Zsolt Magyar

THE WORLD OF LATE ANTIQUE SOPIANAE:ARTISTIC
CONNECTIONS AND SCHOLARLY PROBLEMS

An important Roman town in the province of Pannonia, Sopianae became
the capital of Valeria province in the AD fourth century when the province was
divided into four new administrative units. In its heyday, the town of Sopianae
was influenced as much by the west as the east, or the Balkans. This paper fo-
cuses on the artistic connections and their impacts, which can be traced in the
late antique cemetery in Sopianae with the help of some examples. Some issues
that seem important to describe the situation of the town within the Late Roman
Empire will be discussed; for example, even though Sopianae did not lie within
the Balkans as it is defined today, the town nevertheless had very strong connec-
tions with that region. The closest parallels for the paintings found in the burials
chambers under the Early Christian mausolea of Sopianae are those found in
Nis. However, the network of connections was not straightforward. Some influ-
ences have oriental features although they actually came from territories lying
to the west of the town. Influences, which reached Sopianae from the Balkans
were usually of western origin.

The Situation of the Town in Late Antiquity

Due to the constant Barbarian attacks along the Danube limes, the civil
administrations of the newly organised, smaller provinces were established
in the hinterland of Pannonia, while the military governors (duces) main-
tained their residences in the former capitals along the Danube (Carnuntum
and Aquincum). Sopianae became the headquarters of the civilian governor
(praeses) of the province of Valeria, located in the north-eastern territories of
Pannonia.! This change in the status of the town was followed by investments
from the state. The first fifty years of the AD fourth century represented a period
of rapid growth funded by imperial sources. Many buildings were reconstructed
and a new street grid was laid down. The palace of the governor and the huge

I Amm. Marc.: Res Gestae, 28:1; Ferenc Fiilep, A pécsi Okeresztény mauzélgum
asatasa (Excavations of the Late Roman — Old Christian Mausoleum in Pécs), JPME 32
(1977), hereafter Fiilep, A pécsi 0keresztény, pp. 31-44.
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Fig. 1. Map of the middle regions of the Roman Empire in the AD fourth century.
After Ammianus Marcellinus, The Later Roman Empire, translated by W. Hamilton
(Harmondsworth, Penguin, 1986), pp. 502-503.

Cn. 1 Mamna cpenmux obnactu puMmckor napersa y [V Beky. [lo Amanujany Mapienuny,
The Later Roman Empire, npeseo W. Hamilton (Harmondsworth, Penguin, 1986), pp. 502-
503.

structure of a bath complex were built.2 Within these new circumstances, the
Christian Church became the main player in the local society, funded by the em-
perors and wealthy individuals, although Christians were probably still in mi-
nority among the citizens. Local society included native Celts, Italian settlers,
Dalmatians, immigrants from the Danube provinces, and families from other
parts of Pannonia. This mixed local society was the result of the good com-
mercial connections and trade routes which had run through the city. Sopianae
had well-established commercial connections and complex economic links with
Italy, Gaul, Germany, Rhaetia, the Balkans, Constantinople and even with the
Barbaricum on the other side of the Danube /imes. The population of the town
comprised landowners, retired soldiers and their families, traders, craftsmen
and bureaucrats.3 Among the local aristocrats, there were the members of the
town’s council, as well. Although to be a member of a town’s council in Late
Antiquity was not an easy matter, as one had to supplement the tax income if

2 Noel Lenski, Failure of the Empire. Valens and the Roman State in the Fourth
Century A.D. (Berkeley, University of California, 2002), p. 42; Ferenc Fiilep, Sopianae: The
History of Pécs during the Roman Era, and the Problem of the Continuity of the Late Roman
Population (Budapest, Akadémiai, 1984), hereafter Fiilep, Sopianae, pp. 34-35.

