Ivana Popovié

THE ACTIVITY OF THE NAISSUS WORKSHOP
IN THE FOURTH CENTURY AND THE FINDS
OF THE VALUABLE OBJECTS FROM THE WESTERN
PROVINCES OF THE EMPIRE

The activity of the Naissus workshop for the production of the objects
made of precious metals is still best known by the famous Licinius’ plates, al-
though during the last decades there were few attempts to represent in its whole
the production of the official and private silver objects made in this studio.! But
the new discoveries, as the completed noticing and interpreting of the existing
finds, enable us to observe the activity of this important thoreutic centre in new
light, especially when we are talking about its complex and long lasting connec-
tions with the similar studios in the West.

The find of the golden jewelry in the crypt of the mausoleum in Sarkamen
(Fig. 1) in 1996, gave us some indirect proofs of the first contacts of the work-
shop in Naissus with that one in Trier. Namely, the analysis of eleven specimens
of the discovered golden jewelry has shown that it, by its typological charac-
teristics, by the way of execution and decoration, strongly follows the local
traditions, well manifested in the execution of the similar decorations during the
second half of the 3rd century, and it was supposed that it has been executed in
some nearby goldsmith’s workshop.2 Only the most luxurious piece from this
set of jewelry, the composite necklace (Fig. 2), does not have its direct analo-
gies in the older jewelry from this region, although its elements, the medallions
made of blue paste in golden frames, decorated by cutting the metal and oval
plaques decorated with the hammered running spiral, exist on various jewelry
from the Balkan region.3 It is particulary important to mention that the oval
plaques, analogous to those from Sarkamen, represent an integral part of the
luxurious necklace from an unidentified site in Serbia, today in the National
Museum in Belgrade.4 The composite necklace from the Sarkamen find has its
best analogy in the jewelry around the neck of the young woman represented

I Baratte F., 1976, 33-41; Baratte F., 1978, 102-107; Anmuuxo cpebpo / Antique
Silver, 1994, kar. 265-274; 342-349; Popovi¢ 1., 1997, 134-138.

2 Popovi¢ 1., Tomovi¢ M., 1998, 293-312; Popovic 1., 2005.

3 Popovi¢ 1., Tomovi¢ M., 1998, 298-305, Fig. 15-22.

4 Tlomosmh WM., 2001, 135-146.
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Fig. 1. Golden jewelry from the mausoleum in Sarkamen

Ca. 1. 3naTHu HakuT U3 May3oieja Ha [llapkameny

Fig. 2. Necklace from Sarkamen, reconstruction

Ci. 2. Orpnuia ca [llapkameHa, peKOHCTpYKIHja

in the fresco from the ceiling of the cermonious hall of the Trier palace (Fig. 3).
The portrayed person belonged, surely, to the Constantine’s close environment,
whether it is his wife Fausta or his sister Constantia. The ceiling of the palace
in Trier was painted with frescoes around 320, that is in the period between 316
and 320, when the palace was destroyed.5 If we assume that the builder of the
Sarkamen complex was the emperor Maximinus Daia (caesar since 305, augus-

5 Lavin I, 1967, 99; Bohme A., 1974, 31, Abb. 6; A4 [’ aube de la France, 1981,
33-36, nr. 14.
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Fig. 3. Fresco from the palace in Trier

Cx. 3. @pecka n3 manare y Tpujepy

tus 309-313) and that in the mausoleum, with her jewelry, was buried his moth-
er,b it would mean that these decorations were made somewhat earlier than the
fresco from Trier, in which the necklace analogous to that one from Sarkamen
is represented. Of course, that fresco could have been made on the basis of the
already existing, somewhat older portrait of the represented person. That would,
for its part, show that women from the emperor’s environment owned the jew-
elry of the typified execution, made in one or more goldsmith’s centres, by the
artisans who worked on the basis of the given models. According to the existing
finds, the prototype of the luxurious composite necklace could have been made
in some Balkan centre. As we will show that the connections of the workshop

