Ekaterini Kousoula, Alexandra Trifonova

A PALEOLOGEAN ICON OF VIRGIN “H EAITY TQN
AHNEAINIEMENQN” FROM THESSALONIKI

An icon of Virgin Hodegetria dexiokratousa from the Palacologean period,
with the large dimensions of 121 x 94cm, is perched on a new wooden proskyn-
etarion in the narthex of the Virgin Acheiropoietos Church in Thessaloniki! (fig. 1).

The Virgin is depicted in bust, in front view, in the iconographical type of
Hodegetria dexiokratousa. She is holding the Infant in her right hand, whereas
her left hand is stretched out in deesis in front of her breast. She wears a blue
himation and a purple maphorion decorated with gold along the edges. Christ
is represented blessing with the right hand and with a closed red scroll in the
left. He is dressed with an ochre hiton with golden embellishment and a red belt
tightening his waist (fig. 4). The nimbi of Christ and the Virgin are depicted as
two successive engraved lines on the golden background of the icon. To the left
and right of the Virgin her epithet? “H EAIILY / TQ[N] AIIEA/IIIXMENQN”
(The Hope of the Hopeless) is inscribed in red (sch.1)3.

The icon is preserved in a rather good condition. In the past it has under-
gone restoration, whereas newer repainting have been removed and color addi-
tions have been made at the spots of missing paint, a bigger one being a recast-
ing of the left pollex of the Virgin, and a smaller one, on her face. A big score
left by a pointed instrument passes across the face of the Virgin. Still on the face
of the Virgin, but not on that of Christ, some paint seems to have gone lost.

1 The icon is unpublished. We would like to thank the Ephor of Byzantine Antiqui-
ties of Thessaloniki, Dr E. Marki, for the permission to publish the icon, as well as Prof. Eme-
ritus Euthymios N. Tsigaridas and Ass. Professor Athanassios Semoglou for their precious
comments concerning the text. We are also very obliged to Dr Ilian Georgiev (father Avenir)
for the English translation of the article.

2 M. Vassilaki remarks that the icon, which is unpublished, bears this epithet, see:
M. Vassilaki, Praying for the salvation of the empire?, Images of the Mother of God. Percep-
tions of the Theotokos in Byzantium, Hampshire 2005, 269, note 31. We would like to thank
Dr Michalis Kappas for noticing us this article.

3 We are very grateful to the architect Sonia Andonova, who made us the scheme of
the inscription.
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From an iconographical point

H BA ” ' C T(J ﬂ”ﬁn of view4, the icon of Virgin dex-

iokratousa from the Acheiropoietos
n ";M e N ["‘b Church in Thessaloniki shows sim-
ilarity with analogous depictions
Sch. 1. Inscription EAnic twv Aneimouévov — of Virgin dexiokratousa, like the
Sch. 1. Harnue EAnic twv Anelmopévov icon of Virgin from the Byzantine
Museum in Thessaloniki (begin-
ning of 13th century)s, the mosaic
icon of Virgin from the Sinai Monastery (first quarter of 13th century)s, the
icon of Virgin Hodegetria from the Benaki Museum in Athens (end of 13th cen-
tury - beginning of 14th century)?, the two sided icon of Virgin Hodegetria from
the Byzantine and Christian Museum in Athens (first half of 14th century)s, the
two-sided icon of Virgin Hodegetria from the Church of St. Nicholaous in Arta
(14th century)? and the icon of Virgin Hodegetria, the so called Tricherousa,
from the Chilandar Monastery (middle of 14th century)!0 (fig.2).

In terms of the general iconographical scheme, the positions and the ges-
tures, as well as several iconographical elements like the folding of the vest-
ments, the icon of the Virgin from the Acheiropoietos Church in Thessaloniki
seems iconographically very closely related to the two-sided icon of Virgin

4 Fortheiconography of Virgin Hodegetria, see: Belting, Das illuminierte Buch in der
spatbyzantinischen Gesellschaft, Heidelberg 1970,72 —75; M. Ayeyiéotov, Apeumpocmnes
gwovee g Podov, A4 21 (1966),62 —83; A. Grabar, L'Hodigitria et I’ Eléousa, ZLU 10
(1974),3 —14; Ewxovec Kpnrixng Téxvng. Ao tov Xavoaxa cwg v Mooy kar v Ayio Ile-
ovmoln, Hpdxhewov 1993, ap. 29. X. MraAtoyidvvn, Eikoves Muytnp Ocod, Abva 1994,
211-237; X. Mrodtoyidvvn, H avayio otig opntég ewkovee, Mitnp Ocod. Ansikovioeis tne
THovayiag oty Bolavtive wyvy, Abqva 2000, 143-145. For the iconography of Virgin Hode-
getria Dexiokratousa, see: A. Tovpta, Ewdva de&okpatovsog [avaylog otn Oeocarovikn,
Evppoovvov. Apiépwuo. atov Movoln Xot{nodrn, 2, AOqva 1992, 609-613.

