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ObJIMIIA U CUMBOJIMKA IMTPOCTOPA CITACOBE
HPKBE Y KNYN*

Onucyjyhu naH HaKoH MITO je MPBH CPICKU APXUENUCKOIN MPOIIACHO
Opara «3a borom camonpraBHa Kpajbay, XWIaHAapCKu MOHaX Teonocuje moj-
pobHO je 3abenexno Tok cabopcknx 30uBama. Hanme, kazia cy ce 1o 3armoBecTu
apxujepeja 3ajeTHO ca BIaJIapoOM «EIHUCKOIN | OJaropoHU U caB HapoJ cabpa-
m» y 1pker, Casa je 3armodeo MOoCIelhH YUH OPIDKIFUBO OCMHUIIIJBEHE TIPO-
KJIamallMje HOBOT MopeTka Koju je Hactynao y Cpouju. Hajupe je u3roBopuo
becedy o npasoj eepu, HamemeHy KOIUKO MPHUCYTHUMA TOJIMKO U OHMMA KOjU
Cy /10 TaJa OAPHIAIH WK Ha APYTadnji HAuYMH craBmwin Xpucra. Hemocpenno
MOTOM YCIIeNO je OorocimyKOeHU O0pes, a 3aTUM 3ajeIHUYKO HCIIOBENAHE
Cumeona gepe xoje ce, mpeMa xaruorpady, 3aBpIIHIIO jOII jeJTHOM aHATEeMOM
jepecH, KOJIEKTHUBHUM 4MHOM Yy Kome je CaBa, mo Teomocujy nomgo6an JoBany
Kpctutespy, Tpaxxuo o IPUCYTHUX Ja c€ MOKajy. Y TOM KyIMHUHATHBHOM Tpe-
HyTKy «CredaH Kpasb, Ka0 yBEK HEY3AP)KJbUB, KaJa BUJAE Ja Opar YuHH OHO
ITO 1pe Huje Omto mMehy mbHMa, MBJbAIle Ce€ U MHOTHM Cy3aMa 3eMJby Kpo-
mpame.» !

Yera rop 1a je 10Taganime 0ACyCcTBO TeoqocHje sKeneo 1a NCTaKHe, PEKI0
0w ce 11a je Ha yMy MIMao cacBuM ofpelere mojase mwin onHoce. Jep, «cyTpaiaH,
oret, y Tpehu aH, CBETH 1M03Ba CBE Y APXUETIHCKOIIH]Y...i JOBOJGHO UX HAYUH
mrTa Tpeba Mmocie BepoBama M IMOCIe KpIITema YnHUTHY. [lo oTmycTy, «oHe
KOjH Cy UCTIOBEIAI jepec 3a/ipka ca coOOM KOJI IIPKBE U HACaMO UX Ta4HO HC-
MUTA...a KPIITCHE y JATHHCKOj jepECH...ITOIITO j€ MPOYNTaHA MOJINTBA HaJl CBE-
TUM MUPOM, TUM CBETUM MHUPOM 3aIllOBCIN ITOMA3aTu UX 110 CBUMa 1yJiuMa 1 1a

* Pajn je mpousuIao M3 MCTPaXKHMBamba y OKBHUpY INpojekara Xpuwhancka Kyimypa
Ha Bankany y cpeowem eexy: Buzanmujcrko yapcmeo, Cpou u Byeapu 00 IX oo XV eexa
(6p. 177015) u Cpncxka cpedrwosexosna ymemnocm u roen egponcku konmexem (6p. 177036)
MuHnCcTapcTBa MPOCBETE, HAyKe U TEXHOJOMIKOT pa3Boja Penmyommke Cpouje.

I Teonocwuje, Kumuja, (ed. 1. Bornanosuh ), beorpan 1988, 211-212. 3a uznarame
KOje CIeAr HHje off 3Hauaja IpeTHocTaBKa Ja je Teomocuje jemaH jequHCTBeHHU porabaj y
CBOM H3JIaramy «IOAETHO» Ha 30HMBama TOKOM TpH jaaHa, cf. A. Jestuh, M3 bococnosma
Csemoea Case, in: CBetu Capa. CrioMEHHUIIA TIOBOJIOM OCaMCTOTOMIIBUIEC pohema 1175 -
1975, Beorpan 1977, 117-180; M. Mapxosuh, IIpso nymosarwe Ceemoz Case y Ilanecmumny
U Pe208 3Hauaj 3a CPNcKy cpeorwosexkosny ymemuocm, beorpax 2009, 122-123.
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Oymy BepHU ca Hama.»? Ha Taj HaunH Onia je u3BojeBaHa modejia npaBociiaBba
HaJl eMUCapiMa KOjU Cy HEIITO BHIIE O IEICHHU]Y paHHUje ca BEIIUKUM KyTia-
HoM CredanoM, Kako H3IIea YCIEITHO TPEroBapajy O 3aJI0Ty MACKOT MOKPO-
BHUTEJHCTBA FHETOBO] KpaJbeBCkoj BiacT.3 C Jpyre cTpaHe XpOHOJIOIIKE Oce,
yrpaBo je cabop y XKuuu 6uo gorahaj umje cy TEKOBUHE CTBOPHIIC MTPEIYCIOBE
Jla HEeKy TOQMHY KacHHje y mpumpatu Musemese Oymy MpeacTaB/beHn opTpe-
i Hemamwnha kao «opoJuvHa U penpe3eHTaTHBHA CIIMKa, HACTala U3 CKOPO
JEMHCTBEHE T0jaBe y MPaBOCIABHOM CBETY Jla U CBETOBHA M J[yXOBHA BJIACT
Oylny y pykaMma 9iaHOBa je[lHE UCTE MOpoauIe.»* 3HadajaH CErMEHT YIIore
OBE CIJIMKE y OKBUPUMA CPIICKOT JIpYIITBA Tpe/cTaBbala je ¥ Iopyka O ycIio-
CTaBJbakby MHpPA YHyTap caMe MOPOJIHIIe, KOHAYHO YpeheHOM U XHjepapXujcKu
YCTPOjEHOM OJTHOCY KOjH j€ HENMPEeKHJHO OMo HapymiaBaH joir ox HemamuHor
BpeMeHa, ca BpxyHIeM y CredhaHoBoj omyiu aa ce oxxeHr AHoM JaHmomo mo
qmjeM ce HaroBopy «rocronap Pamke u Cpouje...ompexao mmsme.»> Jla mu je
MUJICIIIEBCKA IPEICTaBa CBOj y30p UMaia Beh y KTUTOpCKoj peactasu y JKuuwu,
KO Cy CBe OHIIC U KaKaB Cy IOpeJaK oapakaBajle TaMoO HACIHKAHE JIUIHOCTH,
ocraje npetnocTaBka.b Teogocuje ca cBoje cTpaHe HUje TPOIYCTHO Jia TeK o
OIKCY HaBEJICHUX JielIaBarma 3a0eiexu Kako cy «Opaha...c boxxujom momohy
cBe 100po yrpaBsbalia, i CBE BUILE HAIIPEAOBAaXY, jep ®uBJbaxy y bory u'y Be-
JIIKOj PaJ0CTH 1 Becesby Oexy AyIe muxose y ['ocmomxy.» 7

Hako je CaBuHa yrnora y HacTaHkKy CHacoBOT Xpama HMCTakHyTa W Y
HomentujanoBoM U y TeomocujeBoM jemy, HaKko je y CBECTH CaBpeMEHHUKa U
MUJICIIEBCKA CJIMKA MOIVIA JEJOBAaTH KAao aly3Wja Ha MOCTUTHYTY IPEBIACT
LPKBE HAJ YESIHUKOM JpkaBe, JKuua je mnak Owra CredanoBa 3amyxouHa.s
VY mpojexnuju cTBapaiana CpIcke Ip)KaBe OHA je TO M Mopaia OuTh. Y mpo-
TUBHOM, HACIICIHHK MPECTONIa Olla CBETHTEJha H3HEBEPUO OW WHCTUTYIIH]Y
MOAM3amka CaKpaTHUX 3[amkba Kao jemHy Ol HajBaKHHjUX BIANApCKUX oOaBe3a.
JIBojcTBO y HacTaHKy JKude cTora ce MOKe TyMayuTH M Kao MaTepHjajin3aluja
PETUTHO3HO - HCOJIONIKE MOAJIOTe MIJICIIIEBCKE TIpEeNICTaBe. 3a xarunorpade o
jecre OWIia Hero3HaTa CUTYaIja, KOjy je CBaKU PEIIno Ha BpEMEHY U MPUIIMKa-

2 Teomocwuje, Kumuja, 212.

3 C. hupkosuh, Ceemu Casa usmelhy Hemoxa u 3anaoa, in: Cetu CaBa y cpIickoj
uctopuju u tTpaguuuju (ed. C. hupkosuh), beorpan 1998, 34-35; U. CreBoBuh, Jeona xuno-
mesa o Hajcmapujem pazoobmy Kuue, 3orpad 38 (2014), 45-58, mocebHo 50sq; . Komaru-
Ha, [{pxea u dpoicasa y cpnckum zemmama 00 XI oo XIII éexa, beorpan 2016, 247-268.

4 b. Tonuh, Penpezenmamuenu nopmpemu ceemoe Case y cpedr08eKOGHOM Clu-
Kapcmsy, in: CBetu CaBa y CpIICKOj HCTOPHjH U Tpaguuuju, 229-230; cf. /1. Bojsonuh, Ciuxa
c8emoeHe 1 0YX08He GIACMU Y CPNCKO] cpedrosekosroj ymemuocmu, 3MCITY 38 (2010),
35-78, mocedHo 36-37.

