Oewen Tymuh

(MacTep uctopudap yMETHOCTH)

KACHOAHTUYKHU KAIIUTEJ CA CHEHOM JIOBA N3
EIINCKOIICKE BABUJIUKE Y CTOBUAJY

Ancmpaxm: CucTeMarcka apxeojollKa HCTPaKHBamba CIHCKOIICKEe
6asunuke y Crobujy, HajcTapuje, HajBehe U Haj3HAYajHUjE LPKBE y CAKPaJIHO]
Tomorpaduju rpama, cy pesyiaTHpaia OTKpuhieM BaHpEOHOr Opoja KamuTena
cryboBa. CBO_]I/IM MOP(OIIOMIKAM KapaKTEPUCTUKAMa, CTOOCKH KAaITUTEIN
MIPEACTaBIbajy HIYCTPAaTUBHA CBEIOYAHCTBA IHHAMHYHHX Pa3BOJHUX TOKOBA
n3pajic W JCKOpUcamha MHOTOCTPYKHX M MHOTOOOpa3HHX oOnHKa ¥ (HopMu
KACHOAHTHUYKMX W PAHOBHM3AaHTHjCKUX KamuTena. Mely Hajmo3Hatdje W
HajperpoyKoBaHHje MpUMepe KaruTesla U3 eMUCKOICKe Oasuinke y CTO6I/IJy
CIajia T3B. KalMTe ca CLIGHOM JIOBA KOjH ce YyBa y Kojiekuuju HaponHor my3eja
Cp6uje (uuB. 6p. 11_10). Llnsb oBOT paja je IpeUCIUTUBAE U PEKOTHOCIINPAH
jeNMHCTBEHE HWKOHOTrpadHje MOMEHYTOr IpUMepa KamuTena, ca HJIejoM
MpOHAJaXekha MOryhMX Mojena TyMauera, YTEeMEJbHHX, MPEBACXOMHO, HA
MO3HABABY CPOTHUX MPUMEPa KAUTENa, TE IIUPOKOT KOPITyca KACHOAHTHIKIX
MO3aHKa ca TIPENCTaBOM OOpOM >KUBOTHIGA M HUXOBE CUMOOIHMYHE YIIOTE y
Br3yanmanuju Paja y mpocropy xpumrhanckor xpama.

Kwyune peyu: CtoOHM, emUCKOICKa 0a3wivKa, KamuTesl cTyba, Oopbe
KUBOTHHA.

Mely Hajno3Haryje 1 Hajuerhe penpoayKoBaHe IPUMEPE KACHOAHTHIKHIX
KaIruTena, OTKPUBEHNX HMPHIMKOM CUCTEMATCKUX apXeoJIOMIKUX UCTPaXKUBamba
enuckorncke Oasunmnke y Crobujy!, cnaga ,,0Ha] Ha KoMme je, ca jeIHe

I Emmckoncka 6a3ummka y Ctobujy, IpecToHOM Ipagy pUMcKe IpoBHHIMjE Mace-
donia Secunda, y nanammoj Perry6numm CeBepHoj Makenonuju, je carpalena y 4. Bexy, Ha
TajacuMa XpUCTHjaHN3aIH]je JIOKATHOT CTAHOBHHUIITBA Ka0 W ypOAHOT IPaJICKOT je3rpa Kpo3
cTBapame cakpajiHe tonorpaduje rpaga. O MpeLU3HOM JaToBaby H3IPANE CHHUCKOICKE
0a3uiMKe HeMa KOHCeH3yca Mely MCTpaXMBauMMa, T€ OCTajeé OTBOPEHO IHTAmkE J1a JIU je
Oasuirka mMoria 6utu carpaleHa Beh y mpBoj monoBUHE 4. BeKa, y BpeMe Kaja je y Tpaiay
CTONIOBAo emuckon bBynuoc, norephenu yuecHuk IIpBOT BacemEHCKOT cabopa OAp)KaHOT Y
Huxeju 325. rogune wiy je 10 U3rpaime Xpama JOUUIO0 KacHHje, TOKOM JpYyTe MOJOBHHE
win kpajem 4. Beka, ym. S. BlaZevskaet M. Tutkovski, “Episcopal Basilica in Stobi”, in
Early Christian Wall Painting from the Episcopal Basilica in Stobi,eds. E. Dimitrovska, S.
Blazevska et M. Tutkovski, Stobi, 2012, 14; C. S. Snively, “The Episcopal Basilica, the Via
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Cn. 1. KammuTen ca cuieHOM JI0Ba, 5. Bek, Mepmep, 69cmx120cmx55cm, Enuckorcka
6azmnka y Ctobujy, Haponau mysej CpOuje (uuB. Op. 11_10), Pemybnuka Cpbuja
Fig. 1. Column capital with haunting scene, 5th century, marble, 69cmx120cmx55cm,
Episcopal basilica in Stobi, National Museum of Serbia (inv. 11_10), Republic of Serbia