5 Tovprta, Ewodva Ae&lokpatovcag, 608, sch. 1, pl. AZ". Mytnp Osov, 474-475, fig.
78 (A. Tovpta).

6 Ilpooxdviuo ato Ziva. Onaavpoi aro v Iepa Movn g Ayiag Aixazepivig, Ka-
tdhoyog ékBeong, AOMva 20.07-26.09.2004, 69-71, fig. 2. (E. C. Ryder). Byzantium. Faith
and Power (1261 -1557), Katdhoyog Exbeong, The Metropolitan Museum of Art 23.03-04
.07.2004, New York 2004, 348-349, fig. 207 (E. C. Ryder).

7 N. Chatzidakis, A Byzantine icon of the dexiokratousa Hodegetria from Crete at
the Benaki Museum, /mages of the Mother of God. Perceptions of the Theotokos in Byzan-
tium, Hampshire 2005, pl. 23, 352, fig. 27.2.

8 M. Ayeydortov —Tlotapudvov, Eixoves tov Bolaviivod Movaeion AOnvav, Abqva
1998, 40-41, fig. 9.

9 B. Iomadonoviov, A. Towdpa, Eixdves tg Aprag, Apto 2008, 70-75, fig. on p. 70.

10 The dimensions of the icon are 110 x 90cm. The icon without the revetment is
published in JI. Mupkosuh, Ukona boropoautie Tpoepyuwnue, Mxonoepaghcke cmyouje, HoBu
Can 1974, 233-235. C. IletkoBuh, Xuranoap, beorpan 1999, fig. 54, and with the revetment
as fig.13 in the same source. For another photograph of the icon with the revetment, see C.
[erxosuh, Hxone Manacmupa Xunanoapa, 79-80.
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Fig.1. Virgin Hodegetria dexiokratousa ,,n
Elnic tov anedmouévov*, Church of Virgin
Acheiropoietos, Thessaloniki

Ca. 1. Boropoauna Oaururpuja dexiokra-
tousa ,,n EAzmic twv amelmouévaov*, Lpksa
Boropoaune Adpuponouneroc, CoayH

Hodegetria Triherousa from the Chilandar
Monastery (middle of 14th century)!!, and
the two icons probably have a common
prototype (fig. 1 -2).

Regarding the  Eimic  towv
Arelmouévav epithet of the Virgin, we |
should note that, although cited in the |
Herminie of Dionysius of Fournal2, it
is not habituali3. According to prof. K.
Kalokyris!4 this epithet is most likely in-
spired by the Grand Canon of Paraklises,
a part of which reads: “...afon0ntwv 66- | IS ——
vogug kol lmg annimiouévaov” (power T

11 JI. Mupxkosuh, Hrona boeopoouye Tpoepyuuye, 233-235. C. Iletkosuh, Xurnanoap,
fig. 54 xou fig.13 (with revetment). C. IletkoBuh, Hxone Manacmupa Xunanoapa, 79-80.