3 Filep, Sopianae, pp. 258. and 276.



Huw u Buzanitiuja VII 109

it did not reach the expected levels, which usually it did not. For that reason,
financial power was in the hands of the landowners, who could avoid municipal
obligations.# This landowner-aristocracy had a considerable influence on the
town.

The main military road between Constantinople and Trier ran through
Sopianae in the AD fourth century. From Italy, an important trade route between
Milan, Aquileia, Poetovio (Ptuj, Slovenia) and Mursa offered good connec-
tions to Sopianae and linked the city with another late antique western imperial
capital: Milan. However, Aquileia was the main starting point for immigration
from Italy to Sopianae, something clearly shown by the evident influences com-
ing from the North-Italian metropolis on Sopianae. The /imes road along the
Danube was also within a day’s walking distance and linked the town to the
Danube, another important route between east and west.5 In addition, of course,
the town had good connections with other important Pannonian towns such
as Carnuntum, Savaria, Siscia and Aquincum. On the other hand, the Balkan
provinces were very close to Sopianae. Through these provinces travellers from
the east came to the town via land and via water (from the Adriatic coast). The
crossing point at the River Drave at Mursa was only two days’ walking distance
from Sopianae; hence the Valerian town was on the route of every eastern trav-
eller who wanted to cross the Drave towards the west. (fig. 1)

Very few details are available about the Roman town itself in Sopianae/
Pécs. The main database, for this research is the late antique cemetery, north of
the town. The focus here will be on funerary remains. Late Roman funerary sites
are commonly found everywhere in the territory of the former Roman Empire.
The late antique cemetery of Sopianae/Pécs lies close to where scholars suspect
the western gate of the Roman town-wall, which was located near a road that
leads to the north. The use of the site as a burial ground had begun in the AD
third century. In it there are pagan and Christian graves together with more than
thirty funerary buildings.¢ In the first decades of the AD fourth century, east-
west oriented inhumations appeared amongst the burials. In the second half of
the AD fourth century, rich mausolea were built with underground burial cham-
bers (hypogeia), among other buildings like the unique cella septichora. They
are later than similar developments in the catacombs of Rome.” The most rep-
resentative buildings will be discussed in this paper such as the ‘Early Christian
Mausoleum’,8 the St Peter and Paul Burial Chamber and the ‘Burial Chamber
of the Jar’.

4 Cyrill Mango (ed.), The Oxford History of Byzantium (Oxford, University Press,
2002), hereafter Mango, The Oxford History, p. 72.

5 Filep, Sopianae, pp. 12-13.

6 Fiilep, ‘Sopianae’, pp. 15-16 and 60; Olivér Gabor, A pécsi késdantik temetd épiil-
eteinek szamozasa, Sopianae Kronika (2007), pp. 11-14.

7 Leonard Rutgers, Subterranean Rome. Search of the Roots of Christianity in the
Catacombs of the Eternal City (Leuven, Peeters, 2000), hereafter Rutgers, Subterranean
Rome, p. 68.

8 The name of the building is unfortunate, as nearly all funerary buildings from the
cemetery are mausolea, and there are several, which are clearly Christian. It should be men-
tioned that the funerary buildings are often called burial chambers, even those which do not
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Fig. 2. The Early Christian
Cemetery of Sopianae.
After K. Hudék and L.
Nagy, A Fine and Private
Place. Discovering the
Early Christian Cemetery
of Sopiana/Pécs (Pécs,
Sopianae Orokség Kht.,
2005)

Cu. 2. Panoxpumihancko
rpo6sse Commane. ITo
K. Xynaky u JI. Hahy, A
Fine and Private Place.
Discovering the Early
Christian Cemetery of
Sopiana/Pécs (Pécs,
Sopianae Ordkség Kht.,
2005)

