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Theme . NUNC DIMITTIS WHEN THE OLD BECAME NEW
ABSTRACT

In the course of our studies of a private collection of icons in Barcelona we heard about the convening of
this Meeting. At that time, when considering the title of the Congress, we turned our attention to an
important and unpublished 17th-century Balkan icon whose topic is none other than that of the Lord's
Presentation to the Temple. That historical moment in which Simeon cries out his "nunc dimittis".

Why "nunc dimittis" can be related to the resurrection of Byzantium? There are probably many answers.
With no intention at all of being exhaustive, we would like to propose and develop some of them:

The controversial issue of the Byzantine and the post-Byzantine. That is to say, from an
iconographic point of view, that the 200 years since the definitive fall of Constantinople cannot
avoid granting the icon that we are presenting the character of inheritance / tribute to Byzantium.
And, therefore, we can refer to it as essentially Byzantine. Though post-Byzantine.

The Orthodox Tradition. Without any doubt, this living construction of the Christian faith does
not understand certain historical vicissitudes that, having affected it in so many ways, have not
been able to bow down the message of Salvation through Christ.

The detail, unfortunately not always considered / known, by which the Son of God passes from
the hands of her Mother to the hands of Simeon. Evoking a transit between the Old Testament
and the New Testament. The "formalization" of the before and after, of the old and the new, ...

The same "nunc dimittis". The exclamation by Simeon that implies that something new begins
(1). No doubt, pledge of resurrection.

And, why "nunc dimittis" can be related to the praise of truth? In this case, the answer is especially
evident when venerating / "contemplating" the icon. If we consider the words of Simeon - ... for mine
eyes have seen thy salvation ... - we clearly feel that outright inner voice that cries out to the four winds




in praise of the truth that the Son of God is here to save us. Simeon, simply, cannot refuse what his eyes
have seen! He has to tell the truth!

As mentioned above, we would like to approach these thoughts by means of the presentation/description
of an unpublished icon of central Balkans origin and compare it with similar productions. In this way we
would be able to end up placing it in time (17th century) and in space (Serbia / North Macedonia /
Bulgaria).
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Tema PERSONIFICATIONS OF THE OLD AND NEW TESTAMENTS IN THE
CHURCH OF THE VIRGIN LJEVISKA

PE3UME

The arch of the entrance to the exo-narthex of the Virgin LjeviSka church in Prizren, displays

two personifications: young winged girls in elegant, light, sleeveless dresses. First personification is
identified as the New Testament by the inscription and by the figure of Christ while the other is
identified as the Old Testament only by the inscription. “The truth” for Christianity and “the
shadow” for Judaism were widely recognizable terms used by Christian theologians and church
writers. They signify Christianity as the truth and Judaism as a shadow that had covered the truth,
until Christ — the Messiah — came to reveal it. That is why personification of Christianity is
represented as victorious and triumphal and personification of Judaism as defeated, which is one of
the common places in Christian theological texts. The monumental presentation in Virgin Ljeviska is
the last one that faithful faces while leaving the church, which gives it a special importance.

My aim in this research is to reconsider the meaning of personifications of the Old and the

New Testaments at the Virgin Ljeviska entrance.
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RESURRECTION OF BYZANTINE STYLE IN 13™ CENTURY
Theme CITY OF ZADAR, CROATIA

ABSTRACT

After the first fall of Constantinople in 1204, the city remained under the Crusader occupation until
1261. During that time the artistic production has not sized but continue to flourish outside the city its
remaining territories of the Empire.

In general surveys on Byzantine art, it is common to define diversity of styles in the 13" century as
linear or Comnene (for example The Studenica Monastery, near Kraljevo, Serbia); sculptural (The
Monastery at Sopocani, near Novi Pazar, Serbia), and at the end of the century and beginning of the 14™
the so-called Paleologian renaissance, with full influences by works of Italian proto-Renaissance masters
(even Deesis mosaic panel in the Church of Hagia Sophia in present-day Istanbul, erected at the very
end of the occupation, revels elements of softer forms and sensual depictions of figures of Christ and
Virgin Mary).

However, in some geographic areas typically not studied for Byzantine art production that had been only
temporarily and not willingly part of the Byzantine Empire, there are startling works of hybrid stylistic
origins, rather difficult to classify according to existing formal categories. For example, in present day
city of Zadar in Croatia, the Collection of Religious Art in the Church of St. Mary includes several large
13th century carved marble icons that only can be recognized as synthesis of two styles: Romanesque
and Byzantine. It is important to note that Zadar was the starting point of the Fourth Crusade heading to
the Holy Land via Constantinople. It is my opinion that the “resurrection” or revival of Byzantine style
in this province, originated in some local workshop with master or masters who lived in Zadar and could
not forget the fact that the Venetians plundered the city to cover their expenses for renting ships to the
Crusaders who failed to pay for the service and offered Zadar as payment instead).

It is my goal with this paper to examine and discuss political, economic, and cultural climate in city of
Zadar that resulted in rather unique production of works with both western Romanesque elements and
Byzantine iconography. It is my hope to reveal possible patrons and market for this type of works during
time when the Byzantine capital endured decades of Latin occupation.
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CONSTANTINE AND HELEN. MODELS FOR CHRISTIAN
Theme REGALITY IN THE XV CENTURY ICONOGRAPHY.




ABSTRACT

My research is focused on the influence of Constantine and Helen throughout the history of Modern
Europe XV-XVI century.

As for the Emperor Constantine we can notice that his figure is deeply analized by historians for the
consequence of his politics in the creation of the western medieval concept of imperial power and its
relationship with the spiritual role of the Pope.

A key-element in the history of Western Europe is a document believed to be produced by the
entourage of Constantin, I mean the Constitutum Costantini. This paper influenced all aspects of the
political culture between the IX and the XV century, considered the base of the papal supremacy thanks
to the connection to the great Emperor who changed completely the history of the Roman Empire. The
ideas expressed by the document are represented in many works of art in order to transmit and
propagate the Roman Catholic ideology of power. The literature on this aspect is vast and is very
important as a starting point for further investigation.

Another aspect of this issue is the influence maintained by this document after the humanistic culture
demonstrated it was a fake. So the question I tried to answer in my article in my article published in
SOC 21,1(2017), 191-211is why this legend of the donation was retained as an important part of the
European History for such a long time, even after the Protestant Revolution imposed a total revision of
all the sources of the religious history.

During the XVI c. the European historians, catholic and protestant, opened a new chapter in the study of
the ancient documents related to the Paleo Christian period and the Age of Constantine. The aim was a
re foundation of Christianity. For the protestants it was a mean to criticize the Roman supremacy, but
on the other side, for the Catholic Church this was the only way to stop the Protestant Revolution and to
purify their own side.

It was clear by this time, that the Donation was a fake, that it was not possible to use it for any historical
debate, nevertheless in Rome we do not see the end of the Constitutum as iconographical element in the
papal artistic policy.

On the contrary it seems that this fake document was the base on which the Roman Church developed
new iconographies. The ideology hidden in the document was preserved and developed in many works
of art. As I demonstrated, we can follow this theme in the roman artistic production during the XVI.
Undoubtedly the long duration of the iconography derived from this legend is due to the historical
figure of Constantine as this was interpreted from the XV to the XVII century:

Constantine is the champion of Christianity, the model of the perfect king, is the first reference during
political and religious crisis, is the key to solve any conflict between ecclesiastical and lay authority.

In my next paper I would like to focalize my attention on two specific cases of this use of the image of
Constantine by the Roman Church in the XV century:

1. The medal produced by Cristoforo di Geremia around 1468 as a clear example of the image of
the Emperor re-used in the XV century to transmit a new political meaning related to the
situation of the Catholic Church at that time: The bust of Costantino il Grande was probably
made to commemorate the peace reached after a long period of internal conflict in the Roman
Church as it is evident taking into consideration the obverse of the medal in which we found the
symbolical representation of the Church itself using the ancient iconography of the Concordia.
This medal is linked to the same political and cultural atmosphere generating the frescoes by
Piero della Francesca in Arezzo, (before 1466): The Council of Ferrara Firenze, the presence of
the cardinal Bessarione in Italy and the idea of reconciliation between the East and the West.
Constantine is the reference for his capacity to reach the Peace of the Church.

The bound between Constantine and the Church was not broken by the works of Cusano and
Valla at all. Constantine remained a key authority, a milestone on which is possible to refound
the Church after a crisis.

2. The second case I will analize is about Helen and her special status due to the relic of the Cross.

The iconography of Saint Helen in the XV century is less explored so it worth to consider
another important cycle regarding the Legend of the Invention of the Cross painted in the church
of Santa Croce in Gerusalemme in Rome at the end of the XV century. Here we find the




patronage of a the spanish cardinal Pedro de Mendoza, the so called “Third king of Spain”. He
created a specific iconography in which we see Helen, the Cross and the Cardinal joined
together. This iconography was a sort of personal emblem for the cardinal that we find in many
works of art under his patronage, in particular in the fresco he commissioned in Rome after the
rediscovery of the Relic of the Cross in 1492. Helen is considered a perfect example of regality
for her contribution to the unity of the roman world under the Cross. My ipothesis is that while
Constantine in the XV century is considered the model of Concordia between East and West,
Saint Helen and her relation to the Cross is proposed as model for regality, also in Spain in
Spain.
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Tema HPKBA BOI'OPOJUIE BEJIT'PAJIKAIIA (BELGRADKAPI) ¥
NCTAHBYJIY V CBETJIY HOBUJUX UCTPAXKMBABA
PE3UME