12 Atovioiog tov ek Povpva, Epunveia e (oypopikic téxvig, ev Tletpodmodlet 1909, 281.

13 More spread, but also not very common are the epithets of Virgin ,,EAznic twv
Xpiotiovov™ (The Hope of the Christians), see: the icon of Virgin Madre di Consolazione
from the Church of Saint Catherine in Chora of the Patmos island (c. 1500), (M. Xat{nddxng,
Eixoves g oo, ABnva 1995, pl. 105, fig. 42), the icon of Virgin in the door of the Iviron
Monastery at Mount Athos (1577/1591), (see: A. Xyngopoulos, Portraits inédits de deux
voivodes Vlaques, Actes du XIVe Congres International des Etudes Byzantines, Bucharest 6
-12.09.1971, II, Bucarest 1975, fig. 1), the wall painting of the Church of Dormition of Vir-
gin (1712) in Moscopole of Albania, (see: R. Rousseva, Iconographic Characteristics of the
Churches in Moschopolis and Vithkuqi, Moxedovixd 35 (2005 -2006), 175), and ,,/1dvrawv
Elnic* (Of Everyone Hope), see: the icon of Virgin Glykofiloussa in the Byzantine and
Christian Museum in Athens (15th century), (see: X. Mroltoyiévvn, Ewxoves Mijtnp Ocob,
ABnva 1994, 117-118, fig. 28, pl. 52), the icon of Virgin Glykophiloussa from the Church of
Saint Menas in Chora of the Naxos island (end of 16th century), (see: MroAtoyivvn, Eikoveg
Muznp Ocod, 141 -142, pl. 68), the icon of Virgin of Pathos from the Church of Saint George
in Katavati in Sifnos island (17th century), (see: ®. AMmpaving, Oncovpoi g Zipvov, AGY-
vor 1979, 51), the icon of Virgin Brefokaroussa (first decade of 18th century), a work of An-
dreas Karandinos, (see: Bulavtivo Movaeio. To véa amoktipoza (1986 -1996), ABiva 1997,
110 -111, ew. 34 (X. Mrodtoyidvyn). Very rare are the epithet ,, Twv auaprolav n Eixic®, (Of
the Sinners the Hope) on an icon of Virgin Hodegetria with a miracle from the Byzantine and
Christian Museum of Athens (second half of 17th century) (see: M. Ayeipdotov—Tlotopdvov,
Exoveg tov Bulovtivod Movoeiov AOnvav, ABiva 1998, 248 -249, fig. 80), as well as the
name “n EAmic” (The Hope) alone, on an icon of Virgin Hodegetria (see: X. MroAtoydvvn,
Eixoveg. Zvidoyn Anuntpiov Owovopomodiov, ABnva 1985, pl. 175, fig. 283). An icon of
Virgin of Pathos from the Oikonomopoulou Collection (18th century) does not preserve the
entire inscription of her epithet, though the existing part reads: ,,H EAIIIX T/QN] /. ... .. “
(see: MmaAtoyibvvn, Ekoves Oikovouorovlov, pl. 124, fig. 136).

14 K. KahoxOpng, H Ocotdkog eig v eikovoypapiav, Oeocolovikn 1972, 37.
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1 of the helpless and hope of the
: hopeless), whereas according to M.
Vassilakils it is inspired from a prayer
. to the Virgin for supplication, read at
¢ the Great and Small Apodeipnon ,,;
TV OTEATIOUEVDV UOVY EATTIS, Kal
TV TOLEUOVUEVY fonbeio’”.

The Elizic twv Anelmouévaov
epithet of the Virgin is encountered
very rarely in monuments dedicated
. to her!6, and is in fact only known
from two monuments: the EAzic tawv
- Anelmiouévov Church of the Virgin
. in Kum Kapi in Constantinople (be-
- ginning of 15th century)!7, on the
# place of which the Church of Virgin

| £ riooc (Panayia Elpida Kilisesi,
1895)18  stands nowadays, and
from the Elzmic twv Amelmouéveov
Monastery of the Virgin, nowadays
| Monastery of Virgin Pepelentisas
' near the Kounina village in
Peloponnesus, Greece!®.

Fig. 2. Virgin Hodegetria “Triherousa”, . L
Chilandar Monastery (middle 14th century) On depictions of the Virgin
this epithet appears for the first

manactup Xunauaap (cpenmu XIV Bek) time on a lead seal of the mys-
tic Nicholas Fragkopoulos (end of

Cu. 2. boroponuna Oxnururpuja “Tpuxepyca”,

15 Vassilaki, Praying for the salvation, 269, note 30.

16 A similar epithet is attributed to a Monastery in Constantinople, dedicated to Vir-
gin Befoiog EAmic (Vevaia Elpis), which was founded between 1328 and 1344 by Theodora
Palaiologina Synadene. The location of this monastery is uncertain, see: I. Spatharakis, The
Portrait in Byzantine Illluminated Manuscripts, Leiden 1976, 202 -203. E. Koubena, A Sur-
vey of Aristocratic Women Founders of Monasteries in Constantinople between the Eleventh
and the Fifteenth Centuries, Les Femmes et le Monachisme Byzantin (Women and Byzantine
Monasticism), Actes du Symposium d’ Athenes, 28 -29 mars 1988, 31.

17 S. Petrides, Eglises Greques de Constantinople en 1652, Echos d’Orient 4 (1901),
46. R. Janin, La Geographie Ecclesiastique de [’empire Byzantin, I. Le siege de Constanti-
nople et le Patriarchat Oecumenique, I1I. Les Eglises et les Monastéres, Paris 1969, 177. M.
Mawpidng, Bolavrivoi vooi oty T1oin, ABnva 1986, 121.