6 Tomovi¢ M., 2005. The hypothesis that the jewelry belonged to the Licinius’ wife
and Constantine’s sister Constantia (ITerposuh, P., 2000, 414—415), does not seem plausible,
having in mind the historical circumstances, i.e. the defeat of Licinius in the clash with Con-
stantine and the definitive loss of the Balkan provinces in 324, when his wife begged her
brother to spare his life (Zos., 11,28,2; Anon. Val., 5,28; Aur. Vict., Epit., 41,7). His possible
burial at Sarkamen, in the following years, does not have any historical explanation.
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from Trier with that from Naissus existed already since 316, it is logical to
assume that this contact began slightly earlier. This would mean that jewelry
from Sarkamen was made in the geographically close Naissus workshop, whose
artisans were in connection with the craftsmen from the imperial workshop in
Trier. When it was necessary they used to make the valuable objects for the per-
sons from the emperor’s environment. Although there are no other data on the
activity of the workshop in Naissus for the Maximinus Daia’s court, the official
activity of this centre will be very significant only few years later, during the
preparations for the celebration of Licinus’ jubilees.

The silver plates made in Naissus workshop for Licinus’ decennalia in
316/177 are, in fact, the bowls in the form of the callote, with the inscription:
LICINIAVGVSTE SEMPER VINCAS, the round seal with the sign NA/ISS(us)
and the laurel wreath, inside which is the acclamation SIC X/SIC XX in the cen-
tre. From six such vessels, discovered in 1900 in Vinik near Ni§, two are today
in the National Museum in Belgrade (Fig. 4), one is in the Museum of Fine Arts

Fig. 4. Licinius’ plate from Naissus, National Museum in Belgrade

Cn. 4. Jluunuujes tamup u3 Hanca, Haponuu mysej y Beorpany

7 The chronology of Licinius’ decennalia is a problem that has not yet been solved.
For the extensive bibliography on this cf. Popovi¢ I., 1997, note 3.
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in Boston, one in the British
Museum in London, one in the
Kunsthistorisches Museum in
Vienna, while one is in the pri-
vate collection in Switzerland.8
In the beginning of the 1980s in
the Fortress of Nis few fireclay
molds were discovered,? some
of which could have been used
for molding these very vessels
(Fig. 5). This fact indicates the
possible location of the work-
shop. By the shape of the recipi- Museum in Ni¥

ent these shallow callote-bowls Cux. 5. Hlamornu kamyn u3 Hanca, Haponuu my3ej
belong to the group of the ves- v Hummry

sels which were, during the 4th

century, produced on a mas-

sive scale of glass, bronze, lead or alabaster.l0 The oldest specimens made of
silver originate from the end of the 3rd century, and they were discovered in
Carnuntum,!1 Lovere!2 and Karata§ (Diana).13 Those were vessels without any
inscription or some other sign, and so the first official products of this kind are
the bowls from the officina Naissus. It is interesting that those vessels, prob-
ably just after their production, were copied by the less skilled artisans from
the other workshops. So, in the place Esztergom, not far from the castellum
Brigetio in Hungary, in 1901 was discovered the silver bowl with the inscrip-
tion and acclamation identical to those from the Naissus vessels (Fig. 6), but
with the extremely stylized decoration, without the seal of the workshop and
with the punched name of the artisan: ERMES VAS(cularius) F(ecit ?) S(ignavit
7).14 We do not know in which workshop this artisan worked, but as a model
for making the vessel that celebrates Licinius’ jubilee he used the bowls pro-
duced in Naissus. So, the question remains open if Ermes was active in some
local centre, not far from Esztergom, being in connection with the artisans from
the Naissus workshop and through this comming to know the vessels prepared
for Licinius’ decennalia, or this vessel was made not far from Naissus, and
came to Hungary through plundering. In any case, this find shows that the of-
ficial vessels, produced in Naissus workshop, were copied right after they have
been made, and Licinius’ defeat and the fall of the city into the Constantine’s
hands caused the hiding of the original vessels that have never been distributed
to the meritorious individuals. The shallow callote-bowls continued to be pro-

Fig. 5. Fireclay mold from Naissus, National

8 For the information about the existence of the sixth plate and the basic bibliography
dealing with all the vessels cf. Baratte F., 1976, 34.