cTpane, m3paheHa crena noea“.2 Hemyro momro je OTKPHBEH, KalHTENl je
mybnukoBana MBanka HwukomajeBuh-CrojkoBuh y jeZHOM O THOHHPCKHX
Jiella O PAHOBH3AaHTHjCKO] TUIACTHIM HACTaJioj Ha TepuTopuju bankana
,,Panosusanmujcka apxumexmoncka oekopamugna niacmuxa y Maxeoonuju,
Cpbuju u I{proj Topu*, on Kaja je mpuMep MPHUCYTaH y HAaylld Kao KaluTe ca
cyernom noea (Ci. 1). Kao u Behu 6poj apredakara nponaljeHnX Ha pyllieBHHaMa
eMHCKOIICKe Oa3uIrKe, CTOOCKH KaIlluTell ce 1aTyje y 5. BeK, auyBa ce y HapogHom
My3ejy Cpbuje kao meo cranHe nocraske (uaB. 0p. 11 10). Iluse oBor pana je
carviefiaBame IIOMEHYTOT IIpHMepa y IIMPEeM KOHTEKCTY NPOAYKIHUje U HauyhHa
JeKopaTuBHE o0pajie KaluTelda TOKOM KAacHOAHTHYKE W PaHOBH3AHTHjCKE
eroxe, Kako Ha TepuTopwju banmkaHa Tako M IIHpe, T€ IMPEUCIUTHBALE,
PEKOTHOCIIMpaEe U TyMaverhe HhEeroBe jeANHCTBEHE HKOHOTpadcKe cxeMe.
CBojEM MOP(OIIONIKUM KapaKTEPUCTHKaMa, KaIUTeN Ca CYEeHOM J108d
MpUITaJa MUPOj TPYIH CPOJHUX, JBO3OHUX (UTYPATHHX KAIUTENIa KOjU BYKY
MOPEKIIO O] aHTHYKUX KaluTella KOPHHTCKOT THIIA, OApakaBajyhw ciioxeHe
Mpoliece anpornpHjalrje, a MoToM PeAyKIrje, CTHIN3aIUje U cXeMaTu3alije
KapakTepUCTHYHUX OONMKa U (POPMU aHTHUKHUX KalMTeNa, T TPAH3HIN]Y Ka
MpUMepUMa KOjU Ce€ Y HCTOPHOTpadUju IOMHUEY TEPMHHOM ,,BHU3aHTHjCKU'

Sacra, and the Semicircular Court at Stobi, R. Macedonia”, y: Huw u Buzanmuja X, yp. M.
Pakonmja, (Hum 2012), 185-186.

2 . Huxonajesuh-CrojkoBuh, Panoguzanmujcka apxumekmoHcKa O0eKopamueHa
nracmuxa y Maxeoonuju, Cpouju u L{pnoj I'opu, beorpax 1957, 15.
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kanurenu.3 Kamurten koju mpencraBiba (OKyC HaIler WHTEPECOBama Ce
KapaKTepHIle MOJETIOM Ha JBE 30HE, IIPH YeMy IIPBY 3alpeMajy I10jeAHHAYHO
KJICCAaHU JINCTOBH aKaHTyca, JIOK je y Ipyroj u3BeneH Qurypainu ykpac. Ha
TpUMa CTpaHaMa Cy, y yIIIOBHMa CXHHYCa, NPUKA3aHH TAPOBH OBHOBA, OTHOCHO
MITUIA KOjU (pIIAaHKUPA]y IIEHTPAITHH MOTHB BEHIIA Y OKBHpY KOTa je, moryhe, 6uo
1/13o6pa>1<eH Xpucros MOHOTpaM. Ha quBpTOJ CTpaHHi KOja je 0ONYHO OMHCHUBAaHA
Kao ,,Haj3aHMMJbMBHja*‘, IPHUKa3aHa je CIleHa y Ko0joj rcu roHe jenene (Ci. 1).
Kommo3unuja je mopespeHa no cpeinHU, MOTHBOM BUTKOT CTalJIa IpBeTa, Tako 1a
HAa jeJIHOj CTpaHU paclo3HajeMo MpeICTaBy jeJieHa Kojer Hamajajy /Ba fca, a Ha
JpYroj CTpaHU NMOJIOBUHY (PUType APYTOT jesieHa KOjH YIHPE POroBe Ka ICy KOjU
ra Hamaja y CKoKy. UnTaBa KOMIIO3MIIFja je YOKBUpEHa (IIOPATTHHM YKPAcoM,
OpIILJBAaHOM KOjH IOTHYE U3 KIbYHA IITUIIC PAIIMPEHUX KPHIIa IPUKa3aHe Y YTy
KOMIIO3HUIIHje, Kao ¥ JINCTOBMMa MaciuHe. MehyTuM, nkoHOTpadcka aHanmsa,
uiaeHTU(UKAMja clieHa ¥ (QUTypa >KHBOTHIbA YKasdyje Ha 3aKJbydyak Ja Ha
T3B. KalIUTEIly Ca CyeHOM 106a HUje TPUKA3aH 108 Y TIPaBOM CMICIY T€ PEUH.
Moryhe na je pacmpocTpameHOCT OBE TEME, MPUCYTHE Ha MIMPOKOM KOPITyCY
AHTUYKUX W KaCHOAHTHUYKHUX, NIPE CBEra, NOoAHUX MO3aWKa, yTUllajla Ha IIPBC
UCTpaXKMBade CTOOCKOr KamuTesa Ja UISHTH(UKYjy OIHCcaHy CLEHY Kao /108,
YIPKOC YNE-CHUIIM Ja j& U3 KOMIIO3UIIHje N30CTaBJbeHA (PUTypa BeHATOpa Koja
ce jaBJba Kao HEM30CTAaBHA y OKBHPHMA aHAJIOTHUX MO3aHYKHX HenruHa. CXOIHO
TOME, CTaBa CMO Jia O MpuKa3aHy CLeHy OHIIO MpElH3HUje WACHTH(OUKOBATU
Kao 00pOy KHUBOTHHA, TAKONE YECTY Y YMETHOCTH OBOT IepHoza.4

Y npunor uaeHTU(UKAU]U CLEHEe XUBOTHCKUX OOpOM MpuKa3zaHe Ha
Kanurery oTkpuBeHoM y CTOOH]Y, CBEI0YE U IPYTH IPUMEPH KaruTeIa CTy0oBa