18 EAAnvicog didoloyixog Zolioyog KH' (1899 -1902), 129, 138. Efvird Pilavbpw-
mika kotaotjuota ev Kovetaviivoomoler. Hugpoidyiov tov érovg 1906, ev Kovotavtivoimo-
Ae1 1905, 204.

19 There are two different versions concerning the founders of the Monastery. Ac-
cording to one version the Monastery of Virgin EAni¢ tov Anedmopévov was founded by
the sister of hosios Leontios, whereas according to another version it was founded by Elena
Palaiologina, daughter of the despot of Achaias, Thomas Palaiologos (see: http://www.im.-
ka.gr/Pages/Mones/8eotokouPepelinitshs.htm).
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Fig.3. Virgin EAni¢ twv omelmiouévov,
Church of Virgin Acheiropoiitos, Thessalonik
i(detail)

Cn. 3. boroponuna EAzi¢ twv omelmiouévaov,
pkBa boropomuie Aduporoneroc,
ConyH(nerasm)

12th  century)20. Later, the epithet
Elmic twv Amelmouévov occurs on |
Paleologean icons of the Virgin, among
which the earliest known ones are that
of Virgin Paraklises from the cathedral
of Freising, near Munich in Germany
(1235/1261, repainting and revetment
end of 14t century)?! and the icon of
Virgin Glykophilousa from the Vatopedi ¥
Monastery on Mount Athos (end of 14th
- beginning of 15t century)22. During
the Post-Byzantine period the epithet is
more frequent and we encounter it five 3
times on icons from the 15t and the 16th -

20 The inscription on the lead seal is the following one: ,, MHTHP OEOY/ H EAIIIY
TON AITEAITIIXMENQN/ ZKEIIOIX ME TON XON NIKOAAON ITAPOENE TON DPAT-
TOHQAON MYXTIKON XON OIKETHN*, see: H. I1. JluxaueB, Mcmopuueckoe sHauenue
umano-epeueckoj ukononucu. HMzobpasxcenuja Bocomamepu, Ct. IletepOypr 1911, 102. V.
Laurent, Les bulles métriques dans la sigillographie byzantine, Athens 1932, no. 351. V. Lau-
rent, Le corpus des sceaux de |'empire byzantin, 11, L ’administration centrale, Paris 1981,
57, no. 126. I1. BokotomovAog, Eikovee Képropog, ABnvo. 1990, 37, footnote 20.

21 The dimensions of the icon are 27,8 x 21,5 x 1,5cm and the inscription which
bears the revetment reads: H E/AIl/IX/ T/Q/N/ AIIE/AII/IX/ME/NQ/N, see: M. KoAlydg,
Dopnrn ewav ev Freising, AE (1937), 501-506; Ch. Walters, Beobachtungen am Freisinger
Lukasbild, Kunstchronik 17 (1964), 85 -91; A. Grabar, Les revétements en or et en argent
des icones byzantines du moyen age, Venice 1975, 41-43, fig. 16. H Ilalaioloyeio (oypopixiy
oty Ocacoltovikny, Aqpoc Osccarovikng (unspecified year), fig. 1.; D. Buckton, H [avayio
o710 opdita, Miytnp Ocov. Areikovioeis g Hovayiag oty Bolovivi vy, 176, pl. 113.; K.
Loverdou- Tsigarida, Thessalonique, centre de production d’objets d’arts au XIVe siécle,
DOP 57 (2003), fig. 9. Byzantium, 247, fig. 8.6. (J. Durand). Vassilaki, Praying for the salva-
tion, 271, pl. 17, fig.22.1 and without the revetment fig. 22.1. According to M. Vassilaki, the
revetment dates to the late 14th century, see: Vassilaki, Praying for the salvation, 265.