More than thirty funerary buildings are known from the Early Christian
Cemetery of Sopianae from the AD fourth century, many of them decorated
with wall paintings. The subjects and the artistic style of the wall paintings
display a close relationship with the paintings in the Roman catacombs. On the
other hand, the Sopianae burial chambers belong to the Macedonian Aypogeum
type, which occurs in a region, centred in the Balkan provinces. Sopianae seems
to be the northernmost settlement of this cultural tradition, as no painted burial
chambers have been found in Pannonia north of the city.9 (fig. 2)

The wall paintings of the St Peter and Paul Burial Chamber in Sopianae
represent the pinnacle of Early Christian art in Pannonia.!0 The main painting on
the northern wall of the burial chamber, depicting St Peter and Paul, is related to
catacomb paintings in Rome.! However, the closest parallel is the representa-
tion of St Peter and Paul in the burial chamber from Nis. The depiction of Christ
and the two main apostles was the symbol of Rome in the second part of the AD
fourth century and the symbol of catholic church, probably opposing the Arians.
The acanthus tendrils on the southern and northern wall of the burial chamber
are similar to the acanthus tendril motifs of the Theodorus mosaic in the double
basilica at Aquileia, but before that, the motif occurred in Rome as well in the
Case Romane and in the St John and Paul catacomb. Four male portraits can be

have an underground part, which is clearly wrong. In most cases, it would be better to call
them mausoleum, or the exact type should be named, like cella septichora or cella trichora.

9 Endre Téth, Pannonia Christiana. A kereszténység kezdetei a Karpat-medencében,
Eletiink 8 (1991), pp.740-747.

10 Krisztina Nagyné Hudak, Bibliai témak és szentabrazolasok a Sirmiumi metropo-
lia keresztény miivészetében, unpublished MA thesis (Department of Archaeology, E6tvos
Loérand University, Budapest, 2003), hereafter Nagyné Hudék, ‘Bibliai témak’, p. 38.

11 Filep, Sopianae, p. 39.
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Fig. 3. Northern wall of the St Peter and Paul Burial Chamber. After Hudak - Nagy, A Fine
and Private Place, Picture 18.

Cn. 3. Cesepnu 3uj rpobnuie Cs. [erpa u [Tona. [To Xynaky-Haly, A Fine and Private
Place’, Cniuka 18.

seen on the barrel-vault in medallions around a Chi-Rho symbol. Plants, flow-
ers and birds around the portraits represent Paradise. There are stylistic parallels
with the medallions in the Ciriaca catacomb in Rome!2 and with the medallions
on the Theodorus mosaic in Aquileia. The fin de siécle portraiture applied, and
its characteristics overall are typical of the late AD fourth century.!3 The compo-
sition of decoration in the whole burial chamber, especially the Paradise scene
on the barrel-vault with its flowers, plants, doves and peacocks were probably
inspired by similar work from Aquileia. However, these motifs can be found
in the Balkans as well (again under the influence of Aquileia).l4 In this single
building an Italian influence can be observed which probably reached the town
from the Balkans. (figs. 3, 4)

Another important building is the so-called ‘Early Christian Mausoleum’,
which can be dated to middle of the AD fourth century. Its building type has
a parallel in the mausoleum in Marusinac, near Salona.!5 The mausoleum in
Salona has a similar size, similar dimensions and a similar internal organisa-
tion as the mausoleum in Sopianae. The paintings on the northern wall of the
‘Early Christian Mausoleum’ of Sopianae depicts the Fall of Adam and Eve

12 Zoltan Kadar, Pannonia okeresztény emlékeinek ikonografiaja (Budapest, Stepha-
neum, 1939), hereafter Kadar, Pannonia, pp. 14-15.

13 Hudéak-Nagy, A Fine and Private Place, pp. 46-47.
14 Fiilep, Sopianae, p. 39; Hudak — Nagy, A Fine and Private Place, p. 44.

IS Ejnar Dyggve, History of Salonitan Christianity (Oslo, Aschehoug, 1951) cited in
Hudék — Nagy, A Fine and Private, p. 17.
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Fig. 4. The main painting from the western wall of the Nis§ burial chamber. After Misa
Rakocija and Jelena Rakocija, Monasteries and Churches of Ni$, CD-ROM edition (Nis,
Studentski Kulturni Centar, n.d.)

