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PE3UME

360r cBor Benukor 3Havaja nap Koncrantun Benuku (324-337), Bnanap Pomejckor mapctsa
¥ OCHHBA4 HOBE poMejcKe npecTonulle Ha bochopy MHOTO IyTa je mprUKa3uBaH y yMETHOCTH
xpumhanctBa. [loceOHy rpymy oBHX mpencrtaBa 4WHE Bu3Wje Imapa KoHcTaHTHHA Yy
BU3aHTH]CKUM TICAJITUpUMa, KOje Ce€ jaBJbajy Ha MapruHama mparehu Texct 59. mcanMa.
bynyhu na y ciioBeHCKUM IcanTupuMa, Kao U y TcaaTHpUMa 3arnajHe TpoBeHHjeHIr]e 59.
ncanam HHje npornpaheH HaBeJEHOM MUHH]aTypoM, MHUHHUjAaType ca HErOBHM JIUKOM Yy
TPUYKUM TICAITHPHUMA TIPEJICTaBIba]y CeU(PUIHOCT. Y pady ce aHaau3upa UKoHorpaduja
CIIeHa, Ka0 M KbUXOBa 10jaBa U 3Ha4YeHE y OKBUpY mcanma. [loceOHa maxkma ykaszaHa je
WKOHOTPAa()CKUM M 3HAYCHCKUM aHaJOTHjaMa MojeIMHAYHUX MOTHBA OBHX MPECTABA.
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BELT BUCKLES FROM A LATE ANTIQUE CITY
Theme QUARTER - EVIDENCE OF THE MATERIAL CULTURE IN
THE 6™ AND 7™ CENTURIES IN EPHESOS

ABSTRACT

The late antique city quarter in the lower city of Ephesos was excavated between 2011 and
2018. It combines representative living, craft production and small shops in a very confined
space. The rich material evidence like dress accessories in particular the belt buckles, thus
provides an insight into the Late Antique and Byzantine world of Ephesos. The entire area,
frequently rebuilt and exposed to clearly visible earthquake damage, was finally destroyed
by fire in the later 7th century.
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EARLY BYZANTINE PILGRIM AMPOULES FROM
ASIA MINOR: ON THE SIGNIFICANCE OF A
PARTICULAR MOTIF

Theme

ABSTRACT

Various pilgrim tokens have been preserved from late antique/early Byzantine period.
Among these, the so-called ampullae from Asia Minor, with their very diverse symbolic as
well as figurative representations, deserve a very special attention. In the context of the
paper, an extraordinary and very rarely documented motif — possibly with reference to
Ephesus and its various Saints — will be presented and put up for discussion.
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APXUTEKTYPHU XVI BEKA U CJIMYHE UJAEJE Y CPIICKOJ
N 3AITAJHOEBPOIICKOJ APXUTEKTYPH

PE3UME

XpoHosorrja eBONyIMje PYCKHUX IPKaBa ca 3aBPIIETKOM y OOJUKY IIaTOpa HAILIH
Cy 00jaBJbMBaKkEM HOBUX HCTpPaXMBamka KOja Cy OTKpWJIa HOBE IOJATKE O TMOPEKIy H
y3poIMa IojaBe oBOI' (peHOMEHa He caMo y pyckoj, Beh u y eBporckoj apxurekrypu. C
nojaBoM katezapaine [TokpoBa Ha PoBy y MockBu modena je u3rpajma Mo y30pKy xpama
I'poba T'ocmoamer kao KOHIJIOMEpaTa XpamMoBa HaJ CBETUH-aMa, KOjU u3rpaheH 1o
oceOHOM HaJIOTy, IITO 03HAYMIIO NTOYETaK pa3Boja THUIA BULIEKANIETHOT IEHTPUYHOT XpaMa
U HOBE NPHUHLHUIE AeKopauuje. Y cakpaiHoj Tonorpaduju cpeamoBekoBHe Mocke XVI
BEKa pa3BHJIa C€ TPAIUIM]ja BEITMKOKHEIKEBCKE I'Pa/Iibe 3aBETHUX IPKaBa Koje Cy 1o0uBaje
«pyry» (MCIuIaTe CBELITEHCTBY M3 JPXKaBHE KAace WM M3 CONCTBEHUX CPE/ICTaBa BEIHKOT
KHEe3a), Jakjie MOTy C€ CMaTpaTd Kao aHajlo3u 3aAyOMHa CPIICKMX BEJIMKHX JKyIaHa.
3ajenno ca upkBoMm Basnecemwa y cemy Konomenckom ITokpoBcka kaTteapana nzas3Baia je
M0jaBy MHOTHX I[PKaBa ca 3aBPIIETKOM Yy 0OJIMKY I1aTopa mupoMm Pycuje.

[IperxoaHMIIM PYCKHX LIpKaBa ca 3aBPIIETKOM y OOJMKY IaTopa Ha 3araay MOTJje
OuTn He camo peHecaHcHe TpalheBuHe, Beh W CpeamOBEKOBHE IPKBE ca moBehaHum
BOJIYMEHOM H3HAQJ IEHTpATHOI Jena. Y 3amagHOeBPOICKO]j, IMOCEOHO CIIOBEHAYKO]
pOMaHUIIA, TaKBa I0jaBa je€ jeAHOOpOJHA IPKBa Ca 3BOHMKOM H3HAJ XOpa: IPKBE ca
«KOPHHUM 3BOHUKOM». Y KOHTEKCTY KOMOMHOBama (PyHKIMja caMe I[PKBE 3a OOTOCITyKEHhe
U 3BOHHKA, MOXXEMO C€ MPHUCETUTU U JIPEBHH]E PYCKE «IPKBe MOJ 3BOHOM». Harmacak
NOTKYIOJHE YKPCHHIIE ca KYJIOJMKMM BOJYMEHOM HaJla3u C€ M Yy PaHMM CIIOMEHHMIIMMA




palike, JTaJMaTHHCKE M OOCAHCKE apXHUTEKType, I C€ BHJIM KPEATUBHO CTBAPAIAIITBO
TQJIEHTOBAHUX MajCTOpa HOBHUX KOMIIO3UIIMja M HOBOI apXUTEKTOHCKOT je3UWKa KOjU
KOMOWHYje TeXHHMKE JoMaher W CTpaHOT T'PaJuTEJbCTBA WM J1aje HACje O CIUIH HIACATHOT
Xpama.

Name Branislav J. Cvetkovié
Title art historian, PhD, museum curator/councilor, senior research
assistant
Regional Museum Jagodina
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REALIA VS. REGALIA: REGENCY INSIGNIA IN
Theme CONTEXT

ABSTRACT

Since recently Byzantinists devote considerable attention to royal feminine, from their
place as rulers in full capacity, to consorts, mothers of emperors and regents, to complex
iconographies which may reflect various political roles played by women in power during
long history of the Eastern Roman Empire.

What this enormous corpus reveals is variety of forms by which the highest power was
demonstrated to both the royal court and wider public audiences, be it in monumental or
miniature tools of expression.

However, a numebr of subtle nuances in usage of costume and insignia are still to be fully
addressed as such details are clues for proper understanding of the specific, unique, more
durable or short lived characteristics in periods of rule of imperial women. It will be
important to make comparative analysis of offical portrayals as displayed on coins and
seals, as well as in other art forms, bearing in mind that conclusions thereof may
potentially elucidate similar but quite rare cases in medieval Serbia.
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PE3UME

Jyxuu neo wucroune obane Jaapana ce, Kpo3 paHOCPENHOBEKOBHY €MOXY, TI'OTOBO
KOHTHHYHMPAHO HaJla3uo Ha pa3Mel)y pOMejCKHUX U 3aIllaJIHOEBPOIICKUX yTHUIIaja, MPUCTICINX
ca Mcroka, AeHUHCKOT TIOJIyOCTpBa, a y jeTHOM mnepuoay U u3 ®@panauke. Tu yrumaju cy
ce O/pa3wiIM Ha TOJUTUYKE MPHIUKE, TPTOBUHY, IIUPEHE KYJITOBA, KYITYpY, PEIUTH]Y U
YMETHOCT. Y YMETHHYKO] TPOAYKIMJU MPUMETHO je MpeTpajaBame OpOjHUX eJeMeHaTa
NO3HATUX W3  KACHOAHTHUYKE  Tpaaulvje, BUIJBMBUX KakKO Yy  apXHUTEKTypH
PaHOCPEIHOBEKOBHUX IIPKaBa, TAKO U CKYJNTOPATHO] JCKOpPAlHMjH, HAjIIpe pesbedruma, o
YeMy CBEJ0YE cadyBaHEe MapareTHe IUI04e y HeKUMa O HuX.

VY KacHOAQHTHMYKHUM I[pKBaMa IapareTHe IIoue UMajie Cy BUIIECTPYKY YJIOTY: YMHHIIE CYy
JIObU JIe0 ONTApCKUX Mperpajaa, y Oa3wiIMKaTHUM IpKBama Cy KopuIinheHe 3a O/Bajame
rajepuja oJ TOpHkEe 30HE IEHTPATHOT Opoja, M0 HEKUM UCTpaKMBakbUMa KOPUITNEHE CY U Y
NPU3EMHO] 30HH Oa3minKa Kako 60U ce O0YHM OpOJOBM OJENMIM O] IJIaBHOT Opoxa, u Ap.
Crora je U3BECHO J1a je ’BbHX0Ba MpUMapHa yjiora Ouia Ja 0JIBOje ajli M HarJjiace rojeIuHavyHe
€JIEMEHTE MPOCTOPa LPKBE, KOjU Cy ce MelycOOHO pa3iauKoBaiy 1o (yHKLIMjH, alld U 110
CTYIbY CaKpaHOCTU. Y Cllyyajy paHOCPEAHOBEKOBHHUX L[PKaBa Ha HaBEJACHOM MPOCTOPY
OHE Cy 10 IPaBUITy YHHUIIE I0bY 30HY OJITAPCKHUX Mperpaja, 3apKaBIid MPUMapHy YIOTY
Jla U3JIBOj€ OJITap OJ1 Haoca, mocTajyhu TuMHUHAaIHA 30HA KOja (PU3UYKU alld U CUMOOTMYHO
0JIBaja HAjCBETHUjU INPOCTOP XpamMa HAMEHEH HCKJbYYMBO CBELITCHUIMMA, OJ MpOCTOpa
HAaMEHEHOI BEpHUIIMMA. YIPaBO CTOra jeé W HKOHOrpaCKu MporpaM IpejacraBa Ha
cauyyBaHMM IpPHUMEpPHMa MapaneTHUX Iioya Ouo mpuiaroheH OBOj HHUXOBO] IMPUMAapHO]
YIIO3H.