boropoanunna npksa koa beorpaacke kanuje (Belgradkapi) crapux rpaackux 3uauna y McranOyimy
MPUBYKIJIA j€ TAXKKY CaMO HEKOJIUIIMHE CPIICKUX UCTPAKMBAYA UAKO j€ JIOKATUTET Ha KOME Ce Halla3H
0]l BeJIMKE BXKHOCTH 3a Hairy uctopujy. Hakon nmaga beorpana nmox ocmancky Biact 1521. rogune
OBJIC j€ MPECeJbEH je/IaH /10 CTAHOBHUINITBA KOjH j€ ca COOOM JOHEO UKOHE U PEIIUKBU]jE U3
Beorpancke mutpononuje. HaBenene AparoreHoCTH CMEIITEHE CY y MPBOOUTHY IPKBY Y
beorpasnckoj Maxanu, ajim je OHa CaCBUM IMOpPYIIIEHa y 4eTBpTOj AetieHUju 19. Beka. Tana je Ha mecTy
cTapuje rpaljeBUHE MOJUTHYTA Ca/Ialllha PKBA K0ja je, yCcIe HEMUINX OKOJHOCTH, OOHOBJbEHA Y
npyroj nosoBuHu 20. Beka. Kpajem 19. u cpenunom 20. Beka pa3maTpaiia ce MOTYhHOCT Jia ce Ha
OBOM MECTY U JaJhe Haja3e MOMEHYTe UKOHE Ta Cy JIokanuTeT u3ydaBanmu Crojan HoBakosuh w,
HaKoOH mera, Anekcannap Jepoxo. llpksa je, mehyTum, 3amasbena cpenraom 20. Beka Kaja cy
U3ropesie CBe MKOHE ca CTapor MKOHOCTAaca 300T Yera je y Haylld OBa TeMa CaCBUM 3aIl0CTaBJbEHA.
On nmocnenmer HCTpaKMBarkba MPOTEKIIO j€ TOTOBO CcelaM JIeIIeHH]a, a 3aHMMJBUBO € Ja j& U3HaT
JY’KHOT TopTaja NpKBe OCTajla cauyBaHa jeIHa KaMeHa TIoYa ca YKJIeCAaHUM HATIHCOM Ha hupumuim
u3 1837. romqune. Crora ce y paay nmocedHa naxkmka MocBehyje UITIuTaBalky OBOT HATIHCA TIPU YEMY
Ce JI0/IaTHO aHATM3UPajy apXUTEKTypa 00jeKTa U JTOKATUTET HeKaaanimhe beorpaacke maxare.
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EUDOXIUS OF CONSTANTINOPLE AND THE PRO-ARIAN
Theme BISHOPS OF ILLYRICUM. CONTRIBUTION (III) TO THE
CHRISTIAN PROSOPOGRAPHY OF THE DIOECESIS
THRACIARUM

ABSTRACT

Presented in collaboration with Dominic Moreau (Assoc. Prof., University of Lille/lUMR 8164-
HALMA, France), this paper will focus on Bishop Eudoxius and his contacts with pro-Arian prelates
from Illyricum, first of all, Valens of Mursa and Ursacius of Singidunum. On this basis we will seek to
demonstrate the nature and purpose of their cooperation in the context of the Arian controversy, as well
as the efforts of Constantinople to extend their influence in the politico-ecclesiastical sphere. Eudoxius
was began his ecclesiastical career as bishop of Germanicia, but he then became bishop of Antioch in
357 and, finally, of Constantinople in 360. In the sources, he is first appearing at the Council of Antioch
in 341. Athanasius reports that he received his bishop’s position precisely because of his Arian
orientation and the support he received from the Eusebians. Moreover, he is also ranked among the
Eusebians by Athanasius (aside Valens and Ursacius). In order to shed light on the background of their
cooperation, a particular attention will be paid to the following events: 1- Eudoxius’ participation, in 341
and 343, at the synods of Antioch and Serdica; 2- his role, in 344, as a member of the delegation sent by
the synod of Antioch to the Western bishops; 3- his participation, in 351, at the synod of Sirmium; 4-
his consecration, in 357, as bishop of Antioch together with the aims of the synod he organised
in the following year; 5- his role, in 359, at the synod of Seleucia; 6- his consecration, in 360, as
bishop of Constantinople.
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e-mail
Theme ITHEBMATOJIOTMJA CBETOI' HUKUTE PEME3NJAHCKOTI'

ABSTRACT

Ceeru Hukura Pemesujancku je Haj3HauajHUju O0rociioB panoxpuinhanckor Mnupuka. ¥ cBojux mect
KIbUT'a KaTUX€3a, HAMEHEHUX OHUMa KOjJu Cy ce crupeManu 3a CBeTy TajHy KpIUTEHa, JeIHOCTaBHUM U
jacHMM CTHJIOM je M3HEO OCHOBHA XpHIhaHCcKa yuewma. KaTuxese cy Hactaiie KpajeM 4. BeKa, y BpeMeHy,
n3Mmelyy ocrasnor, natensuBHe 6opoe L{pkBe ca jepecu JlyxobOoparia - MakenonujeBara. 300r Tora,
Ceetu Hukwura no6ap eo cBojuX KpIITEHCKUX MOyKa nocsehyje ogOpanu Bepe y nmynohy boxancrsa
Cgerora Jlyxa. 3acauBajyhu cBojy [TneBmaTonorujy Ha Hukejckom CumBony Bepe 1 Ha CBeToM
nucmy, Ceetn Hukuta Harnamasa unoctacHy kapakrepuctuky Csetor Jlyxa, ,,xoju ox Ona ucxonu*“(Ju
15,26). lyx Cetn, 3ajeqHo ca Ouem u CMHOM, CTBapa CBET, 0)KMBOTBOpaBa ra u ocsehyje Bepue. OH je
tpehe nmune Ceete Tpojute, jennak Oy u CuHy 1o 00kaHcTBY 1 cviir. OH je U3BOP CBETOCTH,
CBETJIOCT JyIlla M JaBajal 1o0apa.

Kopucrehu 6orocnoBcky Merononorujy u aprymenranyjy Benukux Orana 4. Beka - Bacunuja Benmxor,
I'puropuja borocnosa, Atanacuja Benukor u AMBpocrja MusiaHcKor, Kao ¥ CBojy Ju4Hy, CBeTH
Huxkura cTBapa jesan o NpBUX MHEBMATOJOMIKUAX TPAKTATa HA JIATHHCKOM jE3HKY.

HNme n npesnme APUA/THA BOPOHOBA
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Tema MPBA 3AIYKBUHA Y MOCKBU — MAHACTUP CITACA
[TPEOBPAXEHA HA BOPY V KPEMJbY — U CJIMYHU EJIEMEHTU U3
PYCKE U BAJIKAHCKE APXUTEKTYPE XIV BEKA

PE3UME

Ped je 0 HacTaBKy Teme 3aje JHUUKHX KapaKTEPUCTUKA Y apXUTEKTYPH PYCKUX U CPIICKUX
3a1y>KOMHA, OHOCHO apXUTEKTYpH MOCKBE U3 BEHOT HajpaHujer nepuoaa. KoHkpeTHo ped je o
HajctapujeM y Kpemspy manactupy Cnaca IIpeobpakema Ha bopy, a ykymHo cy og XIV Beka cBe 110
Oxkrobapcke peBoiynrje Ha TepuTopuju MockoBckor Kpemiba fenoBanu 5 MmaHactupa.

[Topen Tora, )keuM J1a CKpEHEM MaKiby KOJIera Ha YMIbEHHUILY J1a jJ€ Y CacTaBy HEKUX PYCKUX
xpamoBa XIV Beka oCTOjM jeHA 3HAYajHA JIeTaJb KapaKTepUCTUYHA 32 OATKAHCKY LPKBEHY apXUTEKTYpy
CPEIl-OBEKOBHOT TIEpHO/a, HAaMe HOCauu 3UJIHUX yIJIoBa. JeHa 0]l COPTH OBE BPCTE, OJTHOCHO I[PKBa ca
CKPMBEHUM YHYTPAIIbUM KPCTOM, YKIJbYUyj€ JEAMHCTBEHH PYCKU XpaM, YHjU CacTaB MPHUIaJa OBOM
PETKOM ITUJIOHCKOM THITY» WIIH «XpaMy ca yraOHUM CTyOOBHMay y PyCKO] apXUTEKTypH, Koju je y XII—
XIV BekoBuMa OHO pacIpoOCTpam-ECH YIIIABHOM Y JYKHOCJIOBEHCKHM 3eMJbaMa.

Hu3 mapanena ca kapakTepUCTUYHUM M10jaBaMa y apXUTEKTypH OalKaHCKUX CPEeIHOBEKOBHUX
JpXaBa, IOYeB O/ IPUHIIUIIA OPTraHU30Bakha KHEKEBCKUX MAaHACTUPA MOITYT CPIICKUX 3a/1yKOMHA U
3aBpIaBajyhu KOHCTPYKTUBHUM MpHjeMaMa, HAPOUUTO U3TPaABboM 3UIHUX YTAOHHUX HOCaya ce MOXKe
00jacHHUTH jauamkeM Mel)yAp>KaBHUX OJIHOCA y IPOYUYaBAHOM IIEPHUO/Y, KA0 M YCBajarheM BU3aHTH]CKUX
Tpaauiyja (y ’bUX0BOj OaTKaHCKO] BEP3UjH) Y apXUTEKTYPH TIOCTMOHTOJICKe Pycwje.

HNme u npesume AP JACMHHA C. h UPUh
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Tema I[TATOC V ITPUITPATU IPKBE CBETE TPOJULIE ¥V PECABU:

CTA3A KA BUIIHLEM JEPYCAJIMMY




PE3UME

VY doxkycy oBor paja Haja3e ce OpHaMEHTH W3BEJICHH Ha MaTocy npumparte 1npkse Cere
Tpojurie y manactupy PecaBa. imajyhu y Buy HOKyMeHTanujy y BE3H ca pecTaypaliyjoM maroca
I'Jie Ce MOCTYNKOM aHACTHIIO3€ JIONUIO 10 MPBOOUTHOT U3riieaa, y panay he Outu ananusupaHu
JIEJIOBU IPBOOMTHE OpHAMEHTAIHE CTPYKTYpe natoca mpunpare. Ca BeJIMKOM cUTypHOUThy ce Moxe
aHAJTM3UPATH XEIUOLICHTPUYHN MOTUB HAUMEHEH 01 0CaM KPUHOBA OKPEHYTHUX MpeMa EHTPAIIHO]
KPY>KHHITH, Ka0 ¥ jeIaH UCTOYHH KpaK yKpCcHUIIE Koja kpehe ox nenTpanHor aena. Huje 1o cama
npuMeheHo 1a je CTUIN3alHja KpUHOBA Y [IEHTPATHO] PO3ETH MaToCa, MOTIYHO UIEHTHYHA
CTWJIM3alMj1 KPUHOBA Y IPCTEHY LIEHTpaJIHE KyIoJie KOHCTpYHCaHe U3Hal Haoca xpama. Ciuvan
MOTHUB HaJla3u Ce U Ha MPUCIOHBEHUM KOJIOHETaMa y3 CTYIIIEe KOjU MOAYNHPY KyHoiy. 3anaHu 1e0
YKPCHUIIEC TIOKPUBEH j€ MOTHBOM COJIADHUX JMCKOBA MITO he Takohe OuTH 3ace0HO aHAIM3UpaHo. Y
XKutnjy necnora Credana Jlazapesuha Koncrantuna @unocoga octanu cy TparoBu Koju moceOHo
yKa3yjy Ha BU3yEJIHH KOHCTPYKT cTase npema Bummewm Jepycanumy. Mmajyhu y Buy na je maroc y
npkeu Ceete Tpojulie yUCTHHY KOHITUIMPAH Kao CTa3a KOjoM Ce MPOJIa3Hu KPo3 MPHUIPaATy MOTOM
yJla3u y HaocC TJIe Ce HalocCJIeTKy Hayia3u noprpet aecnora Credana Jlazapesuha HenmocpenHo y3
nopTaj HaJ KojuM je cy npukazanu [Ipoporu [lasun u ConaomoH, kao u Pyka ['ocioama ca gymama
IpaBeIHUKa, 0J1a3U ce JI0 3aKJbyyKa Jia ce npunparom 1npkse Csete Tpojuile, opHaMEHTATHOM
CTPYKTYpOM KOja je O4yBaHa Ha MMaTocy eleo uctahu MOTUB MyCTHELE KA0 U MOTHB THUXOBamba U
craze npema ['ocniony.
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OLD TESTAMENT ABRAHAM AND HIS JOURNEY THROUGH
Theme ICONOGRAPHY OF MEDIEVAL MACEDONIA
ABSTRACT