22 The dimensions of the icon are 25,5 x 22cm and the inscription is: ,, H EA/ITIX /
TON / A/LIEA/TIHXZ/MEN/NQ(N) . For the icon see: lepocordpwv Tipndbeov, At enmvopion,
156.; Grabar, Les revétements, 60-62, fig. 32b.; [Ipony. O@cdé@iroc Batomodvoc, Xpovikdv
nepl g lepdg ko Xefaocpiog Meyiomng Movig Batoraidiov Ayiov Opovg, Maxedovira 12
(1972), 103, fig. 17.; I. babuh, Enutetn boropoauue kojy nere rpnu, 360prux 3a JluxosHe
Ymemnocmu 21, (Hosu Can 1985), 268 -269, where the icon is dated c. 1330.; lepd Meyiomn
Movn Bazoraudiov. Iapadoon-lotopio-Teyvn, Top. B, Aytov Opog 1996, 663, fig. 436, 437
(K. AoBépdov- Toryapida).; E. Toryapidag, Bulavtvég ewdveg, lepd Meyiotn Movi Boatomai-
diov. Bulavtivég eikoveg kau emevovoeig, Aytov Opog 2006, 191, 194, fig. 45.; K. AoPépdov—
Towyapida, Bulavtivég apyvpemioypvoelg enevdvoels swovay, lepa Meyiotn Movip Batomoi-
odiov. Bulavtivég eixoveg kou emevovaeig, Ayov Opog 2006, 357, fig. 312, 314.
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Fig. 4. Christ, Icon of Virgin
Hodegetria dexiokratousa ,,n EAric
v arelmouévov*, Church of Virgin
Acheiropoietos, Thessaloniki (detail)

Can. 4. Xpucroc, nkona boropoauiie
Onururpuje dexiokratousa ,,n EAwic
TV anelmiouévov*, ipksa boropomauie
Adwupononeroc, ConyH (1eTasb)

| century, and another five times on
icons from the 17th and the 18t cen-
tury. On Post —Byzantine icons this
epithet appears on an icon of Virgin
of Pathos from Sarajevo in Bosnia
(15th century)23, on an icon of Virgin
Hodegetria from the Simonos Petras
Monastery on Mount Athos (end
of 15th century)24, on an icon of
Virgin Hodegetria from the Myrtias
Monastery in  Aitoloakarnania
(1491)25, on an icon of Virgin
" Hodegetria from the Church of

Virgin in Hvar in Croatia (15th -16th
century)26, on an icon of Virgin Glykophilousa from the Church of Virgin Dobri¢
in Split of Croatia (end of 15th—beginning of 16th century)27, on an icon of Virgin
Eleousa from the Arkadios Monastery in Crete (1650;)28, on an icon of Virgin
Hodegetria from the Church of Virgin Panagouda in Thessaloniki (17th-18th
century)29, on an icon of enthroned Virgin Brefokratousa, a work of the painter

23 The dimensions of the icon are 66 x 56 cm, see: L. Mirkovi¢, Starine stare crkve
u Sarajevu, Spomenik 65 (1936), 4, pl. VI, fig. 2. The inscription reads ,,d EAIIY / TON
AITHAIIHEMEN(QN) “, see: Mirkovié, Starine, 4.

24 The epithet of the icon is ,,H EAIIOLX/ T(QN) AIIEAIIOIX/MENON *“ see: XZiuw-
vorétpa, Ayrov Opog, Abfva. 1991, 188, fig. 106 (Z. Kicoag). K -E. [Thaxoywavvaxkng, 4yiov
Opog o mpouayavag s Opbodoliog, Oscoatovikn 20032, 132, fig. 13¢.

25 The dimensions of the icon, which is considered to be a work of the painter Xenos
Digenis, are 80 x 66cm and the inscription reads: ,,H EAIIIY TON AIIEAIIIEMENQN “, see
A. TToovpag, Bolavrivi Airwioaxapvaevio, Abva 1985, 151, ewc. 157.

26 The inscription is ,,H EAITIY TQN / AIIEAITISME/NQN“, see: Izlozba nekoliko
restauriranih umjetnina u restauratorskoj radionici Regionalnog Zavoda za zastitu spome-
nika kulture u Splitu, Hvar 1979, fig. 2 (D. Domancic).

27 The dimensions of the icon are 102 x 72cm and the epithet is: ,, H EAIIIY TQN
AIEAIIIE/MENQN“, see: C. Fiskovi¢, Tri ikone u Splitu, ZLU 11 (1975), 247, fig. 9, 10
(with revetment), 11 (before restoration), 12 (after restoration) ; Boxotomoviog, Eixoves Kép-
xvpog, 37, footnote 20.

28 The inscription is “H EAIIIY (TQN) AIIEAIIIZ/MENQN “, see: T. [lacapél, Bo-
Covuiviy Kpnen, ABMva. 2005, 178, fig. 204.

29 The dimensions of the icon are 1, 17 x 85cm, it bears a silver revetment and the
epithet “H EAIILY / TON AIEAIII/Y>MENQN‘ engraved on the revetment. According to
N. Kondakov, the revetment was originally attached to some other icon from Thessaloniki,
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Konsatninos ieromonk from the Museum of Medieval Art in Korce (1710)30,
on an despotic icon of Virgin Hodegetria from the Monastery of Prophet Helias
in Zaholi near Corinth (18th century)3!, on an icon of Virgin Brefokratoussa
from the Church of Saint Andreas in Roditsa of Fthiotida in Central Greece
(18th century)32, as well on an icon of Virgin in Sami at Cephalonia island (18th
century )33 and others34.