Ha oTkpuBeHMM UM cauyBaHMM NpHMEpHMa MaparneTHUX IJIoYa yodaBa ce€ MKOHorpagcka
KOHTHHYHUPAHOCT yNoTpeOe aHTHUKUX U KACHOAHTUYKUX MOTHBA Y BUIY (JIOpaTHUX MOTHBA
(koju cy Hajuemhe yoOKBHMpaBaJld MapareTHE IUIOYE WM YKpallaBajie jelaH HeH Je0),
reOMETPUjCKUX (Hajuenihe KpcTa), )KUBOTHHCKUX MOTHBA (MayHOBa, rpud)oHa, JJaBOBa U
Ip.), ¥ 3HaTHO pehe purypanHux MOTHBA U ClieHa oy T ciieHe O0okaBama KpeTa, Kao MITo
BUAMMO Ha npuMepy 1pkse CB. Tome y KyTuma.

VY uuspy pazymeBama CpellbOBEKOBHE YMETHOCTH M KYJIType O]l 3Hayaja je IMpoydaBame
MHTEPKYJATYPHOT TMpEHOILIeHha U pa3MeHe HMKOHOTpa)CKUX TeMa M MOTHMBAa aHTHYKOT U
KaCHOAHTHUKOT pa3o0Jba, KOje y UCTO BpeMe yKa3yjy U Ha BaKHOCT Hacieha y popmupamy
pPaHOCPEIHOBEKOBHE YMETHOCTH Ha TMOAPYY]y JYXKHOT Jeja HMCTouHe obarne Jaapana.
Taxohe, BUXOBOM aHAIU30M MOXEMO pa3yMeTH W 3Hayaj yJore mapaneTHUX IUloda y
dbopMupamy JTHMMHHATHUX 30HA, Y PEATHOM ajld U CHUMOOJMYHOM CMHUCIY €BOLMpama
Oyayher BeuHor TpujyMda Te ¥ Kpaji-er MOYMBAJIUIITA Y PAJCKOM BPTY.
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PE3UME

Ogaj pan ce 6aBu nomroBamkeM Ceror Jakosa [lepcujania y Cprickoj mpaBOCIIaBHO]
1pkBH. JXKUTHje OBOT paHOXpHUITNAHCKOT MyYEHHKA OCTAJIO j€ 3a0eNeKEHO Y CUPH]jCKUM
M3BOpUMA OJ[AKJIE j€ TIPEHETO y BU3AHTH]CKY TPaaulinjy. TOKOM CpeHhOBEKOBHE €TOXE
0Baj KYJIT C€ PalIUpUO [0 YUTABOM XpUIThaHCKOM CBETY IITO TOBOPH O 3HA4ajy Koje je
HOIITOBAKE OBOT CBETUTEIhA Y TOM Iepuoay uMano. Y CpIIcKoj MpaBOCIaBHO] IPKBH
MOYKEMO TpaTH Tparose pas3poja KynaTta Cseror Jakosa [lepcujanna ox cpeamer Beka J10
nanac. TokoM cpel-OBEKOBHE €TI0Xe , Y IpOorpaMy >KUBOIMCAka XpaMoBa, OH Hajuenthe
3ay3uMma Mecto Mely cBeTuMm patHunmma. KacHuje MokeMo paTUTH U 10jaBy AeI0Ba
MOIIITHjY OBOT CBETHTEJhA LITO j€ Y3POK HETOBOT CIIaBJbEHha JI0 NAHALIBHX JaHa Y
maHactupy Konuyn y 6mm3unu Pamke Ha nan 10. nenem6pa (27. HoBeMOpa 1o ctapom
KaJIGHJapy - IIITO je OmiITe MpuxBaheH 1aH OBOT CBETUTEIha). 3HAYA) U3y4yaBama KyJTa
OBOT' CBETHTEJbA je BayKaH 3a NMO3HABame UCTOPHUje XpHUIThaHCTBa U3BaH rpaHuna Pumckor
IIapCTBA K0 M 33 TO KOJMKO j€ XpUIThaHCKU CBET y MPOILIOCTH OMO TTOBE3aH.
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PE3UME

loguna 1453. xoHayHo je noBpmMia moaeny EBpome Ha HCTOK W 3amaf,
HAaTKPWJIMBIIM HUCTOPHJCKUM CYMpaKoOM >KMBOT OalIkaHCKUX HapoJa M HAamoCIeTKy
CTBOPHBIIIH 3acTpalryjyhu Bakyym Mohu y MeauTepanckoMm peruony. He camo mo Pomeje
0e3 KoncrantuHomosba, Beh © 3a TpaBOCIaBHHM KOMOHBENT, HACTyHajo je mo0a
»OPMOOOKCHO2 c8ema be3 nampuje‘, CBeTa KOjH je yTaMHUYEH Tparao 3a OCTalMa BJIaCTUTE
CaMOCII03Haje Ha MO/PYYjy KOje My je He3ayCTaBHBO y3MUIIAJIO MPEJ BOJHO HECABIIATUBUM
Ocmannujama.

Pacejame u mopoOspaBame OajlKaHCKMX HapoJa YHYTap HUXOBOT JyXOBHOT H
HEKQJalIkber TeorpadCcKor CTAaHUIITA EKBUBAJCHTHO j€ TPEMEIlTamby HCTOPH]jCKUX
napaMmerapa y CuMOOJIMUKa KibH)KeBHA CHOBUl)eHmha MPOTKAHA ,,permopuKom Mpmeux*, a 4nju
j€ MPeaBOAHUK ,,nocieoru u ycuyau' Buzantujcku nap Koncrantun XI [Maneomnor dparam
(1449 - 1453). lmp je HACIOBJBEHE TEME CTOTA J1a KPO3 TEKCT W KOHTEKCT POMEjCKUX
ucropuuapa (/Jyke n Kpumosyna ca Hmbpoca) Oyne ynopemHo cariieqaH XpuIrhaHCKu




IPOCTOP M BpeMe TOKOM M HaKOH raja KoHcTaHTHHOMOIba, OJHOCHO - oralh)aja mpeToYeHnx
y Op30omuc MacTuia MOMEHYTHX JBOJHIIC CIUCATEha, UCTOAOOHO IOBECHO YTHUCHYTHX
JUTEpPapHUM IaTOCOM He3abopaBa HpeMma ,,Mpmeuma u becmMpmHuma™ 3a TIPEKUBENE U
Oynyhe xpummhancke oOHOBUTEIbE ,yapyjyhee epada®™, Koju 10 Taga ©W TpeMa
ucTopuorpaduMa ocTaje MycT, MpTaB, oOHaxeH, Oe3ByuaH, 6e3 o0nuka u jernote (thv O&
oMY Epnpov, vekplv ketpévny, yopviy, Gemvov, uf éxovcav gidoc 0USE KAAAOC).

HNme u npesume | Apaxen Ilepuh
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BOXKHNJE“ Y HOBEKY 110 YYEBY CBETOI' TPUTOPUJA
HUCKOTI'
PE3UME

Y pamy ce pasMarpa W3pa3WTO IEPCOHATHO TOCTABJHEHO IMPOMHUILBAKBE O JBYACKOM
MOCTOjalby KOj€ C€ TeMeJbH Ha OMOJIM]CKO-TEOJIOIMIKOM CXBaTamky YOBEKa Kao ,,MKOHE
boxwuje“. Onronerky tajHe doBekoBor O6mha cBetu I'puropuje Hucku BuaAM y OCHOBHOM
OOTOCIIOBCKO-aHTPOTIONOIKOM TIOjMY: ,,AKOHa boxwuja“. Y aHTpomosjoruju cBETOT
['puropuja Huckor o cBUX CBOjCTaBa M KapaKTEPUCTHKA KOje Ce IPUAAjy U3pasy ,,lI0 HKOHU
boxwujoj* spybaB je jemna oxn HajBakHUjuX. MkoHa boxuja y 4YoBEeKy HEM30CTaBHO
NPETIOCTaB/ha HHETOBY JKMBY TIOBE3aHOCT ca boroM, Kpo3 ciI000AHO H JbyOaBHO
ynono6spaBame bory. bor je sby0aB u u3Bop jpy0aBu, mpema Tome, jby6aB je o bora u bor
je Jpy6aB. bor crtBapajyhm woBeka oOmapuo ra je cBojoMm Jby0OaBipy. Jlakie, cTBOpuTEsh
YyoBeKa je Jby0aB yunmHHo u HamuMm obenexjeM. ['ocrmon Mcyc Xpucroc y JeBanhesby 1o
JoBaHy Kaxe: ,,3aloBECT HOBY JlajeM BaM: Jia JbYOHUTE jeJHH IpyTre, Kao LITO ja Bac JbYOHX,
Jia ¥ BU JpyOuTe jenuu apyre. Ilo Tome he cBu mo3HaTH @ cTe MOjU YUECHHUIM aKko Oyzere
umanu Jby6as mehy cobom* (Ju. 13, 34-35). Ha ocHoBy oBuX peun cBetu [ 'puropuje Hucku
jacHo 3akJpyuyje Aa 6e3 npucycTBa Jby0aBu boxuje HEeMUHOBHO ce MEHa U IPenHadyje caB
Kapakrep ,,ukoHe boxuje* y uoBeky. Pa3nor oBoMe je TO HITO JbYACKO MOCTOjarkbe U3BOIU
CBOj€ OHTOJIOIIKO yTeMeJbeHhe YIpaBo u3 forahaja 6oxaHcke Jby0aBu, jeJMHE JbyOaBH Koja
6uhy naje cymruny. CTBapame YoBeKa jecte Jeno npeusobuinne jbydasu boxuje, jby0aBu
KOja ycTpojaBa 4oBekoBO Ouhe kao e3ucteHujanHu aorahaj ci1o60aHe TUUHE 3ajeAHULIE U
JpyOaBHOr ofgHOca. YoBek je cTBOpeH 3a Jby0aB, CTBOPEH je Ja IOCTaHE 3ajeJHHYap U
YUECHHMK Yy JMYHOM U JbyOaBHOM HAuMHY TOCTOjama, KOje MpeAcTaBiba 00KAHCKA HAYMH
nocTojama u xuBot Csere Tpojure.
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IMAGES OF ST. GEORGE AND ST. DEMETRIUS IN THE
Theme MONUMENTAL PAINTING OF MACEDONIA IN THE 14™

