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Name Alenka Cedilnik

Title The Ecclesiastical Hierarchy in Philostorgius’s Church History

Faculty of Arts, University of Ljubljana
Organization address | Askerdeva 2

1000 Ljubljana, Slovenia

Home address

Phone/ Fax
e-mail alenka.cedilnik@ff.uni-lj.si

THE ECCLESIASTICAL HIERARCHY IN
Theme PHILOSTORGIUS’S CHURCH HISTORY

ABSTRACT

This paper will explore the ecclesiastical hierarchy as described by Philostorgius in his
Church History. It will present the terms that the author used for individual orders of clergy
and cases in which his use of terms is inconsistent. For example, when writing about bishops,
the author usually uses the term émicxomog, but not always. Sometimes he also writes
apylepenc, using the term dpyepmodvn exclusively for Alexandria. Because the author was
a supporter of Eunomius’s teaching, it is of interest to determine whether it is possible to
detect deviations in his use of terms compared to pro-Nicene Greek ecclesiastical historians
of his time (first of all Socrates Scholasticus, Sozomenus, and Theodoret). Attention will
also be paid to the extent to which the terms used could be influenced by the fact that
Philostorgius’s work was not preserved in its original form, but only through adaptations by




other authors. Because the work was preserved to its greatest extent in Photios’s Epitome,
attention will be primarily dedicated to this version.

Nme u npe3ume | Anhena M. lykuh

HacraBHo- Macrep ucropuyapka yMETHOCTH

HAYYHO 3Bambe

Anpeca nocJja VYuusepsutet y beorpany — ®unozodcku dakynret, Unka Jbyouna 18-
20, 11000 beorpan

Kyhna agpeca

Texa/daxc

e-mail andjela.m.dukic@gmail.com

Tema N3MEDBY EBOKAIIMJE U AYTOHOMHOI' CTHJICKOI'

N3PA3A: EJIEMEHTH HEOBU3AHTUHU3MA Y
CABPEMEHOM CAKPAJIHOM I'PAJIMTE/bCTBY HUIIA

PE3UME

I'pan Hum je TOKOM BUIIEMHJIEHHjYMCKOT IIOCTOjama IpOJia3Ho Kpo3 MHOroOpojHe
NPOMEHE Y IOJTUTHYKUM, KYJITYPOJIOIIKAM, EKOHOMCKHM, JIPYIITBEHUM M apXUTEKTOHCKUM
chepama. TokoMm Tpajarba OKYNAllMOHUX IepUOJa, NMPU YEMy C€ HAPOYUTO HCTHYE
npunagHoctT OCMaHCKOM ITAPCTBY, YCIOXKEEHO j€ 00IMKOBakE YpOaHUX MaTpHIla, TE CE Kao
HoCJIeIUIa UCTaHYaI0 HAarOMUJIaBame CTUIICKUX M3pasa y nepruoauma ciobose. Pazpurak u
Harpeaak oOJMKOBama I'PaJICKOT je3rpa mpekuHyo je I[IpBu cBeTCKHM paT, HAaKOH Kora je
npuMapHu  (okyc Ouo cTaBjbeH Ha OOHOBY YypYyIIEHOT TpajuTesbckor (OHOa U
nH(ppacTpykType. YNPKOC 3HAYajHOM Teorpad)CkoM TMOJ0XKaj]y, T€ KOMYHHUKAIH]jCKUM
NOTEHIMjaJloM M (YHKIMOHAJIHO] TOBE3aHOCTH ca JAPYTUM MOJpy4juMa, cakpasHa
apXUTEKTypa Yy OBOM IEPHOJAY HHje JOBEICHA JI0 BUCOKOT CTereHa 3acTyrsbeHocTH. Ca
JpyTre CTpaHe, EeBUICHTHPAH je pa3BUTaK 00jeKaTa jaBHE HaMEHEe MPH JIPYT'UM THIIOJIOMIKUM
oJIpeHUIIAMA. Y3€BIIM y O03Mp TMOJMTHYKH 3a0KpeT KOjH je ycieauo HakoH Jlpyror
cBeTckor para ocHuBameM DenepatuBHe Hapomne PemyOnuke Jyrocmasuje, moryhe je
cariemaTH HArJdM pacKWJ ca CaKpaJHOM apXUTEKTOHCKOM jenatHolnhy. VYcien
JIe3UHTETPALH]je 3aje0HuuKe Opacase IEBEAECeTHX roUHA JIBaIECETOr BeKa, U TpaH3HIINje
KOoja je ycienuia, MOHOBO c€ jaBWja MOTYhHOCT 3a ToamM3ame BEPCKUX oOjekara Ha
teputopuju Huma. IloHOBHO eTa0nupame NPUHIMIA APXUTEKTOHCKOT OOJIMKOBamba
MPaBOCJIABHUX I[PKaBa OTBOPWJIO j€ MHOTroOpojHa TuTama, Mehy kojuma ce uctuye
CaBlIaJIaBalkbe€ TUXOTOMHjE TpalMIMOHAIHO-caBpeMeHo. Kopnyc cakpamHux objekara Ha
teputopuju Huma oOwminyje pa3HONMKUM CTHJICKUM TPOMUIJbAbMMa, MPH YEMYy CY
NPUCYTHU LUTATH HEOBHM3AaHTMHHU3MA YCJOBJHEHH CIIOKEHUM KYJITYpHHM TpaHchepoMm.
CaBpeMeHO caKpaiHO IPaIUuTeIbCTBO HA TEPUTOPHUjU Hullla HEOCTIOPHUBO MpeICTaBIbha OIpa3
aKTyeJHe KyJATypHE TMapagurMe, apXUTEKTOHCKOI pa3BUTKa M JyXOBHHMX MoTpeda
CTaHOBHHIITBA OBOI OKpyra, CTOra je MOTPeOHO TPaBOBPEMEHO Tra CKCIUTUIHPATH W
BAJIOPU30BATH.

HNme u npesume | Anhena I'aspuiiosuh

HacrtaBHo- JOKTOp HayKa, BUIIIM HAYYHU CapaTHUK
HAYYHO 3Bam€




Anpeca nocJja dunozodcku pakynrer, Ynka Jbyouna 18-20, beorpan

Kyhna agpeca
Tea/paxc
e-mail andjelal321@gmail.com
Tema MPUJIOT MIPOYYABABY CIMKAHOI ITIPOI'PAMA
DPACAJIA ITIERKE ITPUITPATE
PE3UME

VY pany ce pazmatpa Beoma omreheHa ¢ppecka Ha jyxHoj pacaau [lehke npumnpare, koja je
y paHMjoj JIuTepaTypu octana HeuaeHTHugukoBaHa. Hanme, y Hayiu cy nonyhene
pasnmuuute MOryhHOCTH BeHOT TyMauerma. Mnak, oBa Tymauema ycnea omrehenoctu
¢pecke HrCy Omna apryMeHTOBaHa. Y pajay KOju je ImpeJ YUTaoleM MoHyheHa
uneHTudukanuja Gpecke U3BpIICHA je C jeTHE CTpaHe Ha OCHOBY HEHUX BEOMa PETKUX
aHaJIoTHja y YMETHOCTH BU3aHTH]CKOT' CBETA, a C [pyre CTpaHe Ha OCHOBY pa3MaTparma
ciukaHor nporpama (acaanor ykpaca [lehke npunpare y nenuau. Ha taj HauwH,
UCTPaXUBAKkA Y OBOM Pajy MPECTaBIbajy JOMYyHY UITYUTABAKY KAKO CIMKAHOT Mporpama
dacana [lehke mpunpare u nehkor KoMIIeKca y MEJIMHHA, TAKO U CITUKAHOT IMPOrpaMa
¢acaga y BU3aHTH]CKOj YMETHOCTH YOIIIIITE.

Name Antonios Vratimos

Title Assistant Professor

Library of the Ecumenical Patriarchate, Dr. Sadik Ahmet Cad. No.
Organization address | 19, 34220, Fatih, Istanbul, Turkey

Home address

Phone/ Fax
vratimos@sakarya.edu.tr
e-mail
PATRIARCH PHOTIOS ON ROMANOS IV DIOGENES
Theme

ABSTRACT

In the second half of the nineth century, the Patriarch of Constantinople Photios composed
a long letter for Boris-Michael, the Khan of Bulgaria, sometime following his baptism. The
letter belongs to the literary genre of “Fiirstenspiegeln” (i.e. Mirrors for Princes) and is
divided in two sections. The first one underscores some basic issues of faith and
Christianity, while the second contains several precepts for rulers. It concludes with a
series of the Patriarch’s personal advice to his spiritual son. The present project focuses on
the second section. Although it is addressed to a particular person for a particular occasion,
each set of advice is timeless and timely. In this light, my aim is to examine the patterns of
ruling behaviour that apply to Romanos IV Diogenes (1068-1071). The analysis relies
upon Christian (i.e. Greek and Armenian) sources to show the emperor’s behavioural
errors that cost him the Mantzikert defeat and consequently his throne.

Name Apostolos Poridis




Title Dr. Architect (Asst. Proff)

Ecumenical Patriarchated of Istanbul ( Technical Office) & Istanbul
Organization address | Topkap1 University

Home address

Phone/ Fax
e-mail poridis.a@gmail.com

ARCHITECTURE OF THE 13TH CENTURY BYZANTINE
Theme PANAGHIA (OR THEOTOKOS) MOUCHLIOTSSA

ORTHODOX CHURCH IN ISTANBUL

ABSTRACT

The Roman Emperor Constantine the Great after he founded in 330 A.D the Eastern
Roman Empire he made Constantinople his capital. The city after the division of the
Roman Empire has become not only the capital of the Eastern Roman Empire which
dominated by Orthodox faith but also the capital of the civilization that will be known in
history as "Byzantium". This is the reason why Constantinople become both the "World
Capital”, thanks to the political, economic and social influence of the Byzantine Empire on
the world, and the center of the "Orthodox World" at the same time. From that time on up
until the city conquered by the Ottoman Turks and the Byzantine Empire ceased to exist in
1453, many Orthodox churches, the most widely known being Hagia Sophia, were built in
Constantinople. After the conquest of Constantinople by the Ottomans, the process of
converting Christian religious buildings of the city into mosques began. The first of this
process was the conversion of Hagia Sophia into a mosque by Mehmet II and continued
thought 16th century up until the last of churches that made their presence felt in Istanbul
with their domes were converted into mosque by Sultan Selim I in 1518. During this period
when churches were converted into mosques, a small number of Greek Orthodox churches
were able to stay out of this process and continued their religious functions. The limitations
that we observe in church architecture during the Ottoman period, especially the absence of
a dome, are striking. During this period, all the domed churches built during the Byzantine
period, except one, were converted into mosques. The Panaghia or Theotokos
Mouchliotssa church in Fener is the only Greek Orthodox church with a dome that was
never converted into a mosque after the conquer of the city and continues to function as a
church until today. The name Mouchliotssa (meaning "Mary of the Mongols") of this
church built in the 13th century comes from Princess Maria. She was the daughter of the
Byzantine Emperor Mikhail the VIII founder of the Paleologos dynasty and was married to
the Mongol Khan Abaka. The Princess, after widowed, returned to Istanbul and founded a
monastery complex around this church. The church was given to the trust of the architect
Hristodulos who build the first mosque in the city after the conquest, in the name of Sultan
Mehmed II and in accordance to his will, and thus it was able to stay out of the process of
converted into a mosque during the reign of Sultan Selim I. The church continues its
religious function even today by serving the Greek Orthodox community in Istanbul and is
bound the Ecumenical Patriarchate. In this study, will be discussed the history and
examined the architectural features of the church of Panaghia Mouchliotssa which is the
only Greek Orthodox church in Istanbul that was not converted into a mosque and has been
worshiped continuously from the time it was built until today. In this architectural
examination of the church building, among other sources, we will make use of the survey
made by myself in 1995 and can be considered up-to-date.