In mural painting the only known example of this rare epithet occurs in
the Virgin of the apse of the St. Nicholas Church of the nun Eupraxia in Kastoria
(1485/6)3s.

To conclude the above, we reiterate that the depiction of the Virgin Edzic
twv Areimouévoy is met for the first time in the 12th century. During the
Paleologean period the depictions with this name are three, whereas during the
post-Byzantine period this epithet is more frequent, as the depictions are over
ten.

We should also note, that the Eizic twv Aneimouévaov epithet of the
Virgin occurs five times on icons belonging to the iconographical type of Virgin
Hodegetria, two times of Virgin Glykophilousa and one time of Virgin Paraklises,
Virgin Eleousa, Virgin of Pathos, Virgin Deomene and Virgin Brefokratousa
enthroned. Therefore, it is clear that the EAnic twv Aneimouévav epithet of the
Virgin should not be associated with any particular iconographical type, but
rather, could be explained by the preferences of the painter or of the person who
commissioned the icon.

and namely, to one of greater dimensions, see: N. Kondakov, Makedonija. Arheologiceskoe
putesestvie, Sankt Peterburg 1909, 137, fig. 80. N. Kondakov also published a slightly differ-
ent version of the same inscription: “H / EAIIHY / TQN /AIIEATIIEXMENQN “, see: Konda-
kov, Makedonija, 137.

30 The dimensions of the icon are 84 x 53,5 cm. It originates from the St. Peter and
Paul Monastery in Vithquki in Albania, and bears the inscription “H TQN AIIEAIIIEMENQN
/ EAIIIE*, see: Ewoves ano tic Opbooocec Kowortnteg g Alfoviag, Exhibition Catalogue,
Thessaloniki 14.03.2006 -12.06.2006, 124-126, fig. 41 (E. Apaxonodrov).

31 The icon bears the epithet ,,H EAITIY TQON AITHA/TIIEMENQ(N) “, see: A. Xépo-
YAov, Ayveaoto tpintuyo tov {oypdeov ABavasiov epodidkovov tov Kpntdc, Ao ty Mera-
Polavaviy Téxvneg oty Loyypovny 180¢ -200¢ auchvog, Osocarovikn 1998, 352, fig. 9.

32 The epithet of the icon of the Virgin is ,,EAIIIY TON AIIEA/TIIEMENQN“, see:
Exxinoractixa keyhio e Pbicdnidog, Exhibition Catalogue, Aapia 1998, fig. 21.

33 The epithet of the Virgin is ,,y udvy EAzic twv anelmouévaov®, see: I. Avi{ovhd-
tov, [IpofAnuatiopol yio v wotopikn ewkova, H povn einic tov anehmopévov, 6tn Zaun
Keparovide, lpoxtika tov E* Aiebvois Zvvedpiov Apyoototor — Anovpr 17 -21.05.1986,
57-65.

34 A similar inscription, ., eAwic twv annimouévev®, is borne by an icon of Virgin
from the Saint Nicholas Monastery in Rachiti in Egypt (see: lepocordpmv Tiudfeov, At
enmvopion mg [Mavayiog, Néa Zicvvy MZ™ (1952), 155), and by an icon of Virgin of the chapel
of Dormition of Virgin in Philadelphia of Asia Minor (see: Iepocoldpov Tyud0gov, At excm-
vopia, 155).

35 The epithet of the Virgin is ,, H EAIIIY T(QN) /AIIEAIIIXMEN(QN)”, see: X.
[ehekaviong, Kaoropia, O@scoolovikn 1955, pl. 181, and A. Trifonova, Or toryoypopics tov
vaod tov Ayiov NixoAdov s povoync Evrpaciog (1485/6) otnv Kaotopia, Unpublished MLA.
thesis at the Aristotle University of Thessaloniki, @eccaiovikn 2005, fig. 5.
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From prosopographical point
@ of view, the physiognomic type of
the Virgin (fig.3) with a small egg-
shaped face, a narrow forehead, eye-
1 brows designed with two lines reach-
ing the edge of the eyes, expressive
almond-shaped eyes, a tiny long nose
* and a small mouth with stiff fleshy
red lips, is similar to works of the
first half of 14th century like the face
of the Virgin from the two-sided icon
of Annunciation from the Ochrid Art
Gallery (beginning of 14th century)36,
the icon of Virgin Brefokratousa from
Fios. Ch 't . e Virein Hodeactr - the Museum of Byzantine Culture
dex;ogicr.atourslcsz ‘,‘n?/{lﬂ?g Tc;t/g(lxgz:el?u;fgvg?}“, in Thessaloniki (first quarter of 14th
Church of Virgin Acheiropoietos, Thessaloniki century)37, the icon of Virgin Eleousa
(detail) from the Chilandar Monastery at
Ca1. 5. Xpucroc, ukoa boropomuue Mount Athos (first 20 years of 14th
Onurutpuje dexiokratousa “n EAmic
v anedmouévoy, upksa Boropoauie century)38, and the two-sided icon of
Adupononeroc, Conyn (n1eTasm) Virgin Hodegetria Triherousa from
Chilandar Monastery (middle 14th