3 ApredakTtu Koju Cy MpoHal)eHH NPHIMKOM HCTPaKUBaha CMICKOICKe Oa3uITiKe
y Crobujy, MaxoMm, NpHNangajy KapaKTePUCTHYHHM KAaCHOAHTHYKUM HHTEpIpeTanujama
JOHCKHMX M KOPHMHTCKMX KalHTeNla, MPH 4YeMy Ce jeaH Opoj KamuTena MoceOHO H3[Baja
CBOjOM JIBO30HOM CTPYKTYPOM Ka0 U YKPacoM KOj1 oJipa3yMeBa KOMOUHAIH]y (GIiopasHuX 1
(urypanHux, yriaBHOM 300MOp(HIX MOTHBa. McTpaxuBama Cy Iokas3aja /ia ce TpaH3uIHja
Ka MOTITyHO HOBOj BU3YEITHOCTH KaIlUTelNa, O aHTHUKHUX Ka BU3AHTH]CKUM, MOXKE IIPATHTH Off
4. Beka KaJia ce KapakTepuCTHYHEe (opMe 1 yKpacH aHTHYKUX KalHTeNa ,,IOTUCKY]Y HOBHUM
nexopatuBHAM cxeMmama, BuI. C. Jb. ®ummnosa, PanosusanmujcxuxanumenuyPenyonuyuMl
axeoonuju (IoKkTOopckaresa), beorpan, 2004, 26. TepMuH BU3aHTHjCKH KaluTeN ce MOCEOHO
OJIHOCH Ha IpHUMepe HacTaje TOKOM 5. 1 6. Beka, kaJia HacTaje u3y3eTaH Opoj HOBUX THIIOBa
KaluTena, a HapO4YUTO Yy OFHOCY Ha MHBEHIN)Y HOBHX KOHCTPYKTHBHHX M JIEKOPaTUBHUX
elleMeHaTa KaluTela ONMYCHUX y MPOHAIACKy MMIIOCTa M pa3B0ja HOBE TEXHHKA H-HXOBOT
yKpallaBama [o3Hare Kao d-jour, Bun. M. Paxouuja, Mecmo umnocm kanumena uz basunuxe
v Rypnunmu y eBonyyuju jOHCKUX UMNOCH Kanumenda u OeiamHoCm RNAle08U3aHMujcKe
ckyanmopcke paouonuye y Huw, Hum u Buzantuja XV, yp. M. Pakonuja, (Hum 2017),
89; C. ®ununosa, Panosuzanmujcku kanumenu Kpeupauu y npecmoruyu y Jycmunujanoeo
0doba, maxedoncke u cpncke ananoeuje, y: Hum u Buzanruja 1V, yp. M. Pakonmja, (Hum
2006), 200; W. E. Betsch, The History, Production and Distribution of the Late Antique
Capital in Constantinople (doctoral dissertation) 1977, 246.

4 HcrpaxuBama Cy mokasaja Jia IIpoIop MpeacTaBa 0opOH KUBOTHEbA HA TTOIHUM
MO3auIMa MOKEMO HPAaTUTH MOYEBIIH OX 5. BEKa, JOYMM j€ FUXOBO 3HAUYCHE CHAXHO
MIPOXETO CHUMOONIMKOM, HAWJIA3MJIO HAa pPaslMyuTa TyMmadema HaydHHKa. O >KHBOTHECKHM
6opbama Ha mogHUM Mo3auiuMma, Bua. b. Y. Bpanemesuh, Cruxa Paja na panoxpuwhanckum
noonum mozauyuma na bankany: O0 4. 0o 7. eexa (HeoOjaBIbeHA JOKTOPCKA JIHICEPTALIH]ja
onOpamena Ha PunozodcekoM dakynrery, YauBep3urera y beorpany), beorpan 2014, 152.
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Cix. 2. Mozauk Meranorncuxuje, Jakro KOMIUIEKC, AHTHOXH]ja, pyTa IT0JOBHHA 5. BEKa,
Apxeonomku My3ej Xaraj, Anrakuja, Pemy6nuka Typcka

Fig. 2. Megalopsychia mosaic, Yakto complex, Antioch, second half of 5th century, Hatay
Archeology Museum, Antakya, Republic of Turkey