9 Aumuuko cpebpo / Antique Silver, 1994, xar. 265-267.

10 Guggisberg M., 2003, 69— 85.

11 Dembski G., 1989, 51, Nr. 2.

12 Sena Chiesa G., 1990, 274, Nr. 4e. 2d. 1.

13- Anmuuro cpebpo / Antique Silver, 1994, xar. 275.

14 Kadar Z., 1960, 135, Taf. 28, 1.
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Fig. 6.+ Licinius’ plate from Esztergom, National Museum in Budapest

Cun. 6. Jlunnuujes tamup u3 Ectreproma, Hanmonanuu mysej y Byaumnemtu

duced also in the changed historical conditions. Namely, a specimen from the
hoard, found possibly on the Black Sea coast, today in the Mortgage Bank in
Munich, emitted for the celebration of decennalia of Constantine II and Crispus
in 321/22, carries the punched sign NAIS.15 The other vessels from the same
find show that identical bowls were produced at this time also in Nicomedia and
Antioch,!6 and the specimens of the same type, which, together with the plate
made on the occasion of Constans’ decennalia in 342/43, belong to the new find
from Kaiseraugst, bear witness that besides Nicomedia, Thessalonica became
an important centre for the production of the silver callote-bowls.!7 So, this
type of vessels, which, for official purposes of celebrating Licinius’ decennalia,
for the first time was produced in the Naissus workshop, during the reign of

15 Overbeck B., 1973, 29, Nr. 4.
16 [bid.,Nr. 1-3, 5.
17 Guggisberg M., 2003, Nr. 76-81.
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Constantine and his successors
was being made also in other east-
ern thoreutical centres, while into
the western parts of the Empire it
was comming as a part of private
property of the individuals who
came from the Balkan region.
The finds of the silver ves-
sels show that the workshop in
Naissus, producing the objects
for the Licinius’ court, contin-
ued to work for Constantine’s
needs also. According to some
specimens of the golden jew-
elry, this happened immedi-
ately after the Constantine’s
capture of the city. Namely, in
Bela Palanka (Remesiana) were
found two band-like golden
rings, having on their rectangu-
lar heads the inscription FIDEM
CONSTANTINO (Fig. 7). This
jewelry belongs to the small Fig. 7. Fidelity ring to Constantine from
group of the related official dec- Remesiana, British Museum in London
orations that Constantine started Cn. 7. Tperen opasocts KoHCTaHTHHY H3
to award to the meritorious per- Pemesujane, bpurancku my3sej y JIOHIoHY
sons in 315, on the occasion of
the celebration of his decennalia
and preparations for the final battle with Licinius. The finds of such rings are
concentrated in Gaul, whence ten pieces originate. The other group of such
decorations consists of the rings from Pannonia, emitted after the Constantine’s
victory over Licinius in the battle at Cibalae in 316. The specimens from Bela
Palanka belong to the third group, distributed after the Constantine’s capture of
Naissus and Serdica.!8 Since Constantine’s presence in Serdica was recorded
on December 3rd and 4th 316 (Codex Theodosianus, 1,1), he was in the region
of Remesiana at the end of November of that year. The written sources do not
record any battles during the Constantine’s breakthrough towards Serdica, but
this does not mean that there were not any, and that the emperor could not pres-
ent the loyal military commanders with the golden rings carrying the inscription
of fidelity. But, while the specimens of this jewelry from Gaul and Pannonia are
almost identical by its shape, weight and inscription, the rings from Remesiana
are of poor quality with the smaller letter O in the inscription. That jewelry was
modeled, certainly, after the specimens produced in the Trier workshop, which
Constantine was distributing among the commanders in Gaul and Pannonia.
However, the specimens from Remesiana are, probably, the local product, made

18 Popovi¢ I.,2001 a, 187-199.
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in the workshop in Naissus, the city that Constantine visited already in 319
(CTh, 11,15,1; 16,2), when he could have given them as a donation to the meri-
torious persons.!® The issue is open if during the military campaign the court
artisans escorted the emperor, or, more probably, the local craftsmen, on the
commission and after the given model, made in Trier, produced the rings with
the fidelity inscription to Constantine. In any case, this jewelry shows that con-
nections, direct or indirect, between the workshops in Trier and Naissus existed
already in the beginning of the Constantine’s rule over the territory of Moesia
Prima.