Cn. 4. Cnuka ca 3amajHor 3uja Hulike rpoduuie. Muma Pakoryja u Jenena Pakonyja,
Mamnactupu u npkse rpajga Huma.

and Daniel in the Lions’ Den. The inspiration for the paintings of the mauso-
leum was clearly the catacomb art in Rome, where the theme of the Fall was
very popular. It is possible that wandering Italian painters worked in Sopianae
from Italian sample books. Two epigraphs of such painters have been found in
Savaria (Szombathely, Hungary) in northern Pannonia. Thus, evidence exists for
the presence of wandering artists in the province.!6 In Aquae lasae (Varazdinske
Toplice, Croatia) in southern Pannonia, a fragment of a wall painting depicting
a saint found in the middle of the main basilica is also likely to be the work of
an Italian travelling artist from Rome or Aquileia.!” The Daniel painting on the
northern wall depicts the popular Early Christian topic: Daniel in the lions’ den.
Daniel is the archetype of the persecuted Christians who in the end escaped from
eternal death.18 This subject can be found many times in the catacombs of Rome
(for example in the Lucina catacomb). However, the depiction of Daniel in the

16 Fiilep, 4 pécsi okeresztény, p. 254-255.

17 Branka Migotti, Evidence for Christianity in Roman Southern Pannonia (North-
ern Croatia). A catalogue of finds and sites (Oxford, BAR Int. Ser. 684, 1997), hereafter
Migotti, Evidence for Christianity, p. 33.

18 Zoltan Kadar, Okeresztény és kora bizinci miivészet (Budapest, Gondolat, 1959), p. 4.
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Fig. 5. An insight to the crypt of the Early Christian Mausoleum. After Hudak-Nagy, A Fine
and Private Place, Picture 4.

Cn. 5. YBua y kpunty panoxpumrhanckor maysouneja. [To Xynaxy-Haby, A Fine and Private
Place’, Ciuka 4.

Sopianae fresco displays similarities with the figure of the Good Shepherd in
the Good Shepherd Grave in Thessalonica.l® In Sopianae, Daniel wears a tunic
instead of the usual Persian dress, which is a typical western characteristic.20
There are numerous parallel examples to the paintings in the mausoleum. The
plant decoration on the northeast wall is similar to that found in graves Nr 4 and
8 in Serdica (Sophia, Bulgaria). The figure in the white gown has parallels in
the Noah figures in the catacombs and in Salonica, in the Good Shepherd grave.
The plant decoration around this painting can also be found in Nis. The red rib-
bons, which are hung from the Chi-Rho symbol on the northeast wall and the
position of Eve’s head and the style of her hair reflect similarities with the paint-
ings in the Eustorgius grave in Salonica. The hair of the lions on the painting of
Daniel is similar to the hair on the lions from Arles. (fig. 5)

Our third building is the ‘Burial Chamber of the Jar’ or Burial Chamber
Nr 2. It is a rectangular building and there is a burial chamber under the mau-
soleum. The main importance of the building lies within the wall paintings in
the burial chamber. The painting contains decorative elements rather than single
wall paintings, apart from the image of the Glass and the Jug in a niche in the
northern wall. There are two sections of paintings on the walls. The lower part
is decorated in rectangles, painted to look like marble. As a part of this lower
band, there is a rectangular imitation marble slab under the niche. Arrowhead-

19 Nagyné Hudak, Bibliai témdk, p. 36.
20 Kadar, Pannonia, pp. 27-29.
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Fig. 6. Northern wall of the Burial Chamber with the Jar. After Hudak-Nagy, ’A Fine and
Private Place’, Picture 10.

