Camwa llajuh

NKOHA BOTI'OPOIULE OAUTUTPUJE CA
CBETUTE/bBUMA Y HAPOJAHOJ 'AJIEPUJU Y ITPAT'Y

VY nenoy Haponne ranepuje y Ilpary uyBa ce mkoHa boropomuue
Opurutpuje ca cerutesbuMa (ci. 1). Mako HemocTymHa HCTpa)kMBavuMa,
HUje MOTIYHO Helo3HaTa CTPy4YHOj JABHOCTU. Y KibU3H KOjy je 1971. mocBeTno
WKOHaMa y Tamammoj YexocmoBaukoj CkpoOyxa je MOMHEbE Kao paja TpUke
,»OCTPBCKE CITMKapCKe paaroHuIe U3 roguHa oko 1700, na 6u, y3 myOarMKoBame
LpHO-0eJIe PerpoIyKITHje, Y TO3HATOM Iperiey IpUKuX cimkapa o 1450-1830.
koju ¢y Xarsumakuc-/Ipakormyny o6jaswim 1997, 6una npunucana Emanywry
[anecy, maja 6e3 MKaKBUX KOMEHTapa.2

WkoHa, ciimkaHa TeMIIEpOM Ha JpBETY W JAMMEH3Hja 52,5%35,5%2cm,
nocu uHB. 6p. DO 4873.3 Beoma 100po je ouyBaHa, ca MambuM ommtehemuma
Ha 3J1aTHOj MO3aJIMHU ¥ MECTUMUYHO MCKp3aHUM uBHuIama. [lormuc Huje ca-
yyBaH. JenuHa nH(MOpMaIHja 0 BHEHOM MOPEKIy je Oenelnika y KapToHy na je
MunucrapctBo npocsere 16. maja 1946. mpenaino ukony HapoaHnoj ranepuju
y IIpary. Ha no3zagunu, koja je, He 3Ha ce Kaja, 0jadaHa J0CTa HEBELITO ca JIBE
XOpU3OHTAJIHE JallvMLe, 3aJlelJbeHa je 1e[yJba ca MPEeBOJOM CBHUX HaTIuca
(0e3 natyma) ca TpuKor Ha UTAJIMjAHCKH je3UK.4

Ha nenTpannom nospy HaciaMKaHa je JonojacHa npencrasa boropomuie
Omururpuje MH(TH)P O(EO)Y ca manum XpucroM Ha pykama [(HEZOY)Z
XPIZTOZX xojoj, y npucyctBy CB. [lyxa, apxanhemu Muxanio M[IXAHA] u
IaBpunio TABPIHA] nonoce kpyHy. Ca 00e cTpaHe 1 HCIIOJ CPEIUIIIbE TPyTIe
MIPEACTaBIBCHO je CelaM CBETUTEIhA. Y TPBOM PEAy Cy Kao NaHIaHU HACIHKAHU
kpwitatu CB. JoBan [Ipereua O AITIOZ] IQ[ANNHZX] [O TTPO]JA[P]JOMOX
ca CBUTKOM Ha kome je u3zBox u3z Mt: 3,2, METANOEITE HITIKE[N] AP H
BAXIAEIA TON OYPANON u Cs. JoBan [lyctumax AITIOX] IQ[ANNHX]

I H. Skrobucha, lkonen fiir Tchechoslovachia, Praga 1971, VII.

2 M. Xatndaxng — E. Apaxomodrov, EMnves Zawypapor uetd v Alwon (1450-
1830), t. 2, ABvon 1997, 421, mwv. 332.

3 3a ¢dororpadujy nkone 3axBasbyjemo doroonessey Haponue ranepuje y Ipary.

4 Ha uenyssu je ucnucan Tekct: la Madre di Dio/Gesu Cristo/San Giovanni/Fate
penitenza che riceverete il regno dei cieli/San Giovanni 1’Eremita/Beato 1'uomo che spera in
Dio/Sta Maria Madalena/Sta Parasceva/San Cosmo/San Damiano/San Panteleimone/Preghi-
era del servo di Dio Giacomo Kalis e di Basilio dei Sapalioti.
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Ca. 1 Uxona
Boropoanuue
Onururpuje ca
CBETUTEJBUMA,
1675, Hanimonanxa
. ranepuja, [Ipar
Fig. 1 Icon of the
' Virgin Hodegetria
[ with saints, 1675,

" National Gallery in
Prague

O EPIMHTHZX, koju apxxu mapadpasy tekcta Ilc: 83 (84), 12, MAKAPIOX
ANGOPOITOZOZEAINZEIEITKYPION. Ucnonwux cy CB. MapujaMarnanena
HATTIA] MAPIA H MATAAAINH u Cs. ITapackeBa H AT [IA] TTAPAXKEYH,
a Ha JIHy cy cB. Bpauu, Kozma O AT'TIOX] KOXMAZX, ITantenejmon O AI'TIOX]
INANTEAEHMOQN u [lamjan O ATTIOX] AAMIANOZ. Cse durype umajy ope-
oJIe MYHIIOBAHUM Pa3IMYUTHM (DIIOpaTHUM MOTHBUMA. Y JIOHEM JIelly HKOHE,
u3mely ¢purypa Cs. Kosme u CB. [1anTenejMoHa, cauyBaH je JOHATOPCKU HATITUC
AEHZIE TON AOYAOY TOY GO[EO]Y IAKQBOY KAAIX KAI BAZIAIOY
TQN ZOITAAIOTON (Monenuje pada boxujux JakoBa Kanuca u Bacunuja
u3 3omanuotuca), 10k je ronuHa Hactanka AXOE (1675) ucnucana je nusmehy
npeacrasa Cs. [lantenejmona u Cs. JlamjaHa.

KomrutekcHa 1eHTpajHa MpeAcTaBa HacTaja je cliajarbeM HCTOYHE U
3anajHe Tpagulyje, a UKoHorpaduja mojennHadyHuX (uUrypa mokasyje na je
YMETHHK, Ca MambHM H3y3elMMa, CJIeHO TpaBuiia YCTaJbeHa Y BU3AHTH]CKO]
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ymetHocTH. [Ipu Tome, m3y3eB mano nosHaror CB. JoaHa Ilycrtumaka, cBU
n3a0paHy CBETUTEJbM OWIM Cy BeoMa IOIITOBAaHM M YECTO NPHUKA3UBAHU Y
[IEJIOM XpHIThaHCKOM CBETY.