CENTURY AND THE ACTUALIZATION OF THE WARRIOR
SAINTS THEME

ABSTRACT

Images of St. George and St. Demetrius in Eastern Christian art are among the most popular
in both icon painting and monumental painting. The cult of these saints was widely popular
both in Byzantium and among the southern Slavs. As a rule, in numerous scientific studies
dedicated to monuments associated with St. George and St. Demetrius, the main attention is
paid to iconographic and stylistic features, while this paper considers the issue of influence
on the spread of the cult not only socio-cultural, but also ideological attitudes, examining the
monuments of the Serbian medieval art located in Macedonia.

The construction and painting of churches was a way to embody key ideological aspects of
the Serbian rulers of the Nemanji¢i, who from the 13th century actively asserted national
self-identity, and from the 14th century also demonstrated their direct involvement in the
Byzantine cultural model. The image of St. George was especially honored by the founder
of the dynasty, Stefan Nemanja, who dedicated the church of St. George (Dzurdzevy
Stupovi, 1170-1171) to him after the victory over the Byzantines. The significance of St.
George for the Serbian rulers is emphasized, among other things, by placement of his image
near the altar: on the northern wall of the church of the Theotokos in Studenica monastery;
on the eastern pillars of the church of the Savior of Zi¢a monastery St. George and St.
Demetrius are next to Christ, the Mother of God and also near the patrons of the Serbian
dynasty, archdeacon Stefan and St. Savva the Sanctified (these frescoes were renewed in the
14th century according to the old patterns). The location of St. George and St. Demetrius
close to each other is an artistic custom in the Byzantine painting. It is interesting to note
that in the Byzantine texts both St. George and St. Demetrius are often called the Victorious,
since most of their miracles are associated with the provision of military assistance by them.
Apparently, for this reason, they were also highly venerated among those Serbian rulers who
became famous for large-scale conquests — Milutin (1282—1321) and Stefan Dusan (1331—
1355).

The appeal to the images of holy warriors can serve as one example of interaction between
the Byzantine themes and local specifics, due to the general idea of preserving national self-
identity within the framework of the general “byzantinization”. From this point of view, it is
interesting to trace not only the influence of Byzantine ideas on Serbian art, but also the
process of integrating the Serbian ideology into the Byzantine one, while preserving its own
national component, using the example of images of St. George and St. Demetrius in the
monuments of the conquered territories.




Nme u npe3ume | Elizabeta Dimitrova, Orhideja Zorova

HacraBHo- PhD in art history, Archaeologist
HAYYHO 3Bambe

Anpeca nocJja Ss Cyril and Methodius University, Blvd. Goce Delcev 9a, Skopje,

Macedonia

Kyhna agpeca

Tea/paxc

e-mail elizabeta@fzf.ukim.edu.mk / goulot@gmail.com

Tema FEMINAE VIRTUOSAE: Powerful Women of Medieval
Macedonia

PE3UME

Although the medieval period in all its complexity and structural significance is a male
dominant age, some examples which can be found in the domains of art history and
archaeology show that female energy was present as a constitutional component of social
life, as well. Pictures of powerful ladies, documents that proove their responsibility in
political matters, khtetorial inscriptions with data of landownership and/or major
commissiones etc. are a strong argument of feminine power manifested in delicate manners
and sophisticated aspects of their not entirely subordinated position in medieval society. In
that regard, the presentation/paper aims at disclosure of a specific appearance of materialized
womanity that can change the perspective in which females are comprehended at least in the
historic frames of medieval Macedonia.

Haluk Cetinkaya

Name

Professor Doctor
Title

Istanbul Mimar Sinan Fine Arts University Department of
Organization address | Archaeology

Home address

Phone/ Fax

haluk.cetinkaya@msgsu.edu.tr
e-mail

EXTRAMUROS SETTLEMENTS IN CONSTANTINOPLE
Theme DURING LATE ANTIQUITY




ABSTRACT

When Constantinople was established by Constantine I in 330 apparently there was a need
to enlarge the city due to influx of population. During his reign former city walls moved
westward and villas started to be built outside of it. Currently Istanbul is undergoing a very
rapid change in population hence needs space and use the areas most economically. During
municipal works around the city as early as 1960’s parts of Roman villas were unearthed.
Recently a Roman bath in the northeast and a villa with mosaics southeast ends were
discovered. This paper intends to shed light on the size and probable locations of
extramuros settlements basing on these recent finds.

Nme u npe3ume | Urwatuje Hophesuh

HacraBHo- JIMnioMupaHyu HCTOPUYAP YMETHOCTH

HAYYHO 3Bambe

JlunmoMupanu T€oJ10r

Anxpeca nocJa

Manactup Cseror Hukone

Kyhna agpeca [Ipocek, Humka bama
Tex/paxe 0640156420
e-mail ignjatije.djordjevic84@gmail.com
Tema
OJITAPCKA IIPET'PAJIA U UKOHOCTAC IIETPOBE IIPKBE
Y PACY
PE3UME

HctpaxnBame ce 0aBU PEKOHCTPYKIIMjOM HMKOHOCTaca IpkBe Cetux amoctoina Iletpa u
[TaBna y Pacy, meroBuM H3rieoM, IporpaMoM U BPEMEHOM HACTAHKA, KA0 U HErOBUM
3HaYajeM 3a pa3yMeBame NPEOOTMKOBaka KOHCTPYKIMja OJITAPCKUX TMperpaga y
MKOHOCTAce.

HNme u npesume | Urop Cramenosuh

HacraBHo-
HAYYHO 3Bam€

UctpaxxuBay-npunpaBHUK

Anpeca nocJja ®dunozodcku paxkynrer y Humry
JlenmapTMaH 3a UCTOPH]Y
hupuna u Metonuja 2

18000 Humm

Cpbuja

Kyhna agpeca Haponnux xepoja 22a/9
18000 Hum

Cpbuja

Tea/daxc +38163484993

e-mail igor.stamenovic@filfak.ni.ac.rs




Tema KOHCTAHTHUHOIIOJb Y AEJY DE EUROPA EHEJE
CIWIBHUJA ITIMKOJIOMHMHUJA — ITAIIE ITNJA 11

PE3UME

Pan amamusupa wu3narame o Kouctantunonosby y neny De FEuropa (1458)
xymanucre Eneje Cunuja [Iukonomunnja — nane Iluja 11 (1458—1464). Canpxkaj Tekcra
CTaBJbCH j€ Y KOHTEKCT CaBpEMEHUX TyMadema kKoja [IMKoIoMUHH]eBO ACNIO MocMaTpajy y
CKJIONY HeroBe Kpcraiuke uzeje. [lpBu 1eo ucTpakuBama THYE C€ MOTJIaB/ba O HACTAHKY U
pa3Bojy Tpajxa, T€ HErOBOM MECTy Yy HCTOopuju Xxpuinhancke 1pkse. Mako je y
ucropuorpaduju yriaBHOM IMpeBuhaHo 300r penaTMBHO Maje CaMOCTaJHE HM3BOpPHE
BPETHOCTH, OBO IIOTJIaBJbE, CarjiefaHO y IOMEHYTOM KOHTEKCTY, PacBeTJhaBa YIIOTY
Koncranturomnospa y [IujeBoj MOMUTHYKO] MUCTH. Y JPYroM eIy pada pa3MOTPEHO je
MOTJIaBJhe O OCMAHCKOM OcBajamy Tpana (1453). Harnamena je kpcramiko-mpornaraHgHa
ynorpeba ciuke cTpagama KOHCTaHTHHOMOJbA W TIPYXKEH je Tperiell J0CaJallmbux
UCTPaKMBamba OBOT JIeJa CITUCA.

Ioanna P. Arvanitidou, Alevtina Tanu
Name

Archaeologist, PhD in Byzantine/ Medieval Archeology; Art Historian,
Title MA in Byzantine Art

Center for Slavo-Byzantine Studies "Prof. Ivan Dujcev", 18 Prof. Ivan
Organization address | Dujéev Str., 1618, Sofia, Bulgaria; Courtauld Institute of Art

Vaindiriou 56/3, 56123, Thessaloniki, Greece;

Home address Pileos 7, 54633, Thessaloniki, Greece
Phone/ Fax
10.arvanitidou@gmail.com
e-mail alevtina07@yahoo.com
THE ICONOGRAPHY OF THE VISION OF PETER OF
Theme ALEXANDRIA. THE CASE OF A GROUP OF SMALL POST-

BYZANTINE CHURCHES IN SOUTHWESTERN BULGARIA

ABSTRACT

In the Vision of Saint Peter of Alexandria Christ appeared to him as a twelve-year-old child wearing
arobe which was torn from head to foot. He was holding it with His hands against His breast to cover
His nakedness. When Saint Peter asked the Lord who had torn His clothes, the Lord said it was Arius
and that he was not to be received into communion with the Church because he had done evil against
God and His flock.