If one should examine the clusters of Biblical iconography within the artistic creativity (monumental
painting, icon painting) and objects of material culture (archeological artefacts: jewelry, metal seals,
pottery, minting etc.) of Medieval Macedonia, one will find that the New Testament motifs prevail over
the Old Testament ones. However, the image of the righteous Abraham, as well as the scenes illustrating
his deeds have been executed in highly impressive iconographic variants on products of both disciplines
(art history and archaeology): as visual allegories in the Eucharistic context of the executed fresco
ensembles or as ornamental decor with prophylactic character in the production of utility objects. In that
regard, the paper will focus on the most representative examples of the depicted Old Testament
Abraham as a Biblical individual with a multifold significance, both ideological and religious. As a
founding father of the covenant and an obedient follower of God, the righeous Abraham from the
ancient Jewish history became the prototype of all believers in Christianity acting as a link between the
Old Testament prophecies and New Testament soteriology; thus his image and actions depicted in
iconographic contexts testify to the significant role of the forefather Abraham as a symbolic
prefiguration associated with the messianic power of the expected Messiah.
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KOMEHTAPHU HA PACIIOPE]] 2)KUBOIIMCA Y CTAPOM XPAMY
MAHACTHPA BEJIMKW METEOPHU

Theme

ABSTRACT

Wneja BacesseHckor XpumrhancTBa /10y1a31 (Hamepasa) Ja cracu Xpuinhancku cBeT Ha bankany nocnuje
kparke OTomaHCcKe BiagaBuHe. [IpaBociaBHa IpPKBa KA0 WHCTHTYIHja,M Kao 3ajelHUIA, Ka0 HAYMH
pa3MuIlJbarka UCTIPEIUIETeHA je Kpo3 BeKOBe HjejoM BacesbeHcke BuzanTujen koja mpeys3uma Ha cebe
Jla TIPEJICTaBH U J1a OJIP’KU BH3AHTHU]jCKY KYITYPY.

HapaBHo Bu3aHTHjCcKa YMETHOCT oricTtaje jomr ayro nocne Ilana [apurpaga, Kkpo3 MHOre yMETHHYKE
CTpyj€ YHjU je W3BOp OMO HHMINTA JPYro 10 YMETHOCT W3 BpeMeHa nuHactuje [lameosora m criaBaHe
CpIICKE TUHACTH]E.

Jenan on mpaBama ,BUIIIE HETO BPEIHHUX ,NIPECTaBJba IpyIa CIMKapa U3 KacHor 15-or Beka u jeioBaia
je Ha mpoctopuma Kacropuje u Oxpuza.

OBa panuoHuIIa je JUPEKTHO Be3aHa ca ciukapcTBoM Kacropwuje y apyroj mojioBUHH 14-0r ¥ TOYETKOM
15- or Beka. XpOHOJIOWIKK TJeNaHO, IPBO JENO0 Ipyle cluKapa cy (pecke YIpaBO U3 CTApOr Xpama
Benmukux Meteopa (1483). be3 o63upa Ha OpojHAa HCTpakKMBama O OBOj TPYNH CIUKapa joIl YyBEK
[I0CTOj€ MHOT'a HEOATOBOPEHA MUTAMA.

Ko cy nonaropu? Koje cy 6mne reorpadcke numensuje oBe ciukapceke mkose? Illta 3Haum oBa BpcTa
YMETHOCTH 32 KacHHUjU pas3BOj yMETHOCTH Ha bankaHy anu u 3a OamkaHCKy KyaTypy Ha kpajy 15 or
BEKa.

Hawmepa oBor nmucaHor paja je 1a 0rOBOpY Ha HEKa OJ1 HABEJICHUX MMUTamba y3 UCTPAKUBAHE HABEICHOT
pacropenia 3uIHOT CJIMKapCTBa KOje j€ YHUIITEHO WM MPEKPUBEHO IPpyruM (ppeckama u3 16 or Beka.

HNme n npesnme AHDBEJIA TABPUJIOBU'h

HacrtaBHo- JOKTOp HayKa, HAyYHH CapaJHUK
HAYYHO 3Bame
Anpeca nocJa WNHCTUTYT 32 UCTOPH]Y YMETHOCTH,

dunozopcku pakynTer,
Uwnka Jbyobuna 18-20, 11 000 beorpan

Kyhna agpeca

Ted/daxe 011/2637 125

e-mail andjelal321@gmail.com

Tema I[MPUJIOI" TIPOYUABABY CIHEHE CPETEHBA XPUCTOBOIT VY

BU3AHTHNICKOJ N CPIICKOJ CPEJBOBEKOBHOJ YMETHOCTHU CA
I[TOCEBHMM OCBPTOM HA MCTOMMEHY CLEHY V IIPKBU CBETE
TPOJULE V COITORAHNMA (OKO 1265)




PE3UME

[IpencraBe Cperema XpUCTOBOT Cy OJ1 HajpaHH]ET BpEMEHa 3a0KyIJballe NaKiby UCTpaxuBaya. [1a
UTIaK, YIIPKOC OpOjHOCTH IUTEepaType mocBeheHe oBoM mpoodiieMy, MojeIMHA PUMEPH OBUX
IpeZcTaBa OJUINKYjy C€ CBOJUM CIIEHU(PHUUHOCTUMA, KOje IOMyIITajy MOryhHOCT fasbe, mpoayosbeHe
aHajm3e, Kako HKoHorpaduje, Tako U HUBOA 3Hauewma ciiene. OBaj paj uMa 3a b J1a Ha IPUMEPY
cuene Cperema XpucroBor y 1pksu Csere Tpojurie y manactupy Comnohanu (oko 1265),
3amyk0uHM cprickor kpajba Ctedana Ypoma I (1243—-1276), uctpaku ukonorpadujy
Jepycanmumckor xpama ogHocHO CBeTuibe HaJ CBeTHaMa U pasiiore 3a crieuguial BUI BEeroBor
MpuKa3uBama. Takolhe, MTo je HApOYUTO BaAXKHO, paJl Ma 3a IIHJb J1a YTBPAH U PA3JIoTe KOjH Cy
JIOBEJIH JI0 aTUX UKOHOTpadCKUX peliema, 0anajyhu HOBO CBETIO Ha ,,HAUMH U3BOhema
WKOHOTpaduje 1 3HaUYeHa CIICHE, Ka0 M Ha HAYWHE Ha KOj€ j€ CPEAHhOBEKOBHH YOBEK U YMETHUK
NEePUUNHNPAO NPUKA3aHU CAKPAIHU HAPATHB OJHOCHO CAaKpaJIHU MPOCTOP Y LETUHH.

HNme n npesnme

IOANNIS SISIOU

HacraBHo-
HAYYHO 3Bam€

Dr. Istori¢ar umetnosti

Anpeca nocJa

Mitropoleos 25

Kyhna agpeca Papamantzari 29

Tena/daxc 2467024575

e-mail Ioannissisiou@gmail.com

Tema H KAAAITEXNIKH XXOAH THXZ KAXTOPIAXZ

PE3UME

H BepeMaddng épevva yuo v e£EMEN ¢ Te)voTpomiog eivor Lo cuvBeTn epyacio 1 oroio aKOuUN
dwopkel. e moOAELG pe TAODGL0 TOMTICUIKT KANPOVOULA, OTTOV 1) KOAMTEXVIKTY dpOGTNPLOTNTA
UmopovoE vo ExEL S1APKELD KO VO, VTOKELTAL 6 0ALAYEC, Pacikd dev cdlovtol cuVOA oTa omoia Ha
UTOPOVGALLE VAL OVOYVOPIGOVLE TI OOVAELD GUYKEKPIUEVOV TPOCAOTMOV. L€ OVTIOOGTOAN LE AVTO,
OPIGUEVO KEVTPO. OTIG OVTIKEG TTEPLOYEG TOV Bulavtiov dtatnpnoav £pya TotyoypoaeldV Kol EIKOVAOV,
Ta omoia AoV yia Ty dnpovpyia wov €xet Babog ypdvov. Avapecsa 6° avtd Eexmpilotrn Béon
rkatéyel | Kaotopid, 1 omoia yioo aiddveg giye epyastiplol TOL SLOTHPNCGOV UL TOAVTIUN TAPAOOCT.

HNwme u npe3ume

MHIIA PAKOIIUJA

HacraBHo-
HAY4HO 3Bame

Ap

Anapeca nocJia

3aBoJ1 3a 3alITHTY CIOMEHUKA KynType Hun,
Jo6puuxka 2, 18000 Humr

Kyhna agpeca Buzanrujcku Oynesap 116/3, 18000 Huru

Ten/paxkc 018/523-414; 064/3994388

e-mail mirakocija@gmail.com

Tema N3YYABAKBE BU3AHTUICKUX U ITOCTBU3AHTUICKUX LIPKABA

I'PAJJA HUIITA




PE3UME

[TocTop rpana Humia ckpuBa MHOTE, YCIIOBHO PEYCHO MaJie, alld HE M 110 CBOM 3HAUYCHY Mambe
BpEJIHE, aJli CBaKaKo HEJOBOJbHO HCTPaXKEHE, T1a U HEeMo3HaTe LIpKBeHe crioMeHrKke. EBuieHTHA je
KOJ HCTpakKMBaua HEKa BPCTa HE3aMHTEPECOBAHOCTH 34 ,,MaJje IPKBEHE crioMeHuKe . YnHu ce 1a
nucropujorpaduja PKBEHUX CIIOMEHHUKA ca Mojpyyja rpaga Huma jomr Huje HamucaHa.