Wkonorpadceku tun boropomuiie Omururpuje je BepOBaTHO HAjIO-
mynapHHUja npencTasa Mely MHOTOOpOjHIM MapHOJIONIKIM TeMaMma, TI0CeOHO y
ukoHonucy.S Ha uxonu u3 [Ipara Matu boxuja Graro Harume riaBy Ka JICTETY,
qHuMe je yOnaxkeHa cTpora XijepaTH4HOCT OBOT THIIA, IITO je BapHjaHTa I03HaTa
jour ozt cpenmer Beka. MadopHoH, MMpoko 0TBOPEH Ha TPyANMa, IIPUITaaa CTa-
HIAQpAHUM [IpTaMa KPUTCKE MIKOJIE, I0K Ce TOBPATAaK CTApHjUM y30pHMa OIvesia
y KOZIEKCY KOju XPUCTOC IAPKH Yy PYIH, YMECTO yoOuvajeHor cBuTka. Motus
anhena koju y mpucyctBy romy6a Cs. Jlyxa mpuapxaBajy pacKoIIHY KPyHY
n3Haja boropoauie mpeyser je u3 3anajgHe ymeTHoctu. Tema boropoaune He-
Oecke mapuile, NPOUCTEKJIA U3 CIIOKEHHX TEOJONIKMX Heja,’ apTHKYyJINCcaHa
je y 3amagHoj YMETHOCTH KPyHOM Koja ceé Kao BaKaH MKOHOTpadcKM MOTHB
nojapuiia Beh Tokom VI Beka.8 YV kpuTckuM aresberma cy ce Beh TOKoM Jpyre

5 U3 HOBHje nuTepaType 0 OBOM HMKOHOrpadckoM Tumy uzasajamo: 1. Zervou To-
gnazzi, L’iconografia e la “Vita” delle miracolose icone della Theotokos Brefokratoussa:
Blachernitissa e Odighitria, Bollettino della Badia Greca di Grottaferrata 40 (1986) 215-
287; D. Mouriki, 4 thirteent—Century Icons with a Variant of the Hodegetria in the Byzan-
tine Museum of Athens, DOP 41 (1987) 403-414; C. Angelidi, Un texte patriographique
et edifiant: le «discours narratify sur les Hodegoi, REB 52 (1994) 113-149; G. Babi¢, Les
images byzantines et leur degrés de signification: |'exemple de |’Hodegetria, y: Byzance et
les images, (ed.) J. Durand, Paris 1994, 189-222; motom HH3 CTynuja y 300pHAINMA paioBa
U Katano3uMma u3nnoxOu: Byzantine East — Latin West, Art — Historical Studies in Honor of
Kurt Weitzmann, (eds.) C. Moss — K. Kiefer, Princeton 1995 (N. Patterson-Sevéenko, Serv-
ants of the Holy Icon, 547-553 u M. Tati¢-Djuri¢, L icone de |'Odigitria et son culte au XVIe
siecle, 557-564), Mother of God: Representations of the Virgin in Byzantine Art, (ed.) Maria
Vassilaki, Athens 1999 (Ch. Angelidi — T. Papamastorakis, The Veneration of the Virgin Ho-
degetria and the Hodegon Monastery, 373-385) u Images of the Mother of God: perceptions
of the Theotokos in Byzantium, (ed.) M. Vassilaki, Ashgate 2005 (Ch. Angelidi — T. Papa-
mastorakis, Picturing the spiritual protector: from Blachernitissa to Hodegetria, 209-224
u B. Pentcheva, The ‘activated’icon: the Hodegetria procession and Mary’s Eisodos, 195—
207); taxohe, B. Pentcheva, Icons and power: the Mother of God in Byzantium, University
Park: Pennsylvania State University Press 2006, 109—144; A. Jlunos, Ilpocmpancmeennvie
uxonwl. Yyoomeopnoe oeticmeo ¢ Odueumpueii Koncmanmunononscroti, Ueporomust. I1po-
CTPaHCTBEHHbIC MKOHBI M OOpa3bl-apaJurMbl B BH3aHTHHCKON KynbsType, Mocksa 2009,
39-70.

6 CajeBanhesbeM y pykaMa prKa3aH je Ha HEKHUM OJ1 PaHUX MPeICcTaBa, HIIp. Ha T3B.
nanumncecm 3udy 'y UpkBu Santa Maria Antiqua y Pumy, B. J. Osborn, Images of the Mother
of God in Early Medieval Rome, y: Icon and Word: The Power of Images in Byzantium:
Studies Presented to Robin Cormack, (eds.) A. Eastmond — L. James, Ashgate 2003, 138—
140, ca crapujom 6ubmHOrpadujoM, WM Ha jeHOj OJ] HAjCIaBJFCHUJUX PUMCKUX IpecTaBa
Boroponune ca Xpucrom, noznaroj xao Salus Populi Romani, B. G. Wolf, Icons and Sites.
Cult Images of the Virgin in Mediaeval Rome,y: Images of the Mother of God: perceptions of
the Theotokos in Byzantium, 31-37, ca crapujom OuGIHOTpadmjoM 0 OBOM JIEITy.

7 3a usBope B. M. Taruh-bypuh, /Tanazujap uz Bojnosuye, 3]IY 19 (1983) 173 (=
Cryouje o boropomnuu, beorpax 2007, 309-322); ucra, @eneuxa yydomeopuya, CBecke
VII, 14 (1983) 48 (= Crynuje o boropoauiu, 303-305); ucra, Les icones de la Vierge a Stu-
denica, y: Ctynenuna u Bu3antujcka ymeroct oko 1200. roqune, (ex.) B. Kopah, Beorpan
1988, 195 (= Studije o Bogorodici, 407). Takohe, B. Pentcheva, Icons and power, 12-21.

8  Meby Hajcrapuje ukoHorpadcke THIOBE, MOP(OIOMIKA M HajeKCIUTUIUTHH]a,
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nojoBuHe XV Beka, ca mnpwiarohaBameM 3amajHUM Y30pUMa, MOjaBUIIE
npexacraBe boropoaunie ca kpyHoMm Ha TiaBu.® MoTHB je BapupaH yBohemeMm
JEIHOT WM JIBOjUIle aHlela KOju MpHUIpKaBajy KpyHy, Ouio aa je ona Beh crmy-
mTeHa WM Jiedau u3Haa niaBe Majke boxwuje.l0 TIpencraBa boroponuie ca
KPYHOM HHje CTeKya Behy MOMmyIapHOCT Y KPUTCKUM aTeberMa, Kao ITO HUje
“Maiia Hi (PUKCUpaHy WKOHOTpadHjy y CMHCIY Jia je 0Baj MOTHB KOMOMHOBaH
ca pa3nu4IuTHM IpeactaBama Majke boxuje (Ogururpuje, I mukogmryce, boro-
ponune Yremmresbke, uTa).l! TToroToBy je pepak THI Kao Ha MPAIIKO] HKOHH,
rae je ukoHorpaduja ynormymena npencrasom Cs. Jlyxa. Hberoa mojasa ce
MOXKe JIOBECTH y Be3dy ca mpezacraBama Kpynuncama boropomune. On mojase
kpajem XII Bexa,!2 oBa Tema je mocraa IIMPOKO PacIpOCTpamkeHa Y 3alajIHoj