Cn. 3.
XUHTOH
Canra Mepu
MO3a¥K,

4. Bek,
Bpurancku
Mysej y
Jlonnony,
Benuxa
Bpuranuja

Fig. 3. Hinton
St. Mary mo-
saic, 4th cen-
tury, British
Museum,
London,
Great Britain
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npu 4eMy Tpeba UMaTu y BHAY JAa CY, HICTUHA MaJIOOpOjHE MO3HATE aHAJIOTHje,
Pa3IUIUTOT TOPEKIa, UKOHOTpadHje, CTeleHa 09yBaHOCTH U UCTPAKEHOCTH. Y
TIPBOM PEY, HEOIXOIHO j€ TIOMEHYTH ITpUMep KarmuTesa CTy0a KOHBEHIIHOHATHO
JIATOBAHOT' y 3. BEK, KOjU c€ UyBa Y JIAIKIAPH]j yMy OCUKOT My3€ja, a UMy CIIOKECHY
JIEKOPATUBHY CXEMY YHHHU HEKOJIMKO CIIeHa y OKBHPY KOJUX CYy TOBE3aHN MOTUBHU
COUHIM W HApaTWB O OTMHIIM | aHMMenma, ca MpeACTaBaMa >KUBOTHEbCKUX
00opbu mehy kojuma moy3maHo HUACHTU(DHUKYjeMO CyKoOe TeTia U Ica, Komba
U naBa, opia u 3Mmuje.> HemosHare cynOwHe, OCYKH KamuTeN MpeicTaBiba
3Ha4ajaH MpUMep MoceOHO Y OMHOCY Ha YWibeHHIly Aa he mpeactaBe 60pOu
opJia ¥ 3MHUje OUTH UHKOPIIOpUPaHe Y JeKOpaTHBHE aHcaMOe 3Ha4ajHOT Opoja
KaCHOQHTUYKHX XpaMoBa, Mpey3uMajyhu yBpexkeHy XpuIINaHCKy CUMOOIHKY
XpuctoBor Tpujymba Haa cuiama 31a.6 Y okBUpHMa KACHOAHTHYKE er3ere3e
1 OOTOCIIOBKCE MHCIIH, OpPao je HEpPeTKO MoucToBehnBaH ca XpHUCTOM, ald U
ca TpeJCcTaBoM OnakeHHX y Pajy Koju cy ce, cHarom W JocienHomihy cBoje
Bepe, BUHYJIM y HeOeca U 3aBpeielid cBoje Mecto v Enmsujymy.” PasHoBpcHE
CIICHE )KHBOTHE-CKHUX O0pOH, CyKoOJbaBamke Me/IBeIa U OMKa Te HOja U MaHTepa,
MIPENO3HajeMOo U Ha MIpUMepy KamuTesla OTKPHBEHOT Ha pPyIIeBHHAMA aHTHYKOT
Tearpa y XHjeporoncy, y JaHanmoj Pemmyonmunun Typckoj8, mounM je 3Ha4ajHO
MMOMEHYTH Y IPUMEP KaIUTela U3 CIUTUTCKOT My3eja y PemmyOnunm XpBarckoj Ha
KOM je mpuKka3zaHa 6op0a uarbu ca 3mujama.® Mel)ytim, 3a TeMy OBOT pajia je ox
nmoceOHOr 3Hayaja jeaaH (GparMeHTapHO OYyBaHU KamuTen, Moryhe cupujckor
MopekJia, KOju ce JaHac 4yBa y My3€jy YMETHOCTH U 3aHaTcBa y XaMOypry, y
Penyonunu Hemaukoj (uuB. O6p. 1936).10 KonBeHIMOHATHO qaTOBaH y 5. WU
6. BEeK, KalmuTeln je yKpalieH OyjHOM BEereTalijoM y OKBUPY KOje je MpHhKa3aHa
6opba mica u jeneHa.!l YIIpKoc OUUTIIETHIM CTHICKHM pa3jinKkama, XaMOypIIKH
KalmuTell je YTOJMKO 3HAuajHUju ¢ OO3MpOM Jia je Ha HeMy IMpUKa3aHa
KOMIIO3HUIIMja Y OKBUpY KOje Iac HacKave Ha Calld jelieHa y aKTy KPBOJIOYHOT
yrpu3a. [laxie, y3 cToOCKM KanuTel, MO3HATH aHAJIOTHU MPUMEpH yKasyjy Ha
3aKJbydaKk Jia Cy IPECTaBe >KUBOTHECKUX OOpOM, HE3aBHCHO y OTHOCY Ha
CIIEHE JIOBa, YKJbYUCHE Yy pereproap ACKOPATHBHE apXUTEKTOHCKE IUIACTHKE
BPJIO PaHO, TOYHM j€ HHXOBO IOPEKIIO Y aHTHYKO] YMETHOCTH HEYIIUTHO.
basehu ce ukoHorpadcknm cxemama KaCHOAHTHUIKUX U PAHOBU3AHTH]CKUX
kanurena, Y. Hukonajesuh-CrojkoBuh je, mel)y npBuma, ykasanaa Ha CIMUHOCTH
Mehy koMmmo3uiujamMa Koje c€ jaBJbajy Ha KamuTenuMa CTyOoBa U HUMa
CaBpEMEHUM, MaxoM, TIOIHUM MO3auliMa. THM MOBOIOM, ayTOpKa je U3Hena
MUIUBCEHE [a Cy KIecapu IIOMEHYTHX Kamurena, Mehy KojuMa ce CBakako

5 E. von Mercklin, Antike Figuralkapitelle, Berlin 1962, 181-183.

6 Csern Anacracuje CuHajcku HOBIa4M mapainene m3Mehy OnaxeHHX Koju Cy
MIPOHALIN CBOje MecTO y Pajy u opna koju HOocH 3MHUjy y KaHJaMa, a Koja epcoHupuKyje
carany, Tj. haBona, Bun. b. U. Bpanemesuh, nas. deno, 152-153. Takohe, H. Maguire, Pro-
fane Icons: The Significance of Animal Violence in Byzantine Art, Anthropology and Aesthet-
ics 38, (2000), 22.

7 B. Y. Bpanemesuh, nas.deno, 152-153.
8 E. von Mercklin, op.cit., 189.

9 Ibidem, 239.

10 [bidem, 189.

11 Ibidem, 193.
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Ca. 4. ITac ronu jenena, Xunton Canra Mepu mo3auk, 4. Bek, bpurancku mysej y
Jlonnony, Benmka Bpuranuja

Fig. 4. Dog pursuing deer, Hinton St. Mary mosaic, 4th century, British Museum, London,
Great Britain

Cn. 5. INac Hanazia jenena, Xunton Canta Mepu Mo3auk, 4. Bex, bputancku mysej y
Jlonnony, Benmnka Bpuranuja

Fig. 5. Dog atacking deer, Hinton St. Mary mosaic, 4th century, British Museum, London,
Great Britain
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Ca. 6. benepodont
youja Xumepy, XuHTOH
CanTa Mepu Mo3auk, 4.

Bek, bputaHcku mys3ej

y Jlonnony, Benuka

Bpuranuja

Fig. 6. Bellerophon
killing the Chimeera,
Hinton St. Mary mo-

saic, 4th century, British
Museum, London, Great
Britain

Ca. 7. IMac ronu jenena, Xunton Canra Mepu mo3auk, 4. Bek, bpurancku mysej y
Jlonnony, Benuka Bpuranuja

Fig. 7. Dog pursuing deer, Hinton St. Mary mosaic, 4th century, British Museum, London,
Great Britain
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Ci. 8. Mo3auk
HapTeKca

Enmckoncke

6azunuke y

- Xepakineju

JIunkecrtuc,
cpenuHa 5. Beka,
nerasb, butoss,
PenyOnuka
CesepHa
Makenonuja

Fig. 8. The Mosaic
in the Narthex of
the Episcopal ba-
silica in Hearclea

i Lynkestis, mid.