Name V. Rev. Archim. Bosphorius Magkafas
Chief Secretary of the Holy and Sacred
Title Synod of the Ecumenical Patriarchate

Organization address

ECUMENICAL PATRIARCHATE
(Istanbul Rum Patrikligi)

Home address

Phone/ Fax
e-mail bosphorius@gmail.com

POLITICAL PARAMETERS OF THE PERCEPTION
Theme

FORMED BY THE ECCLESIASTICAL CIRCLES OF THE
EASTERN CHURCH, REGARDING THE SYNOD OF
FERRARA - FLORENCE (1438 - 1439): THE CASE OF
DESPOT DEMETRIOS PALAIOLOGOS

ABSTRACT

It is well known that the state system of Byzantium is riddled with strong theocratic

elements. The political perception of its leaders and their subjects was always guided
by the belief that there was a divine order and constant intervention of Providence in
public affairs. In the mind of the average Byzantine, the course of history was influenced
by God's eternal plan for the salvation of humanity. In this light, Divinity fully
controlled the fate of the empire. The present paper centres around the political
parameters of the perception formed by the ecclesiastical circles of the Eastern Church
during the Synod of Ferrara-Florence (A.D. 1438-1439). In particular, I examine the
possibility of instigation or support of the emperor's brother, the despot Demetrios
Palaiologos, to usurp the throne of Constantinople. In order to formulate my arguments,
I extend my research to the convening of the local synod of Jerusalem (1443) that
condemned the unifying Synod of Ferrara-Florence. This Synod is also relevant to
Dimitrios Palaiologos' failure to become emperor.

HNme u npesnme

Apnanna BopoHosa

HacraBHo-

HAYYHO 3Bame

PhD. llled xaTeape ucropuje u Teopuje XpuimhaHCKe yMETHOCTE

¢akynrera LlpkBeHHX ymMeTHOCTA

Anapeca nocJia

Pycuja, Mocksa 115184, HoBoky3Henkaja ynuna, 2306.

[IpaBocinaBuu CBeTO-TUXOHOBCKH YHUBEP3UTET

Kyhna agpeca

Texa/dakc

e-mail variadna2@yandex.ru

Tema EBOJIYIIMJA OBJINKA IIATOPA Y PYCKOJ

APXUTEKTYPHU XVII BEKA U UIEJE HEBECKOI'
JEPYCAJINMA Y PYCKOJ 1 CPIICKOJ APXUTEKTYPH




PE3UME

JenuHCTBEHA TUITOJIOTHja PYyCKE IIATOPCKE apXUTEKType pa3BHjEHA j€ Y IPKBEHO]
rpagbu XVII Beka mmpom Pycuje. Behmna oBux mpkaBa rpaljeHa je mo AMPEKTHOM
Hapehewy mapa WM marpujapxa, IMOHEKAJ MHHUXOBUX OJIMCKUX M OOraTUX KTHTOpA.
VYTrnaBHOM Cy HOBM XpaMOBH OWJIM 3aCHOBaHM Ha y30puMa M3 MPETXOIHOT BEKa, aji Cy ce
MojaBUjie W HOBE BapujaHTe, (yHKIHMOHATHE W MOPQOJIOIIKE: TpajJcKe Karempaie Hu
MaHAaCTUPCKE KATOJUKOHU, APOXHUjCKE IPKBE, OOJHUYKE LIPKBE, «I[PKBE HMCIOJ 3BOHA» U
[PKBE H3HAJ MaHACTHpPCKUX MopTa. Haj3aHuMIpMBHja JEKOpAaTMBHA KapaKTEpPUCTHUKA Y
TUIOJIOTHJU PYCKMX HIATOPCKMX LpKaBa Haja3W ce€ Yy I[pKBamMa ca JBa M TPHU YCKO
nocraBjbeHa mmaropa. [Ipu ToMe Hekadalmkba KOHCTPYKTHBHA yJora miaropa MOTIIYHO je
U3ry0JbeHa: aTop je MoCcTao jeaH 01 MHOTHX IGKOPATUBHUX eJIeMeHaTa, Kao IEKOPATUBHO
HAATpailkbe HaJ CJENUM OCMOYraoHMM TamOypuma. Tume cy H3ryOMJIM KOHTakT ca
NPETXOJHUM TUIIOM IIEHTPUYHOT Xpama ca IaTopoM y o0uky cryba. Mehytum, natpujapx
Hukon, xoju je cpemmnom XVII Beka 3abpaHno M3rpajmy HIaTopa, caMm je€ CTBOPUO
HAajjeIMHCTBEHMjU MIaTop Haja xpamoM Backpcema y HoBom JepycamumckoMm MaHacTupy,
penpoaykyjyhu 61u3y MockBe 11€0 KOMITIEKC CBeTHX MecTa y [lanecTunmu.

VY cprckoj cpeamOBEKOBHO] apXWUTEKTypH, MOYEBIIM O] HPBUX MaHACTHpa
Hemamuha, 3a y30p Huje y3era npksa ['poda ['ocioamer y Jepycanumy, Beh mbeH HajBUILN
nporotun — «Hebecku Jepycamumy». OBaj T1aBHU XpUITNAaHCKH MOJEN JOKHBJAaBaH j& y
cacTaBy MaHaCTUPCKHX IIEJHHA, KOJU CYy HOCHIIM CUMOOJIMYKO 3HAUYCHE TyXOBHE 3aIITUTE
MaHacTHpa Kao CaKpaJIHOI ImpocTopa, kao uaeanHor Hebeckor I'paga ca cBojuM 3uanHaMa
U Kynama. M3Hajg MaHACTHPCKHX TOpTa YBEK Cy ce MOJHM3alie Kamele y Kyjama WIIu
MUProBUMa, MPETEKHO y OOIHUKY CTyOa MOKPUBEHOT YETBOPOBOJIHUM KPOBOM. Y CPICKUM
MaHacTupuMa MopaBcke IIKOJIE jaBJbajy ce 3HauajHuja yTBplema, a MO YMEHTAIHHU yIIa3HU
koMIiekc PaBanuiie u PecaBe ca qBe orpomHe KyJie u3rieaa kKao cimka Bpata HebGeckor
Jepycaimma.

Name Nicolas Beaudry Albena Milanova
Title
Université du Québec a Un1\'/er51.‘fcy of Sofia ,,Saint Kliment
Rimouski ; Ohridski
Organization . . . Center for Slavo-byzantine studies ,,Prof.
300, allée des Ursulines : o
address . . i Ivan Dujcev
Rimouski, QC | .
GSL 3A1 Canada 1 18 Prof Ivan Dujcev Street
. Sofia - BG 1618
Home l
address
Phone/ Fax
e-mail nicolas_beaudry@ugqar.ca amilanova@dujcev.uni-sofia.bg
Theme ZALDAPA'S BASILICA 2 AND THE CHRISTIAN FABRIC OF A
CONSTANTINIAN CITY




ABSTRACT

Zaldapa (Krushari, Bulgaria) is the largest known Late Roman stronghold of the hinterland
of the Lower Danubian provinces. Fortified in the early 4th century, the city was known in
the 6th as the fatherland of general Flavius Vitalianus who rebelled against emperor
Anastasius, and it is mentioned in medieval sources as an episcopal see. This presentation
will focus on a lavish sixth-century basilica at the northern end of the intramural city,
where the rampart juts out to overlook both a large, vaulted cistern at the foot of the
fortified hill and the access to the city from the north.

Name Branislav J. Cvetkovi¢

Title art historian, PhD, curator — museum councilor, senior research
assistant

Organization address Regional Museum, Kneginje Milice 82, 35000 Jagodina

Home address

Phone/ Fax

e-mail branicvet@ptt.rs ; bracvet@gmail.com

Theme THE NARTHEX IN RAVANICA AND ROMYLOS THE

BLESSED

ABSTRACT

One of largely neglected issues in the Ravanica monastic complex is its subsequently erected
narthex, especially the spatial and iconographic setting of the tomb of Romylos the Blessed.
Not only that precise chronology of his life and whereabouts in vicinity of Ravanica remain
unclear but also time of his death is unknown which directly affects dating of the arcosolium
of his tomb which was inserted into the south narthex wall. As one of steps in the ongoing
research project on Ravanica this essay reconsiders these issues and attempts to elucidate
hitherto poorly investigated program surrounding shrine of Romylos. The analyses reveal
that frescoes function in relation to the hermit’s memoria notwithstanding the layers belong
to different periods. The scenes above arcosolium can be recognized as the Raising of
Lazarus, in the first zone and Baptism of Christ above. In concave niche on the south side of
the original west facade there are restored frescoes also in two zones. The lower with St
Gerasimos of Jordan and the lion infers appropriate passage from the Romylos’ vita and can
be explained by proximity of the shrine. The upper zone displays an unknown prophet but
who must be Zephaniah holding the inscribed scroll connected to Resurrection. The program
can be connected to both the cultic centers in Ravanica, of Prince Lazar and the blessed
Romylos. The scene depicted above the tomb recalls important feast day of church calendar
alluding to the founder’s faith in his own resurrection, and his close ties with the hermit,
while Christ’s Baptism reaffirms the Lazarus Saturday as on that day the baptismal hymn is
sung during the liturgy.

Nme u npe3ume | [Ip Yenomuiaa MapunkoBuh

HacraBHo- Hayunwu capaguuk, ETHOrpadgcku Mucturyr CAHY
HAY4YHO 3Bame

Axpeca nocJia Kne3 Muxaunosa 36 beorpan




Kyhna agpeca

Texa/daxc
e-mail cedomilamila@gmail.com
Tema BUKHWH3U Y HAPUTPAZLY: IIOJABA, 3BHAYAJ U
CBEJOYAHCTBA
PE3UME

Opx cpenuHe AeBETOr BeKa Ia Hajlalbe, Tako3BaHU Bapjasu u3 nanamme IlIBencke
JIOCEJIUITN Cy C€ Y CIIOBEHCKE 36MJbE M OCHOBAJIM JP>KaBy KOja ce Op30 MpOIIMpHiIa Ha JyT,
ca cBojuM LeHTpoM npBo y Hosropony, a kacuuje y KujeBy/KujeBy. Bapjasu, umu Poc,
KaKO Cy WX 3BaJId y BU3AHTH]CKAM U3BOPHUMA, YOP30 Cy CTUTIIU O PHOMOPCKHUX 0Oasa
Byrapcke u BuzanTuje, Bpuiehu npenajie u ycrnocTaBibajyhu TproBuHy.

BekxoBruMa, BU3aHTH]CKH IAPEBU CY UMaJIU Bapjalliky rapiy, ClielidjaiHy TpyIy
TEJIOXPAHUTEIhA KOjy Cy YMHMIIH KECTOKHU CEBEPHaIlX KOju cy myToBanu y Llapurpan
NPEKO BETUKUX HCTOYHOEBPOIICKHUX peka nomyT memnpa. Cehama Ha TakBa MyTOBamka U
UHTEpaKIyje ca BU3aHTHjCKMM [TapCTBOM cadyBaHa Cy y Pa3IMYUTUM H3BOpUMA Y
CkaHIMHABMjM Ka0 'y MaTepHjaHUM OCTallMa Opo/ioBa, OpyKja, JparoleHux mpeaMera
(pemMKBHUjapCKU KPCTOBH, CBWJIA, HAKUT, HOBUMNH), yMeTHUYKA Aena. (dhpecke,
KpCTUOHUIIE) U Tpuye (care).