crniaga Maria Regina, npencrasa boroposune ca KpyHOM Ha IVTaBH, y 60raro ykpameHoj onehn
¥ Ha PacKOIIHOM IIPECTONy. 32 M3BOPE W MKOHOTpadHjy MpeacTaBe, O KOjHX Cy HajpaHH]je
cadyBaHe y PuMmy u motudy u3 cpeuHe 6. BeKa, U3 ONCEXKHE JINTEPaType U3/1BajaMo HOBHjH
pax rae cy oBu ImpoOieMu JIeTalbHO IpeTpeceHH, B. Pentcheva, Icons and power, 21-26, ca
crapujom oudnmnorpadujom. My BU3aHTHjCKO] yMeTHOCTH boropoaniia je toBeneHa y Besy ca
LIAPCKOM CUMOOJIMKOM, aJli IPEACTaBEe HUCY TaKO SKCIUIMLIUTHE Ka0 y 3araHoj YMETHOCTH,
B. ucmo; yu. B Ilyuxo, Uxona ,, I[lpeocma yapuya*“ 6 Mockosckom Kpemne, 3JIY 5 (1969)
57-74.

9 PaHuM mpejacTaBaMa HACTAINM y KPHTCKHM areJberMa MPUIazajy aeia u3 Ipyre
nonoBuHe 15-nouerka 16. Bexa Ha KojuMa je HaclIMKaH ocoOeH Tun boroposuiie Ha TpoHY, ca
win 6e3 cBetutelba, B. N. Chatzidakis, From Candia to Venice, Greek Icons in Italy 15th-16th
Centuries, Athens 1993, no. 10; Ch. Baltoyianni, Icons. The Mother of God in the Incarnati-
on and the Passion, Athens 1994, no. 85.

10 Kpymy, ciyiureHy Ha miaBy boropozuiie, mpuapiasajy ABa anlesna, HIIp. Ha HKOHH
ca npezicraBom Muctuanor BeHuamba CB. Karapune (16. Bek), B. M. Chatzidakis, From Can-
dia to Venice, Greek Icons in Italy 15th—16th Centuries, Athens 1993, no. 26 uian Ha UKOHH ca
npencraBom boropoauue Yremmresske (17. Bex), B. Baltoyianni, Icons. The Mother of God,
no. 73. Kpyny u3nan rmase Majke boxuje npxe jenan anheo, Hip. Ha npencrasu boroponuie
Ha TpoHy Joanuca [lepmernaruca (mpBa nmonosuHa 16. Beka), B. Chatzidakis, From Candia to
Venice, no. 32, unu, mHoro denihe, 1Ba anherna, HIIp. Ha koHaMa boropoauie YTemuresbke,
nHasBaHe Madonna di Costantinopoli Anrenoca buzamana u Inmmkoduiyce, Takohe 3Bane
Madonna di Costantinopoli, nenmy lonara busamana (06e ¢ kpaja 15-mipBe uTHpH neneHuje
16. Bexa), B. Icone di Puglia e Basilicata dal medioevo al settecento, (a cura di) P. Belli
D‘Elia, Bari 1988, no. 48, 51; na uxonu boroponuue Crpacue (panu 16. Bek), B. Baltoyianni,
Icons. The Mother of God, no. 52 n boropoauniie Ha TpoHy (cpeauHa 17. Beka), B. Xoatln-
daxng — Apaxoroviov, EiAnves Zawypdpor, 421, mv. 142. Tloceban npobiem je HeoOMuHa
U cJIOKeHa uKoHuorpaduja Ha nkonn Cramaruca u3 1610-28, e je tema Ilpopoyu cy me
000320 Hazosecmuay pacnopeheHa OKO LEHTPAIHOr MOJba A HACIMKAaHOM Boropopuiom
u3Haj Koje sere ronyo Cs. [lyxa u CB. Tpojuia npeacraBibeHa Kao jeqHa ¢gurypa ca Tpu
Imna koja mpunapxkana KpyHy, B. M. Chatzidakis, Icons of Patmos: Questions of Byzantine
and Post-Byzantine Painting, Athens 1985, 113.

11 B. mpeaxoaHy Harl.

12° OBa Tema nozapasymeBa boropoauity kojy kpyuuiny Xpuct wiu bor Oran win CB.
Tpojuna. V3 muteparypa o oBoMm nkoHorpadckom tuity uasajamo: G. Zarnecki, The Coro-
nation of Virgin on Capital from Reading Abby, Jourmal of the Varburg and Courtbauld Insti-
tutes 13 (1950) 1-12; Ph. Verdier, Le couronnement de la Vierge: les origines et les premiers
developpements d‘un theme iconographique, Montreal — Paris 1980. 3a pane npexncrase
Kpynncama Boropoaune ca rotnmukux tuMmnanona y ®panmyckoj, U3 mpse mojoBuHe 13.
BeKa IJie ce TIOBPEMEHO MpeCTaBiba aHheo ca KpyHoM M3Haa boropoauie koja ca Xpucrom
ce/v Ha 3ajeIHuYKoM mpectoiy, B. W. Sauerldnder, Gothic Sculpture in France. 1140-1270),
London 1972, pls. 153, 178, 180, 271.
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LPKBH JIOXKHBEBIIH BPEMEHOM OpojHe TpaHchopmalyje, TOK je BU3aHTHjCKa
yYMETHOCT Huje npuxsarwia.!3 IlpencraBa kpyHucama y Ko0joj yuectByje CB.
Tpojuia Moxke ce mpatuTu ox Kpaja 14. Beka,!4 a HEIITO KaCHHUjE ce Y 3aIaIHo]
YMETHOCTH TI0jaBHJIa U BapujaHTa boropomamiie kojoj anhena qonoce kpyHy y
npucyctBy CB. Jlyxa, ajii je peTKo 3acTymnbeHa. 1

[popomrBo Manaxuje (Man. 3: 1) u jeBanheocku TexcroBu (Mar. 11:
10, Mp. 1: 2 u JIk. 7:27), pa3pahenn y cimyxb6ama u JUTYPrujcKoj MOS3UjH IIIE Ce
Cg. JoBan IIpereua Ha3uBa ,,3eMaJbCKUM aHI)EJIOM 1 HEOECKUM YOBEKOM, “ OMITH
Cy Tomiora 3a pa3Boj MKoHorpaduje oBor cBeTHTeha ca KpwimMma. Hacrao
kpajem XIII Beka, ukoHorpadcku tun kpujaror Josana Kpcrutespa mocrao
je mormynapaH y IMOCTBH3aHTH]CKOj YMETHOCTH, YeMy Cy CBAKAKO ITOTIPHHEIN
AHrenoc, jenan oIl poJOHAYeTHUKA KPUTCKE IIKOJIE, U IheroB YICHUK AHIpHja
Punoc.!6 U3Bon koju Hocw, mpey3eT u3 JeBanherba mo Marejy (Mt: 3.2):
Tokajme ce, npubnudicu ce yapcmeo Hebecko, 9uMe je HaraieHa [Ipereunna
3acTynHruka ynora Ha CrpamrHoM cyny, cnana mehy Hajuenthe mutupane of
HEKOITMKO TEKCTOBa ca Kojuma ce ciuka. !’

