuh, kaHonuk Hekaga kareapanne IL{pkee Ceetor MBana, rpancku
YUUTEJb M KaHIIeJap arocTOJICKOT BUKapa, MUCcao je aeno bydeancku anaiu y paTHUM roJUHaMa
(1650—-1653), aMOMIIMO3HO 3aMUIIJBEHO Kao TPETJe] HCTOPHje W CaallbHuIle Tpaaa y TpU
KIbUTE, ca MOCEOHNM OCBPTOM Ha I[PKBEHE MPWJINKE U CBAKOIHEBHU JKUBOT. Y MPBHUX HEKOJIUKO
nornasba [IpBe kmbure mucar ce nerajbHO 0aBu reorpadckuM mosoxkajeMm byase cmemrajyhu je
y pa3nuuuTe aaMUHHCTpaTtuBHE oOnactu: JIuOGypuujy, LlpBeny Xpmatcky, Howmy Ecemmnrujy,
HarnmamaBajyhu ma rpan rpaButupa ka Anbanuju, omHocHo Emupy m Makenonnju. [Tomenyre
obmactu 30uJba Cy MOCTOjajie y Pa3IMYMTUM IEepHoAMMa HcTopHje Besyjyhu ce 3a Pumcko
LIapCTBO, KAaKO 3alaJHO TaKO M MCTOYHO, IOK Cy HEKe IUIOJ MAalllTe paHUjuX MHcaia, moceOHo
nomna Jlykspanuna. Ox moceOHOr 3Hayaja je To mro je MBanoBuh 3amcra KOpUCTHO (a HE caMo
Hacieno nutupao) aeno Anbanma dumutpuja @panka (1443-1525), cBemreHnka u mucapa
bypha Kacrpuora Cxennep6era, mocseheHo ynpaBo JMUHOCTH U IMOABH3MMA TOT CIIaBHOT Oopria
npotuB Ocmannuja. Kpos bhydsancke amane Ha MHOTO MecCTa IMPOBEjaBa ayTOpPOB CTaB Ja Ce
BbynBa Hanasu Ha Vcroky u na mpumnaga McrouHoM mapcTBy, Mpemia TO IAPCTBO HE UMEHY)je
eKCIUTMIUTHO. MHOTO KacHHje, Kaja je »uBeo y Benemuju, non Kpcro MBanoBuh je 3a cebe
roBopuo aa nojiasu u3 byzase koja je y Enupy u aa je, 3anpaso, Enuporta.

OBRAZTSOVA KSENIA
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Moscow, Kozitsky, 5, State Institute for Art Studies
Organization address
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vos-chod@yandex.ru
e-mail

THE WAVE PATTERN IN LATE ANTIQUE AND EARLY
Theme CHRISTIAN ART: ONCE AGAIN ON THE SEMANTICS OF THE
EARLY CROATIAN ORNAMENT

ABSTRACT

In the early Middle Ages, a distinctive system of carving decoration emerged along the Adriatic
coast, used primarily to adorn liturgical furnishing — chancel screens, ciboria, and altars. It was
based on just a few stylized motifs, the origin of which sparked considerable discussion in
academic literature. In the report we will focus on one of them, on the pattern of the incoming
wave. The ornament became known by various names that reflected its presumed genesis:
Vitruvian scroll, running dog pattern, hooks, crockets, or Krabben. Adhering to the opinion about
the antique origin of the motif, we will refer to it as a wave.

Relying on the contextual analysis, we hope to trace the semantics of the wave pattern in
Antiquity and further in the Late Antique art, when the ornament entered the space of the
Christian church. The Roman monuments tend to maintain the association between the motif and
the water realm. Besides, it emerged quite early in the funerary context, and this connection
remained relevant in the Early Christian era, as we can see the wave pattern in funerary chapels
and in the carving of sarcophagi. New contexts brought new associations to the motif. Thus, the
waves took their place in the significant 6" century compositions, symbolically depicting the
universe as an island of the Earth embraced by the belt of the Ocean. In other cases, the waves




could be combined with the baptismal motifs, indicating that water has got a new Christian
interpretation.

It is noteworthy that the wave pattern can be seen in Late Antique carving of various regions,
where it gained characteristics similar to the Early Croatian ornament. It could adorn curved
surfaces of arches, framing portals and windows. The antique motif could be noticeably stylized,
and through this, it could lose the association to realm of water. These cases may be regarded as
parallels to the Early Croatian monuments and as possible evidence of the antique origin of the
motif.