The contacts
of the Naissus work-
shop with the centre
in Trier, indicated
through the finds of
the Constantine’s
fidelity rings, are
confirmed  through
the discovery of one
golden fibula of spe-
cific shape, in Blace
near Prokuplje (Fig.
8). We are talking
aboutthe early variant
of the ,,onion bulb*“
fibula, with a round
plaque on the head,
the bow consisting of
Fig. 8. Fibula from Blace, National Museum in Belgrade ridges and the decora-
tions made of the row
of large granules. Its
closest analogy rep-
resent the gold-plated fibula from the necropolis St. Paulin in Trier (Fig. 9) and
the silver specimen from Cologne (Fig. 10). They were, probably, donated on
the occasion of Constantine’s decennalia, on July 25th 315, as a reward for the
loyalty in the battles with Germans on the Rhine Limes in the spring of 313.20
Hence it can be assumed that some of the artisans from the Trier workshop, who
were producing the objects for this celebration, after the Constantine’s triumph
over Licinius were transferred to Naissus. Here, together with the local crafts-
men, they were producing the objects designed for the persons meritorious for
the Constantine’s breakthrough towards Serdica. Consequently, the luxurious
fibula from Blace, as the fidelity rings from Remesiana, form a group of valu-
able objects with which Constantine presented the loyal commanders during the
decisive battles for domination over the Balkan provinces. These were impe-
rial donativa, produced, most likely, in the Naissus workshop, whose artisans
already worked for the court, and whom, possibly, joined also some goldsmiths
from Trier.

Co. 8. ®ubyna u3 brana, Hapoxnu mysej y beorpany

19 Ibidem.
20 Popovié 1., 2004, 225-239.
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Officina Naissus contin- -
ued its activity also during the =
reign of Constantine’s heirs. '
Besides the bowl, made for de- il
cennalia of Constantine II and | /< i um.
Crispus, here was also made | “"-"&=-"T&f. Ay '
the big shallow plate, part of
the great hoard of silver ves- .r"‘--.Ii
sels, discovered in the camp !
Kaiseraugst (Castra Raurica)
in Switzerland. This plate,
with the central medallion Fig. 9. Fibula from Trier
decorated with crossed squares C1. 9. dubyna u3 Tpujepa
and floral motifs, carries the
punched sign of the artisan, of
the workshop and of'its weight: '
EVTICIVS NAISI PV (Fig.
11). The new find of silver
vessels from the same site, that
contains also the plate made
on the occasion of Constans’
decennalia in 342/43, showed
that the structure of this hoard
is heterogeneous, that the ves-
sels were collected in the pe-
riod from 337 to 350, and that
they belonged to one, or a
group of prominent individu- Fig. 10. Fibula from Cologne
als from the Constans’ envi- Cu. 10. dubyna u3 Kenna
ronment, who, in the moment
of danger during the clash with
the usurper Magnentius, probably around 351/52, have hidden them. Part of
the silver vessels are imperial donations, while the others are private property
obtained through sale, heritage, robbery or exchange. Monetary part of this find
shows that in the period between 337 and 340 there exists a concentration of the
specimens from the Balkan mints, while after 340 the coins from Gaul prevail.
When we are talking about silver vessels, it was established that six specimens
originate from Thessalonica, one from Nicomedia, one from Serdica, one from
Naissus, while three of them were made in the western workshops, in Trier and
Mongotiacum. For other specimens the place of their origin is not established.2!
But, the plate of Eutychius, for which the inscription confirms that it was made
in Naissus, carries in the central medallion the characteristic motif made of
crossed geometric figures and floral elements. The analogous decoration have
also two deep bowls from this find,22 while the motif of the bulb from the brim

21 Guggisberg M., 2003, 285-291.
22 Cahn H., Kaufmann-Heiniman A., 1984, Nr. 41, 52.
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Fig. 11. Eutychius’ plate from Kaiseraugst: a) look. b) inscription