Cr. 6. Cesepnu 3un rpobuuie ca Kpaarom. [To Xynaky-Haly, *A Fine and Private Place’,
Cruxa 10.

shaped yellow flowers with green leaves symbolize the Garden of Paradise.2!
On the upper part of the northern wall, there is a representation of two vine
tendrils with grape leaves and greyish-purple grapes. The vine tendril on the
northern wall and the geometric decoration are closely connected with the Ni§
burial chamber. Marble incrustation imitation with rich floral and vine tendril
decoration can be found in Grave Nr 7 in the church of Santa Sofia in Serdica.
The Salonica burial chamber also has some panels with grid patterns and with
the imitation marble incrustation that is similar to the Sopianae paintings.22 The
trellis-motif decoration all around the lower section of the paintings is simi-
lar to the decoration found in Serdica, Grave Nr 7. To summarize, the ‘Burial
Chamber with the Jar’ displays similar influences to the two previously men-
tioned funerary buildings from Sopianae although of the three, it was the least
sophisticated and was decorated more simply. (figs. 6,7)

Our last building is the Cella Septichora, which is a very unique building.
No similar building with the same ground plan has been unearthed elsewhere in
the Roman Empire. Ferenc Fiilep23 suggested that it had been a funerary basilica
where the Eucharist had been celebrated. On the other hand, the results of the
new excavations in 2005/2006 suggest that it was never been used, but was left

21 Hudak — Nagy, A Fine and Private Place, p. 30.
22 Filep, Sopianae, p. 45.
23 Filep, Sopianae.
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Fig. 7. The Early Christian Crypt at Nis§, details from the northern wall. After Misa
Rakocija, Manacmupu u ypree epaoa Huwa (Monasteries and Churches of Nis), Ni§, 1998,
fig. 8.

Ca. 7. Panoxpumrhancka rpobauna y Humry, nerassu ca cesepsor 3uza. [To Mumm
Pakounju, Manacmupu u ypree epaoa Huwa (Monasteries and Churches of Nis), Hum
1998, Cu. 8.

unfinished.24 It was possibly intended to be a community place for large con-
gregations or common burial place for rich citizens. The closest parallel to the
Sopianae building is the mausoleum under the St Gereon in Cologne.25

As far as simple graves are concerned, many different types of graves
can be found in the late antique cemetery of Sopianae. Most had some kind
of roof, and many of them had walls. All graves were subterranean, and the
simplest ones were earthen. For constructed graves, the main building material
was brick. These graves were usually plastered. The types of graves found in
Sopianae were not unique in Pannonia. For example, a grave vault similar to a
type found in Sopianae was found in nearby Certissa (Strbinici, Croatia). The
structure of the graves in Manastirine, next to Salona (Solin, Croatia) is also
similar to the Sopianae graves.26 A rare feature is the children’s cemetery west of
Burial Chamber Nr 13. The cemetery contained sixty-five children’s skeletons
altogether, including newborn babies, infants and teenagers. This cemetery is
similar to the children’s cemetery in Ziegelfeld (Austria) (Graves 72-77) dated
to the AD fifth century.2” The finest example among the Sopianae graves is a
double tomb constructed of stone and brick. The inner walls of the tomb were

24 Zsolt Visy, Cella septichora. Elézetes beszamol6 a Szent Istvan téren, az 6keresz-
tény temeto teriiletén folytatott régészeti kutatasokrol, Pécsi Szemle 9/2 (2006), pp. 3-13.

25 Friedrich Gerke, cited in Fiilep, Sopianae, p. 58.
26 Migotti, Evidence for Christianity, pp. 37-38.
27 Filep, Sopianae, p. 176.
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plastered and decorated with Chi-Rho monograms and red and yellow flowers.
This kind of decoration may often be seen in the painted funerary chambers of
the Balkan provinces and the catacombs of Rome.