HUme u npesume | JINWJIHUJA KOBAYEBA

HacraBHo- HacnoBeH noueHT a-p (I-p KJIaCUYHUX HAyKa)
HAY4YHO 3Bambe

Anpeca nocaa

Kyhna agpeca

Ten/pakc
e-mail kovachevalidija@gmail.com
Tema EI'30PIHU3AM Y BUBAHTUJU VS RITUALE ROMANUM N

JAUPEKTHO HACJIEBE BUBAHTHUJCKE ITPAKCE AYXOBHOTI'
NCHEJEBA Y MAKEIOHNJHU

PE3UME

BepoBame y mocrtojame JeMOHAa YCKO j€ TOBE3aHO ca OMOJIMjCKOM TPAauIlMjoM M yYeHHMa
LpKBeHHX oTama. Haume, nemMoHW y XpumrhaHCkoj Tpaauluju cy nand anhenu koju cy ce
noOyHWIM poTuB bora m okeHWIn CMPTHOM JKEHOM ca KojoMm cy poaunu Hedunume, neuy
nayior anfena u cMptHe xeHe. OBU JeMOHH, HaKO HE MOTY MOTIIYHO YHUIITUTH JbYJICKY YUY,
UMK j€ MOTy MOCEIOBaTH M YTUIATH Ha YOBEKa KpO3 CTPACTH, UCKYIIEHA U IYXOBHE Hamaje.
Pagu cnacema Jpyncke aymie, joll oj paHOr XpuinhaHCTBa, MPAaKTHKOBAO CE€ BEPCKHU 0Open
er3opiu3Ma, KojuM ce MOKyIIaBa UCTepaTH JEeMOH WM 371a cujia U3 ocole, a 0Ba aKTMBHOCT Ce
yak npunucyje u Hcycy, koju je, npema JeBanhespuma, TUYHO M3BPILIHO MCTEPUBAIE JIEMOHA
(Jeranherwe mo Mapky, 1:23-26; 5:1-13; 9:17-29), u nao je cBOjuM ydeHHIIMMA OBIamheme aa
to unHe (JeBanhesse mo Marejy 10:1). Kopenn ersopumsma y xpumrhanctBy mnpate Oubiujcke
TeMeJbe Y jeBaHl)€OCKO] TPATUIIUJU U JIe0 Cy AYXOBHE ciy)0e [[pkBe, Kako y BU3aHTH]CKO], TAKO
u y 3anagHoxpumrhanckoj Tpanunuju. Crora je uusb oBOr paaa aBocmucieH. C jeqHe crpase,
WCIIUTATA Pa3BOj €r3opim3Ma y BH3aHTH]CKO] BEPCKO] TPaIUIMjH, TJAE Cy IyXOBHE OopbOe ca
JIeMOHMMa Hajrocnennuje onucane y JKutujy Antonuja Benukor u rie ce mpakca er3opruusma
CIpOBOJMIIA KPO3 Mpu3nuBamke boxje cune m monmutBe Bacunuja Benukor u JoBana 3nmatoycror.
WU, ¢ nmpyre crpaHe, Ja ce MOKaXy CIMYHOCTH M pas3jiMKe y ynoTpeOu ersopiusma uszmehy
BH3aHTHJCKE M 3aMajJHe XpUIThaHCKE Tpaauiihje, KOje WUMajy 3ajeJHUYKE KOPEHE y paHOM
xpumhaHcTBY, anyd Cy LpPKBEHa OpraHM3aldja, TEOJOrHja W JIUTypruja y oOe JoBene [0
pasnmuuuTuX npakcu. Mcra mpakca koja ce mpaktukoBana y Ilapurpamy cmnpoBohena je u y
Makenonuju y Oxpuzckoj apxuenuckonuju ox 10. Beka, Te cy IEMOHCKH yTUIAjU YKIambaHU
y3 ITOMOh KUBOTa JIOKaJTHUX cBeTara, nmoceoHo Ceeror Hayma Oxpuackor (9-10. Bek), kaga cy
JbyIl KOJU Cy OWIM ,,My4eHHM HEUUCTUM IyXoBHMa“ noBoheHn y manHacTup Ha OXpUICKOM
jesepy. On Taga, ma yak u Tokom OcmaHcKor maperBa u 110 19. Beka, manactup Ceeror Hayma y
Oxpuy mOCTao je MecTo Iie ¢y A0BOheHM JbYM ca MEHTAIIHUM U HEPBHUM OOJeCTHMA, IITO je
JUPEKTHO Hacyehe BU3aHTH]CKE MpaKce TyXOBHOT HCIebeha y MakeJoHH] 1.