Ca. 11. EyruxujeB tamup u3 Kajzepayrcra: a) usrien. 6) Harmuc

of the Naissus plate appears only on the Ariadne’s plate from Kaiseraugst?3 and
on one plate from the Traprain Law treasure in Scotland.24 These decorative
elements indicate that the artisan from Naissus, Eutychius, made the plate after
some model, maybe from the Gaul workshops. The plate could have been a part
of the imperial donation, but also a private order, and the model after which it
was made could have come to the Naissus workshop while Constans and his
court were passing through these parts. Namely, Constans and Constantine 11
attended, in the late summer of 343, the council in Serdica, so it is very possible
that they have passed through Naissus. In any case, the decorative scheme of the
Eutychius’ plate, as also the silver plate with the hexagram in the central medal-
lion, discovered in Ni$ itself (Fig. 12),25 indicate the existence of the influences
or direct connections between the thoreutic workshops in Gaul and the studios
in Naissus during the fourth and fifth decade of the 4th century.

The repertoire of the thoreutic workshop from Naissus, which from time
to time received the official orders, satisfying the needs of the emperor’s court,
clearly shows us that its connections with the related western centres were long
lasting and complex, developing themselves in both directions during the whole
first part of the 4th century. They begun, probably, already during the second
decade of this century, when the jewelry from the mausoleum at Sarkamen was
made, produced, in all probability, in the Naissus workshop. The composite
necklace from this set of jewelry served as a model for the decoration repre-
sented on the neck of the woman from the Constantine’s environment in the
fresco from Trier. That jewelry, also, could have been made in Naissus dur-

23 Jbid.,Nr. 61.
24 Curle A.O., 1923, Nr. 19, P1. XV.
25 Anmuuro cpebpo / Antique Silver, 1994, xar. 270.
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Fig. 12. Silver plate from Naissus: a) look; b) central medallion,
National Museum in Belgrade

Cn. 12. Cpebpru Tamup u3 Hanca, Haponau my3sej y beorpany

ing the stay of the emperor and his court in this city in 319, or the model from
this workshop was brought to Trier at that time, or few years earlier, just after
the Constantine’s capture of the city in 316. Namely, already at that time the
contacts of these two studios became intensive. This is proved by the finds of
the fidelity rings to Constantine and by the golden fibulas with the ridges on
the bow. While the jewelry from Sarkamen indicates the influences from the
Balkans, these objects bear witness to the influx of ideas, models, and maybe
the people from Trier to Naissus. The tumultuous historical events during the
reign of Constantine’s sons caused the great mobility of the emperors and their
environment, and through this the quick transmission of the cultural influences
and also of the goods themselves from one end of the Empire to the other. The
products of the Naissus workshop then reach the western provinces, but, at the
same time, they obtain the inspiration for enriching their decorative repertoire.
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Hsana Ionosuh

JEJIATHOCT HUIIKE PAJJMOHULIE V IV BEKY 1 HAJIA3U JPAT'OINEHOCTHU
N3 3AMNAJJHUX ITPOBUHIIUJA ITAPCTBA

JlenatHOCT HUIIKE PaJMOHUILIE IPeAMETa OJf INIEMEHUTHX MeTalla 1 1ajbe je Hajoosbe
M03HATA 10 YyBeHUM JIMIIMHIjeBUM TambUPHUMa, HaKO je OCIEAmBUX JeeHIja ONI0 HEKOIHKO
IOKYILIaja Jia ce MPOU3BO/ba OQUIIMjEeTHUX U IPUBATHHUX MIPEIMETa O cpedpa, MPOUCTEKINX
W3 OBOT arejbea, NMpeAcTaBu y HeauHu. Mehyrtum, HOBa oTkpmha, ka0 M YIOTHYHEHO
camieqaBambe U HHTepIpeTHpame rnocrojehux Hamasa, oMoryhyjy Ham J1a akTHBHOCT OBOT
3HAYajHOT TOPEYTCKOT LIEHTpPa cariefaMo Y HOBOM CBETIIY, HOTOTOBO Kajia je ped O lerOBHM
CIIOXKEHHM U TyrOTPajHUM Be3aMa ca CIIMYHHM aTesberMa Ha 3amasny.