27

century)3 (fig.2).

Also the physiognomic type of Christ (fig.5), with a small head, a big
high forehead, a short nose and a short neck, follows prosopographically the
Palaeologean tradition and works from the first half of the 14th century, like
Christ on the icon of whole-body Virgin Brefokratousa from the Vatopedi
Monastery (beginning of 14th century)4 and on the two-sided icons of Virgin
Peribleptos from the Virgin Peribleptos Church in Ochrid (14th century)4l.

36 BokotomovAog, Buvlovuvés Eixoveg, fig.76.; K. bamabaunos, Hxonume 60
Maxeoonuja/lcons of Makedonia, Skopje 1995, 76 -79, fig. 75, 192-193, fig. 17; Byzantium,
fig. 99 reverse.

37 Bokotonoviog, Bolovrivég Eikoveg, fig. 100.; Bulavuvol Onoovpol e Osooalovikg.
To tacior ¢ emotpopng, Exhibition Catalogue, (no date and place of publication), 32, fig. 19.

38 C.erkoBuh, Hkone Manacmupa Xunanoapa, 75, fig.75; Bokotdomoviog, Bolavri-
vég Exoveg, 120, fig. 99; Onoavpoi tov Ayiov Opovg, 81, fig. 2.16 (E. N. Toryapidoag).

39 JI. Mupxkosuh, Urona Bocopoouye Tpoepyuuye, 233-235. Petkovi¢, Chilandar,
fig. 54; C. IlerxoBuh, Hkone Manacmupa Xunanoapa, 79-80.

40 E. Toryapidag, K. AoBépdov —Toryapida, Iepd Meyiotn Movij Baromaidiov. Bulo-
VTvég e1koves kai exevovoelg, Ayov Opog 2006, 107 -111, fig. 74-75.

41 V. Djuri¢, Icones de Yougoslavie, Belgrade 1961, 87, pl. X, fig. 8. (black and white
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Particularly close, on physiognomic and artistic level, is the relation with the
two-sided icon of Virgin Triherousa from the Chilandar Monastery (middle 14th
century)#2 (fig.2).

Concerning the technique, we can say little about the face of the Virgin,
since the state of preservation of the paint on her face is rather bad, due to a
loss of the upper layers of paint on all the face, except of the area of the nose
and the mouth. However, the face of Christ, being preserved in a very good
condition, can give us an idea of what the face of the Virgin initially looked
like. The painter uses dark olive-green proplasme which gradates gently with
flesh and wheaten flesh, warmed with red blots on the cheeks and nostrils. In
red he represents the mouth of the figures and marks the end of the nose. White
lights are installed on the forehead, below the eyes, on both lips and on the
neck. This technique of gentle passage from the proplasme to the flesh of the
face, with blots of light in some areas, refers to manners of Paleologean paint-
ing, mainly of the first half of the 14th century, and can be seen in Christ from
the icon of Virgin Hodegetria of the Chilandar Monastery (first 20 years of 14th
century)+ and on the two-sided icons of Virgin Hodegetria from the Church of
Presentation of the Virgin in Niohori at Rodhos (third quarter of 14th century)#4,
of Virgin Glykophilousa from the Ecclesiastical Museum of Thessaloniki (mid.
14th century)4s, on Virgin Triherousa of the Chilandar Monastery (mid. 14th
century)+. However, the same technique of modeling of the face can be seen
and on an icon of Virgin Hodegetria from the Aghios Pavlos Monastery on
Mount Athos (end of 14th century)47, which undoubtedly follows the tradition of
the Thessalonikean workshops from the first half of 14th century.

On the iconographical level the icon of the Virgin from the Acheiropoietos
Church in Thessaloniki is closely related to the two-sided icon of Virgin

image); bamabanos, Hxonume 6o Mareoonuja, 103 -105; M. Georgievski, Icon Gallery—
Ohrid, Ohrid 1999, 48-49, fig. 16.