The depiction of the conflict between Peter of Alexandria and Arius began to appear in Byzantine
monumental art at the beginning of the 13th century. Today over thirty cases are known in Greece
and fifteen cases in North Macedonia. There are only a few such scenes in Serbia, Albania, Romania
and Cyprus. In Bulgaria only three cases are known: at Saint Nicholas in Meleniko (c. 1200), at the
rock-cut church in Ivanovo (c. 1331-1371) and at Saint Demetrius in Bobosevo (c. 1487/8).

It is clear that this particular iconographic theme did not become widespread in the territories of
present-day Bulgaria. It seems, however, that in the region of south-western Bulgaria, at a distance
less than 50 km from the town of Pernik, the theme of Saint Peter's Vision was chosen to be used in
the iconographic programme in a group of small post-Byzantine churches. These churches, dating




from the late 16th century onwards, seem to share not only the same architectural type but also some
basic features of their iconographic programme. One of these features is the depiction of the Vision
of Peter of Alexandria, and indeed in two variations.

On the north wall of the church of St. George in Studena Patriarch Peter is depicted standing in a
three-quarters pose, holding a roll in his hands. Peter is facing right, looking at Christ, who is depicted
naked, standing in a three-quarters pose. The role of the pedestal here is played by the four-sided
niche in the wall just below Christ's feet. Immediately to the left of the niche is the head of a large
fish with its mouth open. The head of Arius protrudes from the mouth of the beast. The variation
with Arius in the mouth of a fish is also found in the Prothesis of the church of the Koimisis in Zrze
(c. 1350).

Thus, this paper will address the depiction of this specific representation in this particular group of
churches, as well as the possible influence of iconographic themes from artistic centres of the region.

HNwme u npesume | UBana BecerunoBuh

HacraBHo- UctpaxkuBau-npurnpaBHuK, Y HUBep3uTeT y beorpany, ®unozodcku
HAYYHO 3Bame dakynrer, Onespeme 3a uctopujy (CemMuHap 3a BU3aHTOJIOTH]Y)

Anpeca nocJa Uuka Jbyouna 18-20, 11000 beorpan

Kyhna agpeca Patka MutpoBuha 96a, beorpan

Tea/paxc
e-mail ivanaveselinovic8@gmail.com
Tema MNOKYWAJ BPAYHE AJINJAHCE: KOHCTAHTHUH XI U
MAPA BPAHKOBUR Y 3BHAKY OCMAHCKOI' BAJIKAHA
PE3UME

Cryname Ha BiaacT Mexmena 11 1451. roguHe MOKJIONMMIO c€ ca MEPUOJOM Kaaa je 1ap
Koncrantun XI Ilaneonor [param nHactojao na mpoHahe ceOu oxarosapajyhy cympyry u
Oynyhy mapuity Pomeja. Bberos 6m3ak capaaHuk u rpujaTesb KOju ¢€ aKTUBHO OaBUO OBUM
nutameM, ['eopruje Cdpaniec, y CBOM ey jé OCTaBUO 3a0ENeKEHO CBEIOYAHCTBO O
n300py TpHHIE3a KOoje Cy BUhEHE Kao HajJOCTOjHH]E, KA0 U O TOKY MPETroBOpa KOjU Cy
Bohenu. Jenna on MoryhHOCTH Koja je HApPOUUTO MPEOKyNHpajia KaKo BaCHIIEBCA TAaKO U
camor Copaniieca, kao kopucHuja ol Opaka ca npuHie3ama u3 Tpane3yHTa Wi IPUHILIE30M
u3 UBupuje, jecte moryhHoct anujance ca CpcrickoM JeclOTOBHHOM OpakoM ca Mapom
bpankosuh. MehyTtum, u nopea nodpe Bosbe cprckor aecrnora u 1apa Koncrantuna XI 1o
Opaka unax Huje JOILIO0, a Kao MOrYNHOCT pa3pelerna Tor MUTama n3HeheMo XUIoTe3y Koja
Ce YMHHU HW3BECHOM y3umajyhu y 003up MamoOpojHa CBEJOYAHCTBA y HM3BOpPUMA alld U
[EJIOKYTIHY TIOJUTHYKY aTMoc(epy y MPBUM MecellnMa CTyamba Ha BIaCcT HOBOT OCMaHCKOT
cynrana. Cpaniiec y cBojoj XpOHHUIIA Kao pasjior 300T Kor 10 Opaka HHje JOIUI0 U3HOCH
nojaTak Ja ce cyaranuja Mapa monuia bory ma ako ce cnace o 6paka ca Myparom I nehe
ce BuIle yaaBaTtu, Beh he ocratu cnobomHa ,, cayacehu ceom Hzoasumeny . OBaj moaaTax,
[0 HallleM MHUIUbEHY, MOXKE €€ TYMAaYUTH TBOCMHUCIICHO, OJHOCHO WJIM Yy XpHUIINaHCKOM
norsieny bora kao m3baBuTEsba U3 HEBOJBE, WIM Yy KOHTEKCTY 0CO0€ KOja je CyJNTaHH]jU
omoryhua nia ce oco0oiu xapema ¥ BpaTu HaszaJl y CBOJy 3eMJbY. AKO € Kao peIIeHe OBOT
nuTama y3Me MpBa MOTyYhHOCT Ha WHITa je 10 caja CTaB/baH aKlEHAT, JIOTMYaH Clel
OKOJJHOCTH Ha OCHOBY JI0 TaJalllbUX MpHMEpa IUIEMKHIA Ca MPOCTOpa MPaBOCIABHOT
Bankana koje kao ynOBHIIE BHIIE HUCY KeJieJie WM MOIJIe Ja cTyme y Opak, Omino Ou
3aMOHAIICHE OJHOCHO clTy)k00Bame bory. Melytum, kao mTo je mo3HaTo, 10 Tora y OBOM




ciyyajy Huje aonuio Beh je Mapa bpankoBuh KMBOT HacTaBWiIa y IOMY CBOJHX POIUTEIhA
y3uMajyhu akTUBHOT ydemiha y MOJMTUYKHAM JemiaBamkbuMa y JleCIIOTOBHHM HapOUYUTO
HaKOH cMpTu Jecriota bypha. Tome ce Mopa mpumoAaTH M IOAaTaK KOjU HW3HOCH
NO3HOBU3aHTHjckH uctopuyap Jlyka, na je cynrtan Mexmen Il HakoH mTO je A03BOJIHO
Mahexu f1a ,,y3 MHo2o crase u yacmu“ one y Cpoujy, ¥ 3a BbHO M3p)KaBambe a0 UMamba
nyx rpanune ca Cpoujom. Y ToMm cMucy, M306asumesba KOT je Kelena 1a CIIy>Kd, OJJHOCHO
KOT M3 3aXBaJTHOCTH HHjE XKeJleNa 1a M3/1a YAajoM 3a lerOBOT MOJUTHYKOT TPOTHBHHUKA CAMO
nap Mecely HaKOH IITO je MocTaja cio001Ha, MOKEMO NMPpoHahu y JTMKY OCMaHCKOT CyJITaHa
Mexwmena 11, mro he u OuTH 1TUIb IpOyUYaBamka y OBOM pay.

Name Yannis D. Varalis

Title Associate Professor in byzantine archaeology

Organization address | University of Thessaly,
Department of History, Archaeology and Social Anthropology,
Argonafton & Filellinon Str., 38221 Volos, Greece

Home address 201, 28 Oktovriou Str., 38221 Volos, Greece

Phone / Fax +30 2421074842 (office)

e-mail iovaralis@uth.gr

Theme THE AMBO OF THE KALAMBAKA CATHEDRAL:

CONJECTURES ON ITS ORIGIN AND ART

ABSTRACT

The Kalambaka cathedral, dedicated to the Dormition of the Virgin, was the seat of the
bishop of Stagoi, the byzantine town founded at the foothill of the immense boulders of
Meteora, NW Thessaly, at the end of the ninth or the early tenth century. The ambo of this
cathedral is thought to be of a Late antique date, especially after the publication of a
restored plan of it in the pivotal study on the Early Christian Timber-roofed Basilica of the
Mediterranean basin by Anastasios Orlandos. Recent research has proven that the ambo is
an assemblage of sculptures and constructed parts, but failed to assess their origin and art.
The ambo is the result of the accumulation of three sets of sculptures: early byzantine
plaques that present close affinities with the sculpture of the church of St. Achilleios at
Larissa; middle byzantine colonnettes and plaques that were possibly created for the
original templon of the Kalambaka cathedral; and late byzantine plaques that were carved
for the ambo of an episcopal church, other than the Kalambaka cathedral. The assemblage
of all these sculptures can be tentatively dated to the times of Joasaph (ca. 1560-1575) or
Daniel (1640/1-1687), bishops of Stagoi.

Name Dr. Jasmina S. Ciri¢

Title Assistant Professor

Organization address | University of Kragujevac, Faculty of Philology and Arts

Address Jovana Cviji¢a bb, 34000 Kragujevac

jasmina.ciric@filum.kg.ac.rs
e-mail jeiric0905@gmail.com




SPOLIA FROM LJUBOTEN: A REFLECTION OF
Theme ATTITUDES TOWARDS ANTIQUITY IN MEDIEVAL
SERBIAN ARCHITECTURE

ABSTRACT

This paper analyzes the significance of spolia in the late medieval Serbian church of St.
Nicholas in Ljuboten, built during the reign of King Stefan Uro§ IV Dusan, as a reflection
of the attitude towards Antiquity.

Spolias, reused ancient materials, were placed in a Christian context, indicating a deep
respect for classical Antiquity and its role in preparing the world for Christ's advent. The
placement of spolia on the most sacred parts of the church and their tendentious usage
highlight their importance. The north wall of the Ljuboten church, where spolia is located,
is examined in the context of constructing ties with the founder of Constantinople and the
belief that their world was an extension of Ancient Rome. The reuse of spolia, in addition to
ktetorial portraiture use, symbolizes the continuity of the past with the present and future
and highlights the importance of antique culture in preparing the world for the Divine.