Otpuhe 31aTHOT HaKUTa y KpunTH May3oieja Ha lapkameny (ci. 1), 1996. rogune,
NPY>KHJIO HAM j€ HEeKe, JOAYLIe HHAUPEKTHE J0Ka3e O IPBUM KOHTAKTHMa HHUIIKE PaJMOHHLIC
ca oHoM y Tpujepy. Hajiykcy3Huju npuMepaKk U3 OBOT ceTa HaKHTa, KOMIIO3UTHA OrpIIMIa
(ci. 2), cBojy Haj0OJBY aHANOTWjy Haja3W y HAaKUTy KOjU Ha BpaTy HOCH MJaja JKeHa,
TIpe/ICTaB/beHa Ha ()pecuy ca cBoja cBedaHe caye mamare y Tpujepy (ci. 3). Cynehn no
nocrojehrM Hanasuma, MPOTOTHII JIyKCy3HE KOMITO3MTHE OTpIIMIE MOTao je Ja HacTaHe y
HekoM OankaHckoM LeHTpy. Bynyhu ma hemo mokasatu na cy Bese paauonune u3 Tpujepa
ca oHoM u3 Hamca mocrojane Beh ox 316. rogune, HUje HEIOTUYHO MPETIOCTABUTH 1A je
Taj KOHTAKT 3aI104e0 U HemTo panuje. To O 3HAUMIIO Ja je mapKaMeHCKH HaKuT u3paheH y
reorpad)cku OJIHMCKOj HUIIKO) PaIHMOHUIM, YHjH Cy MajCTOPH OZIp’KaBali Be3€ ca 3aHATIIHjaMa
n3 mapcke paguonune y Tpujepy, no motpebu m3palyjyhu u pparonenoctu 3a ocobe u3
LapcKoT OKpyKerma. Masia He TOCToje APYTH MOJaly O JIeNaTHOCTH paxvoHuie y Haucy
3a n1Bop MakcumuHa Jlaje, ouilijeiHa akTHBHOCT OBOT IIeHTpa Ouhe BeoMa 3HavajHa caMo
KOjy TOIMHY KaCHHje, TOKOM IpHIipeMa npociase JInunujeBnx jyousneja.

CpeOpHu Tamupy pal)eHn y HUIIKO] paaHOHOIM MOBOIOM JIMIIMHH]jEBHOX JIeleHaInja
316/17. rogune cy, y ctBapH, kanoracrte 3xene ca Harmucom LICINI AVGVSTE SEMPER
VINCAS, xpyxHUM meqatoM ca o3HakoM NA / ISS(us) n 10BOpoBHM BeHIIEM, YHYTap Kora
je ypesana axnamanuja SIC X / SIC XX, y nentpy (cin. 4). Y mumxoj TephaBu oTkpuBeHO
j© HEKOJIMKO IIaMOTHHX KaJTyIia, Off KOjHX Cy HEKH MOIJIM Jia CITy)Ke 3a JINBEHE YIIPaBO OBUX
nocyna (ci1. 5), mro ynyhyje Ha moryhy youkarujy paguonuiie. C apyre cTpaHe, y MECTy
Ecreprom (Esztergom), Henainiexo o kacrena Brigetio y Mahapckoj, 1901. ronune oTkpuBeHa
je cpeOpHa 371€e1a ca HATIIMCOM U aKJIaMallijoM HICHTHYHIM OHHUMA Ca HUIIKUX Mocyaa (CII.
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6), anu ca Kpajie CTUIN30BaHUM JIEKOpOM, Oe3 medara paauonune. He 3Ha ce y kojoj je
paIMOHUIM OBaj MAjCTOP PaIHo, ajld Kao y30p 3a u3palxy Hocyne koja ciasu JIlununujen
jyOuutej mociyxuie ¢y My 3zene npousseneHe y Hawmcy.