HNme u npesume | MAPUHA OJAK
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I'EHEAJIOIIKE KOHCTPYKIIUMJE U NIOJIUTUYKE ITIOPYKE
PE3UME

IIpencraBa Ceetor JlaBpentuja Ha HOBIYy bammmha pasmarpa ce xao mpumep ynorpebe JHKa
paHOXpHUIINAHCKOT CBETUTEhA Y OOJIMKOBAKY MOJUTHUKE M KOH(PECHOHAHE MOpYKe BIACTH Ha
npocTopy jyxHor Jagpana kpajem XIV u mouerkom XV Beka. CBetu JlaBpeHTHje jaBba ce HA
O6apckum koBamuMa Dypha II Crpamumuposuha bammmuha, a motom u Ha emucujama bamme I11.
HberoBa mojaBa y crapujoj nmreparypu J0BOhEeHa je y Be3y ca HABOJHHM ITPOBAHCAJICKUM
nopekioM banmmha n mopoauiom Baux, nmpu yemy je cBETUTESb TyMadyeH Kao jeHa O] CIIOHA
n3mel)y 3eTckux rocroaapa u 3amajHor IIEMCTBA.

[Tonazehu ox unmeHMIIE J1a je TeHeanomka Be3a bammuha ca mpoBancanckom nopoauiom Baux
y HOBH]jO] HcTOpuorpaduju onemeHa Kao Hemoy3JlaHa U KOHCTPYHCaHa, y paay ce IOHOBO
MoCTaBJba MHUTamke 3Hauewma Ceetor JlaBpeHTHja Ha HBHUXOBOM HOBIY. Y cauyBaHHUM IOBeJbaMa
bammuha cBeturess ce HE MOMHIBbE, HUTH TIOCTOj€ TOYy3/1aHe MOTBpJE Ja je OMO MOIITOBaH Kao
MOPOANYHU TATPOH Ipe MOjaBe HA HOBIY WM IOCIE He. 3aTO Ce HEroBa MpecTaBa HE MOXKE
MOoy37aHO TYMayuTH Kao Tpar CTapor MOPOAWYHOr TaTpoHara, Beh je Tpeba pasmarpatu y
KOHKPETHOM MCTOPHjCKOM U TOJIMTHYKO-KOH()ECHOHATHOM OKBUPY.

V pany ce nojasa Cseror JIaBpeHTHja TOBOIU y BE3Y Ca OCETJEUBUM IOJUTHYKUAM TPEHYTKOM Y
kojem bammmhu Hactoje ma octBape Bimact Hajx KoTtopom, Tpake caBe3HHUKE y JIATUHCKOM M
MATriCKOM OKpYKEHY, MPHUXBaTajy KaTOJIMYAHCTBO M TOKa3yjy CIPEMHOCT Ja HACTyMajy MoJ
rpoom u 3actaBama Pumcke npkBe. Y ToM KoHTekcTy, CBetn JlaBpeHTHje HA GapCKOM HOBILY
TyMayH c€ Kao MOJUTUYKO-KOH(ECHOHATHH U300p, OJHOCHO Kao /€0 BU3YEIHOT je3UKa KOJUM
cy banmuhu HacTojanu na cBojy BiacT y4YMHE MPENO3HATIEUBOM U MIPUXBATIEUBOM Y JIATHHCKOM,
JalpaHCKOM U TIAIICKOM CBETY.

Name MIGUEL GALLES

Dr.
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Departament d'Art i Musicologia; Carrer de la Fortuna, Edifici B;
Organization address | Campus de la UAB - 08193, Bellaterra (Cerdanyola del Vallés),
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e-mail miquel.galles@gmail.com

Theme GALAKTOTROPHOUSA: SOMETHING OBVIOUS SINCE THE
BEGINNING. UNPUBLISHED 16™ CENTURY VENETO-CRETAN
ICON IN A BARCELONA ICON COLLECTION.

ABSTRACT

In this paper, we find it appropriate to address two points. First, in considering the iconographic type of
the Galaktotrophousa, we will discuss the general topic of the unique early Coptic iconography, little
known in Europe; and second, we will share an interesting unpublished 16th-century Veneto-Cretan icon
from a Barcelona icon collection.