In this paper, we show that recycling of materials and placing them in a pure Christian
context certainly changes the interpretive horizons of these late churches. The spolia, along
with the ktetorial portrait of Emperor Dusan located inside the church on the same wall as
the spolia, indicate a deep respect for the traces of classical Antiquity, which occupy an
important segment of understanding the plan of salvation in the spiritual climate of the late
medieval Serbian state. It is important to understand the attitude of medieval Serbia towards
Antiquity, since the state of King / Emperor Dusan developed constructed ties with the
founder of Constantinople in the context of a widespread belief that their world was an
extension of the Ancient Rome and to show the legitimacy of the new empire. The imitation
of older forms, along with the appropriation of the original, is a kind of medieval renewal of
antiquity. The re-evaluation of the glorious ancient past, seen in the context of the Divine,
was the complete framework for a possible interpretation.

HNme u npesume | Jacmuna Hlapanan CtamenkoBuh

HacraBHo- Banpennu mpodecop
HAYYHO 3Bame

Anpeca nocJjaa dunozopeku pakynrer y Hunry, hupuna u Metoauja 2, 18000 Hur

Kyhuna agpeca |/

Texa/daxc
e-mail jasmina.saranac.stamenkovic@filfak.ni.ac.rs
Tema BPATCKA BE3A UBMEBY HAPA KOHCTAHTHUHA X AYKE

N IIE3APA JOBAHA AYKE Y HOJIUTYKO-KIbU’KEBHOM
KOHTEKCTY IICEJOBHUX CIIMCA




PE3UME

CnuxoBut ogHoc mapa Koncrantuna X Jlyke (1059-1067) u ne3apa Jopana Jlyke, oHOCHO
HHUjaHCe TOT OJIHOCA KOjU ce TOKOM JlyKuHE BiaJaBUHE, OUMIJICHO, MEHA0, 104apaBajy
nucMa Muxawnna [Icema, BpcHOr Bu3aHTHjCKOT (uio3oda, MouTHYapa U peTopa, yimyheHa
nesapy Josany, KoncrantunoBom poheHom Opary. Hujeman npyru u3Bop He NpHKazyje
MelycoOHe TpOMEHe Y KOMYHHKAIIUjH, TIOBEpeHY U capaamu Mehy nBojuriom Opahe Jlyka,
kao IlcemoBa mmcma ynyhena wnesapy JoBamy Jyku. Kpo3 mux ce, Heperko, 0Oe3
u3BelTaueHe (opme OIpTaBajy KaKo APXKABHO-TOJUTUYKU OJHOCH TaKO U MPUBATHO-
npymTBeHu oaHocu napa Koncrantuna X u nesapa Joana /lyke. Crora he y pany, Hajipe,
outu nat npeBoa llcemoBor mucma Op. 43 u3 kputnukor m3gama Ctpartuca I[lamajoanya,
ynyhenor nesapy JoBany Jlyku Ha cprcku je3uk [Papaioannou, S. (ed.) (2019). Michael
Psellus, Epistulae 1-11. Berlin—Boston]. [IpeBoa nmucma 6uhe caomnimteH npBu My T Ha jeTHOM
caBpeMeHOM je3uky. [lopen Tora, 6uhe ananu3zupanu nogauu u u3 Apyrux [lcenoBux cruca:
Xponozcpaghuje, IlcenoBor uctopuorpadckor nema, Kao M MucaMa M HAPCKUX TOBOpa
ynyhenux wiaHoBuMa Bianapckor noma Jlyka. I'me ron je moryhe, Ouhe ymopehuBane
[IcenoBe BecTH M3 CBUX HETOBHX CITHCA KOj€ CBEJ0UE O OJTHOCY NBOojuile Opahe, kako Ou ce
YUTAOIMMa TPHUOIIKUATA CIWKAa TMOPOAMYHUX OJHOCA IBOJUIC HAJBAKHUJUX UIAHOBA
nuHactuje Jlyke, mapa Koracrantuna X u niezapa Jopana.

Nme u npe3ume | Jynujana Mapkosuh

HacraBHo- UCTPaKUBaY-CapaTHUK
HAY4YHO 3Bame

Anpeca nocJjaa dunozopcku pakynrer y beorpany, Huka Jbyouna 18-20, Onememe
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Texa/dakc

e-mail julijanamarkovic@hotmail.com

Tema 3UJTHO CJIMKAPCTBO (1827) HPKBE MAHACTUPA CBETHU

POMAH

PE3UME

Manactup Cetu Poman, ocHoBaH y 9. BeKy, o011 cBoje peaktuBamuje 1796. ronunae 1o
1833. je y pKBeHO-aAMHUHUCTPATUBHOM Toruiey 6uo neo Hurmike mutpomnonyje.
dopmupaH je oko KynTa cB. PoMana, MoOHaxa cCHauTa, Yju c€ TPpoO Hala3u y aHEKCY Ha
JyXHOj cTpanu xpama. Xpumrhanu Huia akTHBHO ¢y TOKOM OBOT IEproJia
MHKOPIIOPHPAHH Y )KUBOT MaHACTUPA KPO3 MOKIOHWYKA ITyTOBAMKa U TPHJIOTE.

3UHO CIMKApPCTBO KOja j€ TeMa OBOT M3JIarama HaCcTaJIo je MPUIINKOM OICEeKHEe 0OHOBE
1827. ronune, MTO ca3HajeMO M3 KTUTOPCKO-TIPHIOKHUYKOT HaTnuca. O0yxBara J1eo
Xpama KOju ce cMaTpa HajCTapujuM, OJITAPCKU U MOTKYTIOJIHH MPOCTOP TPHUKOHXATHE
neHTpaiHe ocHoBe. CiimkapcTBo je mpunucano Teomocujy u3 Beneca, 3acTynmHUKY
30rpad)CKOr MOZIeTIa PeTUTHjUCKOT CIIMKAPCTBA, KOJH j€ 1eJI0Ba0 y OKBUPY Behe
pamuonwutie. Teogocuje je ca CBOjOM pagMOHHUIIOM U3paano Behu Opoj caMKapcKux IennHa
Ha rpoctopy Huike emapxuje, a OBOM MPUIMKOM je U OOHOBHO U AOIMYHHO nocTojehu
MKOHOCTAc 1pkBe MHacTupa CBetu Poman.

Tematcku, 3U1HO CIIMKApCTBO U3BEACHO j€ peMa MpernopykaMa Koje 1ajy epMHHH]e, 10K
ce moceOHO HACTOjaJIo TOIITOBAKY CUMOOJIMUKE Tororpaduje Xxpama u JIUTYPTHjCcKe
¢yHkuuje onrapckor npocropa. I[Iporpam ciukapctsa y Behoj Mepu oHaBJba CTApHUjU




YKUBOIIHC, CTBapajyhu THMe CUMOOIMYKH KOHTUHYUTET. TOM NpUIHKOM, MTPEeICTaBe HUCY
TeK 0OHOBJbEHE, Beh perHTEepIIpeTHpaHe Ha OCHOBY CaBPEMEHHX MKOHOTPA(PCKHUX TEKIHH.
Onpehene cBeTutesbcke UType yKIbYUEHE Cy Y CIIMKAHU MTPOTrpaM HOBOT CJI0ja KHUBOIIHCA,
U3BECHO IpeMa 3aXTeBUMa U NoTpedamMa KTUTOpa U NpWIoKHUKA. Mel)y \brMa ce nctuue
nuk cB. CaBe cprickor u cB. Pomana.

3unHo cnukapcTBo MaHactupa CBetu Poman je 3a caza jennHa 1eJrHa OBOT THIIA HACTaja
Ha ipoctopy Humike emapxujenpe Jeapenckor mupa (1829) u jenna ox peTkux koje he
norom nocrojatu y Kuexxesunu CpOuju, koja natupa npe uznaBama Xarumepuda (1830).
[IpencraBpameM OBe J0caIa HEUCTPaXKEHE TenrHe, Onhe HampaBJbeH 3Ha4ajaH TOMPHUHOC
npoyd4aBamy 30rpad)cKor Mojiesia HKOHOMKCca Ha TepuTopuju untase CpOuje, HacTaor y
OBOM JIPYIITBEHO U MOJUTUYKU HEMTOBOJLHOM MEPUOAY 3a XpUIThaHCKO CTAaHOBHUIITBO.

Obraztsova Ksenia
Name

The Rotunda at Konjuh: between East and West
Title

Moscow, Kozitsky, 5, State Institute for Art Studies
Organization address

St. Petersburg, Varshavskaya, 24
Home address

Phone/ Fax

vos-chod@yandex.ru
e-mail

THE ROTUNDA AT KONJUH: BETWEEN EAST AND
Theme WEST

ABSTRACT

The peculiar structure of the Rotunda at Konjuh in modern-day North Macedonia has made
it one of the most celebrated monuments of the Early Christian Dardania. However, the
building still hides a lot of unrevealed questions.

On the one hand, the architectural features of the Rotunda strengthened a widespread
opinion about the Eastern, primarily Syrian influence on the Balkan region. The theory is
based on the following arguments: central plan of the rotunda is inscribed in the
trapezoidal outline, the altar zone has a three-part structure analogously to the three-part
narthex, the outer wall of the apse is rectangular. The opinion was supported by the
masonry of the building made of large, cut stone blocks. On the other hand, according to
some evidence actively involved in the current historiography of the religious and cultural
policy in Eastern Illyricum, the Latin-speaking province belonged to the Roman sphere of
influence and was opposed to the neighbouring Greek-speaking territories. Consequently,
Dardania was supposed to follow the Western liturgical practice that defined a number of
architectural features of the churches. Despite several attempts to revise the question, both
issues are calling for a certain reconsideration.

The elements of the liturgical arrangement of the Rotunda (rooms flanking the narthex,
eastern compartments, barriers within the colonnade, synthronon, altar screen, ambo)
reveal no distinct traces of the Roman impact but demonstrate integration within the
Northern-Greek architecture. The latter was formed earlier under the influence of
Constantinople and developed into an independent tradition of the church building. The
considered aspects also weaken the Syrian theory so that the remained features had to be
explained by the very limited point contact of the Eastern influence that did not affect other




monuments in the area. In the report we will try to analyze them in the local context of the
architecture of the Northern Balkans.