Sth century, detail,
Bitola, Republic of

North Macedonia

Ci. 9. Mo3zauk
HapTeKca
Enmuckorncke
0a3mimKe y
Xepakieju
JIuakecTuc,
cpenuHa 5. Beka,
nerasb, butoss,
PenyGnuka
CeBepHa
Maxkenonuja

Fig. 9. The Mosaic
in the Narthex of
the Episcopal ba-
silica in Hearclea
Lynkestis, mid.

Sth century, detail,
Bitola, Republic
of North
Macedonia

u3Baja U CTOOCKU MpHMEP KOjH MpEACTaBiba (POKYC HALIET HMHTEPECOBAMDA,
MOpAaJIH ITO3HABATH MOTHBE Ca KapTOHA 3a U3Pay MO3auka Koje Cy PEHOCHIIN
Ha KaluTelie ¢ OO3UpOM Ja OHM, y CBOjOj OPHAMEHTHIIM, TOCEIYjy BHIIE
CJIMYHOCTH ca IMOJHUM MO3aWIliMa HETro ca Kamutenuma ctybopa.l? MctuHu

12 W. Hukonajesuh-CrojkoBull, 3ajeonuuxu OexopamusHu MOMuGU HA NOOHUM

mosauyuma u y ckyinmypu, Marepujanu XVIII, (Beorpax 1980), 228.
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32 BOJBY, CTOOCKM KalMTeNl MOCEAyje 3HAYajHO BHUINE aHAJOTHja Y JOMCHY
CaBpEeMCHMX NOJHUX MO3aWKa 300r dera ce OHH OTKPHBAj)y Kao 3HAYajHU
MyTOKAa3U Y TPKEHY CMUCIA MIPEACTaBa KUBOTUHCKUX OOpOH Ha KaIHTEInMa
cTyOoBa. be3 Hamepe ma moOpojuMo cBe aHAJIOTHE MPUMEpPE, Ha OBOM MECTY
hemo ykaszaTu Ha YMEHCHHUIYy Ja CY JKUBOTHE,CKE OOpOe mpencTaBsbajie 4yecT
MOTHUB Y YMETHOCTH PA3JINIUTUX HI/IBI/IJ'II/I3aI_H/Ija, na Cy mMo3Hare JUJbEM CBETA,
T¢ OAa Cy MOIJIC 6I/ITI/I IMpUKa3suBaHE Ha Pa3JIMIUTEC HAYMHE, KaO0 CCKBCHIIC
y OKBHpHMMA IIHPUX HKOHOTpa()CKUX IENUHA, Hajuemhe CIleHa JIOBa WU
CaMOCTaJIHO, KaJIKaJ Kao LIEHTPaTHK MOTHBH, 8 HEPETKO y OKBHpHMa Oopaypa
MoO3auKa. Y MPHIOT TOME FOBOPU BaHPEIaH OpOj MO3HATUX, HIACHTH(PUKOBAHIX
U UCTPAXXCHUX WKOHWYHUX MpUMepa MOJHHUX MO3aWKa KOju Iyro 3aBpelyjy
MKy HUCTPaXKUBa4a W HAyYHE jaBHOCTH, O] KOjUX hieMOo, Ha OBOM MeECTY,
MIOMEHYTH CEKBEHIIE Y OKBHpPY Bemmkor yoBa, Ha Mo3aunuMa Buie Ha [ljama
Apmepuna (Piazza Armerina) Ha Cunmnuju (u3 npse Tpehuue 4. Beka)l3,
noBa u3 1emuhke Buie Jla Omitena y Ilenpoca ne a Bera na MoepujckoM
MOJTyOCTPBY (M3 KacHOT 4. Beka)l4 Ka0 M MOTHBE ca YyBEHOT aHTHOXH]jCKOT
Mo3anka Meranoncuxuje (Cn. 2) y okBuUpy JakTo KoMIUIeKca (M3 Jpyre
MOJIOBHHE 5. BeKka)l> Ha KojeM Mperno3HajeMo KHUBOTHEE Koje ce MehycoOHo
cykoOJpaBajy uiu rone. MehyTtum, 3a TeMy OBOT pajia je o1 MoceOHOT 3Havaja
HOJTHM MO3auK Koju ce uyBa y bpuranckom my3sejy y JIOHIOHY, a KOjH je, MaxoM
no3HaT ka0 XuHToH Canra Mepu Mo3auk (Ci. 3). OTKpHUBEH y jeHO] BHIU
y Hopcery, y Benuxoj Bpuranuju,l6 momeHyTH Mo3aMk ce cacToju U3 JBe
nenuHe, Behie y OKBHpPY YHdjer HEHTPATHOT 110Jba CE HaJla3u MOIMPCHA IPECTaBa,
Bepyje ce, Xpuctal’ yokBupeHa JEeKOPaTUBHUM CHCTEMOM y KOjeM Cce MOCeOHO
W37Bajajy HACIpaMHa, MOIXYKPYXKHO 3aBpIICHA II0Jba, OABOjEHA IBOCTPYKOM
MJIETEHUIIOM, ca TpeacTaBoM mnaca koju rone jenene (Ci. 4, Ci. 5), 1 Mame
yHju (OKYC YHHU MEAaJbOH ca CIICHOM Koja Impukasyje beixepodonTa koju youja
Xumepy (Cr. 6), a xoja je (QruaHKUpaHa MPABOYTaOHUM ITI0JbUMA, U3/IBOjCHUM
0opaypoM, y KojuMa je IOHOBJhCHA MpeJicTaBa ca icuMa u jenennma (Ca. 7). Ha
Moryha Tymauema CIieHa y OKBHpY OOYHHMX IaHena ykasyje, y Hajsehoj mepw,
MenajboH ca cueHoM benepodonra koju youja Xumepy. Ilpeysera u3 antuuke
MHTOJIOTHj€ M, HEpEeTKO, WHKOpIIOpHpaHa Yy XpHIINaHCKM KOHTEKCT, CLieHa
y ko0joj benepodont, Ha xpunarom Ilerasy, youja mutonomky 38ep Xumepy,
ce Tymadu kao Metadopa 6opbe mobpa u 31a, oqHOCHO TpHjyMda nobdpa Hax
310M!8, 300r Yera je carennuBa y MOPaJIHOM, KOCMOJIOIIKOM, €CXaTOJIOIIKOM 1
npodunakTudkoM cmucity. CBa je IpHIIUKa J1a ce CIIeHE ca IIcMa U jelieHuMa