[Touerak n3ydaBamwa U TOKyMEHTOBamWa 1pKkasa u3 nepuoaa ox XI no XVII Beka npunana
JbyOuTEJbMa CTapuHa U3 JIpyre moJIoBUHE 19. Beka. Y HOBHje BpeMe HUje ce MHOTO TToBehasio
WHTEPECOBakE HCTpaKUBaya 3a IpkBeHo Haciehe Huma. Yak u MojepHa n3nama Hammx
HCTpakMBavya HEPETKO HE MPENO03Hajy 3Hauaj, TOCEOHO apXUTEKTOHCKUX OOJIMKA HUIITKUX I[PKaBa.
Nnak, HOBa ca3Hama 10 KOjH ce JAOILIO MOCIEHUX JeleHI]ja U3MEHIIIA CYy CIUKY O TIOMajio
3a00paBJbeHO] KyATypHOj pu3Huiy Huma. Cana ce mojiako oTBapa myT KOjU BOJHU IIPKBEHE
CIIOMEHHIIE BU3AHTH]CKOT M MOCTBU3aHTHjCKOT Hutia ka 3aciry’>k€HOM MECTY y CPIICKO], OaJIKaHCKO]
Y BU3AHTH]CKO] UCTOPHjU YMeTHOCTH. [Tokymrahemo 1a ce ceTuMO CBUX UCTpakMBava KOJH Cy 3a TO
3aCITyKHU.

ROBERT MIHAJLOVSKI, LJILJANA MANDIC,
Name IMILOJE MANDI(]
Title PhD
Organization address La Trobe University, Melbourne / Museum of Uzice
Home address 1/49 Stafford Street, Abbotsford 3067, Vic, Australia
Phone/ Fax 61-433275510
e-mail r.mihajlovski@latrobe.edu.au
A TOMBSTONE EPITAPH AT THE ANNUNCIATION CHURCH IN
Theme KARAN

ABSTRACT

In 1998 an archaeological excavation was conducted at the church of Holy Annunciation of the Virgin
Mary or ‘White church’ (Bela crkva karanska), in Karan, by the archaeologists Miloje Mandi¢ and
Ljiljana Mandi¢ from the UZice Museum. The church known as the ‘White church’, was the endowment

of the Zupan Petar Brajan. It was built in the middle of the 14th century on the remains of an earlier

building. By the 14th century the medieval necropolis was established in the courtyard of the church in
Karan, mainly for the nobility and the clergy. During the archaeological excavations in the church yard a
rare tombstone with Cyrillic epitaph was unearthed. The preserved Cyrillic inscription contains seven
lines with letters that are clear and tight. The morphology of the letters according to the latest analysis

belongs to the period between the 14" and the 15th century. At the beginning of the inscription it has a
characteristic “Asi kamina” an epigraphic formula that can be seen on the local medieval gravestones

between the 13th and 15th century. According to the inscription entombed person named Braisna was

executed by the group of Tatars, usually employed as auxiliary troops by the Byzantine, Bulgarian and
Ottoman armies. Tatars, mentioned in the inscription sometimes in small groups inflicted terror on the
local population within the new historical and political events in the Balkans, resembling the former

: ) th _
great power, widely feared in the 13 and 14th century. It seems that during the Ottoman takeover of
medieval Serbian state in the 15™ century, some Tatar soldiers were engaged in the Ottoman army.

HNme n npesnme JAEJAH C. PAJIUCAB/BEBU'h

HacraBHo- Hoxropann, Onepeme 3a uctopujy, ®unozodceku GpakynTeT, Y HUBEP3UTET y
HAY4YHO 3Bambe beorpany
Anxpeca nocJia




Kyhna agpeca [manckux 6opana 16/21, 11070 HoBu beorpan

Tex/paxe 0631687890

e-mail dejanradisavljevicanthro@gmail.com

Tema TPAT'OM CPEJHOBEKOBHOI' HAJAI'POBHOI' HATITHMCA U3
JAKOBJbA (AJIEKCHUHAL)

PE3UME

VY pany je nocBeheHa nmakma jeJHOM TOTOBO 3a00paB/bEHOM HAaArPOOHOM HATIHUCY HacTaioMm y XIV
BEKY Y OKOJIMHHM AJIEKCHHIIA, a KOjJH /IO caja HHje OMo mpeaMeT MOoCeOHUX HHTEPECOBamba CPIICKE
ucropujorpaduje u nuHreuctuke. C qpyre crpane, Oyrapcku U pyCcKd UCTOPHYAPHU CY CalipiKaj
HAArpoOHOT HATMHCa TYMa4yIU IIpe CBera y KOHTEKCTY pacrpase o rpanuiiamMa byrapcke
(Bununcke) apxase, alld ¥ KpO3 aHAJIM3Yy UCTOPUJCKUX y3poKa pacnaiama CpIicKOr 1apcTBa.
Takole, U3HETO je M HEKOJIUKO OMPEYHUX MPETIOCTaBKU 0 UIeHTUTeTy Cpanumupa, 1 0oumy
ErOBe JIpXKaBe, y K0joj je mpemunyo [ eopru Kocra, y unjy dacT ykiecan HaarpoOHu Hatmuc. Ha
ocHoBy erurtada ['eopruja Kocre n3 JakoBiba, HeTaBHO OTKPUBEHOT HAATPOOHOT HATIIHCA U3
Kaonwuka (13 kM ceBepozamnanHo o1 JakoBsba), HacTanor y qo6a napa Crenana (Ypoia), 1 ToBeJbe
MaHactupy Jpenun u3 1382. ronune, MOKyIIaIA CMO J1a TaMO XPOHOJIOIIKK OKBHP Tpajama
NOjEIMHUX BJIACTEOCKHUX AP)KaBa y *KyIH 3arpiaT y aApyroj noiosunu XIV Beka.

IVAN VASILEV
Name

Adjunct professor, PhD Candidate
Title

Balkan Heritage Foundation/ New Bulgarian University, Bulgaria
Organization address

Home address

+359 898 681 366

Phone/ Fax

ivan.giogio@balkanheritage.org
e-mail

THE “DISCOVERY*“ OF THREE POST MEDIEVAL CHURCHES BY THE
Theme FRESCO-HUNTING EXPEDITION IN NISHAVA REGION, BULGARIA

ABSTRACT

Since 2008 the Balkan Heritage Foundation, Bulgaria has been conducting an annual research
expedition and field school for the documentation of endangered medieval and post medieval Christian
Orthodox churches located in western Bulgaria. This project, the Fresco-Hunting Expedition, has
recorded dozens of ecclesiastical edifices and their frescoes and artifacts. The churches presented a
plethora of late (12 to 15" ) and post medieval (15" to 17" centuries) edifices with humble architecture
but often with interiors with preserved frescoes. Many of them were in different stages of deterioration
(from stable buildings but with damaged or crumbuling fresco layers to real ruins) or had been subject of
mistreatment. The published data about many of these monuments remains insufficiently informative
according to the contemporary scholarly standards. Sometimes only very basic information (such as the
church patron and cadastral plan, address, status and suggested date of construction) about certain
monuments can be found solely in the state and municipal registries and even then it can be wrong or
contradictionary.

One of the main tasks of the Expedition was to verify existing and add new data about the medieval and
post medieval monuments in focus. The churches’ ages were of particular interest as many of them
were thought to be built in 19" century which contradicted our initial field observations and preliminary
historical/archaeological or architectural analyzes of certain buildings. Our team discovered that the
dating of many edifices suggested by pervious scholars, governmental or municipal officers and local
narratives was based on visible elements such as mural paintings and inscriptions and broadly lacked the




evidence that any architectural or archaeological survey could have brought. It is should be noted that
frequently these dates were defined a while ago (up to 100 years) when the buildings were still in
operation and in relatively, if not very good shape, so did not reveal much about their history and
construction. Meanwhile few Bulgarian scholars were interested in visiting, verifying or revising the
initial interpretation of their history. The Expedition has taken on this task and has discovered explicit
evidence proving earlier dates for at least three Christian temples that we visited between 2010 and
2019: the monastery church of Sv. Nikola Letni (St. Nicolas of the Summer) near Golesh and the
churches of Sv. Spas (St. Saviour) in Vasilovtsi and Vsi Svetii (All Saints) in Golemo Malovo — all
located in the Upper Nishava region, Bulgaria. The three churches present three similar case studies
because of their very limited publication record and the common opinion that they were built in the 19
century contradicting the traces of their earlier (pre-19" century) history: fresco layers or architectural
elements and features, exposed as result of various deterioration processes in the 21 century. The paper
presents these case studies, providing evidence for dating them to the post medieval period. A sideline in
the article discusses the use of the terms late medieval and post medieval concerning Balkan medieval
archaeology.

3
Niiiiia Lars Ramskold
Title Dr.

Organization address

Starrangsringen 16, 11550 Stockholm, Sweden

Home address

Phone/ Fax 0046 76 878 8080

lars.ramskold @telia.com

The AVGVSTVS / CAESAR and CAESAR / XX silver medallions from the
Theme interregnum 337 CE
ABSTRACT

e-mail

Interpretation of an enigmatic group of 4-siliquae silver multiples, usually thought to commemorate
the vicennalia of Constantine caesar in 336/337, has been hampered by misidentification of some
producing mints as well as by the lack of a well-supported date. This study removes
Constantinopolis and Nicomedia from the list of producing mints, but adds the mint of Rome.
Seven mints were striking these medallions: Treveri, Arelate, Lugdunum, Aquileia, Rome, Siscia,
and Thessalonika. In 335 CE, Constantine | divided his empire amongst his sons plus Dalmatius,
and six of these mints were in areas under Constantine caesar, either directly or through his
guardianship of Constans. Thessalonika was, however, under Dalmatius. Following the murder of
Dalmatius, Constans received Macedonia including Thessalonika, in reality meaning that his
guardian Constantine Caesar gained control of the city. The production of the silver medallions can
thus be pinpointed to the four-month period between the murder of Dalmatius soon after the death
of Constantine | 22 May 337 and the proclamation of the three augusti 9 September 337.