5 W. Komaruna, Ana Janoono - npea cpncka kpasuya?, 3MCU 89 (2014), 7-22,
noceOHO 7; Takohe HemTo panuje U M. Mapkosuh, /Ipso nymosare Ceemoz Cage y Ilane-
cmuny, 122.

6 Toawmh, op. cit., 230, H.8.

7 Teonocwuje, Kumuja, 213.

8 JlomentujaH, JKusom Ceemoea Case u Kusom Ceéemoea Cumeona (ed. P. Ma-
punkosuh), beorpan 1988, 157,168; Teonocuje, Kumuja, 207, 230; b. MusbkoBuh, Kumuja
Csemoe Cage kao u36opu 3a cpncky cpedro06exosHy ymemuocm, beorpan 2008, 134-140.
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Ma npumepeH HauuH. JlomentHjaH je CrehaHOBO KTUTOPCTBO CIIOMEHYO CaMmo
y OIHCY KpyHUCama U 'y (PYyHKIUJU IPEHOCA HEroBOT CMphy «HEIOBpEeIUBOI
tena u3 Crynenune y XKuay. ¥ TeomocujeBuM pemoBuMa, Imak, Kao Ia je Haro-
BEIITeHA Ta CYIITHHCKU ceKyHaapHa CtedaHoBa yiora; HaramieHa je Hheropa
cpeha «IITo je TOIMKO MHOIITBO OMJIO cabpaHo ca CBUjy CTpaHa U IITO CY BHUJIE-
Y IIPKBY BETOBY KaKO j€ BeoMa KpacHay, 300T yera ce «HapouuTo pajioBarie.»?
Opnatne 1 pa3iio3u 3a Jlajbe U MponyOJbeHrje ncnuTrBamke CaBUHOT yTHIIAja Ha
XKuuy nocie merosor nmosparka u3 Huxkeje.10

W3narame Tpeba 3arodeTH HeKaJallbiM H3IIIEIOM XpaMa y yKeM CMHC-
ny. Ha ucTo4yHoj cTpaHH, y NpMMapHUM Macama M3/iBajalii Cy Ce arcuja Ilu-
PHHE HAoca U MPaBOyraoHa MpOHIUpea y3 O0YHE cTpaHe MOTKYIIOIHOT Jeia.
3ajenHO ca 3amagHUM TPaBEjeM M IPHUIIPATOM Ca MapakiIuCUMa, OBUM je Mpo-
CTOpHHM jenHHUIaMa Omia oOpa3oBaHa Kpcronuka rpaheBuHa. thene ocHoBHE
(hopme, yrpaBo 300T CBOje apXauuHe CHIIyeTe, OWIe Cy CIIMYHE paHOXpHIThaH-
CKUM Oa3mINKaMa C TPAHCEITOM, 300T Uera je 3Iame YHHUIIO YIIPaBo HcalaH
oOpa3zail xpama y BepCKH aMOMBaJICHTHO] cpennHu. !l PeMuHMCIIEHTHO] TIpUpO-
JI1 ollroBapasie cy U 0OYHe Karelle, Kao aHEeKCH KOjH Cy ce yoOWuajeHo Halia-
3WJIU Y3 3amajiHe JIeJIoBe paHoxpHithaHckuxX cBeTwinuinTa.!2 Kana ce y 003up
y3Me HepacKH/1Ba [IOBE3aHOCT alloCTONICKOT Mpeiama U MoTuBa Kpcra, koju cy
oOpazoBainu e ¢pyHAaMeHTanHe noiayre CaBruHe OOTOCIOBCKE MUCIH H MpaK-
TUYHOT JIeIOBama,!3 HHje UCKIbYYEHO 1a ce Behi y HheroBUM paHUM HIejaMa
0 yoOinuaBamwy MHCTUTYLHUje cpricke Ipkee Kuda, mo peunma [lomeHTHjaHa,
Ha3upaa Kao CPEUIITE HOBE CPIICKE cakpaiHe Tomorpaduje. 14

Be3 063upa Ha TO /1a JIK je OBY 3aMHCA0 TOCICTHO U TOKOM CBUX TOJMHA
HACTaHKa xpama JIelHo ca OparoMm, unH Hcyemera paciabmenoz,!S kao rep-
etitio gyna kojuM je JKuua y3paciia 10 HajHEIIOCPEAHUjE peraluje ca OamoM
BuresnoM y k0joj je ucmiuBao YacHH KpCT, O3HAUHO je HOBY €Tally y HCHOJ
uctopuju. [IpojaBuo je HEymopenuBy CBETOCT Xpama, «BUIIbY» H3a0paHOCT
Ja OyJie cplie IpkaBe, Ia TaKO U PEJIMKBHjap HajBehux XpUThaHCKUX CBETHbA,

9 Teomocwuje, Kumuja, 207.

10 O oBOM mHTay OMIIMPHO je paclpaBibaHoO y BHUIlle HAMKca HaBeaeHnX y M. Ha-
Hak-Menuh - /1. [Tonosuh - /. Bojomuh, Manacmup Kuua, beorpan 2014, 23-37, 64-78 et
passim.

11 CreBoBuh, Jeona xunomesa.

12 Cf. A. Mailis, The Annexes at the Early Christian Basilicas of Greece (4'h-6th C.):
Form and Function, Oxford 2011, passim.

13 A. Jetuh, U3 60cocnosnma Ceemoza Case, 151-152, 175-176; CreBoBuh, Jeona
xunomesa, 51-54; Yanax-Menuh - [Tonosuh - BojBoxuh, op.cit., 45; J. Erdeljan, Studenica
and the Life Giving Tree, in: The Balkans and the Byzantine World Before and After the Cap-
ture of Constantinople, 1204 and 1453, ed. V. Stankovi¢, Lexington Books 2016, 81-90.

14 C. Rupxosuh, JKuua xao apxujepejcko cpeouwime, in: Manactup XKuua. 360pHuK
pamosa (ed. I. Cyb6oruh), Kpasero 2000, 11-15, mocedno 12-13 (ca HaBohewmeM H3BOpA);
MHUIIBCHE KOJUM C€ JBOjH 0 JIOMEHTHjaHOBOM HaBojy caomutuiu ¢y M. Panyjko, Kamvero
canpecmosve u (hpu3z gpecko-ukona y onmapy dcuuke ypkee Basnecerna Xpucmogoe, 3orpad
29 (2002-2003), 93-115, mocedbno 94; M. Mapxkosuh, IIpso nymosarwe Ceemoz Case y
Tlanecmuny, 113sq.

IS5 lomentujan, Kusom Ceemoea Case u JKusom Ceemoea Cumeona, 128-130; Te-
onocuje, Kumuja, 173-176.
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OIHOCHO BPXYHCKa IPOCTOpHA pennkBHja. 6 Tako je CaBUHUM 4yn0TBOpCHUMA
HCTIOJFCHUM TOKOM JIOBPIICHA 3/1atha Oria geduHrcana merosa oyayha nsoja-
Ka HameHa. Jep, CaBa je 4y0 CBPIIHO JOIIABIIHN IPETXOTHO Y MAHACTHUD «ca ca-
MOJPIIIIEM», T1a C€ X NKOHA XPHUCTa MPE KOjOM C€ OHO TOTOIIIIO HCTOBPEMEHO
Hanuia v 'y QyHKIHMjH acollrjalyje Ha «I00py» CBETOBHY BiacT.l7

3navaj CaBuHOT Hcyemera paciadmernoz IOCeyje jol HeKe BaKHE KO-
HOTaluje. Y HaylH je KOHCTAaTOBaHO Jia Cy uy/ia Be3aHa 3a TeJ0, U3Jieuea Win
YaK MON3akha U3 MPTBUX, O]l BpeMeHa MPBUX XpHUIThaHa M TOKOM CPEIhEer BeKa
Ouaa mouMaHa Kao HEIBOCMHUCIICH JIOKa3 CBETOCTH bokujer mzabpanuka.l®
Caeniouna Cy 0 lBeroBoj moceOHOCTH Koja je Jocesana JIo imitatio paamby Ipu-
Mepennx Xpucty. Takole, TakaB BH] 1eJIOBaka HCTOBPEMEHO j€ MPEACTaBhA0
U YATHMAaTUBHY IOTBPIY XPUCTOBE OOXKaHCKe mpupoje. 300r Tora cy Xaruo-
rpadu CaBy HE jeZJHOM NPEICTABJbAIHA U Y TOM HapaTUBHOM OKBHpPY. CamMum
TUM, H Mecmo dyla TOCeIoBajo je MpeporaTuse n3abpaHoOCTH, YHja je ayTeH-
TUYHOCT IUKIMYHO OWJIa MOTBphHBaHA ITyTeM pa3InIUTHX PUTYaTHUX 00perna.
U3 Tor yria Mopa ce mocMaTpaTy ¥ Ha4iH 0COOCHOT BU3YEITHOT - apXUTEKTOH-
CKOT KOHCTpyHcama cBeTocTH JKude.