Bbero manpan, Ce. JoBan [lyctumak, y MOHAIIKOj pU3M, Ayre Taja-
cacre cezie Koce U Opaze MoIesbeHe Yy 1Ba IPpaMeHa, HOCH CBHTAK Ha KOME je
napadpasupan crux u3 Ilc 83 (84): 12, bnaco uosexy roju ce y3oa y boea.
Cnana Melyy peTko cimkaHe cBeTUTEJbe, Oynyhu na je mo3HaTo jemBa neceTak

13O oBoj Temu y paBociIaBHOM ciukapcTBy, B. M. Tumorujesuh, Cpncko 6apokno
cauxapemeo, Hou Cagn 1996, 348-350, ca kpaTKuM OCBPTOM Ha pa3BOj TEME M OCHOBHY
murteparypy; ucta, Ceema Tpojuya xpynuwy bozopoouyy. Ilojasa u 3nauaj meme na
bapoxnum uxonocmacuma Cpemcke enapxuje, 36opauk My3seja Cpema 4 (2000) 67; Z. Mv-
hova, H Ztéyn e Ocotoxov ko aAla dvtika Oépora o€ gikoves tov 1700 ko tov 180v aidvo
oty Zaxovho, AHAE KB’ (2001) 247-260.

14 Ph. Verdier, Une iconographie originale du couronnement de la Vierge par la
Trinité dans [’art du nord de I’ltalie vers la fin du XIVe siécle, Mélanges de I’Ecole frangaise
de Rome. Moyen—Age, 103—1 (1991) 400.

15 TIpencrase ca anhenuma n Cs. Jlyxom cy Beoma peTke, HIp. ciika [Iceyno AmOpoha
mu bannesea (mouetak XV Beka), B. http://www.bridgemanart.com/image/Pseudo-Baldese-
fl-14th-century/Enthroned-Madonna-and-Child-being-crowned-by-two-Angels-John-the-
Baptist-and-the-Apostle-Peter-c-14/8f2aac102e8946ebbff202ffeb6fa687?key=%20Linde-
nau%20Museum%20Altenburg?%20Germany&thumb=x150&num=15&page=6.

16 O oBom ukonorpadckom Tumy, B. W. Haring, The Winged St. John the Baptist.
Two Examples in American Collections, AB 5/1 (1922-23) 35-40; M. Tatuh—bypuh, Hrona
Josana Kpunamoe u3z [euana, 3HM VII (1973) 39-51, ca crapujom smteparypom; J. Lafon-
taine—Dosogne, Une icone d’Angélos au Musée de Malines et l'iconographie de St Jean-
Baptiste ailé, Bulletin des Musées royaux d’Art et d Histoire 48 (1976) 121-144 (pe3ume
mrammad y Byz 53 (1983) 7-8); [. Bojsomuh, 3uono cuxapcmeo ypkse y Apuny, beorpan
2005, 163—164, Taxohe ca crapujom nuteparypom. 3a AHrenoca u Pumoca, B. M. Ayeyd-
otov-Ilotapudvov, Avo ikoveg tov. Ayyélov kai tov Avipéa Pitlov oro Bvlaviive Movagio,
DHAE 15 (1989-90) 105-118; takohe, Ewxoves ¢ kpnuikng t€yvns. Ano tov Xavdaxo ¢
mv Moaya kor ty Ayia etpodmoln, (emp.) M. Mropunovdaxng, Hpdixieo 1993, mv. 203.
YormiuTe 3a Ky/IT U IpecTaBe OBOT cBeTHTesba, B. E. D Sdrakas, Johannes der Tdufer in der
Kunst der christlichen Ostens, Miinchen 1943.

17O ecxaronomkoj ynosu [Ipereue, B. D. E. Aune, Prophecy in Early Christianity
and the Ancient Mediterranean World, Michigan 1983, 129-132.
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MKOHA Ca FErOBOM IPEACTAaBOM M TO YIIIaBHOM JKUTejHUX. Mako ce curnarypa
U MpecTaBbeHU norahaju moaynapajy ca \ieroBUM KUBOTOM, Y JTUTEPATypH Ce
YEeCTO MeIla €a jOII jeTHUM TTOIBIKHUKOM.

Hammve, nBa cBeTmTesba UHMjH Cy JXKHBOTH WM TIOIBU3AFhC BE3aHH 3a
Kput HOCe nme JoaH — jenaH je mo3Har kao CrpaHnai (Kcenoc), ok je Apyru
HaspaH [lyctumak (Epumutnc). Ayroduorpaguja Cs. Jopana Kcenoca n mwe-
roB tectameHT u3 1027-28. cadyBaHM Cy y TO3HHUM MpemHucHUMa O] KOjux je
Hajpanuju u3 XV Beka.l8 Beoma ob6pa3zoBan, cmatpa ce jaa je pohen va Kpury
I7ie je aKTUBHO pajuo Ha jadamy XpHUIIhaHCKe IPKBE M Bepe TOKOM, MHAUE,
BeoMa OypHOT Iepuoja KpUTcke HcTopHje nmocie n3rona CaparieHa u Bpahama
OCTpBa TOJ BHU3aTHjCKy BiacT. Mehy OpojHUM CBeTHHBaMa KOje jé OCHOBAO
noceOHO MecTo mpurana MaHactupy boropoamine AnTH(hOHUTpHjE y cely
Mupuokedaiia, 3a KOju je U3/1€jCTBOBA0 U CTABPOIMTHjaJIHU CTATyC, a KOjH je,
MTOTOM, BEKOBAMa OMO BaYKHO BEPCKO M KYATYPHO kKapuiiTe ocTpra. [Ipociasipa
ce 20. centem6bpa.19