Hanasu cpebpHor nocylha nmokasyjy na je pamuonuia y Haucy, koja je nzpahusana
npexMere 3a JIuupHMjeB ABOp, HAcTaBWiIa Ja paau U 3a norpede Koncrantuna. Cynehn
[0 HEKMM IPUMEpLIMA 3J1aTHOT HaKHTa, TO CE JIECUJIO HEemocpenHo no KoHcTaHTHHOBOM
ocBajamy rpana. Haunme, y benoj Iananuu (Remesiana) cy HaleHa qBa TpakacTta 3/aTHa
IIpCTEHa, Koja Ha npaBoyraoHoj miasu Hoce Hatic FIDEM CONSTANTINO (cin. 7). OBaj
HAKUT TpUMaza Majoj TPYIMU CPONHHX OQPHIHUjEIHIX YyKpaca koje je KoHcTaHTHH modeo
Ja Jonesbyje 3achy)XHUM JuiuMa 315. romune, MOBOJIOM MPOCTaBe CBOjUX JCLCHANH]a U
npumnpema 3a obpauys ca Jlunuaujem. Hamasu oBakBor mpcrema, nu3paljeHor y pajuoHHUIIH
y Tpujepy, koHUeHTpHcanu ¢y y ['anuju, orakie noTuye Yak aecer npuMepaka. OBaj HAKUT
MoKasyje Za cy Bese, IIOCpeiHe WM Herocpenne, usmely paauonuna y Tpujepy u Haucy
nocrojaie Beh Ha nouetky KoncrantuHoBe Biactu Haj tepuropujom [Ipse Mesyje.

KoHTakTH HHUILIKE pajuoHMIE ca IeHTpoM y TpHjepy, HArOBEITEHH KpO3 Hajase
npcrema ofgaHocTH KoHcTaHTHHY, TOCBemovYeHH cy oTkpuhem jemHe 3narne ¢uoyne
cnenuduaHor obmrka, y brary xox ITpokymnssa (ci1. 8). Ped je o paHoj BapujaHTH JTyKOBHYACTe
¢bubyne, ca KpyKHOM IJIOYMIIOM Ha [NIABH, JIyKOM o0Opal)eHHM y BHIy XpHAU U YKpackuma of
HU3a KPyNHUX rpaHyna. Ibeny HajOnmky aHanorujy mpeicraBibajy mosnahena ¢ubyna ca
Hekpornoinie St. Paulin y Tpujepy (ci. 9) u cpebpau npumepak u3 Kenna (ca. 10). Owe cy,
BEpOBATHO, JapuBaHe moBogoM KoHcTaHTHHOBUX JAeneHannja 25. jyna 315. rogune.

Officina Naissus je CBOjy IenaTHOCT HacTaBWwia M 3a BpeMe KOHCTaHTHHOBHX
Hacnenuuka. [lopen 3aene, uspalene nosogom nenexanuja Koncrantuna I u Kpucna, oBze
je HacTao M BENWKH IUIUTKH TamHUp, N0 BEIMKE OCTaBe cpeOpHOr mocyha, OTKpuUBEHE y
noropy Kajzepayrcr y IlIBajuapckoj. Taj Tamup, ca HEHTPATHUM MEIabOHOM YKpaIlICHUM
YKPLITCHUM KBaapaTuMa u (JIOpAJHUM MOTHBHMMa, HOCH NyHIMpaHy O3HAaKy MajcTopa,
pamuonune u texune: EVTICIVS NAISI PV (cn. 11). JlexopatuBHa cxema Eytuxujesor
TawbUpa, Ka0 U CpPeOPHOr Tamupa ca LIECTOKPAKOM 3BE3/I0M y LICHTPAIHOM MENaJbOHY,
OTKpHBEHOr y camoM Humry (cii. 12), MHIunMpajy Ha MocTojame yTULAja WM JUPEKTHUX
Be3a u3Meljy rajcKuX TOPEYTCKHX paJHOHHUIA M arejbea y Hamcy TOKOM 4eTBpTe U IeTe
neuennje IV Beka.

BypHu ucropujcku norah)aju Tokom BianaBuHe KOHCTAHTHHOBHX CHHOBA yCIIOBIJIN
Cy BEJIMKY MOOMJIHOCT LlapeBa M lbHXOBOT OKPYXKEHha, & CAMUM THM H Op3 IPEHOC KYATYPHHX
yTHIIaja, alli U caMuX fobapa c jearor kpaja Llapctsa y apyro. IIpon3Boau HUIIKE paJHOHHUIIE
Taja NONMpY Y 3amajHe NIPOBHHIMjE, ajlli, UCTOBPEMEHO, M3 IbHX LIPITy MHCIHpPALHjy 3a
Ooralieme CBOT JEKOPATHBHOT perepToapa.