13 K. M. D. Dunbabin, Mosaics of Greek and Roman World, Cambridge 1999, 133-
134.

14 Ibidem, 153.
15 Ibidem, 183.

16 Jbidem, 95. Taxohe, Bun. K. S. Painter, The Roman site at Hinton St. Mary, Dorset,
The British Museum Quarterly 32, (London 1967), 15-31.

17 O nuramuma HAeHTH(UKALKje TOMPCHO MpeACTaB/beHe (QUType Yy MenasboHy,
Bul. S. Pearce, The Hinton St. Mary Mosaic Pavement: Christ or Emperor?, Britannia 39,
(London 2008), 193-218.

18 J. Huskinson, Some Pagan Mythological and Their Significance in Early Christian
Art, Papers of the British School at Rome 42, (Rome 1974), 77.
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Ca. 10. Mo3ank HapTekca Emuckoricke 6asunuke y Xepaxieju Jlmakectuc, cpeauHa 5.
BeKa, JieTalb, butoss, Pemyonuka CeBepna Makenonuja

Fig. 10. The Mosaic in the Narthex of the Episcopal basilica in Hearclea Lynkestis, mid.
Sth century, detail, Bitola, Republic of North Macedonia

MOTy TyMauuTH y MCTOBETHOM KJbyuy, Kao anysuje Ha OopOy moOpa u 3ia,
OZHOCHO MopainHe OopOe y XpuITNaHCKOM KOHTEKCTY, Koje KYJIMHHHpPajy
CIIEHOM IIopa3a cuila Jo0pa Haj cwiama 371a y ¢okycy kommosunuje. Ha
TakaB 3aKJbydaK HABOIW W jyKACTAIO3UIHNOHUPAIC MEIaJbOHA Ca MOMPCHOM
npeacTaBoM XpHUCTa W MenaboHa ¢ benepodoHTOM Koju Tpujymdyje Haq
Xumepom, a Koja MpeJIcTaBsba aly3Hjy Ha XpHUCTOB TPHjyM{Q HaJl cHjaMa 37a.
AHajoruje CIEHH ca KamuTela emnuckoricke Oaswimuke y CroOujy
MpOHANIa3MMO M Ha TepuTOpHuju bankana rae, noyeBun o 5. Bekal?, Moxemo
MPATUTH ITPOJIOP CLIEHA Ca PEICTaBOM OOPOM KHUBOTHIHA Ha TIOJJHUM MO3aHILIUMa
xpumhanckux xpamora. Mely nmpumeprMa KojuMma je MOKJIOHEHa moceOHa
NMakikha HaydyHE jaBHOCTH, a YHMjH je 3Hauaj 3a pa3MaTpame HKOHOorpaduje
CTOOCKOT KaluTea Ol HApOYHUTOT 3Hayaja, ce M3/Baja IMOJHN MO3auK HapTeKca
ernmckoricke Oaswnmke y Xepakieju JImHkecTHC y aAaHammoj PemyOmunm
CesepHoj Makennuju (kpaj 5, moderax 6. Beka).20 Mo3auk koju TOKpPHUBa YUTABY