Majna Parijez

Name
Title Dr.sc. istori¢arka umjetnosti
Organization address | Samostalni istrazivac
Home address Preobrazenska 24, 89101 Trebinje BiH
Phone/ Fax
e-mail majnapar@gmail.com
PREDSTAVA SVETE MARINE OD ANTIOHIJE U
Theme STVARALASTVU POPA STRAHINJE 1Z BUDIMLJA

ABSTRACT

Zograf i minijaturist pop Strahinja iz Budimlja, plodonosi i svestrani postvizantijski majstor,
dobrog teoloskog obrazovanja ali skromnog likovnog Skolovanja, bio je ipak cijenjen i trazen
na podruc¢ju obnovljene Pecke patrijarSije u vrijeme vladavine Osmanskog Carstva. Djela
ovog nadasve plodonosnog, domaceg majstora nastala su u rasponu od 1591. do 1621./1622.
godine, Sto znaci da u tih tridesetak godina moZemo pratiti njegov umjetnicki razvoj. U
pretposljednje radove popa Strahinje svrstavaju se i zidne slike u dva hrama koji se nalaze
na podrucju danasnje Crne Gore. To su crkve koje su posvecene Svetom Nikoli i Uspenju
Bogorodi¢inom u manastiru Gradite u Pa§troviéima. Zivopis u crkvi Svetog Nikole datira
1z 1620. godine, o ¢emu nas informirSe ktitorski natpis u crkvi. Strahinjino veliko iskustvo 1
bogoslovska ucenost mogu se vidjeti na freskama u Gradistu koje su njegovo pretposljednje
ostvarenje. To se moze zakljuciti ne samo po tipicnom slikarskom izrazu, ve¢ i po
orginalnom rasporedu i odabiru pojedinih scena koje se rijetko susrecu u slikarstvu toga doba
na podru¢ju obnovljene PatrijarSije. Treba naglasiti da je zanimljivosti Zivopisa u crkvi
Svetog Nikole znatno doprinio i majstor koji je pomagao popu Strahinji. On se najvise
zadrzao na nizim zonama, mada mu se ruka moZe raspoznati i na nekim predstavama iz
gornje zone. lako se ovaj slikar nije potpisao, sudeci po osebujnom slikarskom jeziku, radi
se 0 majstoru Jovanu. On je ovdje u Gradistu, u crkvi Svetog Nikole, bio u ranoj fazi
stvaralaStva, da bi se kasnije razvio u vodeceg slikara svoje epohe. Program i raspored zidnih
slika u crkvi Svetog Nikole napravili su bez sumnje pop Strahinja kao protomajstor i ktitori.
Strahinjino veliko iskustvo, bogoslovska ucenost i zanimljiva ikonografska rjesenja scena
mogu se vidjeti i na freskama u Gradi$tu, koje su njegovo pretposljednje ostvarenje. Zidna
slika u crkvi Svetog Nikole, na kojoj je prikazana Sveta Marina, ikonografski je zanimljiva.
Sveta Marina je ovdje prikazana kako zamahuje ceki¢em hoteci ubiti davola. Sveta Marina
od Antiohije bila je podjednako omiljena i veoma poStovana svetica u hr§¢anskih vjernika 1
Istoka 1 Zapada, gdje je bila poznata kao Margareta. Kult ove svetica bio je veoma snazan 1
Sirom cCitavoga teritorija nekadasnjeg Vizantijskog carstva, takode i na podrucju Ohridske
dijeceze. ....
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Tema HPKBA CBETOI' HUKOJIE ¥ CTPE30BIlY Y KOHTEKCTY

INOCTBU3AHTHUJCKOI' CIMKAPCTBA IIOYETKA 17. BEKA

PE3UME

IpxBa Ceeror Hukone y Ctpe3oBily ce Haja3u y KyMaHOBCKOj obnactu y CeBepHoj Makenonuju. ¥
MUTamkY je TPOOPOIHA IPKBA KOja je MpeKpUBEHa IBOBOAHUM KpoBoM. buia je ocnukana 1606. roaune,
0 YeMy CBEJI0YM HATIHC U3HAJ BpaTa Ha 3arnagHoM 3uay. bez 003upa Ha To mTo cy ¢pecke omrehene,
CIIMKaHM TIPOTpaM Ce JIAKO MOKE MPOTyMadyuTH — Ouo je onucaH y kwu3u C. Ilerkosuha (1965).
MebhyTum, KapakTepUCTUKE CITUKAPCKOT CTHJIA TOTOBO Ja HUCY OuJie uCTpakuBaHe. [ enano y ueanHu
Moxe ce pehu na y npkeu Ceeror Hukose moctoje Ba ciMKapcka CTHIIA, KOjU C€ MOTY IOBE3aTH ca
JIBa MajcTopa WM aresbea. JIMKOBH cBeTala MpBOT CTUJIa HEMAjy YOUJbMBO U3PAXKEHY NyOHHY; IYCTO
0eMYacTo BOXPEHE MPeJla3n y CBETIIU 3JIaTHU CAaHKUP KPO3 3€JICHKACTY MOJIOTY — TaKO je HacJIMKaHa
BehuHa ¢pecaka. dpecke Ipyror cTwiia ce yriaBHOM Hayasze, y ceBepHOM Jeny rpahesune. OBu
JUKOBH UMa]y U3PKECHH]Y TPOIUMEH3MOHAITHOCT 300T TAMHOT CaHKHPA U JaCHO e(pUHUCAHUX TTOTE3a.
Bennuacto Boxpeme, Koje je Takole HACTMKAHO MPEKO 3eJIeHKACTe MOJIOre, aje YOuUJbUBE CUITyeTe,
300r yera ce TavyHHje MOKasyje pesbedHU U3riea JukoBa. Moxkemo aa ymopenumo ¢pecke Llpkse
Cgeror Huxkone ca ¢peckama Llpkse Cetor HBopha y Mnagom Haropuuany. IIpumehyje ce na cy
ciukapcku ctuioBu y Lpkeu CBeror Hukone cinuyHW nBama CTHUIOBHMMa y MilagoHaropu4aHckoj
npkBu. CIMYHOCT je MpUMeTHa U y ukoHorpadpuju: «Ycnemwe IIpecsere boroponune» Ha 3amnagHom
3uAy NOHAaBJba UCTY TeMY U3 LpkBe Yy Muagom Haropuuany. Kako ce uyunu, [{pkBa cBeror Hukone y
Crpe3oBity je Ouia ociarKaHa Off CTpaHe HCTUX MajcTopa WM aTebea KOjH Cy pajiuin y HajBehoj LpKBU
OBOT peruoHa — y 1pkBH Y Miagom Haropuyany.
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PUBLIC ENEMIES, PRIVATE FRIENDS. RIVALRY AND
Theme COOPERATION BETWEEN GENOA AND VENICE IN THE
LEVANT DURING THE 15™ CENTURY THROUGH
UNPUBLISHED DOCUMENTS FROM GENOA’S STATE
ARCHIVE

ABSTRACT

When we take into account the interactions between Genoa and Venice during the late
Middle Ages, what would probably come to our mind is their deeply rooted enmity, both
political and commercial, which often resulted in open warfare in the waters of the
Mediterranean. Conflicts like the war of Curzola (1298), which ended with the peace of
Milan (1299), or the bloody war of Chioggia (1370s), that began over a dispute regarding
the island of Tenedos and ended in 1381 with the peace of Torino, thanks to the mediation
of count Amadeus VI of Savoy, were only the surface of the turbulent relationships between
the two maritime powers. This paper aims to analyse the Genoese-Venetian connections in
the Levant during the 15" century, focusing on areas like Cyprus and Alexandria, where
merchants and citizens of both towns were present and their interactions occurred on a daily
basis, through a handful of documents from Genoa’s State Archive. The latter show that,
while the relationships between the two governments were still far from friendly, despite the
unrivalled superiority of Venice, private ones were not infrequently marked by cooperation
on many levels and seldom discouraged by homeland authorities.
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SOME OBSERVATIONS ON THE ARCHITECTURE OF
Theme THE CHURCH OF ST GEORGE IN OMORPHOKKLISIA:

THE PROBLEM OF ORIGIN.




ABSTRACT

The Church of St. George in Omorphokklisia near Kastoria, western Macedonia, was built
in the late 13"-early 14" century and is the main and practically the only representative of
the Palaeolologan architecture in this region. This is a rather large cross-domed church with
an exonarthex, galleries of complex structure and three-stored tower from the west.

The church has repeatedly attracted the attention of researchers, but there are still many
controversial and unresolved issues in its study, such as specifying the date of construction
of the church, the problem of identifying and chronology of construction phases, etc.

The architectural appearance of the church is no way connected with the local architectural
tradition of Kastoria, which developed in the 9"-11" centuries. Therefore, the problem of
the origin of its architectural features is the main in its study from the first publications to
the present day. Researchers have expressed various hypotheses in this regard. In search of
analogies the researchers suggested some temples of Arta, pointed to Constantinople, put the
church in the architectural context of Macedonia and Southern Greece. However, within the
general context of the development of Late Byzantine architecture the place and role of the
church in Omorphokklisia is not clear.

In this paper, an attempt was made to substantiate the belonging of the church of St. George
to the architectural tradition of Epirus of the late 13" — early 14" century based on a thorough
analysis of its morphological, typological, decorative, compositional and stylistic features.
The two-column type of the cross-domed church, the shape and method of articulation of the
apse and of the dome drum, the elements of articulation and vocabulary of brick patterns,
the form of narthex and exonarthex, the configuration of the galleries — alee these indicates
that the church have to belong to the monuments of the architectural tradition of Epirus.
Noreiver, some details, such as the execution of the dome drum, the decoration of facades,
reveal similarities with the Late Byzantine monuments on the territory of modern-day
Albania and allow to attribute the church of St. George to the northern group of Epirus
monuments.