CBU OBM Pa3IMYUTH NMPEAMETH CBE0YE O CHAXKHO] MaTEPH]jaTHO] M HEMATEPH]jaITHO)]
MehyKyaTypaiaHoj pasMeHu u3Mely OBUX pernoHa TOKOM HEKOJIHMKO BEKOBA.

HNme n npesume | Jlapko HukosioBcku

HacrtaBHo- M-p, McTopuuap Ha yMETHOCTA, KOH3EPBAMmMop COBEMHUK
HAYYHO 3Bambe
Anpeca nocJaa HY Hammonanen Konsepsatopcku Ilenrap — Ckorje
,,Jocud Muxamnosuk*, 6p. 7, Ckomje, C. MakenoHuja
Kyhna agpeca
Tea/daxc
e-mail nikdarko@kalamus.com.mk
Tema HOUKJIYCOT HA CB. IJUMUTPUJ BO MAHACTUPCKATA
IHPKBA CB. IUMHUTPHUJ BO BEJIEC
PE3UME

[Tpu koH3epBaTopckuTe paboTH KOM ce 0JBUBA BO IpkBata CB. Jlumurpuj Bo Benec, Bo
MpUIIpaTa Ha XpaMoT OTKPHUEHO € SUAHOCIUKAPCTBO O KPajoT Ha 13 BeK. ABTEHTUYHHUOT
YKUBOIIMC € OTKPUEH BO TP 30HM, HA CEBEPHUOT M 3aMlaJHUOT SHJI IIPU LITO € OTKPUEH
KtuTopoT Ha XpamoT, IUKIIYCOT IMOCBETEH Ha cB. [lumutpuj, crienu oa CTpantHuoT Cya U
JIeTyMHO eJJHa Komno3ulyja Ha KpireBamero XprcToBO. 3a OBUE OTKPHUTH]aA CE CIIpeMa
noceOeH TPy a BO 0Baa MpUJIMKa Ke ce 3aJpKUMe Ha HKOHOrpadcKkaTa TeMaTuKa Ha
IIUKJTYCOT MIOCBETEH Ha MaTPOHOT Ha XpaMoT cB. uMuTpuj.

HNwme u npe3ume | JIpaxen Ilepuh




HacraBHo- Banpennu mpodecop

HAYYHO 3Bambe

Anpeca nocJja [IpaBocmaBuu 6orocinoBcku (akynter, Muje KoBauesuha 116,
beorpan

Kyhna agpeca

Tea/dakc

e-mail drazperic@yahoo.com

Tema BJATOJATHU JAP CJIOBOAE U CAMOBJIACHOCTU Y
AHTPOITIOJIOI'NJU CBETOI 'PUT'OPUJA HUCKOT'

PE3UME

Tema yoBekoBe ci106071€ 0€3 CyMmbe MPeICTaBIba jeTHO O] OCHOBHUX MHUTaba IEIOKYITHOT
AHTPOIIOJIOMIKOT y4uewma cBeTor ['puropuja Huckor. OH neUMHUTHBHO TpHUAaje BEIUKH
3Hayaj OnarojaTHOM Japy cio0oje M CaMOBJIACHOCTH Yy 4oBeKy. CBeTuTesb, momohy
¢1000/1€ TIOKYIIIaBa jia MoAPpOOHH]E TPOTYMayH U PACBETIIN NMUTamke NKOHE boxuje y HoBeKy,
Kao ¥ MTUTambE BEroBe BeJIMUMHE U camor noctojama. Cetu ['puropuje Hucku 3actymna cras
na bor cTBapa yoBeka u Aa ra mo3uBa ka nozHamy Cebe (bora), kako 6u mocrao npujaTesb
Boxuju u nenmo Bberoso GmaxenctBo. bor cTBapa 4oBeka a 61 Morao na 3ajeJHU4Yapu u
ydecTByje y cBuM kberoum mobpuma, ynpaBo 300T TOra je HAYMHHO YOBEKOBY MPHPOAY
IpUYacHy CBaKOM J100py, cBakako He JinmaBajyhu je HajOoJber U HajIparoleHujer oJ] CBUX
nobapa, a To je OmaromaTHu nmap cioboae u camomiacHoctu. CBetu ['puropuje Hucku
cMmarpa ako Ou Hy»XHOCT, Ha OWJIO KOjU HauuH, OMJ1a rocrioiap YOBEKOBOT )KUBOTA, OHJA O1
nkoHa boxwuja, 3acurypHo, Ouia oJlakmbeHa y ToM nocedHom neny. Cioboja mpencraBiba
CYIITUHCKY TpojaBy uWKOHe boxuje y uyoBeky. Crmoboma y 4YOBEKy ce cmarpa
,,PAaBHOOOKAHCKOM™, jep 3ajeHO ca JbyOaBJby IMOCEAyje CHIIy WU MOh Ja yYMHHM YOBEKa
uctuHcku OoronukuM. Cetu ['puropuje Huckum Ham je ocTaBHO CBOje aHTPOIIOJIOLIKO
IJIEIUINTE, 0 KOMe, OUJI0 KOje Oay3uMame cl000Jie O] YOBEKa Ha CHIIY, 3aCUTYpHO O
npezcTaBibaio yckpahuBame YOBEKOBOT HajBeher JOCTOjaHCTBA, Kao M JIMIIABAKHE YOBEKa
PaBHOOOKAHCKE YacTH M OOroyMKoCcTH. Moriu 6ucMo pehu 1a je TajHa 4oBEKa U HETOBOT
NIOCTOjaba YCTBAPH TajHa clo00Je, KOja ce HETMOHOBJHUBO U jJEJMHCTBEHO INPOjaBJbyje U
JKUBH Kao Jby0aB. Jep, HCTHHCKA €1000/1a MOCTaje MEeJIOCHA, aKo Ce MPOKUMa 1 ycaBpIllaBa
Jby0aBIby, a Jby0aB je oxpeheme, caapkaj U KPUTEPU]yM UCTHHCKE CI0007¢e.

Nme u npe3ume | dyman PamkoBuh

HacraBHo- My3ejcku CaBETHUK
HAY4YHO 3Bam-€
Anpeca nocJa Haponuu mysej Kpymesan, Tpr necriora Credana 15
37000 Kpymesaig
Kyhna agpeca Linzerstrasse 263/31, 1140 Wien
Tena/dakc
e-mail raskovic.dusan@gmail.com
Tema OBJIACT TPAJJA HAUCYCA, HA PABMEBU PUMCKHUX

MMPOBUHIIUJA, JAPIAHWUJA, TIPBA ME3WJA W
MEJIUTEPAHCKA JAKHJA




PE3UME

Teputopuj koju je mpeaMeT Hamler uHTepeca je npoctop LlenTpanne CpOuje, Ha KoMe
Ce MOpaBCKE JIOJIMHE cacTajy ca OpJCKUM U TUTAaHMHCKUM TepeHoM JacTpebnia u Konaonwka.
Toxom KacHOAHTHYKOT TIeproja To je nmoapydje Hacucyca, koje je 00yxBarano BEIUKU J1€0
npoBuHIKje Meaurepancka Jlakuja. 3a pa3Boj ¥ onicTaHAK KACHOAHTUYKUX HAceJba Y OBOM
reorpa)CKOM OKpYXjy, BEJIMKY YJIOTy Hrpa MOTyhHOCT KOMyHUIUpama. KOHKpeTHO
UCTUYEMO MPETHOCTH KOMYHHIIMpamka peKoM Tormuiom, koja je KonaoHndky moaropuny
cnajana ca mytHoMm ctaHuioM AJ] ®@unec xox Kypmymnuje. Bepyjemo na ciauB peke
Tommie, kao u Tok U ciuB peke Pacune, Tpeba yBpcTuTH y ob6nact Hancyca, oqHocHO y
cactaB Menurepancke [lakwuje.

[Tpoxonuje y monucy oOHOBE IrpajioBa TOKOM BJIaIaBUHE 1apa JycTuHHujaHa, Habpaja
39 nacespa y okonuHau Hawmcyca, o1 Tora Benuku J1eo Tpeda TpaKUTH Ha CEBEpPYy TEPUTOPH]ja
Hawucyca. IIperniocraBipajyhu na Ilpsa Mesuja vuje npenasuna 3amagny MopaBy u 1a ce
Hapnanuja HMje cmymrTana no peke PacuHe, cMaTpamo Aa cy ceBepHE rpaHuie obiact
Haucyca u pumcke npoBunije Meaurepancka Jlakuja, 3aTBapaie naanne Komaonuka u
I'oua, ca Tokom 3anagHe Mopase.

To je mompyuje pasmehe Tpu pumcke npoBuHIMje, Hapaanuja, [Ipsa Me3uja u
Menutepancka Jlakuja. Ha BakHMM Taukama, TJI€ Cy ce€ NMPOBHUHIIM]E CycpeTase, 1Ba Cy
JIOKaJUTeTa NPKBEHUX OOjekara, ca 3Ha4YajHUM Haia3uma HoBma: HeOecke crommie Ha
Komaonuky, y lapnanuju, rae npesnagaBa HoBall 4. Beka, u benem Ha 3anangnoj Mopasu, y
[IpBoj Me3uju, ca HOBIIEM 6. Beka. Y MOpy CIIy4ajHUX Hajla3a TO Cy PETKU NMPUMEPH Haslaza
ca apxeoJIOIIKMX HCKomaBama. CMarpaMo Ja je BaXXHO T€ pe3yJsiTaTe YIOpPEAWUTH ca
HaJla3uMa HOBIIA IpoHal)eHUM TOKOM HCKoNaBama 0a3mivka Ha KiaaeHuumry, HeJaneko
on Pemecujane, y Menutepanckoj Jlakuju, ca 3aHMMJBMBUM Hajla3uMa HOBLIA ¢ Kpaja 4,
nouerka 5. u 6. Beka.

Name Galina Alekseeva

Title Doctor of Artscience, Professor

Vladivostok, Russia, Primorsky kray, 690922, Ajaks 10, Far Eastern
Organization address | Federal University

Home address

Phone/ Fax
e-mail alexglas@mail.ru

THE SEMANTIC VERSATILITY OF THE IMAGE OF THE
Theme THEOTOKOS ORANTA IN THE MONASTERY OF THE

MOST HOLY THEOTOKOS IN THE SICHEVACHKA
GORGE




ABSTRACT

Author wrote about principles of Orthodox Art ontology, in which we can see semantic unity
of the Icon composition, color design and Theotokion text construction. Composition of the
Theotokos Oranta in the Monastery of the Most Holy Theotokos in the Sichevachka Gorge
- is the one of the best examples such unity. The author of the article believes that the concept
of John of Damascus, expressed in the concept of “perichorisis”, reflecting the idea of
“mutual exchange of energies”, should be interpreted not only Christologically, but as the
most important ontological basis of the entire heritage accompanying worship. It is
“perichorisis” that ensures the synergy of artistic means: the color scheme of images and the
color model of the chant text for the icon, and the melodic formulas of the chant merge in
unity.