Ni1& TTnivarcituy nf Ni& 2_8 Tuna 202N

Name SVETLA PETROVA
Title Dr.
55 Macedoniastr., Sandanski
Organization
address
Home address 9 YanaYazovastr., 1700 Sofia

#359 888 719 414

Phone/ Fax




svetlapetrova57@gmail.com
e-mail

Theme FOR THE ROUTE OF AN UNIQUE ANCIENT SARCOPHAGUS

ABSTRACT

The studied sarcophagus was found in a tomb in the vicinity of Banya village, municipality of
Panagyurishte. The sarcophagus was placed in the one-chamber tomb with prostyle, covered most
probably with a half-cylindrical vault. The tomb was built at the 30s of the 4th century, being a part
of the necropolis of a Roman and Late Antique settlement, situated immediately to a paved ancient
road. It was connecting the settlement to the south with Via Diagonalis, passing circa 15 Roman
miles from it.

At the moment of discovering and still the trough of the sarcophagus was sunken in the terrain. The
bottom is built of three marble slabs, while the vertical ones are four. A reused kline-lid with two
full-length portraits was put over the trough. This kline-lid is made of extremely white marble in the
last quarter of the 2nd century. It is unique for Thrace (in the boundaries of Bulgaria) and surely
import from the South, passing a long way from the workshop to the slopes of the mountain Sredna
Gora.

HALUK CETINKAYA

Name

Assoc.Prof. Dr.
Title

Mimar Sinan University / Istanbul
Organization address

Home address

Phone/ Fax

haluk.cetinkaya@msgsu.edu.tr
e-mail

CHURCHES OF NICAEA
Theme

ABSTRACT

Nicaea, one of the most important cities for Early Christianity, was not studied well enough. This
presentation intends to enlighten the scholarly environment based on the recent discoveries together
with new approaches to the already excavated churches. Basing on the written evidence, number of
the churches and monasteries in and in the immediate surrounding of Nicaea were not more than 11.
But recent discoveries added new ones to that list. It is due to on site observations and works done at
the local museum enabled the author to suggest the existence of churches.

Name

VANIA POPOVA

Title

On the Personification of Eirene in the Episcopal Residence in Philippopolis
(Bulgaria)

Organization address

Independent researcher

Home address

Sofia, Bulgaria 1359 complex Luilin block 405 vhod A 7 app.

Phone/ Fax 0888 517 606
Popova.vania@gmail.com
e-mail
Theme EARLY CHRISTIAN PERSONINIFICATIONS




ABSTRACT

The mosaic pavement with the personification of Eirene raised several scientific problems: on the
prototype, the meaning/meanings, the date and the workshop. The paper is proposing some possible
answers to these problems.

Name

MARINA PERSENG

Title

On the Personification of Eirene in the Episcopal Residence in Philippopolis
(Bulgaria)

Organization address

Independent researcher

Home address

Varna, Bulgaria 9000 Galata Borovetc 24

00359887877797
Phone/ Fax
perseng@abv.bg
e-mail
ICONOGRAPHIC AND STYLISTIC DEVELOPMENT OF THE
Theme EUCHARISTIC IMAGES IN THE FLOOR MOSAICS ON THE BALKANS

DURING THE EARLY CHRISTIANITY

ABSTRACT

The Early Christian period in the Balkans is saturated with profound social, economic and political
changes that change the culture of society. This naturally reflects on the Early Christian art system, in
the choice of certain Eucharistic scenes, motifs and individual images in the mosaic decoration, in the
stylistic characteristics of the mosaic compositions, as well as in their gradual semantic connection with
theological Christian concepts.

HNwme u npe3nme

BUKTOP JINJTYNR AJAMC

HacraBHo-
HAY4YHO 3Bame

Penosuu npodecop @unozodeku pakynrer Crkonspe

Anapeca nocJia

Bbyn. lNone lemaes 9A, 1000 Ckonsne, P.C.Makenonuja

Kyhna anpeca Magpogcka 21, 1060 Ckomsbe, P.C. Makenonuja

Ten/dpaxe +389 78 266 567

e-mail viktorlilcik@gmail.com

Tema ITPOBJIEM TTPABIIA PAHOBU3AHTUICKOI' CUTHAJIHOI'

CUCTEMA V 10JIMHU PEKE BAPIAPA (AXIUS)




PE3UME

VY mecTom BeKy HOBE €pe, Kajia cy OpojHHU Hamajgauu npoOujanu npeky peke /lyHasa, u Xpiauian ka
Tecanonunm u mybavkajyhu Hacesba v rpaioBe HA CBOM CMPTOHOCHOM ITyTY, OMO j& OpTaHW30BaH
I'PaH/MO3HU CUTHAJIHH CUCTEM 32 aJlapMUpPab-e¢ CTAHOBHHKA.

[TpetniocTaBsbaM a Cy CUTHAJIM 3alI0YMEHAIM Ca BHIIIE Tadaka — KacTela Ha JecHoj obanu [/lyHaBa,
cnajajyhu ce y jelHOj TadIy ¥ BOJWIIH MTPEKO KacTela — CIeKyJia, YhjU Ce OCTAIU Halla3e Ha TITy
Cpb6uje, Kocora, Makenonuje u I 'puxe.

VY OKBHpY NOKYIIaja peKOHCTPYKIIK]ja OBE CUTHAJIHE JIMHK]je Kpo3 MakeZoHH]jy, Y JOJIUHU peKe
Bapnapa, mpeoxxno caMm Tpacy ca ocaM Tadaka, KacTesa —CIeKyJia.

VY oBoM pany nokymahy ja 1am HajHOBHja carjie/iaBamba O CUTHAJIHOj TpacH U mpobiemy Bese,
necHoM obanom Bapmapa nzmely nonpyuka Ckoruba u Beneca.

Takobhe, npeanaxxem, Moryhy capajmy Ha 3ajeJHUUYKOM OaIKaHCKOM HAayYHO-UCTPAKUBAYKOM

MIPOjEKTy U3MERY YETHPHU CaBPEMEHE JIp)KaBe Ha OBOj TEMH.

GRAHAM JONES

Name

Dr
Title

Oxford University School of Geography and the Environment
Organization address

45 James Street, Oxford, OX4 1ET
Home address

0797 921 3683
Phone/ Fax
graham.jones@ouce.ox.ac.uk
e-mail
SUNBURST, STARLIGHT AND MOONGLOW: HELENA’S
Theme ICONOGRAPHY AND NARRATIVE IN THE CONTEXT OF DIVINE

COSMOLOGY

ABSTRACT

Over the first 15 years of our symposium I attempted to explore a question for which there can be no
absolute answer: Were popular notions about St Helena, mother of the Nis-born emperor Constantine,
influenced in her lifetime or later by perceptions of her namesake, the Helen of Greek myth? The
question concerns mental attitudes for which no proofs are available. Nevertheless, it invites discussion
because the sainthood of Constantine and Helena, the crux of this annual scientific meeting, did not
spring into existence fully formed at a specific moment. Nor is the concept of sainthood invented out of
thin air, to remain immutable over two millenia. By accepting these axioms we are confronted by critical
questions. What is meant by ‘sainthood’ and ‘sanctity’? Where did the idea of sainthood come from?
What did it mean to people, pious or pragmatic in their ideas about the supernatural and its interface
with daily life and how these ideas influenced their thought and action? How and why did Constantine
and Helena become saints of the Christian church, and was the way the church presented them in any
way different from how they were perceived by ordinary people? If so, what were the drivers of the
distinction?

In continued pursuit of these questions, I spoke in 2015 under that year’s theme of ‘Cities and Citizens
in the Byzantine Empire’ about the statues of Constantine and Helena in newly consecrated
Constantinople, and popular veneration of Constantine’s statue which may have been a key factor in his
posthumous transition to Christian sainthood. I asked if Helena’s own emerging sainthood might have
been influenced by similar treatment. I would like now to offer some thoughts on persistent and
widespread iconographic and symbolic themes which may throw further light on perceptions of Helena
before and after her death, both as a member of an imperial caste still worshipped as divine by court and
public, and as a namesake of the Greek Helen. The material includes evidence from coins and
medallions as well as literary and other traditions of Late Antiquity and beyond, taking us back in time
to ancient Byzantium and the maritime Greek diaspora, while casting forward towards the medieval
Byzantine empire, reaching the peak of its power under Basil II’s programme of expansion and renewal,




and its population, locating both in the wider worlds of Eurasia and the Mediterranean.

The common thread is light, a theme and topos that crops up with remarkable frequency when exploring
the figures of the two women, whether in formal presentation or popular perception. That themes of light
and divine intervention are shared by the mythic wife of king Menelaus and the Late Roman empress is
of more than passing interest. We are reminded of a world that passed with universal availability of
electric light and its magic transformation of ways of seeing and being seen, as well as of the diurnal
round. More specifically my paper will suggest that if Constantine saw merit and profit from self-
promotion in the classical guise of the Sun, the spectacle could only be complete with the
complementary presence of the other great heavenly lights, the Moon and Venus. The actor to hand was
his mother. It is possible that her cooption was a decision of state based simply on the happy chance of
her name. It opened up allusions to moonglow and starshine, for the mythologised and venerated Greek
Helen had aspects in common with both Venus and Luna in their various guises.

HNwme u npesume JAYIIAH PAIIKOBU'h

HacraBHo- MY3€jCKH CaBETHHUK
HAYYHO 3Bambe
Anpeca nocJa

Kyhna agpeca Schroettergasse 39/8 1100, Be¢

Tena/pakc 0043 650 5339792
e-mail raskovic.dusan@gmail.com
Tema HNCTOPUJCKA TEOI'PA®UIA [EHTPAJIHOI' TIOMOPABJbA V
PAHOBU3AHTUICKOM ITEPUOIY
PE3UME

PanoBHM3aHTHjCKM TepHOA HacTaje Kao mocienuia Benuwke ceobe Hapoaa, Kaja CTame
KOHTHHYHPAHOT paTa Melba CTPYKTYpy Hacesba M Tomorpadujy HacebaBama y IlomopaBiby. Huje
ped O IUIAHCKOM MOJyXBaTy, Beh O CIIOHTaHOM MOBJAY€Hy y CUTYPHOCT OpIOBUTOT 3aieha.
W3anmMKy umHM paBHUYApcko yTBpheme ,.bemem™ y cemy Mackape, Ha 3amagHo] MopaBu, Ha
CTpATEeIIKOM TOJI0XKa]y ,,CacTaBaka“. CBEOIMIIITUM paclajoM Cy CTpaaaid MaruCTPAIHUA IyTEBH, alld
yTBphema koMyHuuupajy. Tako aumiomata Ilpuck Ha myty kxa [lynaBy, on Huma 448. ron, une
3amagauM naguHama O3pena u Coko0amCKOM KOTIMHOM, Tpeko boBHa, miam yak mpeko Bpwmie u
Kpusor Bupa, na Horreum Margi. Horreum Margi je, npema komecy Mapuenuny, mecto 6utke ['ota
u Pomeja 505. ronune, rae BuaHy yiory urpa kacrea Hato (ad Horreo Margo - castellum, quad Nato
dicitur). CeTumo ce cpeamOBEeKOBHE KOMYHHUKaIHje, Koja mpoia3u nopen benema, kojom myTomnucai
beprpanon ne Jla bpokujep, 1433. rogune, oq Huma, npeko Kpymesna u Hekyauma, uae mpema
Beorpany. IlpernioctaBipamo aa ce TUM npaBLieM IyToBajo u 505. roguHe.