[TojaBa IpaBOyraoHOT «HHCKOT PAIIKOT TPAHCENTa» y AYToj TPaIHIINju
(OPMaNTHMCTHYKOT TPHUCTYTA CPICKO] CPEAEOBEKOBHO] APXHUTEKTYpHU TOTOBO
0e3 u3y3eTka je Omiia TyMaueHa yrieJameM Ha MOTYKPYXKHE TIEBHHUIE aTOCKUX
katonukona.!9 OBakBO pacyljuBame eIMMUHHCANO j€ KIbYUHY (YHKIIMOHATHY
HOBHHY Koja ce nojaBuia y XKuun. Haume, criosbanimy 3u10BU OOYHUX POILH-
peba HEHOT MOTKYMOIHOT MPOCTOPa HUCY MMANU MPOJase, YHME je Y OIHO-
Cy Ha mpeTxoaHy npakcy y CpOHju CymTHHCKH OWIO MIPOMEHCHO IEIIOKYITHO
MIPOCTOPHO MMOHAIIAKE YHYTAP U OKO I[PKBE, KA0 M KAPAaKTEp M 3HAYCHC FHCHE
yayTpammbocTi.20 O [IpokonwmjeBor ommca cryboa CB. Coduje koju cy y
MOjeANHUM TPEHYIMa OOTOCTYKEHha «UTPam», 0 KOHIENTa OOIHKOBamha
eKCTepHjepa TO3HOBU3aHTH]CKMX XpamMoBa,2! TpajnTesbcke KOHCTPYKIIUje T0-

16 Jlpyraunje Tymaueme oBor uyaa caommrwia je J[. ITomosuh, Yyoomeopersa
Ceemoe Case cpnckoe, in: Tlox okpuibeM cBeTOCTH. KynT CBETHX Biajapa M PelMKBHja Y
cpenmoBekoBHO] Cpouju, beorpan 2006, 97-118, moce6no 103-105; Yanak-Menuh - Ilomo-
Buh - Bojeomuh, op. cit., 24-26; Takohe u MusbkoBuh, JKumuja Ceemoe Case,134-135.

17 Cf. M.-J. Mondzain, Iconic Space and the Rule of Lands, Hypatia 15-4 (2000), 58-
76; R. Murray, Symbols of Church and Kingdom. A Study in Early Syriac Tradition, London
- New York 20063, 159-204.

18 1. Tlomouh, op.cit.; takohe n C. Mapjanosuh-ymanuh, Kpaweso meno y
cpnckoj xasuoepaguju u Hacmawak Konyenma Henobeousoe jynaxa, 3PBU 50 (2013), 693-
704 (ca nuteparypom). O BacKpCIOM TEIly M BACKPCABAMY Tella Ka0 OJIUIN CBETHTEIHCKOT
craryca, C. Walker Bynum, Bodily Miracles and Resurrection of the Body in the High Mid-
dle Ages, in: Belief in History, Innovative Approaches to European and American Religion,
ed. T. Kselman, University of Notre Dame Press 1991, 68-106; ead., Resurrection of the Body
in Western Christianity, 200-1336, Columbia University Press 1995, moce6no 200-220.

19 JTureparypa je naBenena y paay Cresosuh, Jeona xunomesa, 48 u. 24.

20 Ha 3mnauaj oBe M3MEHEe y eHTepHjepy LpKBe mpBa je ykasama M. Ilymyt, O
npocmopy u we2060j QyHKyuju y ypkeenoj apxumexmypu uz epemena Ceemoe Case, in:
Csetu CaBa y cpIickoj ucTopuju u tpaaunuju, 189-202, moce6uo 193-194.

21 Cf. N. Isar, Chorography (Chéra, Choros) - a performative paradigm of creation
of sacred space in Byzantium, in: Hierotopy. Creation of Sacred Spaces in Byzantium and
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ceJloBaJie Cy «BHIIY» BPEIHOCT, KOja ce HUje UCLPIIJbHBAJIa y HAYMHY Cllarama
rpaJivBa WK HCKIBYYHBO (DYHKIIHOHATHOM OTBAparhy U 3aTBAParby MPOCTOPHIX
jemumanma. CBojy MpuMapHy HaAMEHY ITyHH 3WAOBH MMAlU CYy y Oe(QHHUCAY
o0JIMKa TIeTTMHE, ¥ ’EHOM pa3/iBajarby Ol OKOJHOT MPOCTOpa, y YeMy je Ouia
MOJIO’KEHA W CUMOOJTIYKA KOMIIOHEHTA, OYNTOBAHA y OIO3HIHjaMa «MH-OHI,
«YHYTap-n3BaH», «I0CTYITHO-HEAOCTYITHOY», «CTApO-HOBOY»,»CaKpaTHO-TIpoda-
HO».22 Crora je y XKuun npomeHa coOOM HOCHIIA YIIPAaBO M3y3eTHA 3HAYCHA,
Oynyhu na je cBakm ynasak y yHYTPaIImbOCT 3[ama, Kako je OJaBHO MO3HATO,
Takole mocea0Bao BUIIECTPYKY CUMOOINKY ofpel)eHy yuecHUIIMMa 1 KOHKPeT-
HOM TIPUTOJIOM, OJ1 yoOu4ajeHor obpena 1o adventusa cao0paxeHux moceOHuM
npunukama. 3a pasnuky on Dyphesux Crtynosa u CTyaeHuIe, YMH ynacka y
OKBHpPY OUJIO KOje IIEpEMOHH]e, ca/ia je OMO KOHIEHTPHCAH UCKJBYIHBO Ha 3a-
naJiHy CTpaHy 3/1ama, LITO je CTajajo y Be3W M ca paamaMa KOjH Cy ce IpeT-
XOJHO MOpajie 00aBJbaTH y TPHUIIPATH. buia je To y CymTHHN H3pa3uTo paHo-
BH3aHTHjCKa IIpaKca, HajylevyaTIbUBHje UCIIOJbaBaHa y o0penuMa M MpPEIH3HO
OPTaHM30BaHOM KpeTamy Y YHYTPAIIl-0CTH Hapurpancke Bennke npkse.23

U nopen omrehema, nmpenpaBki U OOMMHHUX KOH3EPBATOPCKUX PaJIOBa,
y MCTOYHOM JIeNTy YHYTPAII-OCTH JKUYKOT XpaMa OUyBalH Cy ce (parMeHTH
(pecaka U Ha3HAKe apTHUKYJAlKje PBOOUTHOT MPOCTOPA JIOBOJBHU J1a Ce cpa-
3MEpHO MOY3/1aHO MOXKE 3a0KPY)KUTH pasyMeBame CTPYKType, 3HaueHa U I10-
ceOHOocTH 1enHe ocTBapeHe CaBUHOM MHHUIMJATUBOM. Y jeTHOj O] HAjHOBHjUX

medieval Russia (ed. A. Lidov), Moscow 2006, 59-90, moce6Ho 66-67; 1. Stevovi¢, Late Byz-
antine Church Decoration as an Iconic Vision of Heavenly Jerusalem: the Case of Kalenic,
in: New Jerusalems. Hierotopy and Iconography of Sacred Spaces (ed A. Lidov), Moscow
2009, 585-607 ; idem, Towards a New Directions of Investigation of Late Byzantine Archi-
tecture. Visualisation of ,, Text “of the Facades of the Church of the Virgin in Krina (Chios),
in: YYMMEIKTA. Collection of Papers Dedicated to the 40th Anniversary of the Institute for
Art History (ed. I. Stevovi¢), Faculty of Philosophy, University of Belgrade, Belgrade 2012,
175-190.

22 HauenmHH IPHUCTYTI TPOOIEMy U3JIOKEH j€ Y paJoBHMa U JIUTEPaTyPH KOjy HABOAN
J. R. Branham, Sacred Space under Erasure in Ancient Synagogues and Early Churches,
The Art Bulletin 74-2 (1992), 375-394; eadem.,Women as Objects of Sacrifice?An Early
Christian ,, Chacel of the Virgins “, in: La cuisine et I’autel. Les sacrifices en questions dans
les sociétés de la Méditerranée Ancienne (eds. S. Georgoudi-R.K. Piettre-F. Schmidt), Turn-
hout 2005, 371-386; eadem, Penetrating the Sacred: Breaches and Barriers in the Jerusalem
Temple, in: Thresholds of the Sacred: Architectural, Art Historical, Liturgical, and Theologi-
cal Perspectives on Religious Screens, East and West (ed.Sh.E.J. Gerstel), Washington 2007,
6-24. Taxohe u R.G. Ousterhout, Architecture as Relic and the Construction of Sanctity:
the Stones of Holy Sepulchre, Journal of the Society of Architectural Historians 62-1(2003),
4-21; S. Popovi¢, The Byzantine Monastery: its Spatial Iconography and the Question of
Sacredness, in: Hierotopy. Creation of Sacred Spaces in Byzantium and medieval Russia,
150-185.