HNme u npesume | Jepomonax Urmatuje Bophesuh

HacraBHo- Junnomupanu Mctopuyap yMETHOCTH,
HAY4YHO 3Bambe Junnomupanu Teosior

Anpeca nocJa Manactup Cseror Hukose - [Ipocek

Kyhna agpeca

Tea/paxc

e-mail ignjatije.djordjevic84@gmail.com

Tema AYTOPCKHU PYKOIINC CJIMKAPA

PE3UME

HcTpaxkuBame ce 0aBH MOCTYITKOM NPEMO3HABaKka ayTOPCKOT PYKOIHCa CIIMKapa y
IpoMEeHaMa HauKHa paJia v TUKOBHUX eJIeMEeHAaTa, Pa3InKOBAmBEM O] PYTUX PYKONHUCa KOjU
MpUNaaajy UCToj PaMOHUIIN, OJBajalbeM PEIUIMKE Of y30pa M pa3liBajarbeM PYKOMHCa y
koayTopctBy. Ilmardopmy ornmema 4MHU CTUI CIMKApCKE PAAMOHUIE a F-EHE EJIEMEHTE
IPTEeX W mayiera. 3a mpuMepe cy kopwuirheHa nena majctopa Ilehke cnukapceke mkose u3
npyre nosioBuHe 16. u nmouerka 17. Beka.

Toannis Sisiou
Name

Iotopikog TEyvng
Title

Epopeia Apyoarotmtov Kactopuig
Organization address

Home address

Phone/ Fax

Ioannissisiou@gmail.com

e-mail




H OEMATOAOI'TA TOY BOPEIOY TMHMATOX TOY
Theme NAPOHKA TOQN AT'TQN ANAPT'YPQN KAXTOPIAX

ABSTRACT

270V GLYKEKPYEVO YDPO Tov VapOnka twv Ayiov Avapydpmv Kacstopidg otov B0Ao kot
v avatepn Lovn Tov fopelov Tolyov avartucooeTol po Bepotoroyia Tov oyetileTon e
NV 6KEYN TOL OeOOWPOV ANUVIOTN. ZTNV OVATOAKT TAEVPA TOL BOLOL ElKOVOYPAPNONKE
0 Xp1oTog e TNV HOYOALdM, 6T SVTIKN 1) GLVAVTHOT ToL XpLoTov pe Tov NabavanA Kot
oTov Bopeto Toiyo ot Tpeig maideg ev Kapivew. Mropetl oty katmtepn {dvn Tov
eKovifovtot 01 OAOCMOES LOPPES VO ETAVAAOUPAVETOL TO 110 EIKOVOYPAPIKO TPOHYPOLLLOL
OV apyadTEPOL oTpdpaTog (10% at.), dev cvpPaivel OpmS To 1d10 ota ynAdTepa HEPN.
Ed® 0 ktnropag katabétel Ty 01kN TOV TPOTUON.

HNme u npesume | Henan Papyinosuh, Upena Jby6omuposuh

HacraBHo- ACUCTEHT (MacTep UCTOpHUYAp); PEIOBHU MTpodecop
HAYYHO 3Bambe

Anpeca nocJja ®dunozodcku paxkynrer y Humry, hupuna u Metoauja 2

Kyhna agpeca
Tea/paxc
e-mail nenad.radulovic@filfak.ni.ac.rs
irena.ljubomirovic@filfak.ni.ac.rs
Tema Ol BUBAHTHOHA, IITPEKO KOJIOHHUJE AHTOHHUHE 10

KOHCTAHTHUHOIIOJbA — TPAAUTEJ/bCKA JAEJATHOCT
CEITUMHNJA CEBEPA 1 KOHCTAHTHUHA

PE3UME

VY Benukoj rpukoj kojoHu3ammju Xenecrnonta u [lponontune y nepuony ox VIII no VI Beka
Ipe H.€. MCTaKJja Cy ce JiBa rpuka rpaaa— Merapa u Muser. Merapa je Ha eBpOTICKOj 00anu
Bocdopa moxurna xomonujy BuszaHT koja je moctanma nHajsehu rpang Ha I[IpomoHTHAu.
AHTHYKH aKpoOIoJb j€ Y UCTOYHOM Kpajy KacHHUje moaurHyTor KoHcTaHTHHOMOIbA M3a Aja
Codwje, n3naszu Ha 3natau por u bocdop. Taj neo rpaaa je HETOBOJLHO UCTPAXKUBAH, AJH j€
y poBoBuMa y Benukom aopuimnty Tomnkamu nanaTte npoHalheHa KOpUHTCKa TpHUYapuja ¢
kpaja VII Beka npe H.e. Kpajem apyror Beka H. e. nap Centumuje CeBep pazapa CTapu IpUKH
rpana, anu ra morom moHoBo um3rpahyje m mapyje my ume Colonia Antonina. 3amouyeTn
IpojeKaT U3rpajmbe HUje TOBOACH A0 Kpaja o CeBepoBOM BIIaZaBUHOM, Beh je TO YYMHHO
aBryct KoHcTaHTHH HakoH mopasa Haj caBiagapem Jlunuaujem 324. rogune. Brnagapesa
Hamepa HHje Omia a camo oOHOBH Tpaj Beh /a ra ydMHH HOBOM IIPECTOHUIIOM UMIIEpH]E,
,HoBuM Pumom”. KorctanTuHOMmoJb je cBeuano otBopeH 11. maja 330. rogune.

VY oBom pany, nahe ce XpOHOJOUIKK MpEryiea UCTOPHje Irpaja, o1 HajpaHHjer Hacesba J10
HacTaHka KoHcranTHHONOJba. Pa3zmoTpuhe ce mnnaHOBHM U3rpajme, NPOIIUPEHA U
npojekTHor ypehema rpaga Tokom BiamaBuHe Centumuja CeBepa m KoHcTanTuHa, Ha
OCHOBY TIOJIaTaka 3a0CJIeKEHUX Y JIMTepapHUM HCTOpHjckuM wm3BopuMma (EBceBwmje,
@unocropuruje, 3ocum, JoBan Manana, ['eopruje Keagepun, Yckpuma xpoHuka, JoBaH
3oHapa M Jpyru) U HaJla3uMa ca apXeoJIOIIKHUX UCTpakuBama Ha Ty McranOyna.

Irina Oretskaia




Name

Dr.
Title

State Institute for Art Studies, Kozitsky lane, 5, 125375 Moscow
Organization address

Home address

Phone/ Fax

oretskaia@gmail.com
e-mail

ICON OF THE VIRGIN ELEUSA IN THE PRIVATE
Theme COLLECTION IN MOSCOW

ABSTRACT

An icon of the Virgin Eleusa was bought at Sotheby‘s in 2015 and soon brought to
Moscow, where it passed from one collection to another several times. The icon depicts
standing figure of the Virgin holding the Child, it was probably full-length, but now is cut
at the level of Her knees, and there are two medallions with portraits of the angels in the
upper corners of the image. The artistic quality of the icon is quite high but its worn
surface complicates the attribution. On the basis of its style and relief haloes the icon
should be dated to the first half of the 13th century. It was probably painted by an Italian
master revealing some common features with images created in various places in Italy. But
more precise definition of its place of origin seems hardly possible without close stylistic
analogies which I did not yet succeed to find.

Ivayla Popova
Name

Professor. PhD
Title

Sofia University “St. KI. Ohridski”, Faculty of History
Organization address | 15 Tzar Osvoboditel Blvd., Sofia, Bulgaria

Home address

Phone/ Fax

ilpopova@uni-sofia.bg, ivaylapopova@yahoo.com

e-mail

CULTURAL PATTERNS: CHRISTIANITY VS ISLAM - THE
Theme LAST CHRISTIAN CENTURIES OF THE NEW ROME
(VIEWED FROM WESTERN EYES)




ABSTRACT

The paper aims to trace the image of the New Rome viewed by the eyes of Western
travelers from the period before 1453, after 1453 and in the middle of the 16™ century.
Based on sources such as the texts of Pero Tafur, Bertrandon de la Broquiére, Cristoforo
Buondelmonti, Rui Gonzélez de Clavijo, Arnold von Harff, Bonsignore Bonsignori and
Bernardo Michelozzi, Nicolas de Nicolay, it will explore the clash of cultural patterns of
Christianity and Islam, a clash that we observe in the City of the Constantine in the 151
and 16" centuries. The Western ideas about the other will be analyzed - the Christian from
the East, the schismatic, the Muslim infidel, the Jew, all of them inhabiting the cultural
space of the New Rome.

HNme n npesume | hakon UBnuna Yauposuh

HacrtaBHo- BaHpeHU mpodecop

HAY4YHO 3Bame

Anpeca nocJa Muje Kopauesuh 116 beorpan

Kyhna agpeca

Tea/paxc

e-mail icairovic@bfspc.bg.ac.rs

Tema BEPCKA INIOJIUTUKA TIAPA KOHCTAHTHUHA BEJIUKOI'
PE3UME

[{ap Koncrantun Benuku mo1a3u Ha BIAcT TOCIIe BUIIEBEKOBHOT Pa3io0sba rOmEHa
LpxBe XpucroBe u JoHOCH HOB npucTyn XxpumrhanctBy. [lokymasajyhu na 3aapxu unean
Pax Romana nap nokymiasa ja penry npooiemMe Koju ¢y 3axBaTiin xpuirhancky Lpkgy, a
TO Cy Ipa3HOBame HajBeher xpunrhanckor npasHuka — Backpca, 3aTuM JjBa packoia u
jepec y AnleKCaHApHjH KOjU Cy MOTJIM Jia HaHecy 030MibHY mTeTy, He caMmo [[pkBu, Beh u
camoM napctBy. CaBpeMEeHH UCTOPH]CKH N3BOPU — YIIIABHOM U3 4. BeKa — yKa3yjy Ha To Ja
je nap Koncrantun Benuku pangno Ha cMupuBamy TeH3uja Mel)y xpumrhanuma u na je
MOJIP>KaBao JIOHOIICHE 3aKOHCKUX M KAHOHCKHX aKaTa Kako OM HOpMaTHUBHO XpUITNaHCTBO
y 4. Bexy Ouio ypeheHo u ca PKBEHOT U ca Jp>KaBHOT CTAHOBUILTA. AHAN3a APEBUX
MIOCTYTIAaKa ¥ BETOBOT JIEJIOBaba Ha IPKBEHOM I10JbY JOHOCH U 3aKJbYUKE O OHOCY Iapa
Koncrantuna u merose apxase npema LIpkBu 1 o ToMe Aa 11 je nap 6uo myku
ymuaumapucma WM je 3aucTa HCKPeHOo MOApKaBao Xpuirhane TOKOM NEpUoJia CBOje
BiagaBuHe Pumckum mapcreom (306/324-337).

HNme u npesume | Jacmuna Hlapanan CtamenkoBuh

HacraBHo- Banpeanu npodecop na Jlemaptmany 3a ucropujy ®unozodcekor
HAY4HO 3Bame | akynrera YHuBep3utera y Humry

Anpeca nocaa hupuna u Meronuja 2, 18000 Huru

Kyhna agpeca

Tea/daxc




e-mail jasmina.saranac.stamenkovic@filfak.ni.ac.rs

Tema ITOXBAJIA ITPECTOHUIIM - IICEJIOB HAPCKH I'OBOP
POMAHY JUOT'EHY
PE3UME

Mortus Ilapurpana 6uo je Tornoc napckux rosopa (faciiikOg Aéyog), mocebHe BpeTe
eMUIUKTHYKOT OeCeIHUINTBA, Hajjayer opyXkja Biagajyhe mOJWTHYKE TMpoIaraHie.
Muxauno Ilcen 6mo je jeman onx HajoOpa3oOBaHUjUX JbYIU HUHTENCKTYalHE €JIHUTE
BusanTtujckor mapcersa XI Beka. OH je cactaBuo 3a 11apa Pomana IV /lnorena uernpu mapcka
roBopa. Peu je o moxBamama 6poj 18, 19, 20 u 21 y mnamwy llopua [lenuca. Mneja o
y3BHIIIEHO] IIapcTBYjyhoj nmpecronuin PoMeja mpucyTHa je y nmpBa Tpu napcka rosopa. Ho,
TJIaBHA TeMa IapcKor roBopa 0poj 20 je omHOC mpecToHuIle mpema mapy Pomany uoreny
KOJH CE TPY/IU J1a je 3amTuTu u onopanu rpanuiie [{apctBa ox Typaka-Cenuyka. Pax nonocu
npBU npeBoj noMmenytor IlcenoBor mapckor roBopa Pomany /lnoreny Ha caBpeMeH je3UK —
cpricku jesuk. [lopex tora, ymopehuBamem HM3BOpHHX Tojaraka u3 [lcenmoBUX HapcKux
roBopa nocsehennx Pomany JluoreHy, y JaToM HCTOPHMJCKOM KOHTEKCTYy, pa3MaTrpa ce
ymoTpeda OBOT MOTHBA. YKa3yje Ce Ha lberOBY M3Y3€THO BaXKHY YJIOTY y IIAPCKUM TOBOPHMA,
KOjU cy OMJIM HEHW30CTaBHU /IO BHU3AHTH]CKOT JIBOPCKOT IIEpEMOHHjasa 3a TMOJUTHUKY
nponaraHuy.