The Nature of Influence

The evidence presented here shows the mixed influences that arrived in
Roman Sopianae. It is easy to recognise the strong influence of Rome, Italy and
other western provinces. However, the eastern influence is also considerable.
How did these artistic influences come to Sopianae? There were several pos-
sible routes. For example, as has already been mentioned, travelling artists may
have played an important role in promoting a certain artistic style. The élite cul-
ture of Rome would also have been an important model. Aristocrats around the
governor would be eager to keep up with new cultural movements in Rome (see
for example the reform of Pope Damasus, which can be followed in catacomb
art).28 Funerary art was especially important because that was the only memory
of a person’s life that remained after his/her death. High-ranking people were
especially sensitive to questions of remembrance. It should not be forgotten,
however, that influences did not travel. People did, and in the AD fourth century
people moved around extensively. By the fourth century, the oriental influence
was considerable in the area. People from everywhere in the Empire ended up
in Sopianae, and no doubt they brought their funerary art with them. However,
what has biased the results of the archaeological record is the status of those
who were buried. Most of the remains are from high-status burials (funerary
buildings), hence our data came from a high-status context. This does not mean
that the lower classes were also subject to the same kind of influences.

One should not forget that the real reason behind erecting a monument
I discussed (except the mysterious cella septichora), was the commemoration
of the social self of the deceased. The type of commemoration was influenced
as much by the social, religious, regional identities of the families, erected the
monuments, as the artistic impacts of the artist, who undertook the task of the
decoration. The real question should be asked in a longer work is why a cer-
tain family choose a special type of representation, and why they picked up a
special kind of decoration from the available options. It would be also useful
to investigate the shift in the late antique society, where the deceased citizens
of the towns played as important role in the towns’ local society, as earlier, but
new patroni emerged, the martyrs. While in the case of Naissus we have clear
details, that the funerary monuments of the late antique cemeteries clustered
around martyr burials, in Sopianae we do not have such a data, yet.

It is also problematic to divide the artistic and other influences into ‘east-
ern’ and ‘western’. Even the linguistic differences were not very great because
at least within the upper classes, many Latin writers chose to write in Greek,
and vice versa. The language of the administration in the East was Latin until
the AD sixth century.2? Furthermore, even if it would be possible to demonstrate

28 For more information on that see: Rutgers, Subterranean Rome.
29 Mango, The Oxford History, p. 5.
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influences of eastern origin, these impulses could have arrived from the west to
Sopianae. Hence even apparently eastern style artistic influences demonstrate
western influence, not eastern, from the town’s point of view. There is enough
evidence for a strong western influence in Sopianae in the AD fourth century
through the influence of the Roman catacombs, Aquileian Christianity, and trade
from Gaul and the Danube provinces to support this argument archaeologically.
Study of the archaeological remains reveals the strong influence of wall paint-
ings from the Roman catacombs although North Italian examples were also
applied. Rich finds from Gaul and the Danube provinces confirm additional
connections with these areas.

The Balkan provinces, which formed a relatively united region, at least on
a cultural level, also played its role in the town’s life. After Italy and Rome lost
their leading position within the Empire in the AD fourth century, the provinces
became more important, and the importance of the Balkans, with Sirmium at its
centre, has been emphasised by scholars. In the person of the Emperor Constans
(AD 337-350), this central part of the Empire had an independent ruler, who
reigned in the Balkans, Italy and Africa.30 The effect of the Greek-speaking
eastern and Balkan culture was strong in fourth-century Sopianae, as can be
traced through art historical evidence.3! Naissus — called ‘Martyropolis’ in the
AD fourth century — was clearly an important centre of the martyr cult.32 It is
obvious the Naissus influenced Sopianae in one or other way.

What is now necessary, however, is a complete study of funerary practices
of the Balkans. The results of that future research may potentially establish the
presence of a culturally flourishing region between east and west in the Balkans
and surrounding regions. As this region lay partly in the Western and partly in
the Eastern Empires, the results should be striking and may reveal a variety of
mixed cultural influences.