19 B. Y. Bpauemesuh, Cruxa Paja, 152.

20 EnwuckocnkoM OasmwinkoM y Xepakiejd JIMHKECTHC, 3ajelHO ca MO3an4KHUM
yKkpacoM, mocebHo ce OaBuma lopmana I[erkoBuh-Tomarnesuh, Buxm. I. IlBerxkoBuh-
Tomaruesuh, Panosuzanmujcku noonu mozauyu, /lapoanuja, Makeonuja, Enup, Beorpan
1978, 33; Ilopen Tora, 0 MOTHMM MO3aWIIAMa HApTEKCa CMUCKOIICKe Oa3mimke, BUA. E.
Dimitrova, The Mosaic at the Entrance of the Episcopal Basilica in Heraclea Lyncestis: Its
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MOBPIIUHY IOJ]a HAapTEKca CIMHCKOINCKe Oasmmuke y Xepaxieju JImHKecTHC
UMa, Kao IEHTPaJHH MOTHB H3BIOjEH pPaMOM OJ aKaHTyCOBHX JIHCTOBA,
MpEJICTaBe jeleHa M MayHoBa KOH(GPOHTHpaHHX OKo kKaHTapoca (Ci. 8), unme
je jacHo miryctpoBaH TekcT [Icamma 42 (Tlc. 42: 1-2), Te ocTBapeHa axy3Hja Ha
ONaXeHCTBO Koje Biaga y PajckoM BpTy. Y mpocTopy OKO IIEHTPAIHOT T0Jba,
YUTABOM JIy>)KHHOM MO3aW4KOT TI0/1a, @ Y OKBUPY OyjHE BereTaiyje, IpukazaHe
CY pa3IM4YuTe BPCTE KUBOTHEHA Mel)y KojuMma ce, o] ToceOHOT 3Havyaja 3a TeMy
HAaIlleT UCTPAKMBamka, U3/1Bajajy MpecTaBe OMKa U JlaBa KOjHU ce CyKoOJhaBajy
(Cn. 9), kao 1 KpBOJIOYHA CIIEHA Y K0joj maHTep mpoxaupe aHTmiomy (Ci.
10). @urypupajyhu kao TeMa o1 U3y3eTHOT HAYYHOT MHTEPECOBAba, OMUCAHH
MO3aHK je TyMadeH Ha pa3inuyure HaunHe. MehyTum, cBa je mpuiMka aa je
Mo3aMK u3pahleH Kao WIycTpamdja MpOCTOpa 3eMJbE, OMBHYCHOI OKCaHOM,
mro O OMIIo y CKJIafy ca TyMadelmeM CakpalHe Tomorpaduje Xpumrhanckor
Xpama Kao oIpasa, OZHOCHO CIHKE KOCMOCAa, YHjU CYy MOJOBH HEMOCPEIHO
npeacTaBbalii 3eMiby.2l ¥V tom cmuciy Xenpu Mersajep (Henry Maguire)
TyMa4d TIpHKa3e KUBOTHA y TEj3aXKy Kao ,,IIPEICTaBe IajJor CBETa, CBETa
HacWba ¥ CMPTH 22, TOYMM IIEHTpAJTHA KOMIIO3HUIHja Koja miycTpyje [lcamm
42 (Ilc. 42: 1-2), a koja ,,opMupa Tpasall yJlacka y IpKBY" yka3yje Ha MyT
criacewa23. Crora Ou ce, ypKoC YNHEHHLH J1a HETIOCPEIHO HIIYCTpPY]y CTpaxore
OBO3EMaJBCKOT HUCKYIICH:a, MOIVIO 3aKJbYUHTH Aa Cy CIIeHEe 60pOH HEMOCPEaHO
WHKOPIIOPHPAHE Y IIUpE LIENNHE Koje OBaruIonyjy TeMeJbHHU KOHIETIT Cllacemha y
Xpucry, jep 0e3 rpexa u 1ajia y carpeliemne, CXOIHO XpHIINaHCKOM y4emby, HeMa
HU HCKyIUbetha. CPOMTHOCT y HAYMHY KOMIIOHOBaHa MOJHOT MO3arKa MOKa3yjy
U pparMeHTH ToAa emuckorcke Oasmnnke y CToOHjy Koje je CBOjEeBPEMHO
my6nukoBao bannynn Capua.24 Onmcyjyhu crpagamu mo3anuku non, b. Capua
HABOJU Kako Cy 00Jbe OUyBaHE MapTHje Omie MOKPHBEHE MOTHBHMA BOICHHX
KUBOTHUA, IOJIAIIA, 3MHj€, paKa, IIaTKe, CeNHje U Pa3INIUTHX BPCTa puda, Kao 1
npeacTaBaMa 3BepH, Mel)y kojuMma je u 6op0Oa fBa THrpa2s - gakie, npeacraBaMa
3eMJBE.

Y3 HOHT MO3aKK HapTeKca eMUCKOTICKe 0a3MInKe U (hparMeHTe MO3aNIKe
JIeKopalje mojga emuckorncke Oasmnuke y CroOuWjy, om 3Hauaja 3a Haiie
UCTpaKUBamke OM MOTao OWTH jOII jeZaH, OTKPUBEH y OKBUPY KaCHOAHTHUYKOT
MaHacTUpa Koju ce Hajasuo y Xepakineju Jlunkectuc (Ci. 11).26 TlomeHyTH
MOJHA MO33aUK TBOPH HEKOIMKO CHMETPHUYHO KOMIIOHOBAHUX, HCTOBETHHX

Didactical Sharge and Ritual Impact over the Congregation, Folia Archaeologica Balkanica
III (2015), 203-218;

21 O cuMOomIH MOI0BA Y CaKpasiHoj Tonorpaduju xpunrhaHCKUX XpaMoBa, BU1. b.
Y. Bpanemesuh, nas.oeno, 87-91, ca mureparypom.

22 H. Maguire, op.cit., 21.

23 B. Y. Bpanemtesuh, nas.oeno, 146.

24 b. Capua, Hosu nanacyu y enucrkonckoj yprkeu Cmobuma, I'macHuk CKOICKOT
Hay4yHoTr Aapymrsa 12, 1932, 11-32.

25 Tbidem, 13-14. CykobsbeHe xxuBoTube, I. [BetkoBrh-Tomamesuh naeHTndukyje
Kao jeomnapae wi remapae, Bu. [. liperkosuh-Tomariesuh, nas. deno, 41.

26 O mo3aMKy Ofaje ca alCHIOM Koja ce HEepeTKO KapaKTepHIlIe ¥ Kao TPUKINHU]YM
y OKBHpY MaHacTupa y Xepakieju JIunkecrtuc, xoju je orkonan 1970, a konsepsupan 1971.
roaune, Bua. [. [{BerkoBuh-Tomamesuh, nas.oeno, 35-37.