[lITo ce Thye APYTOT CBETUTEIHhA, PAJIM CE€ 3aMpaBo O Ipynu o 99 mpe-
MoJOOHMX CB. OoTana Ha 4eny ca Jopanom Ilycrtumakom. Huje yTBpheHno kana
cy nomsuzanu.20 Kurtuje xaxe na je JoBan, pogom u3 Erunra, npexo Kumpa u
nanamke Typeke momrao Ha KpuT, ckymibajyhu Tokom myToBama Opatujy. CBu
Cy TPOBEJIN KUBOT y CTPOTOM HCIIOCHUINTBY, a JoBaH U y camohu. Ycrpenuo ra
je nosar muciehu aa ucnpen cede UMa JKUBOTHIY AOK je H3HEMOIao, 4eTBO-
POHOIIIKE, CKyIbao XpaHy. CadyBaHo JOBaHOBO kHTHje HaroBaHo je y XVII
BeK, JIOK je ciyx0y mobuo Bek kacHuje.2! Kynr JoBana [Tyctumaka, HeroBaHn
y MmaHactupy ['yBepHeTo y OnmsuHM Xame, YdjU je OCHHBAY MO MpeIamy
0MO0, KOHAYHO je 03BaHMYCH CHTHJIMOHOM OJf CTPaHE BAaCEJHEHCKOT MaTpHjapxa
Kupwia Jlykapuca (1572—-1638), nHaue KpUTCKOT mopekia, u3 1632. kaja je u
MOMeEH ca 6. momepeH Ha 7. oktobap.22 [1o3HaT je 0 MHOTHM YyJHMa, ITOCEOHO

18 John Xenos: Testament of John Xenos for the Monastery of the Mother of God
Antiphonetria of Myriokephala on Crete (trans. Gianfranco Fiaccadori), y: Byzantine Mo-
nastic Foundation Documents: A Complete Translation of the Surviving Founders’ Typika
and Testaments, (eds.) John Thomas and Angela Constantinides Hero with the assistance of
Giles Constable, Dumbarton Oaks Studies 35, Washington D. C. 2000, 143—147, ca crapujom
JIUTEPaTyPOM.

19 L. Petit, Saint Jean Xenos ou L Ermite d” aprés son autobiographie, AB 42 (1924)
5-20; N. B. Topaddaxng, O Ayiog lwavvys o Eévog kou i d100nkn ovtod, Kpntikd Xpovikd,
t. B (1948), 47-72; uctn, Yuvoypopixo kar Ayioloyixe lwavvy tov Zévov kou Tpeig véor
oVYYPOPELS Kavovav: Maprog Xouétng, Iafpuil Poditns kou Aquntpiog Xovpooung, EEBE K’
(1950) 314-330; TEE, 1. 6, ABfvan 1965, 1243-45; pag M. Avdpravaxng, O Ayiog lwavvig
o Epnuitng xou n povyy I'ogpvéron, Henpaypéva tov E” AteBvoig Kpnroroyuovn Zuvedpiov,
Hpoxieiov 1986, je Ha xxanoct 6uo Henocrynan; M. Lynyt, Bapujayuje npocmopa u obauka
v apxumexmypu Kpuma cpeorwosuszanmujcroe pazoobea (961—-1204), 3PBU 38 (1999/2000)
188-189.

20 TI. A. BokotdmovAog, Eixoveg te Képropag, ABnvor 1990, 84, nap. 1.

21 B. mam. 19.

22 [pamoma moeo sce nampiapxa Koncmanmunononvcrkazo Kupuina Jlykapuca o
npuumeniu Kv UKy cesimoixb Moanna Kpumckaeo u 98-mu e2o conoosudicnukosv, omo 29-02

Anpunsa 1632-02 2o0a, y: E. Tomyounckuit, Ucmopus kanonuzayuu ceamoix 6 pycckoll yepk-
6u, u3a1. 2-e. Mockaa 1903, 390-396.
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Cux. 2 Jepemuja J
Hanana, Kutejua "%
nkoHa CB. JoBaHa

[Tyctumaxka, npe 1632,
Buzanrujcku my3ej,

Kpd

Fig. 2 Ieremias
Palladas, a hagiog-
raphy icon of Saint

John the Hermit,
before 1632, Byzantine
Museum, Corfu

nsnedemuMa. M nanac je oBaj MaHaCTHP, y YHj0j OJHM3MHH je pa3pyIlIeHa [PKBUIIA
nmo3Hara kao KaronnkoH, ca nehnHoM 3a kojy ce Bepyje Ja je Ouna JoBaHOBO
CTaHUINTE, CPEAUIITE HETOBOT MPOCIABJbamkha, a KHEroB Mpa3HUK craga Mehy
HajBa)KHU]E Bepcke porahaje Ha OCTPBY.

Hajcrapuje no3nare ukone ca nmpeacraBom Jopana [Tyctumaka no-tugy
n3 X VII Beka. Y muTamy cy MpeBacxoaHO )KUTEjHE HKOHE, Ca CIICHaMa CII0001HO
pacrniopeheHnM y Tiejcaxy OKO LeHTpajHe (urype cBerutespba.23 Hajcrapujom
U TIPOTOTHIIOM CMaTpa ce MKOHA KOja HOCH MOTIHC TyBEHOT KPUTCKOT CIIMKapa
Jepemuje ITanane, Mok aa HacTaa ¥ IIpe 3BaHIMYHE KAHOHU3AIH]€ CBETHTEIha (CJI.
2).24 JTuk Cs. JoBana [TycTumaxa je o1 mo4eTka vMao ycrajbeHy HKOHOrpadHu;jy,
KOja y MOTIYHOCTH ozroBapa npezactasu u3 [Ipara. IlIto ce Tuue Tekcra koju

23O oBom Tumy uKkowe, B. I. Tpusynau—Tomuh, Hkona ce. Josana Ilycmursaxa ca
orcumujem, SHM 1 (1958) 213-216. Criucak cadyyBaHHX WKOHA Ca TMPEICTABOM OBOT CBETHU-
TeJba, B. Bokotdénovhog, Eikoves g Képropog, 83.

24O oBowme, B. Tpusynai—Tomuh, Hrona cs. Josana ITycmursaxa, 210; B. Chatzidakis,
Icons of Patmos, no. 133, 157-158; Bokxotonovrog, Eixoves tne Képropag, n. 55, 82—-84.
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JP>KH Ha TIPAIIKOj HKOHH, Y IUTAkY CY CTUXOBU KOje HOCE U IPYTH CBETUTEIbY,
0 MPaBUIIy MOHAcH, Te ce He Moxe pehu na je crmermduuan 3a CB. JoBaHa
IIycrumaxa.