HNme u npe3ume ap Mapuja Mapuh /np Anam LpaoOopma

HacraBHo-
HAY4HO 3Bame

ACHCTEHT ca JJOKTOPATOM
Hayunu capanHuk

—_—NY = =

Anpeca nocJjaa dunoszopeku pakynrer YHusepsutera y Hosom Cany
Hp 3opana bunhuha 2
21102 HoBu Can
2. Hapomnu my3zej Cpouje
Tpr PenyGnuke la

11000 beorpan
Kyhna agpeca
Tea/paxc
e-mail 1. marija.maric@ff.uns.ac.rs
2. ancrnobrnja@gmail.com

Tema AHTUYKHU PYJAPCKHU ITYTEBU HA HEHTPAJTHOM

BAJIKARY (CTYAUJA CJIYYAJEBA IIVIAHUHA

KOINIAOHUK U KOCMAJ)

PE3UME

Teputopuja IlenTpannor bankana 3amocegnyta je ox crpaHe Pumibana y mpBom
BeKy Hame epe. lloderak mHXOBEe BiaJaBUHE oO0eNe)XaBa OCHHBAaWmE IPOBHHIIN]A,
yCIIOCTaBJbAah€ CBHX HHBOA BJIACTH, M3rpagma HHQPACTPYKType, 3ay3uMame
JIOMOpOJIAUKMX PYJHMKA M yTBphUBame TpaHUlla UMENpHUjaTHUX JOMEHa Kako Ou ce
ocurypajia OACTYIHMIIA 3a Jajba OCBajalbka W OPraHU30BA0 CHCTEM KOjU he TOHOCUTH
eKOHOMCKY KopucT LlapcTtBy. OCHOBHHM MOTEHIIMjaJl OBOT IPOCTOpA JIeXkKao je Yy PYAHOM
OoraTcTBy, Beh TpaJuIIMOHAIIHO EKCIUIOATHCAHOM O] CTPaHE JOMOPOIaYKOT CTAHOBHUIITBA.
ExoHomMcka opraHuszanmja pyJgapcTBa M METAIypruje y IEHTPaTHOOAIKaHCKUM
NPOBHHIMjaMa HE OJHOCH CE caMO Ha aJMHHHCTPAaTHBHE IIOCTAaBKE M NPUMEHY




TEXHOJIOIIKUX MocTurHyha, Beh ¥ Ha YKWTaB CHCTEM YCIOCTaBJbarkba KHUBOTA HOCHOIA OBE
NpUBpeHe rpaHe. JegaH oJ] BaXKHMX CErMEHaTa OBOI' CHCTeMa OMo je m3rpajma IyTeBa
Pa3IMYUTOT CTETICHAa BAXKHOCTH. Y OBOM pajy Ouhe pasmaTpaHu 1e0BU HHOPACTPYKTYpHE
MpeXe KOjU ce MOTYy Ha3BaTu pyoapcku nymesu. To Cy MyTeBH KOjuMa je pyjaa JolpeMaHa
O]l pyJIHUKA JI0 METATypPIIKOT [IEHTPa ¥ aJMHUHUCTPATHBHOT MYHKTA TJE je BPIICHO HEHO
Mepeme 1 olenexaBame U IpunpeMa 3a aajbu Tpancnopt. [lopex tora, y paay he 6utu
pa3maTpaHe W BpPCTE€ MPEBO3HUX CPEJICTBA C OO3UPOM HA KBAIUTET IyTeBAa U IY)KUHY
TpaHncnopta. VicTpaxkuBame je CpoBeIeHO Kao CTy/IHje cliyyaja Ha IPOCTOPY CEBEPHOT Jerna
nbapckor nomMeHa y OkBUpy metalla Dardanica m xocmajckor JIoMeHa mipu metalla
Tricornensia. J1o0MjeHn pe3ynTaTH MpyXajy ONMKHM YBUJI Yy HAUYMH TPAHCIIOPTA CUPOBUHE
KpO3 TEPIENIN]y U MPOMEHY KpajoJiuKa O] CTpaHe MUMIICpUjaJIHE BJIACTH: KaKBH Cy W TJIE
OWUIM IyTeBU, BPEMEHCKO Tpajame W (a3e TPaHCHOPTa, [a JH je€ TPAHCHOPT YKIbYUHBAO
PyJapcKy TUCTPHKT KA0 MECTO MPHIIPEMe pyJe 3a AaJbU IMyT, UCIUIATIBHBOCT ojpeheHor
HAYMHA TPAHCIIOPTa, KOMYHHKAIM]jCKU OAHOC u3Mel)y neduHHCaHUX CTPYKTypa YHyTap
pynapckor nomMeHa, MoryhHocT ynoTpebe Buiie/BUKyca Kao aIMUHIUCTPATUBHOT ITyHKTA WIN
PaZMOHUYKOT HEHTPa M CII. M KAKO Cy C€ CBE OBE IOCTABKE MEHalle KPO3 YUTaB MEPUOJ
AaHTHKE HAa OBOM ITPOCTOPY Y CKJIATY ca MOJUTHYKUM IpomeHama y [lapcTBy.

Name Marco Fasolio

Title Dr.

Organization address Universita di Bologna (Bologna — Ravenna, Italy); Universita del
Piemonte Orientale (Vercelli, Italy

Home address Torino, Italy
Phone/ Fax
e-mail marco.fasolio@uniupo.it
THE PROSTAGMATA OF JOHN VIII PALAIOLOGOS TO
Theme FLORENTINE CITIZENS. FORGERIES? PROBABLY,
BUT TO WHAT EXTENT?

ABSTRACT

In the second half of August 1439, when he was about to leave Florence at the end of the
oecumenical council, emperor John VIII Palaiologos issued several documents, including
two chrysoboulloi logoi addressed to the city itself and several prostagmata, whose
recipients where a bunch of prominent local citizens. While both the chrysoboulloi raise
more than a few doubts in terms of their authenticity, all the prostagmata were most likely
the result of a forgery. Nevertheless, it is quite hard to determine to what extent they were
counterfeited and by whom, for they display at least some apparently genuine features of
late-Byzantine imperial documents, among which, perhaps, the emperor’s menologem too.
Moreover, the unusual privileges granted through the prostagmata, which are among the
main evidences of their inauthenticity, could not provide any tangible benefit to the
addressees and thus makes it even more difficult to understand why they were fabricated.
This paper will discuss the aforementioned issues, trying to shed some light on these highly
controversial documents.

Name Miguel Gallés

Title Mr./Dr.




Departament d'Art i Musicologia
Organization address | Carrer de la Fortuna, Edifici B

Campus de la UAB - 08193 Bellaterra
(Cerdanyola del Vall¢s) - Barcelona - Spain

Home address

Phone/ Fax
e-mail miquel.galles@gmail.com
SEVEN SNAKES
Theme Unpublished 19" century Baptism of Christ icon of the Tryavna

School in Bulgaria

ABSTRACT

In Christian iconography, the epiphanic scene par excellence is the Baptism of Christ. It is
a moment of special density in divine manifestation. For this reason, among Orthodox
Christians the iconographic type has been perfectly defined for a long time. Along with the
characteristic elements (the Jordan River, Saint John the Baptist, angel(s), the Dove that
means the Holy Spirit), others appear that have greater or lesser importance depending on
the historical-geographical context (the background landscape, the ax hanging from a bush
(vine), the personifications of the river, the flora and fauna of the river, the base on which
Christ is presented, or even the presence of snakes...).

Starting from the description of an unpublished 19th century Baptism of Christ icon of the
Tryavna School of Bulgaria in a Barcelona icon collection, we will pay attention to some
of these elements that provide surprising messages, especially valid in our days, as well as
elements that make it possible to univocally attribute this small artwork to a renowned
pictorial school in Bulgaria: the Tryavna School. There they are, subtly but very obviously,
the seven snakes that appear below the synthetic pedestal on which Christ stands.

Of course, the treatment of the carnations on hands, bodies, and faces, as well as the
recognizable execution of the latter, with the distinctive physiognomy of the faces, is also
characteristic of the aforementioned school. Without a doubt, the synthetic manner of this
work, along with the colouring of the scene, mainly in the performance of the background
landscapes, and the generous use of gold in the halos, but also in the angel's clothing, make
this icon a museum artwork. The talent of the master painter is clearly perceived in the
creation of the characters' faces: they evoke the work of a precious illuminator.

Nme u npe3ume | Muoapar Mapkosuh

HacrtaBHo- Penoau mpodecop
HAYYHO 3Bamh€

Anpeca nocJjaa Yuka Jbybuna 18-20

Kyhna agpeca -

Tea/paxc

e-mail Mmakovi@f. bg.ac.rs

Tema BATUKAHCKHU CPIICKHU JEBAHBEJIMCTAP U3 XIII BEKA




PE3UME

Pykomnuc mo3nat y Haynu kao BaTukaHCKuU CpIICKHM jeBaHlenucTap dyBa ce y OubmuoTeru
Cgere Cronuue noa curnatypom Vat. Slav. 4. Ilucan je Ha meprameHTy, JenuM hupuiIcKum
YCTaBHUM THCMOM CPIICKE pelakiuje, pamkor mnpasonuca. Cactoju ce oa 275 nucrosa,
dopmara 255 x 175 mm. Ilo cagpxuau TO je n3bopHo jeBanhesbe. Peu je o jenHom on
HajCTapUjUX CPICKHUX jeBaHhenucrtapa. PaHuje ce cmaTtpamo Ja je Hactao y Jpyroj
yeTBpTHHHU 13. cToneha, HajBepoBaTHH]e 3a TOoTpebe OocaHckor OaHa Mateja Hunocnasa, o
yeMy je cBemouno 3amuc mucapa [lecoja, cauyBan Ha 57 nmcty pykommca. Mehytum,
npeIvMMUHApHE Majeorpadcke aHalM3e Koje je mpe 4YeTupH JAeueHuje obaBmna Jbymnka
BacusseB ynyTume cy Ha 3akibyuak 1a Jlecoje Huje Ono mucap BaTUKAHCKOT PYKOIIHCA, HETO
je caMo y ’beMy OCTaBHO 3a0eleIKy 0 ceOu, U3 Yera je MPOUCTEKIIa MPETIIOCTaBKa J1a KEbHUTra
HUJ€ MHUcaHa 1Mo HapyyoOuHu 6ana HuHOcnaBa Hero My je Mokaa Owiia MOKJIOmeHa. Tome
nocebHo uzae y npuwior otkpuhe A. TypuioBa na je pykomuc m3paauo nucap bynuio
noTnucaH Ha cTp. 47p pykonuc. byaunou je umao Be3e ¢ POCTOBCKMM CKpUTITOpHjEM,a lheMy
ce npunucyje HajcTapuju npenuc Kapejckor tunuka cB. Case, Hactao oko 1200. Y cBakom
ClIy4ajy, Ha OCHOBY PENPE3CHTaTUBHOT KapaKTepa jeBanhenuncrapa, odbenexeHor 6orarom u
BeoMa (UHO pal)eHOM MITyMHHAIN]OM, TOCEOHO OIMCKOM YKpacy beorpaackor napumMejHUK
HBC, moxe ce ca mocta OCHOBa BEpOBAaTH Ja je u3paay 00e KibHUre Mopyymia HeKa JTHIHOCT
HajBUILET APYIITBEHOT cTatyca, Moxkaa Credan [IpBoBenuanu. OH je 3aTuM jeBanlenuctap
MTOKJIOHNO OOCAHCKOM OaHy.