XKonr Mahap
CBET KACHO AHTHUYKE SOPIANAE: YMETHWYKE BE3E 1 HAYYHU ITPOBJIEMI

Jenan Baxan pumcku rpaj y nposuniuju [lanonuja, Conuane (caza mozaepau [leuy;j
y Mabhapckoj), moctao je mpectonuna npouHIUje Banepuja y IV Beky HOBe epe, Kaja
je mpoBHHIMja OWiIa MOJAEJbeHAa Ha YEeTHPH HOBE aJMUHHCTpartuBHe jenuHune. OBaj pan
(bokycupa ce Ha yMETHHUKE Be3¢ U HbUXOBE YTHIAje, YHjU Ce TPAroBH, Y3 MOMONh HEKOIHUKO
npuMepa, Mory npoHahy Ha KacHO aHTHYKOM IpoOsby kacHo antuuke Commane. Dokyc je

30 Peter Sarris, The Eastern Roman Empire from Constantine to Heraclius (306-641),
in Mango, The Oxford History, pp. 19-59.

31 Nagyné Hudak, Bibliai témdk, pp. 65-66.

32 Misa Rakocija, HoBa casHama o panoxpumharnckoj npouutocti Huma (New In-
sight into the Early Christian Past of Nis, in MiSa Rakocija (ed), Ni§ & Byzantium. Sixth
Symposium, Ni§, 3-5 June 2007. The Collection of Scientific Works VI. (Ni§, The City of
Nis§ — University of Nis, 2008), pp. 45-58, at. p. 58.



118 Zsolt Magyar

Ha MOrpeOHUM ocTaluMa. YHoTpeba oBe JIOKaldje Kao Kao 3eMJBHILTA 33 CaxpamUBambe
nouena je y Il Bexy HoBe epe. Y npBuM Jenennjama [V Beka Ha norpeduma ce moynme ca
caxpamHBamkEeM Y MPaBILly MCTOK-3amaj. Y JApyroj nojoBuHu IV Beka, rpaljenu cy Goraru
May30JIeju ca moA3eMHuM rorpedHnm npocropujama (hypogeia), m3mel)y ocranux, rpalesnna
nmonyT jenuHcTBeHe Cella Septichora. OHe HacTajy KacHWje Hero ciuyHe rpaljeBUHE Y
PHUMCKUM KaTakombama. Y 0BOM pajly pa3MaTpajy ce Hajpernpe3eHTaTuBHH]e rpal)eBrHE Moy T
,Panoxpuirhanckor May3sosneja“, rpo6uuia Cs. Ilerpa u Ioma, u ,,[ poOHuIa ca Kpyarom™.
IIpeamery W yMeTHHYKH CTHII (ppecaka TMOKa3yjy ONM3CKy MOBE3aHOCT ca (peckama y
puMckuM Katakombama. Ca apyre crpane, rpobuuiie Conmane IpuIaajy Make1oHCKoM hy-
pogeum THITY, KOjH Ce jaB/ba Y PErHOHY CMEIITEHOM y LEHTPY OalKaHCKHX MPOBHHIIMja.
Wsriena na je CommaHe HajceBEpHHjE HACEIhE OBE KYIATYpHE TPaAAHUIHje, ca 003HpPOM Ja
ociukaHe rpoOHuLe HUucy npoHaheHe y [TaHOHHM]H, CEBEPHO OJf rpajia.