HWaxo, makie, THKOBHHU MaTepHjajl HE OCTaBJba CYMIbY [Ia j€ HACITUKaH!
ceetutelb JoBaH [lycTumak, yije ce )KUTHje pasiuKyje OJl )KHBOTa I/ICTOpI/IjCKe
mmanoctn Josawa CrpaHia, y Jeiy HaydHe JHMTEpaType oBa JIBOjUIIa CBe-
TUTEJbA CC TPETHPajy Kao jenHa ocoda. Tomamakuc, KOju ce y BHIIE HaBpara
6aBHO OBUM IPOOIEMOM, BEPOBATHO je¢ M HajONMIKM HMCTHHM Kaja cMarpa Ja
je y nMTamy MCTH CBETHTEJb, TOKOM BEKOBa Pa3/iBOjEeH Yy JIBE JIMYHOCTH, ca
Pa3IMYUTHM KYJITOBUMA, IITO je HHAYE IpaKca J00po mo3Hara y HpaBOCHaBHOJ
upksu.25 Unak, Oyayhn na cy y nuTamy J1Ba 3aceOHa KyJiTa U Ja je 0Baj Ipolec
OYMIJIETHO 3aBpIIEH mpe KaHoHM3amuje JoBaHa IlycTumaka, HEOIXOIHO
je BHUXOBO MAXKJPUBO pPa3[Bajalbe, KAKO Y JIUTCPApHUM H3BOPUMA TaKO U
CaBPEMEHO] JTUTEpaTypH.26

VY cpeamem peructpy Haciamkane cy CB. Mapuja Marnamena u Cs.
[Tapackesa (Iletka). Mehy paznuuntum atpuOyTHMa ca KOjUMa ce TpeICTaBba
CB. Mapwuja Marnanena, cBenok XpUCTOBE CMPTH M BacKpcema, Hajuertha je
YIpaBo MOCyIa 3a MHPO, Kao Ha MkoHH U3 [Ipara, koja mogceha Ha uckyTsbyjyhy
cMpT mHKapHupaHor bora Cuna. JIoK ce y BH3aHTH]CKO] YMETHOCTH YyBEK
cnuka y MadopuoHy, OBJie je WmeHa ojicha TpetupaHa crnoOofHMje a XaJbUHA
ca BHCOKHUM I0jacoM U Oenu Beo ykasyjy Ha 3amanny mony.2’ IlTto ce Tuue
Cg. IlapackeBe, xpumthaHcka TpaaMiidja MO3HAje HEKOIUKO CBETHUTEJbKH Ca
oBuM nmeHoMm.28 Hajsnauyajuuje cy Pumcka (crpanana y 11 Bexy),29 MkoHujcka
(crpamanma kpajem Il Beka)3? m EmuBarcka wmu HoBa (MOHaxuma ¢ Kpaja
X Beka).3! Ilperunurtame y HKOHOrpadHju OTEKaBa HACHTHU(DUKALHU)Y, jep

25 B. mar. 19.V oBom cmuciy u TEE, 1245; Chatzidakis, Icons of Patmos, 157; Bo-
KoTOmovAoG, Eixoves e Képrvpag, 84.

26 Hmp. y eHIMKIONeadjaMa MM HMKOHrpadckuMm JiekcukoHuMa IlycTtumak je
noaseseH nox ume Cs. JoBana Kcenoca, yn. LCI VII, 1974, cols. 190-191; ODB 3, 1991,
col. 2209.

27 LCI VIIIL, 1976, cols. 516-541. 13 HoBHje nuTepaType n3zisajaMmo 300pHUK paoBa
Mariam, the Magdalene, and the Mother, (ed.) D. J. Good, Bloomington 2005 (moce6no D.
Apostolos—Cappadona, On the Visual ant the Vision: The Magdalene in Early Christian and
Byzantine Art and Culture, 123-152).

28 T. Cy6oruh, Ceemu Koncmanmun u Jenena y Oxpuody, beorpan 1971, 89-104;
Ch. Walter, The Portrait of Saint Paraskeve, Byzantinoslavica LVI/3 (1995) 753-758, ca
n3a0paHOM CTapHjOM JINTEPATYPOM.

29 VjenHo u jenuHa koja ce nomume y Epmunuja Jluonncuja nz dypue, B. Denys
de Fourna, Manuel d’iconographie chrétienne, (ed.) A. Papadopoulo-Kerameus, St.- Péter-
sbourg 1909, 170; o xynty u uxkoHorpaduju, B. Cyootuh, Ceemu Koncmanmun u Jenena,
90-93, 96-97; X. Kovkidpng, O kvxdog tov fiov g Ayiog [apackeviis te Pouaiog kot tne
e¢ Ikoviov otnv Xpiouiavikn Teyvy, ABvat 1994.

30 Cyb6oruh, Ceemu Koncmanmun u Jenena, 93-96.

31 Hcro, 97-100; E. Bakalova, La vie de sainte Parascéve de Tirnovo dans [ ‘art bal-
kanique du Bas Moyen Age, Byzantinobulgarica 5 (1978) 175-209; ucta, JKumuemo na cs.
Iemxa TvpHOGCKA 8 KbCHOCPEOH06EK08HOMO U3Kycmeo Ha Bankanume, Poquna 2 (1996) 57—
83.V mocnenme BpeMe lBeH KT je OHO ITpeIMEeT HU3a CTY/IH]a, N3 KOjHX N3/1BajaMO: TEKCTOBE
y 300pHUKY panoBa Bwreapus u Copbus 6 KOHMeKCMa Ha 8USAHMUNICKAMA YUSUTUSAYU,
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Ce CBE CNIMKAjy y MadOpHOHY, ca KPCTOM y PYILH, Ka0 W Ha IMPAIIKO] HKOHH.
Hajpaszeujennje kyiarose cy mmane CB. IlapackeBa mydeHuna Pumcka, duju
je xynr u3 Lapurpaga 3pauno menoM XpHIIhaHCKOM BaceJbeHOM, OjadaH y
MMOCTBU3aHTH]CKO J100a, 1 npeniogodHa Matu CB. [TapackeBa HoBa, mo3Hara moj
nmeHoMm CB. Iletka (HaszuBa ce u Miaha / bankancka / TproBcka / Cpricka),
moceOHO NONITOBaHAa y OaJIkaHCKUM 3eMJbaMa.32 CBa je MPUIINKA JIa je Ha UKOHU
u3 Ilpara npencrasisena CB. IlapackeBa Pumcka, nmosnatuja y xpuirhanckom
CBETY 071 CBOje Miialje UMEmaKumbe.