HNme n npesnme ap Muma Pakonuja
HacraBHo-HayuHo | JloueHT
3Bambe
Anpeca nocJjaa VYuusepsuter Metponosnutan Humi, 6yn. CB. nap Koncrantun 0.6.
Kyhna agpeca
Texa/daxc
e-mail mirakocija@gmail.com
CBE TBPBABE I'PAJIA HUIIA 1 CAKPAJIHA
Tema TONOT'PA®UIJA O 1V 10 XVIII BEKA

ABSTRACT

Ypbanuzam cpeamoBeKOBHOT Hua 610 je OCMHIIIBEH 10 CUCTEMY KOHLIEHTPUYHUX
KpPYroBa Ha Ha4WH KaKo Cy OOJMKOBaHM M MHOTH OAJKaHCKH TPaJoBH. Y CTapoM rpaiy,
YBEK OKPY>KEHOM CUTYPHHUM O€JIEMHMa, KUBOT j€ Y KOHTUHYHUTETY TPajao O]l aHTUYKOT,
PaHOBHM3AaHTH]CKOT, IIPEKO CPEIHOBU3AHTH]CKOT M CPIICKOT I'Pajia, 3aTUM CKPOMHE
TpOyraoHe Typcke TBplaBe KakBy BUAMMO Ha ,,MTAIM]aHCKOM IUIaHYy  I1a CBE JI0
MMITIO3aHTHE TYpPCKe TBphHaBe Koja je mocieamu myT 1723, roguHe oorpimiia mpocTop
CTapor rpaja u meroBux oeaema. Tako cy crapu 6eeMu U3 p3IMUYUTHX HCTOPH)CKUX
eroxa NMpeKpUBEHHN BeJIoM 3a00paBa, a JaHaC HE3HAEM U HEOPUTOM O FeTOBUM
CKPOMHHUM aJIM BUIJBMBUM TParoBUMa U3 MUHYJIMX BeKoBa. MiMa TOBOJbHO aprymMeHaTa aa
ce KOHCTayje Jia je y aHTHYKOM neproay nocrojao y Haucycy xpam nocsehen Eckynanujy,
y paHoBmu3aHTHjcKkoM Hawucocy dopymcka 1pkBa-6azuinka 1 y BusHaTijckom Hucocy
HajMame 1eT Ipkasa Koje he Typim npeTBoputH y yamuje.




Nme u npe3ume | Hemama IlerpoBuh

HacraBHo- CTyneHT TOKTOPCKUX CTynHuja uctopuje ymernoctu dumnozodcekor
HAY4YHO 3Bambe dakynTeTa
YHusepsurera y beorpany

Anapeca nocJia

Kyhna agpeca
Tea/daxc
e-mail nemanja9347@gmail.com
Tema KUBOITUC 3AITAJTHOT TIPOYEJ/BA XPAMA CBETOI'
HUKOJIE KOJ CEJIA INIAHUHHUIIA
PE3UME

Henanexo ox J{umutpoBrpana, nmokpaj cena [InmanuHuIla, Hama3w ce MaHACTUPCKA IPKBa
Cgeror Huxone carpalena y XVI Beky, a ociukana 1606. roqusae. Y okBupy Beoma 100po
odyBaHOT (ppecko aHcaMmOia xpama, W3/Baja ce pa3BHjeHa mpeactaBa CTparmHor cyna.
N3y3eB TpaauIIMOHAIHOT MOPTPETA MaTPOHA XpaMa y HUIIKM U3HA TOpTaia, Kao U MopTpeTa
MojeIMHAaYHUX CBETHTEJba Ha OOUHUM CTpaHaMa 3uja, YUTaBy MOBPIUIMHY (acaJHOT IIaTHA
3anaJHor npoyessa 1pke Ceror Hukole 3amnpema cinoxxkena rpeacrasa Jpyror XpucrtoBor
nosacka. Omama omrehema, Koja ce 0JIHOCE Ha OPUTHHAITHU MAJITEPHU CJI0] BpXa Ipoyesba
HajBUILE U3JI0KEHOT aTMOC(PEPCKUM YTHUIajuMa, He MPEICTaBibajy NMPErpeKy 3a UCLPIHY
WKOHOTpa)CKy 1 TOrMaTCKy aHaM3y cliukapcTBa (pacame xpama. Mako cy y mutamy ppecke
CKPOMHHX YMETHUYKUX JIOMETa, UCIPITHA UCTpaKMBama ociukaHe (acane npkse CBeror
Hukone xon cena [lmanunauma gonpuHehe 60JpeM MO3HaBamby HE caMoO pajaa 30rpadckux
pagvioHUIla TOora BpeMeHa, Beh W JyXOBHOT YCTpPOjCTBA MPABOCIABHE I[PKBE HA TOM

noApy4jy.

Simona Primo Fasolio

Name
phD
Title
Université Lumicre Lyon II
Organization
address

Torino, Italy
Home address

Phone/ Fax

simona.primo@outlook.com
e-mail

HERESY IN BYZANTIUM. THE ATHINGANOI AND THEIR
Theme CONNECTION TO IMPERIAL POWER.




ABSTRACT

The solidity of the spiritual structure of the imperial Byzantine empire was often threatened
by non-Christian minorities and in particular by the Jews, present in large numbers
throughout the Byzantine domain and so closely akin to the adherents of the official religion
as to pose a danger to orthodoxy. Numerous sects of Judaic origin spread throughout the
centuries of the Bactleio 1@)v Popaionv and the aim of this work is to focus on one of them,
the heresy of the Athinganoi, which combined certain traits of Sadducean Judaism with
magical and astrological practices. In addition to outlining its characteristics, we will
examine the sources that mention the sect and that count two emperors, Nicephorus I and

Michael II, among its adherents.

Ralph W Mathisen

Name

Professor of History, Classics, and Medieval Studies
Title

309 Gregory Hall

Organization address | Department of History

University of Illinois at Urbana-Champaign
Urbana, IL 61800

USA

Home address

Phone/ Fax

ralphwm@illinois.edu

e-mail

“CONSTANTINE’S SUCCESSION PLANS AS REVEALED IN
Theme NUMISMATIC ICONOGRAPHY”

ABSTRACT

The emperor Constantine I had his share of troubles when it came to imperial succession.
His father Constantius I was a member of the Tetrarchy, but after the retirement of
Diocletian in 305, Constantine was not named as one of the successors. As a result, when
Constantius died in the next year, the army named Constantine emperor, beginning a series
of civil wars that destroyed the Tetrarchy and left Constantine as sole emperor in 324. By
that time, Constantine already had instituted a policy of dynastic succession. In 317,
Constantine had raised his sons Crispus and Constantine II to the rank of Caesar. In 324,
Constantius II also was made Caesar, although Crispus was executed in 326. Then, in 333,
Constans, the youngest son, also was made Caesar. In addition, in 335 Constantine’s two
nephews Delmatius and Hannibalianus were named Caesar and “"'rex regum et ponticarum
gentium" respectively. Or so the ancient authors tell us. But there is another significant
source of information on Constantine’s succession plans, one that comes directly from
him: the numismatic iconography, which is seen on a number of coins and medallions,
some of which have been introduced into the numismatic record only rather recently. This
paper will trace the evolution of Constantine’s plans for imperial succession as portrayed




on coins and medallions. Doing so permits us to visualize and personalize this process and
to nuance and elaborate on the accounts preserved in the literary sources.

HNme u npesume | Cama LpHoOpma
HacraBHo- Bumu kycroc apxeosnor
HAYYHO 3Bambe
Anpeca nocJja Haponuu my3sej Tormune, Patka [TaBnoBuha hnhka 31, Ilpokyrsbe
Kyhna agpeca
Tea/paxc
e-mail sanja.crnobrnja@gmail.com
Tema I'EPMAHCKO KOIIJBE U3 ITPOKYIIJbA — CBEJAOK KPU3E ¥
BU3AHTHUJU 5. BEKA
PE3UME

VY TOKy 3aIITUTHUX apXEOJOUIKUX UCTpakuBamwa 2021. ronune Ha Opay Xucap, y UEHTPY
[Tpokynsba, OTKpUBEHO je (hparMeHTOBAHO U M3Y3€THO KOPOJUPAHO KOIJbE, HA KOME ce
MOTJIa IPUMETHUTH 3J1aTHA arUIMKaluja u3pahena y kimoazon rexuuuu. [IpBa nommucao je na
Ce paJy 0 HaJla3y repMaHCKe MPOBUHU]CHIIH]E, 1a CE PaId O AIUTMKAIIU]H KOja ce y TIoKapy
CTOIMJIA Ca CAMHM KOIIJBEM.

Hapenne rogune cy o6e30ehena cpeacTBa aa ce Hajla3 y TOTYHOCTH UCTPakH, KOH3EpBUpa
u pecraypupa. KonzepBatopka Becna Poruh je npenysena cBe kopake y ckiaay ca
METOJI0JIOTHJOM U MpaKkcoM U Beh Ha MPBOM KOpaKy — PeHTT€HTCKOM CHUMamy Hajasa,
CMO JIOKHMBEJH BEJIMKO M3HEHaleme Kajia je youeHa BeoMa pacKoIIHa JeKopaluja caMmor
KOIJba MCTIOf e0eror cioja koposuje. Hakon npBe (a3ze ynmrhema Komba y3eTH Cy
y30pIIK CBUX BpPCTa YNOTPeO/LEHNX MaTepujajia MPUINKOM U3paje korba 32 XRF ananuse.
Takolhe, youeH je ocTaTak apBeTa y TYJIly KOIJba, KOju je u3aBojeH 3a C 14 ananmzy.
Komsbe, unja qyxxuna u3zHocu 35,1 cm, je KOMIIO3UTHE U3pajie, KAKO CaMOT KOILJba, TaKO U
nekopaije. Bpx xomssa je uzpahen oj uenuka, Tynai je udpahen ox reoxxha, y TexHuIum
KOBama, JOK je IeKopalrja u3BeACHa OJ1 3IaTHOT M CPEOPHOT JInMa y3 yropeOy CTakjIeHe
nacre. Jlekopanuja je mojesbeHa y 6 1mosba KOju YuHe CEKCaroHAIHA OOJIMK TYJIA U
HaM3MEHUYHO Ce CMEembYje IeKopalja n3paleHa y TeXHUIM UCKYyLlaBamba U TpaBUpamba y
BUJy IIaXOBCKUX M0Jba U BOJIYTA U KJI0A30H TEXHULIM NIPU YeMy je y 3naTHe henuje
YMETaHO CTAKJIO Y 3€JIeHO], CBeTIIOJbyOnuacToj u 1pBenoj 6oju. Kormbe je, momohy C 14
aHanu3se, natoBaHo y nepuon od 418 — 538 ronune.