23 Th. F. Mathews, The Early Churches of Constantinople: Architecture and Liturgy,
University Park - London 1971, 105sq; Ch. Strube, Die westliche Eingangsseite der Kirchen
von Konstantinopel in justinijanischer Zeit, Wiesbaden 1973, 16, 41-50; V. Marinis, Archi-
tecture and Ritual in the Churches of Constantinople, Ninth to Fifieenth Centuries, Cam-
bridge University Press 2014, 64-76 (ca nuteparypom u u3Bopuma). Takohe u G. P. Majeska,
The Emperor in His Church: Imperial Ritual in the Church of St. Sophia, in: Byzantine Court
Culture from 829 to 1204, ed. H. Maguire, Dumbarton Oaks 1997, 1-12.
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crynuja, mocsehenoj nmopehemy cnmkanux nporpama Criacose npkse u nehkux
CB. Anocroa, yCTaHOBJBEHO j€ J1a ce Pa3iiiKa y CIICHaMa y HajBHUIINM 30HaMa
BUXOBUX MOTKYIOIHUX IIPOCTOPA CacTojasia caMo y TOME IITO je UCIIO]] CeBep-
HoOT JTyKa y JKW4u qemMMAYHO OdyBaHa mpenacrasa biacosecmu 3axapuju, TOK
je Ha onroBapajyhem mecty y Ilehn Omno Hacimkano Backpcere Jlazapeso.24
[IperxomHo je oBa KW4Ka clieHa Ouia WACHTU(UKOBAHA U MPOTYyMavYeHa Kao
cliKa ca 3HaYemeM «CTapor Xxpama yoIuTe» J0K je «ocHuBame HoBor xpama
MOKa3aHo...0HNM foralajuma Be3aHuM 3a CHOH U HETOBY TOpHHUILY: TajHOM Be-
yepoM, HesepoBamweM Tomunum, OnammsbameM anocrona 1 CU1acKoM CBETOT
Hyxa Ha aroctone.»2> JIparan Bojeonuh je 3axspyuno aa je Harnacak Ha «CHOH-
CKMM TeMaMa HCIIOJ] KHYKe KyIoJe ca MpeAcTaBoM Basnecera Xpucmosoe,
Y3POKOBAO (PH3HYKO CITYIITAkE IPUKa3a Beankux mpasHuKa y HUKE PErucTpe
MEBHUYKUX MPOCTOpPA, Mpeno3Hajyhn y ceBepHOj NMEeBHMIM CLEHE Be3aHe 3a
XpUCTOBY YOBEUAHCKY a Y jY’KHO] 32 HETOBY OOKaHCKY mpupoxry.26 KonagHo,
y (YHKIIUjU OBOT paja ojf 3Hauaja je mojaceTutu jaa je bpanucnar Toxuh jomn
Ipe KOH3epBaTOPCKHUX paloBa YHaIJbHBO HUCKO HACIMKaHe cueHe Pacnefia y
jyxHOM U Ckudarea ¢ Kpcma y CEBEpHOM KpaKy TPaHCEITa, BHICO Kao Oapa3
noceOHor momroBama penmksrje YacHor Kpcra, one mociate ca Csere [ope
nm oHe Kojy je CaBa, 3ajeHO ca MHOIITBOM APYTHX XpUITNaHCKUX 3HAMEHA,
nouneo y Cp6ujy.27 KonauHo, pasmarpajyhin odyBaHe Wik pekoHcTpyuinyhu us-
ry0speHe clieHe y xudkoM ontapy, b. Tonquh koHcTaToBao je jaenoBe mporpama
MpUMEpeHe KaTeApaiHuM LpKBama, 10K je J{. Bojronuh nokasao na je y kanotu
aricujie, kao u y Ilehu, mpBobutHO Ono HacnukaH /Jeusuc.?8

Basnecewe Xpucmoso y xynomu, npucycrsom Cs. JoBana Kpcrutessa
KOora, Kako je HaBeieHo, Teomocuje noBoan y Be3y ca CaBoM, Tako ce jaBiba
Kao JIOJaTHH HAaroOBEIITaj TPSHyTKa IIPUKa3aHOT y Koty ancuze.29 MelhyTum,
OBa CIICHA yKa3yje M Ha jOIll HeKa JIpeBHA 3Hauewa: [larie CuneHnujapuje je,
HaymMe, CBaKH ylla3ak y MpoCTOp IPKBE, HECYMIGHBO ca 3alafHe CTpaHe, TyMa-

24 J1. Bojsoauh, JKuua u Ileh. [lpunoe pasmampary ciuunocmu 06a npozpama
3udHoe cauxkapemea, Caommrema P33CK XLIIT (2011), 31-47, noce6ro 31; Yanak-Menuh
- Ilonosuh - BojBoauh, op. cit., 192sq.

25 B. Toauh, Tonoepaguja scuurxux ¢ppecaxa, in: Maunactup Kuda. 360pHHK pagoBa,
114.

26 Bojsonuh, op. cit., 40; Yanak-Menuh - [Tonosuh - Bojeonuh, op. cit., 209 - 210,
219 -227.

27 B. Topuh, HxoHnoepagdcka ucmpasicusarsa scuukux gpecaxa XIII eexa, Caoniurema
P33CK XXII-XXIII (1990-1991), 25-40, moce6Ho 30-33. 3a pemuksujy Yacuor Kpcra cf. 1.
Ionosuh, Sacrae Reliquiae Cnacose ypkse y Kuuu, in: Manactup XKuua. 300pHUK pajioBa,
17-34; eadem, Peauxsuje Yacnoe Kpcma y cpeorosexosnoj Cpouju, in: Koncrantun Benkn
y BH3aHTH]jCKO] U CPIICKO] Tpamuuuju, beorpan 2014, 99-121; eadem., ,, Odyxosmena menecua
npebusaruwma 6odxicja ‘- penuksuje u peruxsujapu y cpeorwosekoeérnoj Cpouju, in: CakpaiHa
YMETHOCT CPIICKHX 3eMaba y cpenmeM Beky (ed. 1. Bojsoguh-/I. [Tonosuh), beorpan 2016,
133-137; Yanak-Menuh - [Tonosuh - Bojsoauh, op. cit., 44-64, moceGHo 47-48.

28 Teonocwuje, Kumuja,210;3a CTHYIHOCT C IpOrpaMuMa KaTeIpantHux [pkasa, Toauh,
Tonoepagpuja xcuurxux ppecaxa, 111-112; 3a cueny /Jeusuca, JI. Bojsoauh, 3anascara u
pasmuwibarsa o caukapemey ceemunuwma Cnacoge ypkee y JKuuu, Hum n Buzantuja X1
(2013), 256sq; Yanak-Menuh - [Tonosuh - Bojsomuh, op. cit., 240-257 nmocebno 251-257.

29 Yanax-Menuh - [TonoBuh - Bojsoauh, op. cit., 193.
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9HO0 Kao TpujyMdaHu repetitio 00XKAHCKOT YUHA, a TI0 YUCHY U3 UCTOT BpeMe-
Ha HOBOM3a0paHHU EIICKOIH Cy ce mpenazehn mpeko ,,pajckux pexa™ y CBeToj
Codwuju ynonobspaBanu Xpucty Ha Jopaany.30 Y ceakom ciydajy, y XKuuu je
y TIPBOM IDTaHy OMIIO pelIerhe «KOje UMa W HECYMEbHBY IIPOTPAMCKY JIOTHKY...
omnmazak borogoBekoB Ha He0O, OMHOCHO cemame «O AecHyjy» Ora, U Imeron
Hpyru nomazak. Be3uBame THX clieHa 3a JIBE KJbYYHE TadyKe XpaMOBHE TOMO-
rpaduje 1aBao je YUTaBOM SKUBOMICY CHAYKHE €CXATOJIIONIKE U COTUPUOIIOIIKE
akrenTe.»3! Ayaupaio je, oBaj MyT He Tako HermocpenHo kao y CrymeHuiu,3?2
Ha BUILECTPYKO 3HAYCHEC U BAKHOCT KJbYUHE TEME - TEME KpCTa, KOjH je y pas-
JUYUTHUM Opedurypanyjama 1 3HauCmhHUMa HA UCTOM MECTy OHO IpeiCTaBJbaH
n y paHoxpuinhanckum 6asuinnkama. Kper je y xanoru, usmel)y ocrasor, npu-
Ka3uBaH 1 kao cum6bon XpucroBor rpoba.33 Crora mocToju OCHOB 3a MOIPO0-
HUje pa3MaTpame HaunHa Ha KOJH je EeroB ropJpuBH aroinorera, Ceetu Kuprin
JepycamiMcku y CBOjHM MACMHUMA Ty IUMCH3H]Y KPCTa TOBOIHO Y pellalujy ca
WHCTUTYIIHjOM Bitagapa. [1o cBeMy 1mITo ce Hamasn y cpeaumty uneja CtyneHume
n JKude, Temko 1a Moke OUTH cyMibe y CaBrHy yIyheHOCT y JIeJ10 jepycainM-
ckor enuckona. Ceern Kupni je, ca cBoje cTpaHe, Kao KJbYYHY apryMEeHTAIN]y
y TIPHJIOT OHOCY KPCTa M CyBepeHa KOPHUCTHO pedH Mpopoka 3axapuje (3ax
9.9.),34 kojuma je on mo3uBao «khep CHOHCKY» Ha PajoCT, jep «eBO, ap TBOj
ujie K TeOu, paBeliat je U cracaBa, KpOTaK U jallle Ha Marapily, 1 Ha Marapery,
MIIQIETY MarapuduHy», IITO je KaCHHUje MOHOBJbEHO Yy JeBanhespy mo Marejy
(Mar 21.4.).

C 003upoM Jia Ha CBOOBHMMA TOJ KyroioM JKude jeuHy «HeoOHYHY»
TeMy NpeAcTaBibajy biracosecmu 3axapuju, NOCTaB/ba CE NMHUTAEkE EBEHTYaJ-
HUX QyOJBHX CIIOjeBa HEHOT 3HaueHha y HaBeAEGHOM KOHTEKCTY. ExcrmmuTHO
MIPUKA3UBAKE jepyCaTUMCKOr XpaMa y LPKBH, M TO YIPaBO Ha MECTy IIpe-
JlacKa M3 Haoca y amncHiy, Takohe je mpencTaBibaio KOHTHHYHUTET 3HATHO CTa-
pyje xpunihancke WKOHOTpaduje, 0 ueMy CBEIOYM TOJIHA MO3aW4YKU MaHeN Y
BoropomuunHoj kanenu Ha TuianuHE He6o u3 kacHor VI croneha, koju je mpo-
TyMadeH Kao CBOjeBPCHA «OJTapcka mperpanax.3> C apyre cTpaHe, HCTOBET-
HOCT UMEHA CTapO3aBETHOT MPOPOKA KOjH je HajaBno XPHCTOB JONA3aK, U Mp-
BocBemTeHnKa-ona Ca. Jopana Kpcrutesba, y Haynu je pesyaTupaina 0OMMHAM
UCTPAXKUBABEM ITPUPOIE AIIOCTOJICKE PELCTIINje OBUX JMYHOCTH, KA0 U MHOTO-
CTPYKHX NMPOXKHUMarba HbUXOBUX NMPoduiIa y KACHH]0j XpHITNaHCKO] HCTOPHjH.30

30 Cf. Isar, op.cit., 66 (ca crapujom nuteparypom); G. Majeska, Notes on the Archeol-
ogy of St. Sophia at Constantinople: The Green Marble Bands on the Floor, Dumbarton Oaks
Papers 32 (1978), 299-308, noce6no 303.