ParoBu cy npoy3pokoBaiu MuiIMTapu3alujy, mTo MoTBphyjy Hamaszu opyxja. Hamasz ocraBe
HOBIIA Ha JIOKAJIUTETy YKoca, ynyhyje na je XyHcka odensuBa 441/42 roz. 3axBaTujia U BUCHHCKA
yTBphema nenrpaaHor [Tomopassba.

Hanasu HOBIa moka3yjy ¥ omopaBaK pUMCKOT kHBOTa y IloMopaBiby, on aApyre mnosnoBuHe V
BeKa U I1apa 3€HOHA, a MOHAjBHINE BpeMeHa Iapa AHacTacHja, 10 JyCTHHHjaHOBE BEIMKE OOHOBE.
Kpaj panoBusantujckor nepuona y IlomopaBspy nonehe aBapcka pasapama, ca nmagom Cupmujyma,
Cunrunynyma u Bumunanmjyma u oncagom ConyHa 586. ronuse.

HNme n npesnme JbYBUIIIA BACUJBEBHU'R

HacraBHo- JloxTOp apxeosoruje, My3ejCKH CAaBETHUK
HAYYHO 3Bambe




Anpeca nocJa Haponuu my3sej Kpymesan, Tpr necriota Credana 15,
37000 KpymieBaiy

Ten/daxe 0612774080, 0641565445, 037418541

e-mail ljubisa05@gmail.com

Tema APXEOJIOHIKM JIOKAJIMTETM W HAJIABU TIIOBE3AHU CA
JIEKOBUTUM M3BOPHUMA V JVKHOJ CPBUJU.

PE3UME

Temy pana mpencraBibajy apXeoJIOMIKY JIOKATUTETH Halla3u OTKPUBEHU Y OKPYKEHY JEKOBUTHX

U3BOpa Ha MPOCTOpY NaHaimme jyxHe CpoOmje. Hamasu cBemode na Cy JIGKOBHTH M3BOPU Ha OBOM

npocTopy OWIM TO3HATH, KOpUIINEHM M TOUITOBAaHHM TOKOM MPAaMCTOPUJCKOT, AHTUYKOT U

CpeamOBEKOBHOT Tiepuoa. [IpencraBibeHn ¢y Hanasu ca jokanurtera y Humkoj bamwu — Meaujanu,

MusbkoBity, Coko bamu, bawmu Jomanwmu, 3Bonauko] bamu, Kpymmy, Tymapckoj bamn,

Cujapunckoj bamu, Bpamckoj bawu, Tormamy u JleBocojy.

Hme u npe3ume Hemama Ilerposuh

HacraBHo- JTOKTOPaH/ Ha OJIeJbEHhY UCTOPUjE€ YMETHOCTH
HAYYHO 3Bam€ dunozodcku pakynrer YHusepsutera y beorpany

Anpeca mocaa

Kyhna anpeca 3axymcka 33, 11000 beorpan

Tea/daxc 0631504993

e-mail

nemanja9346 @ gmail.com

Tema

[Tponecujcku KpcT u3 cpeamoBekoBHOT CBpspura: [lopekno u ymora y
CaKpaJIHOM OIXOJYy

PE3UME

[Tpomecujcku KpCTOBH, MOpPEeX WKOHA M OCTAIUX OOrociy’kOeHMX  MpeaMeTa YHHE
€CEeHLMjaIHN /1€0 MPaBOCIABHE JHUTYPrHjcKe Mpakce. Y BU3AHTH]CKO] MCTOPHUjU, KPCTOBHU
Behnx nmMeH3Mja yCKO Cy Be3aHH 3a mapcku Kyar. llopem mapckor adventusa u
HE3a00MIIa3HOT I[epeMOHMjaNa, THIWOM MaHacTHpa Takohe yKkazyjy Ha BaKHOCT
MPOLIECHjCKUX KpcToBa. Hamme, oBaj pan pa3MaTpa MOPEKIO M yJIOTY jeAHOT TAaKBOT KPCTa
Koju ce uyBa y 30upuu Hapomgnor my3eja y Humy. [Iponalen je mpe ckopo jemHOr Beka y
Oonmu3uHN cpenmoBekoBHOr CBpsbHra. Ha mpenmoj cTpaHu Kpcra y MenabOHMMA MpHKa3aHa
Cy TOTIpCja CBETUTEJha CUTHHPAHA HA TPYKOM je3uKy. MkoHorpaduja m3BeneHNX moprpera,
Meljy KojuMa cy ABOjUIIAa CBETHX PaTHUKA, MOXKE TIOMONM Mpenu3HujeM TyMadewhy QyHKITje
M TIOpPeKJIa KPCTa alii ¥ CAaKpaJIHOT apeajia yTBpleHor rpana.

HNme n npesnme I'OPAH JAHURMJEBU'h

HacraBHo- [Ipod. uxonomnuca u ppeckonuca

HAYYHO 3Bambe




Anpeca nocJa [IpaBocmaBuu nienTap 3a miazae Cs. [lerap CapajeBcku
Hemamwunna 4
Hcrouno Hoso CapajeBo

Kyhna aapeca Bynesap Ocnobohema 1

beorpazg
Tea/daxc +381693941437
e-mail dgjanicijevic@gmail.com
Tema UMINIMKALIWIE HCTHHE N /hEHA UMAHEHTHOCT VY

YMETHUYKUM TBOPEBMHAMA KAO ®OKYC NKOHOJIOIIKHMX,
CTPYKTYPAJIMCTUYKHNX U XEPMEHEYTUYAPCKUX TYMAUYEIHA

PE3UME

[IpernocTaBka ucmute, K0ja ce OTKpUBA KPO3 YMETHUUKH YMH a XUIIOCTa3Hpa y Aely, peIcTaBba
TeHEePUYKHU TOJICTUIA] YMETHOCTH Kao (peHOMEHa 0] CaMUX HEHHUX, MarjlOBUTO CarjielaBaHuX
noderaka. J[aHaimma peBUTaIM3aIMja mojMa, Kao Mmiociaeania ckentuimsma XX crojieha u yBohema
EKCIIEpUMEHTa Y YMETHHUKHU MIPOCeIe, MPEICTaBIba PA3JIOr HEOIXOIHOCTH UCTPAKUBAha M0jMa
ucmuHe IMaHEHTHE YMETHOCTH, Kao TPaJAULIM]y KOja je TeHepucaia TpaJul[MOHAIIHY €BPOIICKY
KYJITYypy ca KOjOM JaHalllk-e FeHepanuje ryoe enacTuuny KoHekiujy. M36opom tpu
KapaKTepHUCTUYHA MIPUCTYTIA MPeaMeTy (METOa HCTOPHje YMETHOCTH ), KPO3 pa3MaTpame Ha
HaBeJIeHY TeMY, TEeXH C€ CHHTE3U Ka0 OCHOBH IyOJber pa3MaTpama ciuxe. DOKyC je ycMepeH Ka
chepu kojy onpenesbyje mojam eone ucmure Epsuna [laHodCcKOT, CTPYKTYypaTUCTHYKE
UHTEpIpeTanyje y Aemy ,,Y METHOCT M UCTHHA™ XaHca 3eanmajpa 1 XepMeHey THUapCKOT
JIEKOIMparka CIIMKEe Ha OCHOBY ,,lT0JIpazyMeBama ncthuHe ™ Xanca ['eopra ["amamepa. Takse
NEePCHEeKTHBE MPUMEbYj€ U KOJl TyMauera HEKUX cCUMOO0JIa N3 yMETHUYKHUX TeKoBUHa y CpOuju Kpo3
paznobJne.

Hwme u npesume AP UBULIA YAUPOBHUh

HacraBHO-HAY4YHO | JJOLICHT

3BaIbLE

Anpeca nociia [TpaBocmaBHu 6orocnoBcku pakynrer YHuBep3uTeTa y beorpany,
Muje KoBauesuha 116, beorpan

Kyhna axpeca Muje KoBauesuha 116

Ten/daxc 0642378355

e-mail icairovic@bfspc.bg.ac.rs

Tema OCBPT HA BOI'OCJIOBCKO-UCTOPUICKE OJHOCE
KOHCTAHTHUHOITIOJbCKNX 1 DPAHAUYKNX OTALIA 1LIPKBE
Y 9. BEKY

PE3UME

OBgaj pax Tpeba Ja nmpy» 1 METOJI0JIONIKA MUTamba U OJrOBOPE HA JIBa MOX/1a HajOUTHHja OOTOCIOBCKO-
ucropujcka peHoMena y xpunihauckoj L{pkBu y 9. BeKy Ha HCTOKY U 3amaay: ukoHOOOpCcmeo u
aoonyuonuzam. Y3 To he nocebHo nornassbe 6uTH nocseheno Gpenomeny filioque Ha 3anany u
onrosopy ®@otuja Koncrantunonosbckor y Okpyoicroj nocaanuyu (867), Koja MOXKe J1a ce cMaTpa
8aCKpcom 6020¢106/ba HA UcMOKy. AHamu3a 60TOCIOBCKO-UCTOPU)CKUX OHOCA
KOHCTAaHTHHOIIOJbCKHUX U (ppaHaukux ortama [lpkse y 9. Beky Ouhe 3acHOBaHa Ha OCBPTY Ha
nocturayha KaponuHiike peHecance U ujeje MUCHOHApEHhA y Ipyroj MosoBUHH 9. Beka. OBUM
OCBpTOM he OUTH THjarHOCTUKOBAHM MPOOJIEMH, KOJU CY YCIOBUIN KaCHHUj€ OOTOCIOBCKE Pa3uKe U
normarcke npobieme usmely jepapxuje y xpumrhanckoj LIpkBu Ha HCTOKY U 3amafy.

Name EIRINI ARTEMI

Title Dr.