Jloka3 Koju je OBjie MPEe3eHTHpaH, MpUKa3yje MellaHe yTHI@je KOji Cy MPUCTUIIH
y kacHo aHtHuky Comuane. Jlako ce mperos3Haje jak yrunaj Puma, Wramuje u ocrammux
3amaJiHuX TpoBUHIHMjA. MehyTuM, mocToju W 3HAaTaH OpHjeHTaTHH yTulaj. Kako cy oBu
yMmeTHnuke yruiaju crurin y Commane? Ilocrajano je Hexonmko moryhux myteBa. Ha
npumep, Moryhe je na cy myTyjyhn yMeTHHIN OJUIpaiiy 3HAa4ajHy yJIOTY Yy IIPOMOBHUCALY
oznpeleHor ymerHu4kor cruna. EnutHa KynTypa Puma O6u Takohe moria na mpeicraBiba
jenaH 3Ha4ajaH MofieN. APHUCTOKpaTe KOjuMa je ryBepHep OHO OKpYKeH jkesese ¢y a Oyny y
TOKY Ca HOBHM KyJITypHHM KperamumMa y Pumy. ITorpeOGHa ymerHOCT GHIIa je 01 W3y3eTHOT
3Hauaja jep je mpeicTaBibaia jeAnHO cehame Ha KUBOT MpEMHUHYIE 0co0e Mocie HeHe
cMmptH. Ocobe BUCOKOT paHTa Ouiie ¢y moceOHO OCETIBUBE M0 MUTaly YCIIOMEHa U cehama.
Aum, He TpeOa 3a00paBUTH J]a YTHIAjH HUCY ITyTOBAJIHM a Ja JbYIH jecy, ¥ aa cy ce y IV Beky
JbYIM €KCTEH3UBHO KpeTasii Haokouo. Jlo IV Beka, 0cTojao je 3HaTaH OpUjeHTAIHN YTHULIA]
y 0Boj obmactu. Jbynu u3 untaBe umrnepuje npuctusanu cy y ConuaHe u, HECYMIbHBO, ca
c0o0OM JIOHOCHJIU CBOjy MOTpeOHY YMETHOCT. MeljyTuM, OHO IITO je CTBOPHJIO Mpeapacyze
KaJia ce pajiu O apXeOoJIOIIKOM MaTepHjally jeCTe CTaTyC OHUX KOju Cy caxpamuBaHu. BehnHa
ocTaTaka IIOTHYE O] BUCOKO-CTaTyCHUX caxpaHa (morpedHe 3rpajie), Tako J1a ce HaIlly IOJaIH
OJIHOCE Ha BHCOKO-CTaTyCHH KOHTEKCT. OBO He 3HauM Jia Cy HWXKe Kiace Takohe rojsesane
UCTOj BPCTH yTHIaja. Tpeba MMarh Ha yMy Jia je IpaBH pasiior 3a MOJH3ambe CIIOMCHHKA,
KOje caM OBJIe pa3MaTpao, Ouiia KOMEMOopalyja JPYIITBEHOT JeNa JIMYHOCTH peMuHystor. Ha
BPCTY KOMEMOpAIIUje YTHIAO j€, KOJIHMKO JPYIITBEHH, PEIUTHO3HH, HAIIMOHAIHNA HICHTUTCT
MOPO/IMILIA KOj€ CY MOJ[H3alie CIOMEHHUK, TOJIMKO M YMETHUUKH yTHIA] yMETHUKA YUjH je 3a]1aK
6uo ykpamraBasje. bankaHcke MpOBHHIIMje, KOje M3IIesia 1a Cy OHiIe pelaTuBHO YjeqHibeHa
obnactT, Makap Ha KyJATypHOM HHBOY, Takohe Cy urpaie cBojy yJory y IpaJiCKOM >KHUBOTY.
Hakon mro cy y IV Beky Uranmja u Pum m3yOmnm cBojy Bozpehy mo3uwnujy y LapcTBy,
MPOBHMHIIMjE Cy MOCTalle BakHHUje, a bankany, ca CupMHjyMOM Kao LIEHTPOM, HAyYHHIH CY
npunasaiu Behu 3Ha4aj. Edekar rpuko-roBopHe ucTodHe U OaJIKaHCKE KyJIType OHO je jaK y
Comnnane y IV Beky, IITO ce MOXKE MPOIPATUTH KPO3 YMETHHYKE HCTOPHjCKE JI0Ka3E.