It might be useful to point out that, within the context of early Christian paintings, the proposed narrative
is based on images, meaning that the sequence of images is eloquent by itself, as if it were a series of
sentences or paragraphs. Since these are icons, we can consider them as the word incarnate. And, if so,
the value of the story would lie in the specific and unique narrative it generates.

To address the first point, we intend to delve into the discourse surrounding the Galaktotrophousa during
the early period of Christianity in Egypt, in light of recent research. Context is fundamental to this: first,
the Holy Family's journey to Egypt, which characterizes this country as the place where Jesus spent the
most time during his early childhood; and second, the very concept of the Holy Family, in which Joseph
acquires his inevitable prominence. Regarding the first aspect, the obvious corollary is the breastfeeding
of Jesus, something so natural and evident that it is surprising it could have been overlooked for so long
and in so many places. Regarding the second, the strength of the Christian family model is clearly
reinforced.

From this renewed framework, which references the imagery of early Christians in addressing the first
stages of Jesus' life, we will leap forward a thousand years to witness the emergence of the
Galaktotrophousa iconographic type at the moment when Eastern Orthodoxy and Western Catholicism
met in Venice. This will make it possible to describe an unpublished 16th-century Veneto-Cretan icon in
a Barcelona icon collection, in which the Galaktotrophousa and the Holy Family converge in the same
icon. A beautiful metaphor for what the origins were.

HNme u npesuve | MUJIOLI 'BO3IEHOBU'R
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PE3UME

VY oBoMm pamy Oumhe mcmmrtan omHoc apxuMaHaputa MaHactupa Kpyme mpema nyxy
Cpenmer Beka, W IMOceOHO MpeMa MeCTHMa Koja Cy Be3aHa 3a CiiaBy Bu3aHTHje W UWTaB
CUMOOJMYKH MMOTEHIUja)l KOjU ce pedepeHIInjaTIHo OJHOCH Ha BbY. Kumuje I'epacuma 3enuha je
’KAaHPOBCKHU IOJIMBAJICHTHO JIEJI0 Y KOjeM ce Kpo3 ¢opme ayrobuorpaduje u myromnuca npemiuhy
WCTOPHjCKH U (PUKIIMOHATHN HApaTHUB U M3pacTa MOHYMEHTAJIHA CJIMKA MPOMIJIOCTH KaKO CPIICKE
CPeN-OBEKOBHE HCTOpHje Tako M BusaHTHje, a y NpPUIOBEaYeBOM BpPEMEHY CIIMKA Iaja
BpenHoctu. CTpykTrypa 3enuheBe ayroOuorpaduje onuiie U3BECHOM XarnorpagckoMm (Gpopmom
Koja ce cmaja ca gyxoM npocsehenoctu y XIX Beky. Hberos >xuBoTHH myT Boau mpeko Cere
l'ope u llapurpaga w mpeacTaB/ba BaCMUTHO-00pPa30BHHM IyT NpocBeheHOr MoHaxa Koju

nyTyjyhu ycBaja 3Hame.

Name MARIANA MINKOVA, IVAN T. IVANOV

Title Dr ; Prof dbn

Regional museum of history, Stara Zagora
Organization address | Thracian University, Stara Zagora

Home address

Phone/ Fax
e-mail minkova_m@abv.bg; ivanov_it@gbg.bg

AN UNEXPLORED CHURCH CENTER NEAR STARA ZAGORA,
Theme BULGARIA, WITH POSSIBLE ANTIC ROOTS

ABSTRACT

Annals of the early history of Stara Zagora, the successor of Roman city of Augusta
Traiana — Beroe, still neglects the role of the holy spring on the top of the nearest mountain peak,
called Ayazma. This communication puts ground under the legend that this spring, issuing from
a rock next to a cave, was revered as a nymphaeum in pagan times. In Christian time the spring
became a holy spring (Ayazma) of Saint Theodore Tiron. Next to this holy spring until the early
Otoman time, a large church center has existed within which we localized 14 church sites. The
long-standing church practice in the area has profoundly affected the local toponymics and
oronymics, which is still predominantly ecclesiastic. An important local baptisation and royal
presence is also reflected by local toponyms, oronyms and legends. Further investigations on this
extinct church center could be fruitful for the local and national history.
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Theme IMAGES FROM THE NECROPOLIS OF ANCIENT