31 Yanax-Menuh - ITonosuh - Bojsomuh, op. cit., 257.

32 Erdeljan, op. cit.

33 Cf. G. Hellemo, Adventus Domini. Eschatological Thought in 4th-Century Apses
and Catecheses, Leiden-New York-Kebenhavn-Kéln 1989, 97sq.

34 Idem, 161.

35 Cf. Branham, Sacred Space under Erasure, 380-382; eadem, Mapping Sacrifice
on Bodies and Spaces in Late-Antique Judaism and Early Christianity, in: Architecture of
the Sacred Space, Ritual and Experience from Classical Greece to Byzantium (eds. B. D.
Wescoat - R. G. Ousterhout), Cambridge 2012, 201-230, moce6ro 209-213.

36 Cf. Sh. H. Blank, The Death of Zechariah in Rabbinic Literature, Hebrew Union
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Haxo 6u Omiio mCyBUIE CMENI0 UCKa3uBaTu onpel)eHuje 3aK/bydKe, Pa3ioiKHO
je TIOMHCIIUTH /12 je U OBa CIICHA TIOYMBaJia HA CMUCAOHOM-BU3YEITHOM IPETUIH-
Taby TPAIHIHUje IBE JINIHOCTU. Y TIPHIIOT HaBEICHOM CTOje W MTO3HATE YHHbE-
HUIIE Jia je 3axapujuHO MPOPONITBO HaroBemTaBaio ja he y Jepycamum yhu
noroMak J[aBu0Be MecHjaHCKe Jlo3e, TO OM cacBUM onroapaio Beh ogop-
MJBEHOM PEIIMTHO3HO-UACONIOMKOM camononmamy Hemamuha.37 Crora Tpeba
MOJICETUTHU | Ha 3amaxarme jaa cy [[eemu y uuu Onse HaclIMKaHe Ha KpajibeM
HCTOYHOM JIEJTy jY’KHOT 3Ua 3allaJHOT TpaBeja,38 OMHOCHO Kao Je0 MEIUHE U3-
HaJl MECTa Ha KOMe ce Haja3uiia IpeJIcTaBa KTUTOpa M IpOCTopa MPBOOUTHO
HajBepOBaTHU]je NpeABHUl)EHOT 3a HeroB rpod.39

Hapounty naxmsy NpUBIadM jOII jefHA MOJEAUHOCT y eHTepujepy. Kako
je HeIaBHO HABEICHO, «OOYHM KPalld TPAHCENTa C IMOTKYIOIHUM IPOCTOPOM
OIIBOjEHU CY O] IPEOCTAJIOT JIeia HAO0Ca...HUCKOM IPEerpagoM, MOCTaBJbEHOM
n3mely 3amagHux mmnacrapa.»y Mako HHje ped O IpaJnuTesbCKOj WHTEPBCH-
1j1,40 IPBOOKUTHO MOCTOjarke MPerpaje Ha OBOM MECTY 3alpaBo je pas3iokHO
MIPETIOCTABUTH MIPeMa <CKICOOBIMa YKICCAaHUM Yy Yel0 3almaJHuX MMIacTapa
MOTKYTIOTHOT TIpocTopa, oko 140 cm ox moma», orkpuBeHnM y CTyneHunu u
nehkum CB. Anocronuma.4l Ykonuko 6u oBa moryhuocT 6mima npuxsaheHa,

College Annual 12-13 (1937-1938), 327-346; R.E. Brown, The Birth of Messiah. A Com-
mentary on the Infancy Narratives in the Gospels of Matthew and Luke, New York 19932,
265-266; Ch.McAfee Moss, The Zechariah Tradition and the Gospel of Matthew, Berlin
2008, 61sq (ca nuTeparypom).

37 Cf. A.R. Petterson, Behold your King: the Hope for the House of David in the Book
of Zechariah, New York - London 2009; C. MapjanoBuh-ymaunuh, Braoapcka uoeonocuja
Hemaruha. /funnomamuuxa cmyouja, beorpan 1997, 197-210; J. Erdeljan, Strategies of
Constructing Jerusalem in Medieval Serbia, in: Visual Constructs of Jerusalem, ed. B. Kiih-
nel, G. Noga-Banai, H. Vorholt, Brepols 2014, 231-240.

38 Bojsoauh, Kuua u Ileh, 37-39.

39 C o63upom Ha 3HaYajHE pasiuke u3Mel)y M3BOPHUX HABOIA M apPXEOJIOIIKO-KOH-
3epBaropcke cutyanuje CredanoBor moryher rpoba y JKuuu, oBie cy camo HaBejieHa Haj-
HOBHja Mulbema: Yanak-Menuh - [Tonmosuh - Bojsonuh, op.cit.,34(rae ce JlomeHTHjaHoB
nofarak o CaBuHOj cimyx0u Hag CtedhaHOBUM epobom y3UMa Kao BEpoaocTojan),64,78 (rae
Ce HaBOJM Ja je y3 jy’KHHU 3UJ MPBOOUTHO OUO npedsulen npocmop 3a TpoOHO MECTO Koje
HUKaJa HHUje OMII0 HCKOPUIITNEHO Y Ty CBPXY, OJHOCHO Jia j& apXEOJIOIIKHM UCTPaKUBAbH-
Ma yTBpEHO Ja y mpocTopy LpKBE y HajcTapHjeM pazno0Jby HUje OMIO TPOOHUX yKOTIa),
129 (rae ce kao MpeTIOCTaBKa HABOAM Jla C€ y3 JyXKHHU 3H[, O MPBOOMTHHUX BpaTta MpojeK-
TOBAaHMX Yy jyrosamajHoM YIIIy Haoca fa J0 3alaJHOr MIJIAacTpa IOTKYIIOJIHOT HPOCTOpa,
HAA3U10 MECTO KTUTOPOBOT Irpo0a); APyrH HAaBEJICHH 3aKJby4yaK CAOIIUTEH je u 'y pamy M.
[onmosuh-M. Ilonosuh, @ynepapra pynxyuja Cnacose ypkse y Kuuu?, Hum u Buzantuja
XII (2014), 347-360, moce6no 347-349; nperxoxno M. Mapkosuh, /Ipso nymosarse Ceemoz
Case y [lanecmuny, 17-19,91 (rne ce maBoau na je Credan 6mo caxpameH y Kuun); /. ITo-
nosuh, Kaoa je kpaws Cmeghan [Ipsosenuanu yepuimen y céemumesme? Ipunoe npoyuasarby
enaoapcke «xkanonuzayuje» y cpeorosexosroj Cpouju, 3PBU 50 (2013), 573-585, nmocedHo
579 (roe ce moBepeme MoKnama JJOMeHTHjaHOBOM HABOIY Ca MIMPUM 00jalIbEHhEeM).

40 Yapak-Menuh - I[Tonosuh - Bojsoauh, op.cit., 129. Kako ce Moxe BumeTH Ha CII.
61 y HaBesieHO] KEbH3H, M3Mel)y MOTKyIOIHOT ¥ 3amaJHor TpaBeja He MOCTOjU HUKAKBa 3H-
naHa nperpaza. HaBoj ce jeanHo MOKe OJHOCHUTH Ha JIaKy HOMHYHY Hperpaay oj APBEHHX
crybuha. Ha oBoMm monartky 3axBaiau cMo mpod. ap [parany Bojsoauhy.