Jpyra nBa repmaHcka ciiydajHa Hanasza u3 [Ipokymba (1eo Mada u arunkanuja) je M.
MununkoBuh naToBao y Apyry MOJIOBHHY 5. BeKa, y BpeMe OopaBka Teomopuxa Benukor u
werosux Octporora y Humry oxo 480. ronune. Mnak, KOHTEKCT Haja3a KOIJba HAM HE
MO>K€E IMIOTBPJIUTH OBAKBO JaToBame. Komsbe je nmpoHaleHo y 00jeKTy IpHUCIOHBEHOM Y3
6enem Jlomwer rpaga Xucapa, y cjojy MajbeBUHE U PYyIICHa Ca apXEOJIOIKUM MaTepHjajJIoM
KOJH j€ KapaKTEPUCTHYAH U 3a 5. M 3a 6. BEK TaKO Ja HE MOYKEMO Ca CUTYpHOIINY TBPIUTH
y KOM Tajlacy répMaHCKUX Haje3IM U IJbAUKH je cTpajasio yrBpheme Xucap.

Svetla Petrova
Name




Doctor
Title

Archaeological Museum, Sandanski, 55 Macedonia Street, Bulgaria
Organization address

Home address

Phone/ Fax

svetlapetrova57@gmail.com
e-mail

EARLY CHRISTIAN ARCHITECTURE BETWEEN THE
Theme MIDDLE STRYMON AND MIDDLE MESTOS

ABSTRACT

The study analyzes early Christian Basilica construction in Middle Streams of the rivers
Strymon (between the Kresna and Rupel gorges) and Mestos (Nicopolis ad Nestum and
surroundings): the plan, the architecture and the architectural decoration of the monuments
from late antique provinces Rhodope and Macedonia. All those basilicas are distinguished
in decorative aspect but are similar in their planning structure and the added areas to them —
the atriums, baptisteries, etc.

Several types of basilicas are distinguished - martyric, cemetery, monastery, urban/rural.
Depending on the purpose and belonging of the basilicas, there are also several types of
compositions: in plan, architecture and architectural decoration. Depending on the
chronology of the construction of the basilicas, the construction techniques and the building
materials used for their construction differ.

Several important complexes related to the development of the basilica construction and the
spread of Christianity in the lands between Strymom and Mestos. To varying degrees, they
are subordinate to the canon of the Thessalonica (Rome) and Constantinople worship, related
to the plan and architecture of the early Christian temples and to the rules adopted at the
Ecumenical and Local Councils.

Name Svetlana Maltseva

Title Ph. D., associate professor. Saint Petersburg State University

Saint Petersburg State University, Universitetskaia nab., 7/9, 199034
Organization address | St. Petersburg, Russian Federation

Home address

Phone/ Fax
e-mail sm@resava.ru
CHURCH OF PANAGIA TON CHALKEON IN
Theme THESSALONIKI AND CHURCH CONSTRUCTION IN THE

BYZANTINE FEME 'BULGARIA' IN THE 11TH CENTURY




ABSTRACT

Following the victory of Emperor Basil II (Bulgaroctonus) over the First Bulgarian Kingdom
in 1018, Byzantine power returned to this part of the Balkans. The administrative center of
the Byzantine feme "Bulgaria" was located in Skopje, and the Archbishopric of Ohrid
assumed the primary role in church construction. The construction of churches in areas
distant from Ohrid would lead to the consolidation of craftsmen from different regions,
which would bring about a diversity of architectural techniques. While in the central and
southern dioceses of the Ohrid Archdiocese the main milestones of the architectural history
can be traced, in the northern regions, in most cases, the names of the clients are unknown,
the dating is imprecise, but the quality of the buildings is often high. The objective of this
study is to elucidate the circumstances surrounding the construction of churches in the
northwestern part of the fema 'Bulgaria' during the 11th century. The architectural features
of the churches in Kolusha, Sapareva Banya, and possibly Zemen provide a case study for
examining their connection with the architectural solution of the church of Panagia ton
Chalkeon, constructed in 1028 in Thessaloniki. During that era, the city of Thessaloniki
emerged as an artistic hub where the tendencies of Constantinopolitan architecture were
validated and blended with those of the Athonite architectural tradition. The Church of
Panagia ton Chalkeon became a model far beyond the limits of Thessaloniki.

Nme u npe3ume | Tatjana CrapoayOuesn

HacrtaBHo- penoBHU Tipodecop
HAYYHO 3Bam€

Anpeca nocJaa Bype Jakmmha 7, 21000 Hosu Can

Kyhna agpeca
Texa/daxc
e-mail tatjana.starodubcev(@uns.ac.rs
Tema CYOUYABABE CA HOBUM OKOJIHOCTUMA. ITIOPTPET
MUPJAHUHA VY IPUIIPATHU LIPKBE BABEJIEEHA Y HOBOJ
IABJIMIIN
PE3UME

Pa3zmatpa ce mopTpeT Hemo3HATOI MUpjaHUHA y TIPUIPATH LpKBe BaBenemwa y MaHacTupy
Hogsoj ITaBnuiu. U3pahen je 1464, net roguHa HakoH naga CMenepeBa U yjacka CpIricKUX
3eMalba y OKBHpE Typcke aApxkase. To je HajcTapHja ouyBaHa MPeCTaBa CBETOBHOT JIMIA U3
BpPEMEHa OCMAHCKE BJIACTH HAa TEPUTOPHjH HEKaJalllhe AECIIOTOBUHE. Y pajy ce
UCTpaxXyjy oaeha mpukazaHor MuUpjaHHHA U HAYHH yOOJIUYaBamka MOPTPETHE LETHHE, TIPU
4yeMy C€ HaBOJIe CTapHju U Miiahu mpuMepH mpeicTaBa Ha TEPUTOPHjaMa CPIICKUX 3eMalba
Kako Ou ce yOuMJIM Ha4MHU U ITyTEeBU NpuiarolaBama HeKalallbe BiacTele 1 UMyhHuX
xpunrhaHa H3MEHEHNM JAPYIITBEHHM OKOJIHOCTHMA.

Nme u npe3ume | Teonopa H. bpaauh

HacraBHo- JloxTopan ucropuje yMeTHOCTH Ha Puino3odckom hakyaTeTy,
HAY4YHO 3Bame YHusepsurera y beorpany




Anpeca nocJaa

Kyhna agpeca

Tea/paxc

e-mail teodorabradic96@gmail.com

Tema CTBAPAJIAIITBO MUJIYTHUHA BJI. MAPKOBHU'RA HA
JYI'Y CPBUJE

PE3UME

Ymernuk Munytun bin. MapkoBuh je 1888. rogumHe 3amodeo CBOje IIKOJIOBAWKE Y
WKOHOMHKMCHO] KoMK KujeBcko-meyepke JaBpe, a HAKOH TOAMHY JlaHa je€ Tpelao y
MocxkoBcky mkomy JKupormnuca, Bajamba 1 HemMapcTBa. MapkoBuh npumnama rpynu nmaromara
mKkojoBaHUX y Pycuju 3axBasbyjyhu mutpononuty Muxanny JoBaHoBuhy, Koju ce€ JIMYHO
nocrapao ja 06e360enu GpuHaHCH]jCKY ToMoh 3a mikoioBamke ymeTHUKa. Hakon mto je 1895.
TOZIMHE 3aBPIINO IIKOJIOBalkbe MapkoBuh ce BpaTHo y 3eMJbY U 3aI049€0 CBOJY KapHujepy Kao
npodecop nprama y TUMHA3HjU Kpasba Munana O6peHosuha y Humry. Mmajyhu Benuky
MOJIPIIKY HUIIKOT enuckona Hukanopa Pyxuha 1ipkBeHe mopyniouse je 1ooujao MaxoMm Ha
jyry Cp6uje. HacraBuo je ocnukaBame nkonocraca Cabopue npkse y Humry (1898), 3atum
j€ ocnMKao MKoHOcTacHe nperpane manactupa Ceere [letke y OctpoBuiu (1898), xpamosa
Ceeror Mmuje y Humermy (1900) u Ceror Unuje y Yutnyky (1903). MapkoBuheBo
CJIMKapCTBO je 6o BeoMa Jo00po npuxBaheHO y IPKBEHUM KPYrOBHMA jep je Y CBOM paay
NpUMEHBUBA0 UKOHOTpad)CKa peliema Koje je Mpey3eo TOKOM IIKOJIOBama, a Koja cy Ouna
ucnpaBHa y gormarckoMm norneny. Kako cy mkonocracu CabopHor u xpama y Humiesiy
YHUIITEHW y paay he Outu pasmarpano ciukapctBo Mwunyrtuna bin. MapkoBuha Ha
npuMepuMa ukoHocTtaca y OcTtpoBulid M UHTIyKy, KOjU O caja HUCY OWMIU TMpeaMeT
JieTaJbHUjeT pa3MaTpama.

Name Vania Popova

Title The Creation of the new Mosaic Style during the Tetrarchy

Organization address

Home address

Phone/ Fax
e-mail popova.vania@gmail.com

NEW STYLISTIC DEVELOPMENT IN THE MOSAIC ART
Theme AT THE BEGINNING OF 4TH CENTURY

ABSTRACT

During the rule of Galerius a new mosaic style has been created in his residences in Thessalonica,
Serdica and Romuliana. The novelties in the compositions, repertoire of motifs, the colour background
and the treatment were decisive for the mosaic to remind textile in quite a new style. This trend was

continiued in the mosaic art of the next empeorors Licinius I and Constantine and his dynasty in the



second residence in Serdica, Mediana and in Screstisca, The quite new mosaic style change the
development of the style in the mosaic art for the next three centuries. For the first time the Balkan
workshops were creating imperial mosaic style and this had a great importance for the accent of artistic
art to be moved from Rome on the Balkan peninsula before the foundation of Constantinople. This was
a kind of a general attempt to create new and mighty centers here continued and further by the decisive

role of the new capital.

HNwme u npe3ume | Besbko I'oranosuh

HacraBHo- HctpaxkuBay-npunpaBHUK

HAYYHO 3Bame

Anpeca nocJa BuzanTtonomku uncturyr CAHY, Knez Muxaunosa 37, beorpaz

Kyhna agpeca

Tea/paxc

e-mail vgoganovic@gmail.com

Tema INPUKA3 BOI'OPOAUIE MJVIEKOIIUTATEJITHULE Y
HPKBAMA BEJIUKE XOYE: ITIPUJIOT IIO3HABABY
OJHOCA CJIMKAPA EIIOXE OBHOBJBEHE IIERKE
IHATPUJAPHINUJE ITPEMA Y3OPUMA X1V BEKA

PE3UME

VY nBe npkBe meroxujckor cena Bemuke Xouwe, npksu Ceeror Hukone u npksu Ceeror
JoBaHa, HacIMKaH je MCTOPHUJCKHU €0 IuKiIyca boroponuumHor akatucta. [IpemMer oBe
pactpaBe Ouhe mpukaz boropomurie Miekonuratennuie y cueHama IV umkoca oBor
nukiyca. Ysumajyhu y o63up naBHO yodeHe Be3e u3Mel)y ciMkapcTBa BETMKOXOYAHCKUX
xpamoBa ca ciukapctBoM Ilehke npumnpare u3 1565. ronune, HeoOM4Ha CIieHa je JOBEACHA
y Be3y ca ¢peckom boropoauie MiekonuTaTrenaHuIe HACTAJIOM Y BpPEME apXHEHmHCKoIla
Januna Il y cknomny Ilehkor komrexca.