SERDICA

ABSTRACT

The Necropolis of Ancient Serdica, located beneath modern-day Sofia, represents a remarkable
archaeological complex dating from the 2nd to the 6th century AD. Under and around the
basilica “Saint Sofia” there are several tombs from the Late antiquity and also remains of the
earlier church buildings. A central highlight of this "city of the dead" is the Tomb of Honorius,
distinguished as the only late antique tomb in Bulgaria inscribed with the occupant's name. Its
red-lettered Latin inscriptions, reading "Honorius, servus Dei," are accompanied by early
Christian murals featuring symbolic palm branches and ivy that evoke the Garden of Eden.
Complementing these tombs structures are the exquisite Serdica mosaics, particularly those
found within the layers of the St. Sophia Basilica. These polychrome floors, such as the famous
"Paradise" mosaic, utilize intricate opus tessellatum techniques to depict floral and geometric
motifs, illustrating the artistic transition from pagan traditions to Christian iconography and
reflecting the high status of the Roman elite. This spiritual imagery is further enriched by the
"Tomb of the Archangels" (discovered on Gurko Street), which features rare figural paintings.
Its vaulted ceiling displays a central radiant cross surrounded by a laurel wreath, with the four
corners decorated with the busts of the Archangels Michael, Gabriel, Raphael, and Uriel, each
identified by name.
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Tema HAYYHU JOITPUHOC HUHOCJIABE PAJIOILIEBUh

BU3AHTUJCKOJ UHCTOPUOI'PAOUIHN




PE3UME

Jyna mecena cinenehe 2027. ronune, kKajga w3 mTamIe u3asu jyowrtapHu 25. 300pHHUK pajoBa
,Hum u Busantuja” HamyHwhe ce nBe NeleHHje O Kaja Hac je HamycTwia ap HuHocnaBa
PanomeBuh, uyBeHum kiacuyHu GUIOIOT W CTPYYHAaK 3a BU3AHTUJCKY KHHIKEBHOCT.
BacnuraBana y o0pa3oBaHO] M KYyJATYpHO] cpenuHu, ox oma CpOuHa u Mmajke Pyckume,
Munytuna n Hartanuje Pagomesuh, yHuBep3uTeTCKHX mpodecopa METEPOJIOTH]E U CIIABHCTHKE,
HuHocnaBUH METOOJOIMIKM HayyHH NPUCTYH OMO je BHCOKO 3axXTeBaH y MHOIO acleKkara.
3Hamauku je Oaparana cTapuM (JIATUHCKH, CTAPOTPYKH M CTApPOCIOBEHCKH) W MOJEPHUM
jesunuma (pycku, (paHIlyCKH, HEMayKd, HOBOTPYKH M EHIJIECKH), T€ je YMEIIHO caBiajaia
nomohHe ¢umonomke U UCTOpUjcke Hayke. thena BpcHa ymyheHOCT y OOrociioBcka nmutama U
npaheme Tekyhe nureparype mmpom cBera HuHOCHIaBy Cy HAYMHWIH ,,CTPYUYHAKOM KaKBUX Y
HaIll0] HAay4YHO] CPEIMHHM TOTOBO Ja W HUje Omno”. bubmuorpaduja Hunocnase Pamomesuh,
nopen objaBjbeHEe Marmcrapcke tese ,,KmikeBHa BpenHocT enurpama Teomopa Cryaurta” u
noktopcke Teze lllecromgneB I'eoprmja Ilucume w HWEroB CIOBEHCKH TIpeBOa”, Opoju
YyeTpleceTak o00jaB/beHMX pPagoBa Ha CpPIICKOM, C€HIVIECKOM M (PaHIyCKOM jJE3UKy U3
nuBwim3anyje Buzantujckor nmapcrea. [lopen ananmse marucrapcke U JOKTOPCKE IUCEpTaIje,
y caommuTewy he Outu pasmatpann HuHOCIaBUHHM pajioBH M3 00JAcTH JBOPCKE PETOPHUKE,
OJIHOCHO BJIaJlapCKe HJEOJIOTHje M3pakeHE Kpo3 IapcKe TroBOpe, 3aTHM paclpaBe Yy Be3u ca
enucroiorpadgujoM, Te€ YJIAHIM MOCBEhEHM er3ereTCKuM TeMaMa y Be3H ca XPHUIITNaHCKOM
MATPUCTUKOM, KA0 U BU3AHTU]CKUM MPUPOJOCIOBIHEM.
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HAJIEOJIOT A
PE3UME