CpaBHUTENIBHBIN aHAJINU3 LIEPKBH CB [ '€0prusi ¢ ApyruMu COBPEMEHHBIMHU €l BUBAHTUHCKUMU
XpamMamMM JacT BO3MOXKHOCTh HPOSICHUTH €€ MEeCTO M poJib B  KOHTEKCTE
MI03/THEBU3aHTHIICKOTO 30/,T9ECTBA.

A comparative analysis of the church of St. George with ither contemporary Byzantine
churches make it possible to clarify its place in the context of Late Byzantine architecture.
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PE3UME

[Ty6nukoBame BU3aHTH]CKUX YNHOBHUYKHUX I€YaTa MOCIEABUX JCLEHHU]a IPYKUIIO0
je MPWINKY J1a c€ Y M3BECHOj MEpH IpPOIIMPE Ca3Hamba O TEPUTOPHjATHUM TOMETHMa U
YHYTpaIllkh0j CTPYKTYPH BU3aHTH]CKE MPOBHHIIM]CKE BIacTH Ha bankany on kpaja X 1o
noyetrka XIII croneha. Mudopmarmje koje npyka cHpardcTUUKU MaTepHjall, 3ajeJHO ca
HOBHMM TYyMad€HEM I0jeINHUX MoJaTKa IOXPakbEeHNM y HApaTUBHUM U3BOPHMA, YKa3yjy Ha
TO Ja je 10 00HOBE BU3AHTH]CKE BIACTU Ha YMUTAaBOM bankaHCKOM moiyocTpBy nouuio Beh y
no6a mapa JoBana I Ilummckuja mouerkom 70ux rommHa X Beka. JlerasbHa aHanmm3a
oboraheHnor curunorpadckor Kopiyca, ajly U Apyre U3BOpHe rpalje, npyxa nak MoryhxHocr
Jla ce YTBpau Mel)ycoOOHM OJHOC BOJHMX M NHUBWIHHMX CTPYKTypa YHYTap MPOBUHIINA]CKOT
anapata Ha bankaHy, ¥ IpaTu HBEroBa €BOJIyIMja TOKOM HapeaHa JBa croseha, ajum u ja ce
OH YIOpeAM ca IPKBEHOM aJMUHHUCTPAlMjOM, U Ha T4 HaYMH OLPTa CTBApHHU CTENEH
BU3aHTH]CKOT MpUcycTBa Ha bankany. CxogHo peueHoM, Moryhe je M3/IBOJUTH HEKOJIUKO
Mojena ynpase kojuMa ce llapurpan ciy’kMo NpUIMKOM YCHOCTaBJbakba, OOHOBE WM
pedopMe TaMOIITE MPOBUHITN)CKE BIACTH:

Jenan monen ympaBe peructpyjemo y obiactuMa koje je Buzantuja koHTpoaucana
npe pPEeKOHKBUCTE KpajeM X M moueTkoM XI Beka, a kapakrepuiue ra, usmely ocraor,
pa3BUjeHa CTPYKTypa LIMBUIHUX OpraHa BJIacTH.

uss ucTpakuBama je 1a ce Ipelu3Huje ociuka nosuuyja Humma u okonne obnactu
Yy pOMEJCKOM MPOBUHIIM]CKOM CHCTeMy, TToueB of [lumuckujeBor noba kana je Buzantuja
HAKOH BHIIE oJ Tpu ctosieha OOHOBMIIA CBOjy BJIACT, Ma CBE JO KOHAYHOT MOBJAYCHa
[{apcTBa ca Tor moapy4yja Ha npenaszy u3 XII y XIII cronehe [Toceban narnacak 6uhe Ha
neguHKCamky MOJeTa YIpaBe Kojy Cy MpUMEHhHUBaHU, Ka0 U Ha yTBphuBamy (akropa koju
Cy yTULIAJIX Ha 01a0Mp MOMEHYTHX MOJea.

C tum y Be3u Moryhe je M3IBOJUTHM HEKOJIMKO XPOHOJIOIIKHUX €Tama y pa3Bojy
BHU3aHTH]CKE BJIACTU y TOj peruju. [IpBa ornounme y noda llumuckuja u 6MBa mpeKnHyTa
CamyunoBuM ocBajambiMa. BacunujeBa pekoHKBHUCTa o0enexaBa oyeTak apyre ¢ase, Kkoja
Tpaje cBe A0 apyre nojoBuHe XI Beka, a KapaKTepHIIE je OTPaHUYEHO BU3aHTH]CKO BOJHO U
aJIMUHUCTpaTUBHO npucyctBo. Hapenny ¢azy (y npyroj momoBunu XI Beka) obernexxaBa
YCIOCTaBJbambe UBpITNE BU3aHTH]CKE BIACTH y HUIITKO] 001acTH, Aa 6u ca Komananma Humn
[OCTA0 jelaH O] HajBaXHUJUX PErHMOHATHHX BOJHMX IIleHTapa Ha bankany. Konauno, y
nocienmuM AerieHuja npen man llapurpaga 1204. rogwHe, TparoBH BH3aHTH)CKOT
npucycrtsa Oiene, a y rpaay U OKOJMHHU Cy CBE MPUCYTHHUJU YTULAQjU HOBUX PErHMOHATHUX
nosmTHIkuX (hakropa Pamke (Cpbuje) n byrapcke.
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FORUM STATUES AND URBAN TRANSFORMATION OF
Theme THE LATE ANTIQUE AND EARLY BYZANTINE CITIES

OF SOUTHEASTERN SERBIA




ABSTRACT

An effort has been made to point out the known Forum statues from southeastern
Serbia as significant testimony to historical circumstances, artistic aspirations and spiritual
climate in one urban unit. We will present transformation of Ni§ from the late antique
Naissus (Naissvs) to the early Byzantine Naisos (Naiocog), which is best evoked by the
discovered Form statues. Thanks to the latest research that confirms existence of the Forum
statue in the Early Byzantine period, we can view more accurately how the city appearance
changed, but also the life in it.

Urbanized in the way typical for the Romans with the main streets (cardo: north-
south and decumanus: east-west) that intersect in the center at right angles forming the
Forum . (Fig. 2). In the center of the fortress, a route of decumanus was discovered, paved
with stone slabs, as well as the route of an early Byzantine street (cardo). The discovered
Forum objects point to a grandiose facility where social and political life of the Naissus
citizens took place and the cult of the supreme God and emperor was raised, from the end of
the 3™ and beginning of the 4™ century. (Fig. 4) This is the reason why two heads belonging
to the forum statues of emperors as well as one statue of an imperial woman from the 6
century were discovered near the Forum space. Each statue, with its artistic solution, reveals
the historical circumstances in which it was created, depicting the urban transformation of
the city of Ni§ from the end of the 3™ century to the end of the 6™ century period. The first
one made in porphyry represents one of the Tetrarchs and the second made of gilded bronze,
which replaced the composition of the Tetrarch, represents recognizable figure of the
emperor Constantine the Great. After the spiritual changes of Naissus, when Christianity
entered all the pores of the city life, somehow at the time of Justinian’s restoration of, now,
Naisos, the life-size marble statue of a woman from respectable royal family stood up on the
old Forum.

Due to the above reason, a parallel will be established with the early Byzantine fortification
at the Kulina-Balajnac site near the village of Gradiste not far from Ni§, where the bronze
head of Euphemia was discovered, which was also placed on the Forum (square) of this
fortification. The bronze fragment that belonged to the statue of Jusinian standing at the
round Forum of the Imperial City (Ivstiniana Prima) is a convincing testimony to how
people lived and thought in the 6™ century.
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PE3UME

[IpaBocmaBau apxwujepeju y OCMaHCKOM IApCTBY OWJIM Cy TPETHPAHM Kao 3aKyTIH
IPKBeHUX Takcu. OBe Takce (UCKaJHE BIACTU CMAaTpajie Cy ApXKaBHUM JA00OpOM, Ma Cy Y3
yBa)KaBamkbe 0COOCHOCTH I[PKBEHE OpraHW3allMje HAcTojalie /la yjeaHadye MpaBHU CTATyC U
o0aBe3e jepapxuje ca CTaTycoM M o0aBe3aMa CBETOBHHX 3aKymalma ApXKaBHUX Ho0apa.
HNMeHoBama apxujepeja M 3alliTUTa BUXOBUX IMpaBa OWJIN Cy y HAJUICKHOCTH IICHTPATHE
¢unancujcke ynpase y Llapurpaay, Ha uujem ce ueny Hanmaszuo npBu aedreprap. Hakon
pa3marpama IpeACTaBKU Koje Cy My TIOCPEACTBOM Kanyenapuje enuckonckux mykama (Typ.
Piskopos Mukataast Kalemi) momHocmnm mnartpujapcu, BIaJuKe WIM MPeICTaBHULIN
CBETOBHUX BJIacTH, AedTepaap je y MMe Biajapa H3JaBao MpaBHA akTa — OepaTe
3aroBecTd. Ha OCHOBY cauyBaHUX NpOTOKOJia OepaTa M 3amoBecTH, Kao M mocrojehux
U3BOpa CPIICKOT TOpEKJIa, y OBOM WiIaHKy Owhe caommTeH HH3 J0 cala HEMO3HATHX
YHIbEHUIIA O IpUiIKKama y HUIIkoj emapxuju u peBuaupaH noctojehn Karaior craperntia
OBe IpkBeHe oOnactu y Bpeme ayTokedamnoctu Oxpuzacke u Ilehke apxumenmckonwuje.
[Tocebna naxkmwa 6uhe nmocsehena pa3nobsby o yerBpre 10 ceame aeuenuje XVIII Beka,
Kaza je (pyHKIMje HUIIKUX BJIaJuKa Ha cede mpeyseo apxuenuckomn [lehn.
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CONTRIBUTION TO THE STUDY OF METAL CROSSES
Theme AND ICONS ONTO COLUMNS AND REVETMENTS

DURING THE BYZANTINE PERIOD

ABSTRACT

Our study is a contribution to the study of the use of small metal crosses and icons onto
columns and revetments during the byzantine period. This practice was widespread and is
observed in various forms from the early byzantine to the Palaiologan period. Their most
usual form is that of four small holes forming a cross.The simplest explanation for the use
of these metal crosses which do no longer exist onto columns is the will to purify them from
their former use in pagan monuments. We can also encounter other meanings for the use of
these wholes onto byzantine marble revetments, sepulchral monuments, as well as marble
icons.