41 Tbid. Byayhu na je 1953. romune CeBepOMCTOYHHU MUJIACTap OMO MPe3naaH, IITO
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CcHMMOOJIMKa MOTKYIIOIHOT mpocTtopa JKude nenoBana OM 3Ha4ajHO Apyraduje
Hero a0 cana. [IpennsHuje, ynpaBo O OBa IOjEIHHOCT U3 OCHOBA M3MEHIIIA
MEPIENIHjy YHYTPAIIbOCTH apXUEIHCKONICKOT CPequInTa, peBoaehn ra mu3
caBpeMeHe Kiacudukaiuje «jeqHoOpoIHe KYIIOJIHE IPKBE» Y OHO IITO je Mpo-
CTOp XpaMa HeKaJia eBOIMPao M Kako je Ono monMaH y CBOM BpemeHy. Hanwme,
mapareTHe IUIoYe MPOjeKTOBAHE YNPAaBHO Ha TOMYXXKHE CTpaHE MIIacrapa, y
(DYHKITHOHATIHOM TIOTIey Orie O OHO MCTO INTO U ITyHH 3WJOBU KOjU Cy 3a-
TBapaiu OO4He cTpaHe TpaHcenTa. To OM 3HAYMIIO Jla Cy He caMo arcuja, Beh
Y TEeNOKYITHHU MOTKYIOJIHHA MPOCTOP MPBOOUTHO OMIIM pa3BOjEHU OJ OCTaTKa
YHYTPAIIBOCTH TpeMa 3amany, oopasyjyhu oHaj meH 1eo Koju 300r cBOje Ho-
ceOHe cakpasHe IpUpoJie HUje Ono 0CTyNaH BepHuIMMa. Buie Ho nyra ncro-
puja oBe Oapujepe Moxe ce IpaTHTH o1 JeBceBHjeBor onrca Oasminke y Tupy,
npexo ErepujuHor ceenouancTsa ja je yna3z y XpHcToB rpo0d OMO 103BOJbEH
HCKJBYYHBO CIMUCKOIY KOjH je, cTtojehm m3a mperpane rpoba (intro cancellos)
M3rOBapao MOJUTBY, IPEKO AUCIONUPAHUX Il CauyBaHUX JICIOBAa HCTOBETHOT
MOOWJIMjapa KOJHM je M 'y PaHUM CHPHjCKUM IpKBaMa | y napurpazackoj Cretoj
Codujn BepHUIIMA ¥ CBEIITEHCTBY YKa3WBAaHO HA MPABIIC UXOBOT KpeTamba,
1o HaBona u3 jena [lceyno - CodpoHmja, y UMjuM CITUCHMA TTOCTOjH MCKa3 J1a je
Iperpaza CBeTHIMIITA Y BU3AHTH]CKUM LPKBaMa Omiia HAYMI-EHA TpeMa CIIo-
By KaHOHAa M Ca CBETHUM CJIMKaMa KOjeé MOTHBOM KpCTa €BOLHpajy XPHCTOBO
Pacniehe.42 be3 003upa Ha YUIHCHUILY J1a UM j€ BPEMEHOM OUJIO MEHHhaHO MECTO
MOCTaBJbakha, 11a CAMUM TUM M HaMeHa, 0e3 003Hpa IITO y KIACHYHHM CTO-
nehuma BU3aHTHjCKE apXUTEKType HUCY YMHWIE 00aBE3HU caJpixaj MOOUIHja-
pa, ocTaje Cy cauyBaHE BECTH Ja Cy Iperpaane miode y XV BeKy joll yBek
IocTojaie y COJyHCKoj karempann.43 [Topekio uM HUKaza HUje ITOBOhEHO y
MUTamkE - 0] XeOPEjCKUM HMEHOM copae TIPEICTaBJballe Cy JEN0OBE IyTHx Oa-
TMyCTpa/ia KojuMa Cy y KOMIUICKCY jepyCaTlMCKOT XpaMa Omiie pa3aBojeHe J0
TaHYMHA Ie(PHUHNUCAHE U CETMEHTHPAHE 30HE CBETOCTH YHYTAp H-ETOBE CIOKEHE
MIPOCTOPHE CTPYKTYpe.44

Bumectpyku je 3Ha4a] N3II0KEHE UIealTHe PEKOHCTPYKIIHje TPBOOUTHOT
JKMYKOT CBETHJIMIITA. Teomocuje ra je, OUMIVICHO C HAPOYUTHM pa3iio3uma,
HAaKOH MoceOHe MoyKe MPOTHB jepeTHKa M3roBopeHe oamax 1o CredaHoBOM
KpyHHCamwy, Ha3Ba0 «CBETHUHOM HaJl CBeTHH-ama.»4> Takole, n3 caomireHor

HaBoze M. Yanak-Menuh - O. Kanauh, Apxumexmypa npse nonosune XIII eexa I, beorpan
1995, ci1.168, y ;eMy HeMa TparoBa »JbeO0Ba KOjiMa je 0Ba Iperpaja Mopaia OMTH Be3aHa
3a 3uaHy Macy. Ha HacmpaMHOM NHIacTpy Hasla3H Ce YKUBOIIKC.

42 Cf. Branham, Sacred Space under Erasure, 381-383; 3a CB. Codujy u pane
cupujcke upkse cf. Mathews, The Early Churches of Constantinople, 120; R.J. Mainstone,
Hagia Sophia: Architecture, Structure and Liturgy of Justinians Great Church, London
1988, 229; U. Peschlow, Dividing Interior Space in Early Byzantine Churches:the Barriers
between the Nave and the Aisles, in: Thresholds of the Sacred, 53-72; Ch. Walter, 4 New
Look at the Byzantine Sanctuary Barrier, Révue des etudes byzantines 51 (1993), 203-228,
moceOHo 223sq.

43 Yanak-Menuh - ITonosuh - Bojsoauh, op.cit., 129.
44 Branham, op.cit.

45 Teomocwuje, Kumuja, 210; y 1pyrom KOHTEKCTy 0 uctoM HaBoay cf. Yanak-Meuh
- [lomosuh - Bojsoauh, op.cit., 245-246.
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He camo Ja OuBa YIOTIYEhCHA CIIMKA O paJIoBUMa Koje ¢y y JKuun u3Benu «Mpa-
MOPHHIIA 1 XKUBoOIHCIM 13 KoHcTaHTHHOBA Tpana»,6 Beh mocToje mokaszaresbu
Jla TOKUIITE PacIpaBe O IbHXOBOM MOPEKITY M3 MMO3UTUBICTHYKOT paKypca Tpe-
0a mmpeBecTH y CHMOOJIMYKY paBaH, OCIOBCHY Ha YHbeHHUIy 1a cy Llapurpan,
Hukeja u Jepycanmm y noxuBibajy Xpuinhancke uicropuje KoHcTaHTHHOBOT
BpeMeHa (PYHKIIMOHNCAN Ka0 TPH KJbYYHE CAKpaIHE TadKe Y OKBUPY jCIHH-
CTBEHOT' TOpeTKa ocTBapeHor boxanckom Bosbom.47 bynyhu na je Ilapurpan
Beh BekoBMMa roceioBao npeporaruse «Hosor Jepycannmar,*8 onakiie rof a
Cy JIOIIIM MajCTOPH CY MOpaJIH TIOCE0BATH HE CaMO HadyeJHa 3Haba YMETHHY-
KOT pajia y pOMejCKOj IpecTOHUIH, Beh 1 mpakcy uzpajie MOOMIMjapa U KHBO-
myca mpemMa CTapuM LHapUrpaiCKuM y30pHMa KOjHi Cy KPCTAIIKUM YHUIITCHEM
rpajia MOMPUMIIA BPEIHOCT ocoOeHe BpcTe penukBuja. Kao mocnemuma pas-
apama, YATaBU JAEJIOBU IrpaleBUHA M3BEICHUX Y IUIEMCHUTHM MaTEpHjanMa
HAIIUTK Cy ce He camo y 3anaguuM neHTpuma Beh u y Tpamesynty.49 C mpyre
cTpaHe, nonarak ja je Jopa I1I Baran jenan penvkBujap ¢ yectumama YacHor
kpcra 1246. roquHe noknonno u3acinanuky @puapuxa II, He camo mro cyre-
puite na je 30upka peiukBuja boropomuiie dapcke WM HEKe Apyre HpKBe 0a-
peM JenmuMHUYHO Oniia OI1aroBpeMeHO eBaKyHcaHa, Beh mocpenHo cBenodu u o
HaCTOjamy Jia ce O4yBajy nopenak boxkaHcke cymnpemaruje poMejCcKor 1Bopa U
obuyvaja. OHHU Cy Haarajy Jia ce y cliyuajeBuma noceOHO BXKHUX MUCH]a, KaK-
Ba je CaBrHa CBaKako OMJIa, CaBE3HUIMA YIIyTe HE CaMO jeJUHCTBEHHU JJapOBH,
Beh ¥ yMETHHIIM BUYHH M3TPa/ilbH M OCIHKaBamky XpamoBa.sd

BaxxHuju 3akibyuak MpecTaBba YHHCHALA 12 je OONMUIIMa apXUTEKTY-
pe, HAMEHCKHM HAaIallaBarbeM TOjeIUHUX CIMKAHHUX MpeAcTaBa OO mpeMa
BUXOBOM CaJpyKajy MM MO3HIHUjH, IPOCTOPHOM I'PallallijOM CaKPATHOCTH CH-
Tepujepa U, KOHAYHO, TonarameM penukerje YacHor Kpera y mpusnaanu ha-
KOHUKOH-CKEBO(IIIAKMOH HA YHjeM je CIOJFHOM JIMITy 3alaTHOT 3HIa OCTaIo
cauyBaHO Pacnehe,5! nenokynmau uctound eo CriacoBe IPKBE MOCTA0 MECTO

46 Teomocuje, Kumuja, 205.

47 Cf. A. Spanos, Political Approaches to Byzantine Liturgical Texts, in: Approaches
to the Text. From Pre-Gospel to Post-Baroque (eds. R. Eriksen - P. Young), Pisa-Rome 2014,
63-81, mocedno 70.

48 Cf. J. Epneman, Hza6pana mecma.Koncmpyucarse Hosux Jepycaniuma koo npaso-
cnasnux Cnosena, beorpan 2013, 56sq (= Chosen Places. Constructing New Jerusalems in
Slavia Orthodoxa, Leiden-Boston 2017, 52sq.).

49 Cf. A. Eastmond, Art and Identity in Thirteenth-Century Byzantium. Hagia Sophia
and the Empire of Trebizond, Aldershot-Burlington VT 2004, 44-45.

50 Idem, Byzantine Identity and the Relics of the True Cross in the Thirteenth Cen-
tury, in: Eastern Christian Relics (ed. A. Lidov), Moscow 2003, 205-216, moce6no 212. O
rpaguTesbuMa 1 clInKapuMa kao nparuonuma penuksuja cf. C. Mango, The Art of the Byzan-
tine Empire. Sources and Documents, Toronto-Buffalo-London 1988, 221-224; J. Osborne,
Politics, diplomacy and the cult of relics in Venice and the northern Adriatic in the first half
of the ninth century, Early Medieval Europe 8-3 (1999), 369-386; C. J. Hilsdale, Byzantine
Art and Diplomacy in an Age of Decline, Cambridge University Press 2014.