Caonmrewe je mocBeheHo kapaktepy edemepHor mapctBa CumeonHa Ypoma [lameonora ca
cequinTeM y Tpukaid, y Be3HW ca MUTAHkEM OKOJHOCTH Y KOjUMa je€ OHO MPEenuio y BIACT Iapa
Josana V Ilaneonora.
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AN EARLY CHRISTIAN BRONZE LAMP IN THE SHAPE OF A
Theme DEER FROM THE PARTHICOPOLIS REGION. THE DEER IN
EARLY CHRISTIAN ART

ABSTRACT

From the collection of the Archaeological Museum in Sandanski comes an early Christian
bronze lamp in the shape of a deer, an animal that has been a symbol of speed and nobility for
millennia. In early Christian art (wall-paintings, mosaics, sculptures) the deer is associated with
Psalm 42: “As the heart longs for the streams of water, so my soul longs for you, O God.” The
best illustrations of these verses are certainly the floor mosaic from the Minor Basilica in
Philippopolis, the deer from the Lateran Baptistery, as well as the deer from the mosaics in
Heraclea Lyncestis and other early Christian sites. Early Christian texts provide a very good
understanding of the symbolism of the deer as a means of “fleeing to baptism” and to God the
Father; to the living word.
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Tema JEJIAH HE3AITA’KEHU U3BOP O OCMAHCKOJ OIICA/IA
HUIIA (1386)
PE3UME

[Togarmm o Humry ucropujckor M3Bopa, Ha 4Mjy CaApKHWHY yKa3yje OBaj paj, 10 JaHac Cy
octasin HernpuMmeheHH y CpIiCKoj ucTOpHjcko] Haymu. Peu je o ,,XpoHUIM IUHACTHjE
Ocmana“ (Tevarith-i Al-i Osman) Typckor YMHOBHMKA, MyJepu3a M IIejX-yJ-HciaMa
[Memcenuaa Axmena, mo3Hatujer kao Kemanmamrazamea. OTCEXHO HCTOPHUJCKO TENO Yy
JIeCeT TOMOBA ayTop j€ mucao mo Haiory cyiaTtana bajasura 11 (1482—1512) u meroBor yHyka
Cynejmana 1 (1520-1566). O MypaTtoBom ocBojery Huma Kemanmnamrasane npumosena y
Tpeho] KHBH3M CBOje XpOHHUKE, MPUKYIUbajyhn BECTH CTapHjuX OCMAHCKHX XPOHHKA.
JenuHCTBEHM MOJAIM KOje IOHOCH y U3BEUITajy yKa3yjy Ha Kopuiiheme gaHac HEermo3HaTor
M3BOpHUKA KOJUM Ce€, MPU CcacTaBJbalby CBOJEr Jesa, KOpucTHo u KemasoB caBpeMEHHK
Mexmen Hempu. HbuxoBuM npoHamackoM 3HAYajHO c€ JONykbYjy ca3Hamba KOjuMa
ucTopuorpaduja naHac pacroyiiaxke o Mmoxoay emupa Mypara Ha UCTOYHE JEJIOBE JIp)KaBe
cprickor kHe3a Jlazapa Xpebespanosuha.
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Tema Simboli¢ke predstave na podnim mozaicima
kasnoanti¢kog i ranohriséanskog perioda na podruéju
Budve

PE3UME
Rezime

Rad pod naslovom "Simboli¢ke predstave na podnim mozaicima kasnoantickog i
ranohri§éanskog perioda na podruéju Budve" analizira ikonografiju i simboliku
mozaika sa dva lokaliteta: Miridte u Petrovcu, koje pripada kasnoanti¢kom periodu, i
ranohri§éanske bazilike u Starom gradu u Budvi.

Cilj rada jeste ispitivanje kontinuiteta i promjena simboli¢kih motiva u kontekstu

drustvenih i religijskih transformacija kasne antike. Kasnoantic¢ki mozaik sa Mirista u
Petrovcu odlikuju geometrijski i biljni ornamenti karakteristicni za anticku tradiciju, ali
se na njemu uocavaju i motivi koji se mogu tumaditi kao nagovjestaj ranohris¢anske
simbolike. Ranohriéanski mozaik iz bazilike u Starom gradu u Budvi, pored
ornamentalnih elemenata, sadrzi motive sa jasno izraZenim hri§¢anskim znaenjem,
¢ime pod dobija liturgijsku i teolosku dimenziju.

Zakljucuje se da mozaici svjedoce o kontinuitetu zanatske tradicije, ali i o postepenoj
promjeni simboli¢kog okvira — od antitkog ka hri§¢éanskom poimanju prostora i slike.