42 JI. Mupxkosuh, Axona Bozopoouye Tpoepyuuye, 233 -235. Petkovi¢, Chilandar,
fig. 54. C. IletkoBuh, Mxone Manacmupa Xunanoapa, 79-80.

43 C. Ierxosuh, Arone Manacmupa Xuranoapa, 75.

44 Mitnp Ocod, 418 -420, fig. 66 (A. Kotoud).

45 A. Zépoylov, H cviloyn ewdvav tov Exkinotactikod Movoeiov g Iepdc Mn-
Tpondrews Oscoolovikng: Mo ToAOTIUN popTLpia Yo, TV TaAatoAdyew Kot petafulovtivi
Opnokevtikn t€xvn g Oeccarovikng, To Exxinoiaotixo Movoeio s lepas Mytporolews
Ocaoolovikng, Oeccarovikn 2007, 65-66, fig. 1.

46 JI. Mupxkouh, Hrona Bocopoouye Tpoepyuuye, 233 -235. C. Petkovi¢, Chilandar,
fig. 54. C. IletkoBuh, Hxone Manacmupa Xunanoapa, 79-80.

47 M. Baowhdkn, I. Taprdxng, E. Towyopidog, Ewxoves lepag Movig Ayiov Iladlov,
Ayov Opog 1998, 32-33, fig. 11 (E. Tsigaridas). We would like to thank Dr Michalis Kappas
for noticing us this icon.
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Triherousa from the Chilandar Monastery, and the two icons probably have a
common prototype. On the physiognomical level our icon is related to works
from the first half of the 14th century from Thessaloniki workshops. Further,
judging from the face of Christ, also on the technical level, a relation with
Thessalonikean works and with the two-sided icon of Virgin Triherousa appears
(fig. 1-2).

Undoubtedly, the comparison between the face of Christ on the two icons
is most revelatory. Although the icon of Triherousa has not been restored, as it is
miraculous, the close artistic relation between the two faces is evident.

Based on the above considerations, we are of the opinion that the icon of
Virgin dexiokratousa from the Acheiropoietos Church in Thessaloniki, which
bears the rare epithet n EAnic twv Amelmouévaov, can be ranged among the chef
d’oeuvres of the Paleologean period. The icon is probably a work of a workshop
from Thessaloniki and we suggest that it should be dated to the second quarter
of the 14th century4s.

Ekarepunn Kycyna, Anexcannpa Tpudonosa

ITAJIEOJIOILIKA NKOHA BOT'OPOAULE “H EAITIY TQN AIIEAITIZMENQN3
COJIVHA

Pan mpencrasspa naneonomky nkony boronopurie Onururpuje n3 ConyHa, ca peTKUM
enutetoM: Hanma Gesnamexxuux (obe3naljennx). OBa MKOHA, HA OCHOBY CBOjHX CTHIICKHX
KapaKTepUCTUKA, MOXe AaTuparu Aapyry yerBpruny XIV Beka (1315-30), u npu-nucyje ce
pamuonntm u3 ComyHa. M3riena 1a ce MHCIHpAIHja 3a eMUTeT “1 EATIG TOV OMEATIGHEVOV”
Hanasu y IlapaxmucoBom BenmkoM KaHOHMKY My BEIMKOM M MajoM amnojgunHy. OBaj
Boropoanuunn enuter npBu IyT ce mnojaibyje kpajeM XII Bexa u nporexe ce Hajupe Ha XV
u XVI Bek, cBe no XVIII Beka. Hajuenrhe ce Hanasm Ha mpeHOCHBUM HKOHama baikaHCkor
peruoHa (10 cana je orkpuBeHO 10 OBaKBHX MKOHA), HACYHPOT CaMO j€[HOM MpPUMEpPYy Ha
¢bpeckama. Yommre, npuka3 boropoaune koja HOCH 0Baj pelaKk €MMTET CTPUKTHO ce HE
OJJHOCH HM Ha jeflaH OJ hEeHHX HWKOHOTpaCKMX THIOBA: BehWHa IO3HATHX HMKOHA jecy
Opururpuja, anu takohe mo-xemo Hahu u [mukodunyca, [apakmucuc, Eneyca, Ty Ilatoc,
ITnaruTepa u Ha NPECTONY Ca JICTETOM).

48 According to M. Vassilaki the icon dates to the 14th century, see: Vassilaki, Pray-
ing for the salvation, 269.