Organization address | Hellenic Open University
Home address 4, Sina st.
Phone/ Fax 00306972057346
e-mail eartemi(@theol.uoa.gr
THE THEOLOGICAL AND DOGMATIC TEACHING OF
Theme GREGORY PALAMAS ON HIS WRITING “THE TEN
COMMANDMENTS ACCORDING TO CHRIST”

ABSTRACT

In this text, Gregory Palamas explains the tenth commandments of Moses according to the
teaching of Christ, and the dogmatic theology of the Church Fathers. Gregory explains how the
mysticism of Orthodox Christians can be the vehicle for the interpretation of the tenth
commandments based on a christian and jewish tradition. It is important how Gregory resumes
all the Church theology of the previous centuries in this synoptic text and unites it with jewish
theological teaching. His motivation is the love of the Triune God which helps the believer to be
united with the uncreated energeai of God. Only if a Christian lives in accordance with these
commandments, he will store up in his soul the treasures of holiness, and he will inherit eternal

blessings.
Name JEJIEHA JTABU'h
Jokropana Ha OnceKy 3a UCTOPU]y U apxeonorujy, @axkynTer 3a reorpadujy u
Title uctopujy, Universitat de Barcelona

Universitat de Barcelona, Carrer de Montalegre, 6, 08001 Barcelona, Espafia
Organization address

Carer de lo Gaiter del Llobregat, n.113, PO1 02, El Prat de Llobregat 08820

Home address Espaia
+34665409446
Phone/ Fax
dabicjelena2@gmail.com
e-mail
XOAOYAIIRE JEJJEHE ABI'VCTE U ITPOHAJIASAK YACHOI" KPCTA
Theme

ABSTRACT

Hajsnamenutuju norahaj us xuBora Jemene ABrycre cBakako je lbeHo xomoyvainihe y Ceety 3emiby, a
Haj3HA4ajHUjH J1eo Tora xoxoyvamrha, nponanaszak Yacuor Kpcra. U jenno u apyro npeacraBibajy
npeMeT pa3uiiakemha HCTOpUYapa y CTaBOBUMA, CBe 10 1aHac. Heku cMatpajy na je mo3aanHa BbeHOT
IyTOBama OMjIa BUIIIE MMOJUTHYKA, 1a OU ce IMyTOBame MOIJIO Ha3BaTH Xoao4anthem, HEKU Ja ce
nponanaszak Kpcra Huje 30M0 y BeHO BpeMe, Kao U Ja je Ouo mpeBuile 00aBUjeH BEJIOM MUCTUKE J1a O1
NojeIMHa Ka3MBama Onia cMaTpaHa UCTOPUjCKUM YMibeHuIaMa. J[pyru onet nponanaszak Kpcera ox
ctpane majke [lapa Koncrantruna cMmartpajy peaaHuM gorahajem, a beHO Xogodamhe HCKpEeHOM
HaMepoM J1a ce MoKIoHN CBeTUM MecTuMa, He HCKJbYdyjyhu MOryhHOCT M3BECHOT MOJUTHYKOT aCIeKTa
HBCHOT ITyTOBama y VIMIepuju 3aCHOBaHO] HA HOBUM TeMeJbHMa.

HNwme u npesume MWiIOoml MUIIIKOBU'h

HacraBHo- Hoxropann, [IpaBociaBHu 60rocmoBckH GakyaTeT YHHBep3uTeTa y beorpany
HAYYHO 3Bame
Anpeca nocJa

Kyhna agpeca ynuna Kpassa [erpa I 70, MauBancku MetkoBuh, 15356 ['mymmm




Ten/daxe 064/482- 07-63
e-mail milosmiskovic94@gmail.com
Tema MMPABOCJIABHU IIOT'JIEX HA AAOIIIMOHU3AM V ITPEITMCIU
AJIKYNHA CA ®EJIMKCOM U3 YPI'EJIA U EJIMITAHJAOM U3 TOJIEJA
PE3UME

Anonmuonuszam y llInanuju ce mojasibyje y apyroj nonosunu VIII Beka Ha mpocTopruMa moj
aparnckom Biamthy. Boha agonmmonnctruke jepecu y Lllmanuju 6uo je Enumann, apxuenuckon
rpaaa Tonena. U3 kpajeBa rmoj apanckom Biamhy, aJoNIMOHN3aM Ce IMIUPH HA CEBEPOUCTOYHHU €0
[[Imanuje xoju je mpunagao Opanauxoj. denukc, eMUCKoN rpaj Yprena, KOju je y TO BpeMe
npunanao Gpanaykoj npruxBara aJIONIMOHUCTUYKO yuewme. Peakiuja @panauke Llpkse u ap>kaBe Ha
TO yueme je Omna mymeBuTa. [Ipe AnkynHoBoOTr nmoBpatka u3 EHrnecke oapkas je cabop y
Perencoypry 792. ronune, Ha kome ce DenuKe oIpeKao cBoje jepecu. Bpartusmu ce kpajem 792.
nim ouetkoM 793. rogune u3 Enrnecke y @panauky, ANKywH npey3uma Bojiehy yiory y
@®panaukoj Llpksu y 60pou npotus agonuunonusma. [lopen nena koje je Hancao npotus dennkca
u3 Yprena u Enunanga u3 Tonena, 3HayajHy yJ0Ty ©Ma U KOPECIIOIEHITH]a ca Bohama
aJIONIMOHKUCTHYKE jepecu y mocaenmwnoj nekaau VIII Beka. OBo uctpaxkupame Ou Tpedao aa npyxu
MIPaBOCIaBHU MOTJIE]] HAa aONLIMOHN3aM Yy mpenucuu AjkynHa ca @enukcom u Enunanaom y
KOHTEKCTY TEOJIOLIKUX U MOJUTHYKHX JielIaBama y 3anaanoj EBponu kpajem VIII Beka.

Hwme u npesume | MUJIOL ITABJIOBU'Hh

HacraBHo- JlokTopaH
HAYYHO 3Bambe

Anpeca noc.ia Tpe Pyoapa 66 Anexcunauxu Pyonux 18226 Penyoiuxka Cpouja,
OIII "JoBan JoBanoBuh 3maj"

Kyhna anpeca Makcuma I"opxor 4/19

Ten/daxc 060/146 62 36

e-mail pavlovic.n.milos@yahoo.com

Tema ITPABOCJIABJBE 1N JIATUHCKA JEPEC YV JIP2KABHO-
[TOJINTNYKOJ NJTEOJIOTUJN TEOJOCHUIJA XNJTAHJIAPITA

PE3UME

Teonocuje Xunanaaparl je Haj3HA4ajHUJU CPIICKHU cpellbOBeKoBHHU nucall. OH je cBoja OpojHa
7era mrcao ca moO0KHOM HaMepoM Jla e MPOCIIaBJbajy CPIICKH CBETUTEJbH, Ka0 LITO Cy MHCAIH H
JPYTH CPeAHOBEKOBHH CPIICKH KUBOTOMOCIM U XUMHOTpadu. MehyTum, nocroju jenHa oumka Koja
ra OJBaja OJf paHUJUX CPICKUX TMCalla U3 CpeAmer Beka. IberoBa aorMaTrcko-00TOCIOBCKA
CHEIU(PUIHOCT ca OOraTHM IMOTUTUYKO-HICONIOMIKIM HMMILTHKALMjaMa OrJiefla ce y CTaBy Ja je
IpaBOCIaBHA BEpa jeAWHO WCHpaBHA, JOK Cy OCTaje jepeTMuke. Ty OH MHCIM IIpe CBera Ha
PUMOKATOJIMYKY BEpy KOjy HEIBOCMHCIIEHO XHIOIIE Kao jepec M Ha TOM CXBaTamy je JOCIEIHO
WHCHUCTHPAO Y CBOJHM CIIMCHMMA. Te0/I0CH]EeBH CTaBOBH IIpeMa PUMCKO] BEpH J10J1a3€ Kao HEIITO HOBO
y CPIICKOM BHCOKOM JIPYIITBY CPEI-ET BEKa. Y3pOKe OBAKBOT IHCaa MPOHAIUIA CMO Y CIIOJHHO-
MNOJUTUYKAM OKOJIHOCTHMA. [JIaBHM pas3yior cMo Mpeno3HalN y MUIUbEHY 1a je Teomocuje mucao
nocye Jlnoncke ynuje (1274) xana je cehame Ha natuHcke 310unHe y Ceroj ['opu Ouio cexe, a 1a
j€ joIl HemocpeaHuje Ha Wera yTuiano pa3zdoojHumTBo KaramaHcke KOMITaHHje Koja j€ y MEepUOdy
1307-1309. roguHe mJbaukaia CBETOropcke MaHacTupe. Takohe, HHje BHIIE OWUIO MOJUTHYKOT
npuTHCcKa JlaTHCKOT apcTBa.

OBoM oO/UIMKOM CBOT THcama TeomocHje je OTBOPHMO MHPOCTOpa 3a Oorare HICONOIIKE
uMIutikamuje. CBOJUM OPTOJOKCHUM CTaBOM CBETOTOPCKOT Kaiyhepa 1ao je 4uBpCTy MpaBOCIaBHY
KapakTepUCTUKY CBOjOj JAP>KaBHO-TIOJUTHYKO] wuaeojoruju. OH yKa3yje CBOjUM 4YHMTAOLUMa,
HapouuTo OymyhuM BiIacTOApIIIMMA, Ja je OMTHA AY>KHOCT CPIICKOT BJajapa MUPEHE MPaBOCIaBIba
U TIPOTOH jEepeTHKa, HErOBame IPaBOCIABJba MPEAYCIOB je CTBapama IMOJUTUYKU CTAOHIIHE
KpaJbEBUHE.