Name Philippos A. Vlachoulis

Title PhD candidate in byzantine art and archaeology

Organization University of Thessaly

address Department of History, Archaeology and Social Anthropology,




Argonafton & Filellinon Str., 38221 Volos, Greece

Home address 8, Acropoleos Str., 40011 Falani, Larissa, Greece

Phone/ Fax +30 6986795530

e-mail fivlachoulis@uth.gr

Theme THREE LATE ANTIQUE COLUMN CAPITALS AT THE
MONASTERY OF ST. LAVRENTIOS ON MOUNT PELION

ABSTRACT

The monastery of Saint Lavrentios, located at the homonymous village of Mount Pelion, is
one of the most important of eastern Thessaly. The long history of the catholikon — product
of successive building interventions and additions dating from the thirteenth to the eighteenth
centuries — is attested by the considerable number of byzantine and post-byzantine sculptures
and inscriptions that are included in its masonry, which have been — and still are — the subject
of some interest by old and recent scholarship.

Three late antique column capitals that have not yet been studied in detail are preserved at
the courtyard of the monastery; they are variations of the Corinthian type of capital. This
paper focuses on the study of the material, technique, and decorative motifs of these
sculptures, in order to determine their chronology, provenance and possible use at the
catholicon of the monastery.
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Tema SREDNJEVEKOVNA CRKVA NA LOKALITETU *’KALE’
BLIZU BITOLJA

PE3UME

U brdima na severozapadnoj strani grada Bitolja, (Republika S. Makedonija) na lokalitetu
’Kale’, tokom arheoloskih istrazivanja u godinama izmedu 1978 i 1994, (G. Filipovska-P.
Srbinovski) otkriveni su temelji utvrdenja na povrSini od 5 hektara. Ostaci bedema i
utvrdenja mogu se datirati u periodu od 9. do 11. veka. Na severoistocnom delu utvrdenog
kompleksa otkriveni su temelji crkve koja stilski pripada vizantijskoj Skoli sa
ranohriS$¢anskim uticajima, a to je prelazni tip sa upisanim ravnokrakim krstom sa narteksom
1 bocnim kulama. MozZe se pretpostaviti da je crkva bila deo nekog manastira ili vojnog
logora. Sacuvani fragmenti keramike pripadaju periodu izmedu 9. 1 11. veka. Posle tog
perioda crkvena zgrada je bila porusena i nikad nije bila obnavljana. Ostaci srednjevekovnog
lokaliteta *Kale’ sa crkvom su predmet istrazivanja i studijske analize.
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FEATURES OF THE EARLY CHRISTIAN
Theme ARCHITECTURAL DECORATION IN PARTHICOPOLIS
AND NICOPOLIS AD NESTUM

ABSTRACT

The architectural decoration of the basilicas of two provincial cities - Nikopolis and
Parthicopolis - was analyzed. They are located in two neighbouring provinces - Macedonia Prima
and Rhodope, administratively within the boundaries of the Eastern Roman Empire, but
ecclesiastically - Parthicopolis belongs to the Thessaloniki Vicariate, respectively to the Pope in
Rome, and Nicopolis - to the Church of Constantinople. Typical for the Early Christian architectural
decoration of Parthicopolis is the re-usage of architectural details from the Roman era) in the earliest
basilicas. At the same time, considering the application of arcade construction for the division of the
naves, are applied the earliest by type of impost capitals. The current data shows, that at the
construction of the Bishop’s basilica (basilica No 4), which is unique in plan and decoration for our
lands, the architectural decoration was specially made.

The situation at the construction of the basilica in Nicopolis is different. The researches of
several basilicas as well as the sporadic appearance of separate architectural pieces show us that
every detail, every element of the decoration has been specially made for the individual basilicas.
Although the application of both types of altar barriers (the lower and the high type of altar barrier),
differences can be seen, between both cities, at the formation of the altar areas and the decoration of
the altar barriers. The spheres of influence are separated at the usage of the different architectural-
decorative motifs. Parallels from Parthicopolis are seen often in the architectural decoration of Stoby,
while those from Nicopolis — in elements, which are closer to the architectural decoration of
Thessaloniki.

On one hand the differences are due to the preserved and reused architectural wealth and on
the other are due the different administrative church appurtenance. Furthermore, both centres
influenced, directly and indirectly, the plan of the basilicas and their liturgy, as well as the
architectural decoration and formation of local peculiarities.
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Tema MHUTPOIIOJIUT MUXANJIO JOBAHOBHUR U JYKHA
CPBUJA

PE3UME

MuTtpomnonut Muxauno JoBaHoBuh ce Ha 4ely CpICKe IPKBE HaMa3no y nepuoay ox 1859.
no 1881. rommre. HakoH neBeT roamHa NPOBEICHUX Y EMUTpAIllMjd, BpaTHO CE€ Ha
MUTPOIIOJIMTCKU TPOH M Ha WeMy ocTao 10 cBoje cMptu 1898. romune. IllkonoBan y
KwujeBcko-meuepckoj maBpu, Ha cemuHapuju W JlyxoBHO] AKaaeMuju, yCIOCTaBHO je
KOHTaKTE ca BUCOKHM I[PKBEHUM BEJIMKOOCTOJHUIIMMA, KA0 U YIAHOBUMA CIIOBEHO(DUIICKOT
nokpera. To je OUTHO JONPHHETIO Ja MHUTPOIIOJUT yTHYE Ha TpaHcep pycKe cakpaaHe
yMeTHOCTH. BpeMe y emMurpaiiju je MUTpOIOJIUT MPOBEO BEIUKUM JiesioM y Pycuju. Toxom
yera je joul 3HAYajHUje YUYBPCTHO BE3€ Ca HCTAKHYTUM PYCKUM JHWYHOCTHMA. Hakon
nmoBpaTKa MUTporonTa Muxania u3 emurpaije pycku rpod Hukonaj Hukonajesua Kotos
je mpunoxuo 1pkeu [Ipeodpaxema ['ocioamer y Cokobamu BeHKH Opoj O0rocyk0eHuX
npeameTta. [lpkBa y CokoOamu je MOAUTHYTa 3axBajbyjyhum mMuTpomoiauty Muxawmiy, y
HETOBOM POJIHOM MECTY. 3a M3rpajliiby Xpama cy Owin ogabpaHy NpeCTaBHUIM CPIICKO-
BHU3aHTHJCKOT cTuia, apxutekre CBerozap HMBaukoBuh um Jlyman XXuBamunouh. Op
MHOTOOpPOJHHX OOrociy’)kOeHHX TpeaMeTa Koje je Tpod MPHIIOKHO Xpamy, JaHac Cy y
PHU3HMIM cauyBaHa JBa jeBaHhespa U myTup. Kako Ou rickazao cBOjy MpuUBaTHY MOO0KHOCT
MUTPOIIOJIUT j€é MHOTUM IipkBama Ha jyry CpOuje npuaoxkuo JuTyprujcke npeamere. L{pksu
Pohema Caetor JoBana Kpctutespa je 1892. rogune MUTPOIOIUT AapoBao jeaan ocBeheHn
aHTUMUHC, jeBaHhesbe U CHyxkOeHHMK, koju moTtmuy wu3 Pycuje. Llum pama jecre
IPEJICTaB/baE CI0KEHUX acleKaTa yTHilaja MUTpornoiauTa Muxansia Ha IPKBEHY YMETHOCT
Ha TIPOCTOPY jy’kHE U jyrouctoune Cpowuje.
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SYMBOLISM OF EARLY CHRISTIAN PRAYERS FOR THE
Theme DEAD IN ROMAN, GREEK AND EGYPTIAN FUNERARY
ART




ABSTRACT

The scholars have repeatedly argued that the texts of Early Christian prayers for the dead
and pictorial programs of Early Christian tombs are semantically intermixed. The question
of appropriation of text of such prayers for the needs of funerary art remains controversial,
though the semantic parallels between the former and the latter cannot be easily ignored.
Both the prayers and the pictorial programs express the idea of salvation and resurrection
for happy afterlife through the stories of the same Biblical personages.

The 4t century version of Ordo commendationis animae mentioned Enoch, Jonah, Noah,
Abraham and Isaac, Lot, Job, Moses, Daniel, three youths in the fiery, Susanna, David,
apostles Peter and Paul and Thekla, while the text of Orationes pseudocyprianae included
Abel, Noah, Enoch and Elijah, Abraham and Isaac, Israelites, Moses, Jacob, Job, Daniel,
three Jewish youths, Jonah, Susanna, David, Lot, Peter, Paul and Thekla.

This question puts focus on the issue of origins of Ordo commendationis animae itself.
Some scholars argue that its text goes back to Jewish prayers, in particularly to Mi
she’anah. It represents a repeated invocation and mentions multiple Biblical personages.
The vast list of personages in Mi she ‘anah could have generated a number of Early
Christian versions distinguished by choice of particular personages.

The Jewish prayers could have served as a direct source of inspiration for Latin text or — as
the case was with Orationes pseudocyprianae, the Greek version had come first. The
Eastern Mediterranean origin of Orationes explains the inclusion of Peter, Paul and
Thekla. Such an appropriation of the Jewish text could have taken place in any major
cultural center with mixed Jewish-Greek or Jewish-Roman population. In the beginning of
the first century Antioch, Rome and Alexandria used to accommodate major Jewish
communities.

For the purposes of this study the funerary monuments with elaborated painted programs
were chosen among Roman, Thessalonian and Egyptian painted tombs.