Ha nny cy npencraBe Tpojulie CB. Bpaya, CBH Ca 3HAMEH-UMa CTPYyKe
y pykama. [IpaBociaBHa I[pKBa NpOCIIaBba TPH Mapa CBETUTEhAa ca HMEHUMA
Kysma u lamjan: pumcke, U3 A3uje U, HajIomyaapHuje y HCTOYHOXpUIThaHCKO]
yMmeTHOCTH, Onm3anie u3 Kunmmkuje (cBu mocrpanamu y 11 Beky).33 Hajjaun
KyAT Cy MMalld yIpaBO KWIUKUjCKH MYYCHHIW, Koju ce mpeko Llapurpana
mmpuo 10 Puma u masee menmom XpumrhanckoM BacesbeHOM. Mako epmuHUja
npeasuha pasivke y ClMKamky, WKOHOTpaduja MM je JIOCTa YyjeaHadeHa.34
C 0063upoM f1a cy IpeCcTaB/FCHN Kao 3pelTd MyIIKapIi, Maaa 0e3 OpHjeHTaTHAX
Kara, U Ha paclpoCTPameHOCT Ky/ITa, MOXKE Ce MPETIOCTaBUTH Jia Cy Ha OBOj
WKOHH HACIMKAHU KIJIMKH]CKH MYyYEHHUIH, IPH Y€MY C€ HHU CIHKABE PHMCKE
Opahe He MoXxe cacBUM HMCKJbyunTu. Tpehm nexap, Cs. IlantenejmoH, maxo
Nperno3HaT/buBe MKOHOTpaduje, Y4eCTo ce CIMKa y TPyNH ca OCTAalluM CB.
nekapuma, a morotory ca Cs. Kozmom u [lamjanom.35

VY noriey cTHIa, LENOKYITHH HAYMH CIIMKamba, THI CBETHTEIba, MOJIe-
JIOBaFhC¢ MHKapHATA MACJIMHACTO 3€JICHUM CEHKaMa Koje Ipelia3e y CBETIIUjU TOH,
TOHAITHY TPETMaH Jparepuja u (GHUHO U3BSICHH ITYHII, IOKa3yjy Ja je Y MUTamy
KBaJIUTETAH CIUKAp BepaH BU3aHTH]CKOM Haciely. Y mocamanimoj TuTepaTypu
nkoHa u3 [Ipara arpubyupana je EManyniy Ilanecy, jemHOM o Haj3HAYajHUX
npeacTaBHuKa kputcke mikose X VII Beka.36

[Topexnmom ca Kpura, m3 PerumHOHA, KMBOTHH W YMETHHYKH IYT
npunanHuka mopoaune Llanec 6osbe ce mpartu o nocespaBama y Benerujy Tokom
mecte nenennje X VII Beka. Hajo3HaTHju 1 HajTaJICHTOBAHW] Y WIaH CBAKAKO j&

(u3.) B. losenes — A. MunteHoBa — P. CtaHkoBa, Codusi 2005. (/. [lomosuh, Peruxsuje
ceeme [lemke — Gloria Bulgariae, Gloria Serviae, 165—191; T. Cybotun—Tonybosuh, Ymuyaj
nperoca mowmujy ceeme Iemxe y [lecnomosuy Ha paseoj meHo2 Kyamay CpucKoj cpeOutu,
343-354); J. Marnoscku, O 6eozpaockom kynmy Ceeme [lemkxe Cpncke u mamacmupy
@enexy, 3HM XVIII-2 (2007) 117-149; T. Cy6orun—Tony6osuh, [lemra IIpenooobna —
Tlemxa Myuenuya, 3PBU 45 (2008) 177-190.

32 B.wnam. 29 u 31.

33 A. A. Imutpuesckuii, Onucanue aumypeudeckux pyKonucei Xpansyuxcs 6
oubnuomexax npasocnasnozo Bocmoxa, 1, Kue 1895, 19, 26, 84-85; L. Deubner, Kosmas
und Damian. Texte und Einleitung, Leipzig 1907; M.—L. David—Daniel, Iconographie des
saints médecins Come et Damien, Lille 1958; H. Skrobucha, Kosmas und Damian, Reckling-
hausen 1965; A. Wittman, Kosmas und Damian, Berlin 1965; L. Hadermann-Misguich, Kur-
binovo. Les fresques de Saint-Georges et la peinture byzantine du Xlle siecle, I-11, Bruxelles
1975, 240-243.

34 B. Denys de Fourna, Manuel, 161-162.

35 O oBom cBerutesby, B. L. Budde, St. Pantaleon von Aphrodisias in Kilikien, Rec-
klinghausen 1987.

36 B. gam. 2.
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Cx. 3 Jleso - boroponuna Opururpuja ca cBeTUTEbUMA, J1eTalb, 1675, Hapoana ranepuja,
Ipar, necuo — Koncrantun Launec, boropoauna Oaurutpuja, 1679, Pusnuna kareapaie,
JlyOpoBHUK
Fig. 3 Left - the Virgin Hodegetria with saints, a detail, 1675, National Gallery in Prague;
right — Constantine Canes, the Virgin Hodegetria with saints, 1679, the Cathedral Treasury
in Dubrovnik

6uo Emanyun Lanec 3Banu Bynunanuc (1610-90), cBEeIITCHUK | MUCALL, IECHUK
HO TIpe CBEra CIIMKap, O YMjoj KapHjepy 3axBajbyjyhu cadyBaHUM IOTIHCAMA
WM arpuOyIju ceenoun npeko 120 cauyBanux nkona.37 Koncrantun Ianec,
hakoH u Takol)e cBecTpaHM YMETHHUK, HUje JOCTUTA0 CIIaBy CBOT cTapujer Opara.
Hucy mosnare Tadne romiHe HETOBOT poljerha HUM CMPTH, ald Ce cMaTrpa Ja
je ympo mipe 1685. Cpera nBajieceTak Jieia CBEJOYH O HETOBOM CIMKAPCKOM
TaJeHTy Koju HHje 6wo Manu.38 Hajockymuuju cy momamu o miahem Opary
Mapuny Llanecy, xoju je 6uo aktuBan u3Mely 1662. u 1685, y3 cBenouancraa
Jia ce ¥ OH 0ABHO CIMKAPCTBOM.39

C 003upoM Ha MPOAYKIHMjYy, OYHMIIIENHO na je mopomuna Llanec y
Benenuju umana paspalleHy MKOHOMUCAUKy paJHOHHIY Y KOjOj Cy HajBe-
pOBaTHHUje ydecTBOBasia cBa Tpu Opara. Mako mormmcana nena ymyhyjy Ha
pasimKe y CTHIY, HHje HeMoryhe IpeTIOCTABUTH Ja Cy 3ajeqHO paJiiid Ha
nopynbunama. Tako, ¢ jenHe cTpaHe, palIka HKOHA, TaYHHUje HeH IEHTPATHI

37 3a OCHOBHE TOJATKe O JKMBOTY U Jely oBOr ciukapa, B. N. B. Apavddaxng, O
Euuovoonl T{ove Mrovvialig, Oswpoduevog e eixovav tov owlouévav kopiog ev Bevetia,
ABnvar 1962; Bokotomovrog, Exoveg e Képrvpog, 104-123; Xattndaxng — Apakomodrov,
EXnves Zaoypdpor, 408-423.