HNme u npe3ume CJIABHUIIA TYBUH




HacrasHo-
HAYYHO 3Bambe

JunmoMupanu T€oJior

Anpeca nocJia

Xpam Cgetor CaBe Ha Bpauapy

Kyhna agpeca

Kamenopesauka 14r, 3Be3napa, beorpan

Tea/¢pake 064/950-8872
e-mail slavisa.tubin91@gmail.com
Tema BOJHULIU-CBETU MYUEHULIU: TTO3A/JMHA 3AXTEBA 3A

KAHOHU3ALIMIOM U KVIJIT ITAJINX PATHUKA V IOBA HUKUD®OPA
II ®OKE

PE3UME

Pag ce 0aBu uMIIIMKanMjamMa 3axTeBa 3a KAaHOHU3AIMjOM MalMX paTHUKa Yy 00jy Kao
cBeTuTesba KOjy je 966. romune nap Hukumdop II doka mpencraBuo marpujapxy IlommeBkry u
cuHony. LlapeB 3axTeB je ombujeH mutupameMm 13. kanoHa Bacwunuja Bemmkor. Ilpeko anamusze
Mo3aJIMHE ApEeBOT 3aXTeBa pajl MoKa3yje aruorpa)Cko OmpaBaame MPaBOCIABHOCTH Kao M TeHE3y
uzaeje kojy nparu 1o Jlasa VI. Pag uctpakuBauku ykaszyje Ha DOKMHE HCTOMUILbEHUKE Y KIUPY, HA
yJIOTy CBETOTOpala M IMOCTojamke Kylira y camoM mnpumepy Hukudopa Doxke. JemHa monuTBa w3
Hukudopose Cmpameeuxe pnokazyje OOrocinyxOeHy TMpUIpeMy BOJHHKA TIpel HacTymajyhe
MydeHHIITBO. Kpo3 CkminumHe HW3BEIITaje O CTamkby WUCTOYHE T'PaHUIE KAao W HIMPY TMEPICTINjY
cponHux KaHOHa 13. kaHOHY Bacmnmja Benukor, Hay9HO-HCTPaXKHBAUYKH PE3yJTaTH y HEHTPATHO]
UJEjM pajia TOCTaBJbajy HOBY TE€3y O pasliory oj0Hjama IapCKOT 3axTeBa. Te3a ce oryena y Opusmu
[IpkBe 1a BOjHO CBEIITEHCTBO HE O y3UMAJIO TEJIECHOT y4elrha y paty.

Name

SANDOR FOLDVARI, dr.

Title

research fellow; external (part-time) univ. lecturer

Organization address

Debrecen University H-4010 Debrecen, Egyetem tér 1.

Home address

H-2119 Pécel, P.O.Box 36. = prefer this

Phone/ Fax +36-30-670 91 34
e-mail alexfoldvari@gmail.com

THE ‘THEOTOKOS’ (MOTHER OF GOD) AS PATRON OF THE STATE IN
Theme BYZANTIUM AND FOLLOWERS OF BYZANTINE CULTURE:THE

HUNGARIAN NARRATIVE OF ‘DEVOTION THE HOMELAND TO
VIRGIN MARY’ AND ITS BYZANTINE BACKGROUND AND
PARALLELS




ABSTRACT

The political theology of the Theotokos in Byzantium made its impacts on the cultural followers of the Byzantine
Christianity and (partly) on the “Western” Christian states, too, those were rooted in the Byzantine Christianity as
well. As for the first, it was The Kyevian Rus which accepted the Christianity from Byzantium entirely; therefore
the Byzantine state cult of Mother of God was imported, too, into Kyiv. We speak about it in the second part of
the paper. As for the latest case, The Hungarian Kingdom was turned by its first King St. Stephen I to the Western
type of the Christianity, however, it was not ‘The Christianization’ of Hungary, since the Byzantine-type
Christianity had already earlier existed among Hungarians, also the Byzantine-rite monasteries existed earlier than
the Roman-rite monasteries were found. We do not put into details of discourses about the Byzantine origin of the
Hungarian Christianity, nor argue against that. Our purpose is to show some significant parallels between the
Byzantine cult of Mary the Patron of the State and the Hungarian idea “We are a State of Mary” thus Mother of
God is the ‘Patrona Hungariae’. The origin of this Hungarian state cult was and has been well-researched only in
the frameworks of the Hungarian history, while no work has still devoted to the questions of its Byzantine origin.
From the broad theme of representation of the political theology of Mary, let us highlight within the frameworks
of this paper on the study of Mary's tears as the idealized “soldiers of the Homeland”. It is of great significance
that there were different Byzantine cults of Mary as there would be several “Mothers of God” according to these
different visual representations and different (monastic or state) cults linked to different feats in the calendar.
Among the various attributes given to Virgin Mary (such as Hodggetreia Odnyntpeia “The Way-Pointer”;
Theotokos ®sotOxo¢ “Birth-Giving-to-God”; then its version as Eleusa I} @cotOxg €élclco “Mother 0.G. showing
mercy”’; also The Orans,“Lady of the Sign”; then Dormition, Koipnoic, “Mary, Taken-to-Heaven with unspoiled
body”, according to the doctrine on the), the icon of Theotokos on the door of the temple in the Blakhernai palace
became the winner, since its cult represented the feasting of the power of the state. According to the pious
tradition, the tears of Virgin Mary saved Constantinople against the siege of Avars and their barbarian allies in
629, and this “event” resulted a literary ‘topos’ (from George of Pisidia). — Similar features were recorded in
East Slavic chronicles, too (the Nestor-chronicle and further “Annals” of Old Russian history), as for instance, a
tearing icon of Mary defended Suzdal’ from enemies; or, according to another versions, the same Mother of the
God appeared on the walls, crying and her tears saved the state. The icon Theotokos of Vladimir, which is now
considered for the symbol of patron of Russian State, was painted in Byzantium and first donated to Kievian Rus,
and then Andrei Bogoljubsky took it to Suzdal’ in 1157, later this icon got to Vladimir, and last to Moscow. The
cult of Mary developed on the prolific Slavic soil, too, since “the Mother of Homeland” had roots in the pagan
Slavic mythology as well. — Last but not least, the Hungarian cult of Virgin Mary as ‘Patrona Hungariae’ could
be regarded as a result of impacts by the Byzantine Theotokos, at least in some aspect.

Nme u npe3ume NBAHA JIEMKYJI

HacraBHo- np, Hayunu capanHux
HAY4YHO 3Bam€
Anpeca nocJaa [IpaBocnaBuu 6orocnoBcku (akynrer YHuBep3urera y beorpany, Muje

KoaueBnha 116, beorpan 11060
Kyhna agpeca Bpahe JIumujep 2, 11030 Beorpan

Ten/paxkc 063/404082
e-mail jakovljevic.ivana@gmail.com
Tema “APUD NAISSUM GENITUS”: CONSTANTINE IN THE MATHESIS OF
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PE3UME

The earliest source to mention Naissus as the birthplace of Constantine the Great is Matheseos Libri
VIII by Firmicus Maternus. Written between 334 and 337, this treatise is the most complete
astrological handbook in Latin preserved from the Classical period. As revealed by the author, it was
composed at the request of his friend, Lollianus Mavortius, a high government official. In the closing
chapter of the first book, Maternus discusses the influence of the stars on the physiognomy and
disposition of men based on the place they were born, by concluding with the example of
Constantine. In a lengthy laudatory passage, he informs us that the emperor was born in Naissus. The
chapter closes with an invocation of the planets and a prayer for Constantine and his children, that
they may grant them everlasting rule. In another segment, at the end of the second book of Mathesis,
Maternus states how the emperor is exempt from the influence of the stars, that his fate is determined
by the Highest God who governs all things and who appointed him to rule the entire world.
Throughout the work, however, Maternus provides us with instances contradicting this statement,
mentioning planetary aspects which influenced the emperor to make a certain decision, or those
indicating that a person may become an emperor or otherwise be involved with an emperor; even in
the case of Constantine, besides imploring the planets on his behalf, Maternus remarks how the
emperor recieved his rule under favourable auspices and calls him fortunate. These inconsistencies
can be interpreted as a result of conflicting tendencies of the author to produce a novel cosmological
conception of the imperial rule, one that would be less incompatible with a Christian outlook, and at
the same time, to provide his reader with technical information necessary for making predictions. In
a case of a high standing individual such as his friend and dedicatee, Mavortius, the fate and future
were to a large extant affected by the fate and decisions of the emperor. Despite his own warning
against responding to inquiries regarding the emperor and the republic, Maternus may have
deliberately disclosed some pieces of information required for calculating the horoscope of the ruling
emperor, such as his birthplace.

In this paper, we will analyze the afore-mentioned segments of the text in the context of historical
and political conditions prevalent at the time it was produced. Thus, we will gain insight into
mechanisms of accomodating divinatory practices in the new religious climate of the fourth century,
enabling us to demonstrate the relevance of the Mathesis as a historical source for the study of
Constantine and his age.
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Theme THE IMAGE OF RIGHTEOUS JOB IN THE MONASTERY OF ZRZE

ABSTRACT

Righteous Job represents one of the most distinguished characters in the Bible and his images in art are
abundant. From the time of the earliest Christians, Job has been venerated as a man of great patience,
suffering, endurance, as a prophet of baptism and new life, and equally as the prototype of the Suffering
and Resurrection of Christ. The subject of this paper is the image of Job in the nave of the
Transfiguration church in the monastery of Zrze, where he is depicted in a medallion above the scene of
the Imperial Deesis. The aim of our work is to show that his image was directly influenced by that of
Christ in the aforementioned scene.
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The style analysis of the 14th-century women's headdresses is based on depictions of portraits of the
Central Balkan region, more specifically within the medieval Serbian and Bulgarian states.
Regarding the forms of the headdress that have been present in the previous period, we have to take
into account the fact that these areas were within the Byzantine cultural sphere. All forms of
women's headgear should be viewed through a projection of the influence of the Byzantine in
ceremonial clothing.

The subject of the research is fifteen ktetor's family compositions, which depict the noblemomen
with her children and closest relatives as participants in the ktetor's act. The preserved examples
show that the title of the landlord significantly influenced the form of the noblewoman's dress,
including the headdress itself and the elements of jewelry decoration. The titleholders of the higher
titles had expensive headdress that was a kind of representation of insignia, using rich jewelry, which
was an illustration of the power and wealth of their families. In contrast, there were more modest
variants in material and decoration, with a tendency to imitate expensive shapes, but also headdress
that was distinguished by a combination of textiles and jewelry appropriate to the title, or more
modest social status of the family. With the latter type, it is not uncommon to find a connection with
the festive folk costume of the women of the region from which they originate.

The noblewomen wore crowns, wreaths, pocelice (worn across the forehead) and caps - big or small,
with the obligatory scarf under or over these elements, and often two scarves were used to cover the
neck. The hair was usually covered with a headscarf, although in many examples, we are
encountering the use of heir nets. Earrings were obligatory jewelry of the headwear, and in their
form, they depend not only on the shape of the headdress but also on the wealth of the noblewoman.
The most magnificent was big radial, richly decorated with pearls and precious stones using the
technique of granulation and filigree, often because of their weight, fastened with a band that fell
from the crown or wreath. In another, more modest version, these were rings with one or more
strawberries, but no less modest in the technique of making, as confirmed by archaeological findings.
All these details indicate the importance of covering the women's head and the attention that was
given to it by the neblewomen. The forms of the headdress that existed and their varieties according
to their position in society and wealth. Portraits of noblewomen, not only are often proof of their
existence and history but are also visual confirmation of some written and archaeological findings on
the beautification of women. They are an essential source in the study of the cultural life of the
medieval nobility of the Balkans.