51 OBHMM CTaBOM IIPBH ayTOp OJyCTaje O HEIaBHO U3JIOKEHE MPETIIOCTABKE Ja Cy
nactoopuje Morie OUTH JO3MAAHE U HEIITO KacHUje Ol BpeMeHa HerocpeqHo 110 CaBHHOM
nosparky u3 Hukeje, cf. CreBoBuh, Jeona xunomesa. OCHOBHY HUJiejy TOT pajia 0Ba M3Me-
Ha, MeljyTuM, HU Ha KOjU HAUYMH HE yMamyje. 3a MECTO UyBama U H3Jlarama PeINKBHja y
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nocebHoM CaBHHOM ydeHomhy ncKa3aHe CyOIMMalnje CBHX KJbYYHUX Tadyaka
cakpaiue Torniorpaduje u jyneoxpumrhancke ucropuje Jepycanmnma. To He Tpe-
0a 1a 9yam ako ce y BHIY UMa HJICjHH KOHCTPYKT «Ipenackay Crapor xpama y
pkBy Ceror ['po6a.52 Y okBUpHMa NpaBOCIIaBHE €KYMEHE, CPIICKH translatio
Hierosolimi Mmopao ce JOTOIUTH ITyTeM eMyJiallyje apurpaJCKuX MpeporaTupa
HCTOBETHOT 3Hauea. Onatmie Ou mpom3uia3mia MoTIopa MPETIOCTaBIHN Aa Ce
y Jy’KHOM KpaKy TpaHCeITa MOIJIO HaJIa3UTH HEKaKBO TIOMHUYHO [IOCTPOjerhe Ha
KojeM je 6mo n3naran Yacuu Kpcrt, mo mpecTOHHYKUM 00MYajiMa JIMTH]CKH HO-
ceOHo mpociaBiban 0 Bennkom ocBehemy Bojie My OKBUPY MTPa3HHUYHOT ITUKITY-
ca Be3aHoT 3a Ycnewe boroponune (ox 1. mo 15. aBrycra), Kao U 0 mpa3HUKY
VY3nuzama YacHor kpcta (14. centemOpa) ninu Tokom CTpacHe cenMmulle, a Ha
Hekd HaunH y CB. Cohuju U3I0KEH U CTAIHO.53

KoHayHO, HEONXOMHO je MOAATH jOII jelHY BaKHY HAIlOMCHY, Koja He
camo na ytephyje CaBHHUM AeiI0BameM paHo 0pOpMIBEHY HapUrpaacko (jepy-
CaJTMMCKO)-CPIICKY TyXOBHY Be3y, Beh MomaTHO pa3jamnmaBa U CMICA0 SKUUKOT
TpaHcenrta. HamMe, kako rmpeMa M3BOPHHM HaBOAMMA, MMOyT CTYAUTCKOT TH-
MTUKA U JPYTHX CIHCa,>4 Tako U IIpeMa pe3ylaTaTiMa HCTPaKUBamba HCTOpHIapa
BH3aHTH]CKOT IPKBEHOT I0jaka OJTHOCHO XOpOBa, MOKA3aHO je Ja je HHXOoBa
OpraHu3zaliiija 1 yJiora HajHerocpeaauje Ouna ofpelheHa puTyaHuM KpeTambeM
TOKOM OOTOCITyXema, CTBapajyhn y moceOHUM TpeHyMa TNHAMUYHY KPYKHY
Urpy Koja je y Benukoj IjpkBHU 3amounmsana U 3aBpliaBajia ce y HCTOYHUM MO-
JYKpY>KHUM KOHXama y KOjuMa Cy XOpoBH Ouiu cMmemTeHu.dS [logam o cBumM

Kyau cf. M. llynyt, O npocmopy u wezosoj gyuxyuju, 194-197; Hanax-Menuh - [Torosuh
- BojBoauh, op.cit., 63 n u. 238.

52 J. Epneman, Hza6pana mecma, 46-47 (=Chosen Places, 50-51), ca usBopuma u
JTUTEPaTyPOM.

53 Hcropuorpaduja o oBOM IUTamy H3y3eTHO je obumua. Crora HaBOAUMO CaMo
HOBHjE pajioBe y KOjuMa Cy HaBEJCHH M3BOPU W peleBaHTHA JuTeparypa: S. Mergiali-Sa-
has, Byzantine emperors and holy relics. Use, and misuse, of sanctity and authority, Jahr-
buch der Osterreichischen byzantinistik 51 (2001), 41-60; H. A. Klein, The Crown of His
Kingdom:Imperial Ideology, Palace Ritual and the Relics of Christ’s Passion, in: The Em-
peror’s House. Palaces from Augustus to the Age of Absolutism (eds. M. Featherstone- J.-M.
Spieser - G. Tanman - U. Wulf-Rheidt), Berlin 2015, 201-212; V. Marinis - R. Ousterhout,
., Grant Us to Share a Place and Lot with Them. " Relics and the Byzantine Church Building
(9th - 15th Centuries), in: Saints and Sacred Matter. The Cult of Relics in Byzantium and Be-
yond (eds. C. Hahn-H.A. Klein), Washington, D.C. 2015, 153-172, moce6no 159-160, rae je
n3mely octanor HaBeneHo aa je Urmaruje n3 CMOJICHCKA IIEINBAO jeJHO TAKBO ITOCTPO]jCHbE.
[IpernocraBky 0 mocTtojamby MOceOHE, CTaTHYHE KOHCTPYKIHWjE Ha KOjOj CY Y jyXKHOM
napaxiucy JKnue nounBaine penuksuje YacHor kpera npemioxuo je Tonuh, Hrkonoepagpcka
UCMPAdICUBARA JCUYKUX (ppecaka; Npyraduje MHILLBCHE HUCKa3aiu cy Hajupe Mapkosuh,
op.cit., 276-277, a notom n Yanax-Menuh - [lonosuh - Bojsonuh, op.cit., 63.

54 Cf. Stoudios. Rule of the Monastery of St. John of Stoudios in Constantinople,
in: Byzantine Monastic Foundations Documents (eds. J. Thomas - A. Constantinides Hero),
Washington, D.C. 2000, 84-119, passim; O. Strunk, The Byzantine Office at Hagia Sophia,
Dumbarton Oaks Papers 9-10 (1956), 175-202 passim.

55 N. Moran, The Musical ,,Gestaltung“ of the Great Entrance Ceremony in the
12th Century in Accordance with the Rite of Hagia Sophia, Jahrbuch der Osterreichischen
byzantinistik 28 (1979), 167-193, noce6no 178-187; R. Dubowchik, Singing with Angels:
Foundation Documents as Evidence for Musical Life in Monasteries of the Byzantine Em-
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BHZOBUMA YIIOTE XOpOBa y 00penuMa BE3aHHM 3a MPOCIaBIbamhe KpeTa Jae-
KO Cy OI MOAPOOHUX W YINIABHOM Cy KOHIICHTPHCAHU Ha JUTYPTHCKY YIOTY
mojama y ykeMm cMmuciy. Wmak, monpoOHIM IpoydaBamkeM ETHMOJIOTHjE caMe
peuu choros (chéros Tj. chords) yCTaHOBIBEHO j€ Jla C€ FhOME Ha TPYKOM O3Ha-
YaBa KaKko MPOCTOP TAKO M MPOCTOPHO KPETame Tj. UTpa (Xopcka, MpocTopHa
urpa), a ca Te Imoja3He TauKe U YUFHCHUIIA 13 IOCTOjH HEPACKUANBU THHAMHIY-
KH OJIHOC M3Mel)y pocTopa ¥ MPOCTOPHOT KpeTama KOju je U3BOp HacTajama,
reHepucama cakpaiHor (hierds) mTo ce y cBojoj myHohu mMaHu(ecrtyje Kpo3
muTyprujy.56 Hukonera M3ap y cBojum crynujama xope u xop(e)orpaduje kao
CpeZicTaBa CTBapama CBETOr (IIPOCTOpa) - XUjepoToNHje - moceOHO UCTUYE Ja
je chords (IMTH)CKO U IUTYPTUjCKO KpeTame, Urpa) MpojaBbUBabe CUjle CTBa-
pama U yCIOoCTaB/bamba 00KAHCKOM IPOMHUCIH JTATOT IOPETKa, T€ J1a C¢ IhHME
MOHABJha M OOHABJbA YMH OOXKAHCKOT CTBapama, IITO jé OCHOBHH JHCKYPC
chora-e (poctopa). Xopa je crora mpocTop, He cTaTudaH Beh mpoctop canp-
JKaBama CBETOCTH y KOjeM Ce IUTYPIHjCKUM KpeTameM 0OHaBJha YHH CTBAPArha
u Bpaha npBoOUTHM MOpeaaK, oOHaBba cBa TBap U Bpaha y craryc (Hosor)
Enena, uckynuresbckoM Mohu XpucroBe )pTBe B YacHoOr Kpcra kKao (HOBOT)
JpBera xxuBota.s’

Tako je Kpo3 CHHEprujy MpOCTOPHE apTHKYyJaluje, CHMOOIHKY (GopMu
U EBUXOBOI' OOJIMKOBaha Kao XOpe JIMTYPrHjCKOT KpeTama, y3 IPHUCYCTBO pe-
nrkBHje YacHOT KpcTa Kao U crielu(pUYHOT CIMKAHOT IPOrpama, )KHYKH TpaH-
CEIIT, 11 CTOTa U YUTaBa LPKBA YHjU j€ MPOCTOP AOJATHO OOKAHCKU AKTUBHPAH
CaBUHHMM YyIOTBOPCHEM, OMO TPaHC(HOPMHUCAH Y CIUKY XPUCTOBOM KPTBOM
UCKYIUBCHOT €JICHCKOT BPTa U XPHCTOBOM KPCHOM >KPTBOM OcTBapeHor HoBor
MecHjaHckor xpama. [IpaBoBepHa 3emiba Hemamuha, mocpen koje je kpcronu-
KH XpaM U3HHKa0, CAa00pakeHa je HCTHHCKOM PajckoM BpTy mocpe Kora CToju
HpBo xwuBora.>8 [IprcycTBO CPIICKOT KPYHUCAHOT Kpajba Y3 CPICKOT apXUCTIH-
CKOIIa Kao IIaBe ayToKe(allHe IPKBE, Y TAKBOM MPOCTOPY JaBaJio je KpaJbeBoj
BEYHO] BJAJIaPCKO] TIEPCOHU JIETUTUMHUTET XPHUCTOMHUMETHYKOT MECHjaHCKOT
Blazapa U Ouio 3amora 00XKAHCKOM MPOMUCITH ofpeheHor TUHACTHYKOT KOH-
TUHyHTeTa. Hexyro motom, cBe je TO CIMKOM OMIIO M3PAXKEHO Y MUJICIIEBCKO]
OPHUIIPATH.