38 Ocuosru nogauy, B. K. Ilpujaress, [lara Koncmanmuna 3anea y Tpoeupy, 3orpad
9 (1978) 54-56, ca crapujom suteparypom; Bokotomovioc, Eikoves e Képrvpag, 124—125;
Xatlndaxng — Apaxomovrov, ElAnves Zwypdgpor, 424—426.

39 Xotndaxkng — Apakomovrov, EAMnves Zawypdpor, 426.
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Ci. 4 Jleso - Cs. ITapackeBa, nerasb ca ukoHe boroponuue Opururpuje ca cBeTUTEbHMA,
1675, Haponna ranepuja, [Ipar, necao — Emanyun Lanec, boropoauma, nerass ca nkoHe
Bbnarosectn, 1678, Enuckoncka nanaru y JambuHu
Fig. 4 Left — Saint Paraskevi, a detail of the icon of Virgin Hodegetria with saints, 1675,
National Gallery in Prague; right — Emmanuel Tzanes, Theotokos, Virgin, a detail of the
icon Annunciation, 1678, the Bishop’s Palace in Janina

7Ie0, MoKasyje yIaJJbUBY CIMYHOCTH ca WKOHOM boropommne Omurutpuje y
pU3HUIM AyOpoBadke Karenpale, Ha 4rjoj mojehunu je cauypan nmormnuc KoH-
crantuHa [laneca u roquna 1679. (ci. 3).40 C npyre ctpaHe, Kaja ce HIp. JIUK
Cg. [Tapackese ca nkone u3 [Ipara ymopenu ca nukom boroponauniie Ha HKOHH
bnaropectn m3 1678. y enucKOICKO] Manatd y JamWHHU, KOja HOCH TOTITUC
Emanywnna Ilaneca, youaBa ce u3y3eTHa Omuckoct (ci1. 4).41 To oTBapa Temko
penuB npoOeM paszaBajama pyKy Opahe Ha MojeANHAYHNM JETIMMa, YaK | Kasia
HOCE jacHe MOTITHCE, JOJaTHO YCIOKILEH J00PO MO3HATOM IIPAKCOM JI0CIOBHOT
KOIIUparma MOJIeNa y KpUCTKUM pajguoHunama. Mnaxk, Oyayhu na cy Ha mpamikoj
n nyopoBaukoj ukoHH ¢urype boropomume m Xpucra HAGHTHYHE Kako y
(GU3NOHOMCKHX OONUKA JIUIA TaK0 M CTUICKE O0paje, HaYMHY MyHIIOBambha
U KopuInheHUM MOTHBHMA, CBA je MPWIMKA Ja je ayTop uKoHe u3 [Ipara 6mo
KoncranTun llanec unju TaneHar HUje OHO Mad a MPUBPKEHOCT TPAIHII]H U
BH3aHTH]CKOM HacJel)y, jaCHO HCIOJbeHA Ha OBOM JIeITY, T0OPO Mo3HaTa.

Ha wkonn u3 Ilpara HajBuile Mecrta je Jaro CB. JieKapuMa M CBe-
TUTEJbUMA KOjH Cy OWJIM TTO3aHTH IO YyIeCHHM m3ledermnma. OTyaa ce Moke
MTOMUIIJBATH /1A je OWia ap 3a HEKO HCIEJheHhe W 0371paBiberke. [Ipencrara
JIOKAJTHOT KPHUTCKOr cBeTuTesba JoBaHa IlycTumaka M Bpeme HacTaHKa, Tay-
HHUje roguHa 1675, cTaB/bajy OBy MKOHY Y MHJbE KPHUTCKHUX HCEJBEHHKA KOJU
cy xuBenu y Benenuju, mely kojuma cy ounmieqHo Owin u JakoB Kanwc u
Bacunuje nopeknom u3 3onanuoruca. YnpaBo y Beneuuju je oxg 1658. 6una
HacTameHa u noponuna llanec, ca ouurienHo pazpaleHOM paTuoOHHUIIOM Koja
je, cynehu mo mpunarohaBamuMa y CTHITY, MOAMUpPUBAIIA MOTPEOE pa3IHIUTE

40 B. J. Bypuh, Hrone uz Jyeocrasuje, beorpan 1961, xar. 6p. 65.
41 Karanor uznox6e Byzantin and Postbyzantin Art, Athens 1986, no. 169.
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KijenTene. Mako pa3inauTor CeH3UOMINTETa, HE MOXKE C€ MCKJBYUUTH MOTY-
hHoct 3ajenHuykor ciukama opahe Ilanec onpehennx mopynouna. Ho Bucok
YMETHHYKH JOMET je KOHCTaHTa HBHXOBOT pajia, LITO Ce JaCHO youaBa Ha OBO]
WKOHH, yHjer aytopa Tpeda npenosnatn y Koncrantuny L{anecy, a kojoj je cBa-
KaKo, ¢ 003UpOM Ha KBAJIWTET, MECTO MPE y CTAJHO]j MOCTABLH HEro y Aenoy
Haponne ranepuje y Ipary.

Sanja Paji¢
ICON OF VIRGIN HODEGETRIA WITH SAINTS
IN THE NATIONAL GALLERY IN PRAGUE

In the National Gallery deposit in Prague, with inv. n. DO 483, a Crete icon is kept,
with presentation of the Virgin Hodegetria who is crowned by angels in the present of the
Holy Ghost and surrounded by saints (in the upper row there are Saint John the Forerunner
with Wings with the scroll containing quotations of Mt: 3.2 and Saint John the Hermit holding
paraphrase of the text Ps: 83 (84), 12; in the middle register there are Saint Mary Magdalene
and Saint Paraskevi and at the bottom are healing saints Cosmas, Panteleimon and Damian).
It is not signed but is very well preserved (dimensions 52,5%35,5x2 cm), with inscription
where donors James Calis and Basil from Zopaliotes are mentioned, as well as year 1675.
In the present science, the icon has been attributed to Emmanuel Tzanes and the photo has
been published.

While the complex central presentation originated by merging eastern and western
traditions, the iconography of certain figures shows that the artist, with minor exceptions,
followed the established rules. Thereat, besides the little known local Crete saint John the
Hermit, all the chosen saints were very much respected in the whole Christian world.

Style, based on Byzantine tradition, reveals hand of a good painter. Considering an
extreme similarity with the icon of Virgin Hodegetria in Dubrovnik, which bears a signature
of Constantine Tzanes and year 1679, the author of the Prague icon should be, first of all,
recognized in this artist, more than in his elder and more famous brother Emmanuel Tzanes.
Although having been of various sensibilities, the Tzanes family probably used to have a
developed workshop in Venice that satisfied needs of various clients, in addition to which
possibility of joint painting of certain works of art cannot be excluded.