HNme u npesume | Byk P. CamueBuh

HacraBHo- Acucrtent Ha ®uno3odckoM pakynrery YHuBep3urera y beorpany,
HAYYHO 3Bam€ Opespeme 3a uctopujy, Karenpa 3a Ucropujy Buzanrtuje
Anpeca nocJa Uwuka Jbyouna 18-20, 11000 beorpan

Kyhna agpeca

Tea/daxc

e-mail vuksamcevic@gmail.com

Tema U BH BEJIUKH IIOMOP PUM/bAHA: TTA]l TAOPMHUHE 902. 1

IbEI'OB OAJEK Y BUBAHTHJCKOJ EKYMEHU




PE3UME

Apabspanu u3 ceBepHe AdpuKe 1Mo BOJICTBOM CBOJUX arjlabUACKUX eMupa cy y Tpehoj
nenenuju IX Beka moyenu ca BUIIEACLEHH]CKUM OcBajambeM Cuiuinuje, Hajeeher octpsa y
Menutepany. llapeBu u3 amopujcke nunactuje y Llapurpany HECY ycnieBanu aa cripede
nponop Apabspana Ha CHLIMIIH]Y, @ Y UCTO BPEME Iajia ¥ TYOUTaK jOI jeTHOT BayKHOT
BU3aHTH]cKor ocTpBa — Kpura. Ha Cunimnuju je npenomuan norahaj 6mo ryourak Cupakyse
878. roqune, cenumra remMe Curpyje, yuMme ¢y BuzantuHnm ocranu 6e3 cBOT TJIaBHOT
YIOPUILTA HA OCTPBY. ApalJbaHu Cy yCIIENH J1a e MPOIIUPE U Ha ATIEHUHCKO MOJIyOCTPBO,
3ay3eBum kako Peho Kanabpujy ogmax mpeko myra MecuHckor TecHana, Tako u bapu y
KOM j€ jeJTHO BpeMe MOCTOjao M apabJbaHCKU eMupaT TokoM [X Beka, a 3HaMO /1a Cy TH
uctu ApabsbaHu yrpokaBaid U UCTOUHY jagpaHcKy obary. Mako ce y Utanuju Hucy nyxe
3azpkain, ocBajambe CUITMITH]e, OTHOCHO MOCTEABUX BU3AHTH]CKUX 0a3a Ha OCTPBY je
Tpajaino a0 nydoko y X Bek. [Tag Pomere 962. je koHaYHO 03HAYMO Kpaj apabIbaHCKOT
ocBajama Curuinje U oHu he ocTaTh BEeHH rOCIOIapH jOIIl YUTABO HApPEeIHO cTojiehe 10
nonacka Hopmana, y3 ciopaauute nokyuiaje Busantuje na moBpatu u3ryosbeHo.
MehyTtum, npaBu ryoutak Cununuje (mopen Cupakyse) 3a BuzanTujy je nmpeacraBibaio
3ay3ehe Taopmune, rpaga Ha myty usmel)y Mecune u Cupaxyse, nonHo ETae Ha ob6anama
Jouckor mopa. TaopmuHy je ocBojuo arinabuacku emup Mopaxum I (875-902) 1. aBrycra
902. rogune. 3a oBaj norahaj, MaKo ce HAU3IJIe][ CIOMHUELE UCTO KA0 U MMaJl OCTATHX
rpanoBa Ha Cunuuju u Mtanuju, mocroje moceOHE HUjaHCE MPU YHHY U MTOCENIUIIaMa
ocBajamba Taopmune. OcuM UCTOpHYapa U3 MPECTOHMIIE KOjH HA CBOjCTBEH, epudepan
aJI1 UIaK 3aHUMJbUB HAYWH OIHUCY]Y HHIUACHT, O lbeMYy F'OBOPE U JIOKAIHU U3BOPHU
BU3aHTH]CKOT' CTAHOBHUIIITBA KOjH Cy TaKol)e Ha TPUKOM je3HKY, JIOKAIHE XPOHUKE U
xkutrja ceetux. [lag Taopmune je oBae cnenuduyan y HalllMM TEKCTOBHMA jep j€ OH
yBepTHpa 3a Oynyhe nenahe mo BuzanTtunue, kako 3a noxapy Comnyna 904. u apabspaHCcKy
NpeTYy 1Mo camy [lapuyy epadosa, Tako u 3a CynOuHy Bu3aHTHjCKOT mapa Jlasa VI (886-
912). lluse u3narama, na u Oyayher pana, je aa pa3MOTPU U MPUKAXKe OBE OceOHE
(dbenomeHe Be3aHe 3a ocBajarbe TaopMmuHe, 1ajyhu UM KOHTEKCT y3 MOKYIIaj Aa ce 00jacHe
CBE/I0YAHCTBA HAIIMX UCTOYHHKA. TO OM MOKa3aJio KOJIMKO Cy HaBeIeHH UCTOPH]jCKH
norahaju OWIIM MOBE3aHU, IITO CE J1a HACTYTUTH KaKO U3 CaBPEMEHHMX TaKO U U3
CeKYHJIapHUX U3BOPA, KOJU CY CAaMO MarjIOBUTO MPEHOCHIN OPUTHHAITHY OJ1j€K Majaa
TaopMuHE y BU3aHTH]CKO] €KYMEHH.
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ABSTRACT

In the 13-14 centuries, the most part of the Eurasiatic continent was dominated by the Great
Mongolian Empire, this period could be qualified the peiod of Pax Mongoliana when the
communication network of the Ancient World has been more tightly connected. During the
Mongolian Yuan dynasty in China, founded by Kubilai Khan, grandson of Gengis Khan,
even if there was no direct diplomatic relationship between Eastern Roman Empire and Yuan
China, Byzantium served as communication crossroad between China and Europe, specially
Constantinople and Trabizond. In this paper, we would like to give an overview of the role
of Byzantium as communication crosseroad between China and Europe within it’s political,
economic and religious context with two case studies of the travel of familly of Marco Polo
and that of Chinese Ughur Nestorian monk Rabban Bar Sauma.
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Tema XPOHOI'PA®HJA TEHAIUJA CXOJIAPHUJA:
XPOHUYAPCKE BEJIEHIKE ¥V CJYXBU ECXATOHA

PE3UME

I'enaguje Cxomnapuje (ca 1403 — 1472), mpBu BaceJbeHCKH MaTpujapxX HakoH [lama, cactaBuo
je y manactupy Caeror JoBana [Iponpoma Ha ropu MeHHKej, y KOjU ce TOBYKao HAaKOH CBOj€
naTpujapaiike ciayk0e, JeIHO KpaTKo JIeJlo, KOME je OH caM J1ao Ha3uB Xpouoepaguja
(Xpovoypapio). On cam cBoje aeno oapehyje kao XpoHuky, 0yayhu na ra Tako u uMenyje (1
XpOvoypapic), a MOTOM HAaBOAM Ja My j€é IMJb Jla XPOHHUYAPCKH TNpHKaKe OO0XKaHCKY
ukoHomujy (Nv (sc. Ogiav ofcovopiav) ckomdg €stv NIV ypovoypapfcar), cakynsbajyhu
nojaTke o7 Ajgama cBe 10 UCIyHheha peueHe HKOHOMH]e, OJJHOCHO Kpaja cBeta. OBo z1eo,
MaKo KpaTKo 1mo obmmy, 3aBpehyje maxkmy HCTpa)kMBaua jep A0 caja HUje OWiIo mpeaMeT
jeaHor moceOHOr McTpaxuBama. Hamme, MpBO M OCHOBHO NMHTAmkE KOj€ C€ MOCTaBJba Cy
n3Bopu koje je I'enaamnje Cxonapuje KOpUCTHO TIPH cacTaBJbamy cBora aena. Heku u3Bopu
ce nako Haciyhyjy jep ux cam ayTop HaBoAH, nomnyt Jydejckux cmapuna Jocuda dnasyja,
JIOK C€ JI0 OCTaJIMX J0JIa3H aHaJM30M IoJIaTaKa Koje caM TeKCT JIOHOCH, rmomTo Cxomapuje
y YBOJy HaBOJIH Ja j€é KOPUCTHO HEMMEHOBaHe XeJeHCcKe uctopuje. Jlo cana ce BepoBao 1a
je jenan oa u3Bopa omna Ycekpuwirba xpornuxa, anv ce yopeTHOM aHAIM30M TEKCTOBA CTUYE
yTHCaK Ja OM ce HaBelleHa XpOHHKA MOpaja UCKIbYYUTH Kao U3BOpBpeIHO je HallOMEeHYTH,
Takole, 1a OBO JIENI0 TMpelCcTaBba M3BOP par exellence 3a aHanW3y HOBUX HJICOTOIIKHX
KOHCTpYKILIMja KOje Cy modene aa ce Gopmupajy y moct-BuzaHtujckoMm Llapurpany, y3
HaroMeHy na je cam ['enamuje Cxomapuje WIEjHU TBOpPAIl HEKMX OJ HbUX M J1a je jeaaH
MOTHBA 32 CaCTaBJbakhe OBOT Jiea 010 mpoMoBUcamke uctux. Ocum tora, Oyayhu na je oBo
JIeJI0 HacTajno Kao onroop Ha [lajg mpecToHuWIle, YWHH Ce aJeKBAaTHUM OKBHUPOM 3a




nmpoydJaBame MepIenifje caMux Bu3aHTHHAIIA O UCTOPHJU HBUXOBOT 3ayBEK M3ryOJHEHOT
napctBa. Ha xpajy, CxomapujeBa XpoHorpaduja je mo cBemy cyaehu mmana yTuiaja Ha
KacHH]je (IOCT-BU3aHTH]CKe) XpoHuvape, Oyayhu na u kpurcku ymetHuk ['eopruje Kionrac,
y ¢B0joj Mukpozpaguju, npukazyje HEKOJIMKO MUHHjaTypa KOje ce MOTY JOBECTH y Be3y ca
nuckypcom He camo CxoumapujeBe Xponoepadghuje, Beh u npyrux CxojapujeBuX Jena, IMTo
joII jeqHOM MOJABJIAYM 3HAuaj JUYHOCTH MpBOr martpujapxa TypkokpaTuje. 3060r cmera
HAaBEJICHOT, OB3j XPOHMYApCKH CacTaB YWHH C€ BPEIHUM TIpOyvYaBama MW JaJber
UCTPaXKMBamka, KaKO Yy KOHTEKCTY MO3HOBU3AHTHjCKE HCTOpHOrpaduje, TaKO U HEroBOT
3Ha4Yaja Ha M0Jby TO3HOBU3AHTH]CKE (prito3oduje u Teonoruje.
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CRIMEA AT SEVASTOPOL STATE UNIVERSITY

ABSTRACT

The paper discusses one of the priority directions in the scientific research of the
"Archaeological Center" Sevastopol State University - the study of small Byzantine
medieval fortresses and castles of the South Coast of Crimea. The history of this isolated
Byzantine Empire micro-region is practically not covered by written sources, and here
archaeological sources come to the fore. The most popular medieval monuments of the South
Coast of Crimea are small fortresses and castles. Following the scientists - travelers of the
late XVIII - early XIX centuries. who first carried out descriptions of these objects they are
usually called by the local toponym - isars. In total, there are forty medieval fortifications -
isars on the South Coast of Crimea. However, for most of them, there is still no exact
archaeological dating. To close this lacuna in the archaeological research of Byzantine
antiquities of the South Coast of Crimea archaeological expedition "Caffa" Archaeological
Center of Sevastopol State University to the main objects of their work - Byzantine and
Genoese cities and settlements in the Crimea added the study of fortresses and castles of the
South Coast. The report presents the first results of this research program.