Ha camom kpajy, morno 6u ce pehu aa je ympaBo U3 HaBEICHUX Pasio-
ra, ciefehu koHuenTe cpenmOBEKOBHE MOMUTHYKE Teonoruje, JlomMmeHTHjaH

pire, Dumbarton Oaks Papers 56 (2002), 277-296, passim; N. Moran, The Choir of Hagia
Sophia, Oriens Christianus 89 (2005), 1-7.

56 N. Isar, Chorography - A Space for Choreographic Inscription, Bulletin of the
Transilvania University of Brasov, Vol. 2-51(2009), 263-268.

57 TIbid. 266.

58 O kpery kao Jlpsery xuBoTa B. B. Baert, 4 Heritage of Holy Wood. The Leg-
end of the True Cross in Text and Image, Brill 2004, passim, ca U3BOpUMa M CTApPHjOM
nmuteparypom; Erdeljan, Studenica and the Life Giving Tree, passim. O petopuiu nopeherma
CPIICKHX 3e€MaJjba Ca PajeM U CPEACTBHMA IPOCTOPHO-BU3YETHOT MaHN(ECTOBamba 0BE HJeje
y y cprckoM cpenmeM Beky, C.Panojunh, Xuranoapcka nosemwa Cmeghana Ilpsosenuanoe
u momue Paja y cpnckom munujamyprom caukapemey, in: Y30pH U Jiefia CTapux CPIICKUX
ymetHuka, beorpan 1975, 33-43; Epnesvan, HMzabpana mecma, 171-192 (=Chosen Places,
175-196); ead., Strategies of Constructing Jerusalem, passim.
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CredanoBy Besy ca CnacoBoMm LpkBoM y JKudum mcTakao y JBa BeOMa WHIIU-
KaTHBHA M KJbyYHA TPEHYTKA: Y OIHCY KPyHHCama Uy QYHKIHjH IpeHOca mbe-
TOBHX «HEMOBpeAnBHX» MomTHjy u3 Crynenune y XXuuy. TakBum HapaTuBOM
HanamnieHo je aa je CriacoBa 1pkBa Ouiia J10M JiBa KpaJjbeBa Tena, CtedaHoBor
BEYHOT (BJIQIaPCKOT), aJli U MPOIaJbUBOT (JITYHOT, cMpTHOT).>Y [1o mpomuciiu
Boxujoj a CaBUHHM IenoBambeM, IMOCHE y3/U3amha Yy PaHT CBETHEE, OHO je
OMII0 PUKJBYICHO YHUBEP3AJIHUM PEIHMKBHjaMa cabpaHuM y CpICKoj Bemmkoj
L[PKBH, APXUCTINCKOIICKOM CEIUINTY U KPYHUAOCHOM Xpamy, IPBOM ayToKea-
HOM U KpaJbeBcku cyBepeHoM HoBom Jepycamumy npxaBe Hemamuha.

Ivan Stevovi¢, Jelena Erdeljan
(Faculty of Philosophy, Belgrade)
SPATIAL FORMS AND SYMBOLISM OF SPACE OF THE SAVIOUR’S
CHURCH IN ZICA

This text discusses the interrelated issue of spatial forms and the symbolism of space,
i.e. spatial units, of the katholikon of Zi¢a monastery, the church of the Holy Saviour, raised
in the early XIII century through the joint efforts of Sava Nemanji¢, first archbishop of
Serbia, and his brother, the first crowned king of Serbia, Stefan Nemanji¢. In its original
form, the ground plan of the church was cross-shaped, with an apse the width of the nave
and rectangular bays on either side of the space under the dome, extending further west into
a western bay and narthex flanked by parekklesia. This archaic silhouette was reminiscent of
Early Christian transept basilicas, an ideal form of ecclesiastic space in a confessionally poly-
valent milieu, between Orthodox East and Catholic West. The evocative, archaic nature of
the church was further enhanced by the appearance of lateral chapels as annexes which were
usually found by the western side of Early Christian churches. Taking into consideration the
concepts of apostolic tradition and the theology of the Cross, two constants of St. Sava’s
theological thought and practical mission, it is possible that from the very start Sava saw
Zi&a as the center of a new Serbian sacral topography, as can be gleaned from his biographer,
Domentijan, from passages referring to his first concepts of formulating the institution of the
Serbian autocephalous church. By all means, the miraculous healing of the paralytic which
Sava performed in the course of completion of works on the church (both Christomimetic
and evocative of the Pool of Bethesda in Jerusalem as the place of resurfacing of the wood
of the Cross according to the Legend of the Cross) certainly demonstrated the incomparable
sanctity of this space, its chosen status as the nucleus of the state, and, thus, its predestined
status as the repository and reliquary of the most highly venerated Christian relics later de-
posited there by Sava himself.

Yet another Early Christian or Early Byzantine spatial feature of the Saviour’s church
in Zica, likewise deeply imbued with theological and ideological symbolism, is the fact that
the only entrance to the building was the western portal — resulting from the fact that the two
spaces on either side of the bay under the dome, the so-called “low transept of the Raska
school”, ended in solid walls (and not, as in earlier Serbian churches, Nemanja’s endowments
from the end of the XII century, Purdevi Stupovi and Studenica, in vestibules with pertain-
ing portals). The functional novelty of having all movement, whether the regular liturgical or

59 E. Kantorowics, The Kings Two Bodies: A Study in Medieval Political Theology,
Princeton 1957.
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the specially ordained adventus, come from the one main (western) entrance, associated the
church in Zi¢a with Early Byzantine practice, most recognizably and highly organized in the
case of the Great Church of Hagia Sophia in Constantinople.

Moreover, it appears that the space under the dome in Zica, including the two lateral
bays as well as the altar space, i.c. the entire eastern part of the church was separated from
the western bay by a low barrier. Traces of installation of similar screens have been dis-
covered on the western pilasters of Studenica and the Holy Apostles in Pe¢. Therefore, the
sacral space at the eastern end of the church was not accessible to the general congregation.
The long history of such barriers can be traced throughout Byzantine history, from the early
days (Egeria’s account of priests intra cancellos in the Anastasis) to the fact that chancel
panels of one such barrier were still preserved (although not in sifu) in the Hagia Sophia of
Thessaloniki in the XV century. Its symbolic meaning and function is related to the sorag of
the Jerusalem Temple.

In fact, as a result of Sava’s concepts and engagement in the structuring of this build-
ing, the entire eastern part of the church of the Saviour in Zi¢a became, symbolically, a sub-
limation of all key loci of sacral topography and Judeo-Christian history of Jerusalem. This
was achieved by spatial articulation, a specific choice of subjects represented in fresco on
the most prominent parts of this space (including the Deesis in the apse, the Acension in the
dome, prophet Zachary under the dome, Crucifixion on the western face of the eastern wall,
the exterior of the diaconicon) and, most explicitly, by placing the relic of the True Cross in
the diaconicon-skeuophilakion which was (subsequently) constructed by the apse. A movable
proskenetarion for the veneration of this relic may well have been located in the south arm of
the transept. This translatio Hierosolymi was modeled on Constantinopolitan types.

Thus, in a synergy of spatial articulation, symbolism of form and material of its for-
mation as the choros i.e. chords of liturgical ambulation/circulation, and with the presence of
the relic of the True Cross and a specific program of fresco decoration, the transept of Zi¢a,
and therefore the entire church (the space of which was additionally activated by the miracle
working of Saint Sava), was transformed into an image of the (New) Garden of Eden and
(New) Temple redeemed by the sacrifice and the Cross of Christ. The Orthodox land of the
Nemanides with the cross shaped temple rising in its midst was thus metaphorically likened
to Gan Eden amidst which stands the Tree of Life. The presence of the crowned Serbian king
along with that of the Serbian archbishop as the head of the autocephalous church in such
a space, invested legitimacy into the king’s eternal royal body as the Christomimetic, mes-
sianic ruler and warranted dynastic continuity granted by Divine Providence. Soon after, this
concept was presented in fresco in the narthex of Mileseva. Symbolically (including spatial
articulation and relics) and functionally (liturgically and through the coronation rite), the
space of the katholikon of Zita was an echo in the Nemanide state of the Great Church of
Divine Wisdom from Constantinople.