88 Oczrven Tymuh

B © @ ©® @

@

&p

Rt
A
K7

‘E’ A "

& '}@@-{9){”‘3-“ *.‘-’w"-&' 3
o 2 4 VY

PR R e

&)

® © @

Ci. 11. Mo3auk TpUKIHHHjyMa KAaCHOQHTHYKOT MaHactupa y Xepakieju Jlunkecruc, 5-6.
BEK, LIPTEX

Fig. 11. The Mosaic in the triclinium of Late Antique monastery in Hearclea Lynkestis, Sth-
6th century, drawing
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KBaJ[paTHHUX I10Jba y OKBUPY KOJUX CY HM300pakeHe KOMIIO3UIIHjE Pa3THIUTOT
KapakTepa, a KOje JOCIEIHO CAKIMAjy KJbYIHE TEME H MOTHBE KACHOAHTHYKE U
PaHOBH3aHTHjCKe yMETHOCTH. Melhy lHMa ce u31Bajajy J1Ba HacIpaMHa I0Jba
y IPyToj 30HH TIOHOT MO3aHKa, Y OKBHPY KOjUX IPEMO3HajeMO Ipe/IcTaBe maca
W JIaBOBa KOjU TOHE jelieHe, BempoBe M 3eueBe. [loceOHy Naxmy MpUBIAYU
KOMITO3HIIH]ja KOja je, Ka0 U OHa Ha CTOOCKOM KaITuTely, TIoIeJbeHa 110 CPEIUHU
MOTHBOM BHTKOr cTabia IpBera.?’ AHANOTHje y HAYMHY apTHKYJIAIUje
KOMITO3UIIMje, T€ jeAUMHCTBEHA HACHTH(HUKANN]ja TOTOBO MCTOBETHHUX cTadaja
y IBeMa KOMIIO3WIMjaMa CIMYHOT Cajpkaja, Jajeé CacBUM HOBHU CMHCAO0
TE3U KOjy je cBojeBpeMeHo u3Hena UW. HukxonajeBuh-CrojkoBuh o Beszama
n3mehy TeMa Koje INpEerno3HajeMo Ha MOAHMM MO3auluMa U JeKOPAaTHBHO]
ApXHUTEKTOHCKOj miactunu.28 Nnak, Tpeba uMatu y BUAYy Ja TakBa yIriieAama,
HaKo BPJIO BEpOBAaTHA, HHUCY CarlieIiBa MCKJbBYUYUBO KPO3 MPHU3MY IIPEy3NMarbha
,,MOTHBA ca KapTOHA 3a M3paly Mo3anka“ 2%, Te ce He MOTY pa3yMeTH Kao BUI
myke uMuTanyje. CBakako, TPAHCIIOHOBArkEe MOTHBA IPUCYTHUX Ha MOTHUM
MO3aWIlIMa y IOMEH [eKOpaTHBHE AapXUTEKTOHCKE IUTACTHKE j€ MOpajo
nMaTu Ay0Jby, CHMOOIHYHY ONPaBIaHOCT Ca00paKeHY JOXKHBIbAjy MPOCTOpa
XpunrhaHCKOT Xpama 1 HeroBoj CakpajiHoj Tonorpaduju.

Ha nmyTy ka pasymeBamy CMHCIIA IIPEACTaBIbabha )KUBOTHEHLCKUX O0pOU Ha
KaruTeIrMa cTy0oBa, ope aHaJIOTHUX IIpUMepa KaluTesla U HOIHUX MO3auKa,
07l TTIOCEOHOT 3Hayaja cy M JIMTEpapHU U3BOpHU, Yy NMpBOM peay CBeTo mHCMO
Ka0 HAjBAXKHUJU W HAJHETIOCPEAHUJU MPEAJIOKAK 32 pa3MaTpame YMETHOCTHU
xpuithancke 3ajennuie U DusMoNOr, HAJyTULAJHUJU CPEIHOBEKOBHH CITUC
0 JKUBOTHEbAMa, cacTaBlbeH y 4. Beky. C 003upoM I1a Cy Ha KaluTeny H3
Crobuja mpejcTaBbeHe OopOe maca W jelieHa, Hamia pasmarpama he OuTH
yCcMepeHa yIpaBo Ha YIIore Koje Cy OBHM JKHBOTHE-aMa IOACJbEHE Y HaBeJCHUM
TekcToBuMa. Hacnehena w3 anTHuke W jynaeoxpumihaHcke Tpajuidje, Te
MIPUCYTHA y HCITAMCKUM PEJTUTHjCKIM JUCKYCPHMA, YIIoTa raca y Xpuirhanckom
JIPYUITBEHOM M KYITYPHOM KOHTEKCTy je Omia IOMHHAHTHO oOenexeHa
HETAaTUBHUM KapaKTEpPHUCTHKaMa, T€ CBOjEBPCHOM ITHUXOTOMHUjOM HM3Mel)y 3BepHu
W NUTOMHUX JKHBOTHHbA, OJAHOCTH W CKJIOHOCTH W3/1ajH, MHTEIMICHLHUje U
OJlyCyCTBa pa3yma, OyHOCTH aju u Heompe3HocTr.30 13 antuuke Tpaguimje,
OZIHOCHO TpYKe MHTOJIOTHje, OTHYE U IMEepLEeNIuja YIore mnaca Kpo3 npusmy

27 3aHUMJBUBO j€ ILUTO H3Iy)KECHE KOHType crabia JpBeTa, Kako OHOT Ha MO3aHKY
TpUKIMHKjyMa y Xepakiieju JIMHKecTHC, TaKO U OHOT Ha CTOOCKOM KamuTeny, moacehajy Ha
KHIIAPHC, Tj. YeMITPEC IITO Jiaje nmocedaH 3Hauaj unmeHnIr na je . Hukonajeuh-CrojroBuh
uneHTH(HKOBaIa cTabI0 ca KamuTea U3 eroCKONCKe Oa3iInKe Kao 4eMIIpec, OHOCHO Ja
je I. LsetkoBuh-Tomamesuh, numyhn o aHaJOTHOM MO3aWKy, IPEMO3Haja CTalb0 HCTe
Bpecte, yi. . Huxonajesuh-CrojkoBuh, nas. deno, 15. u I. L|BetkoBuh-Tomatuesuh, nas.
deno, 37.

28 1. Huxkonajesuh-CrojkoBuli, Has.deno, 228.

29 Ibidem.

30 S. Menache, Dogs: God’s Worst Enemis?, Society and Animals 5(1), 1997, 25-
26. Ilpemo3Hara Kao HajBaKHMja KapaKTEPHCTHKA I1aca, HUXOBA OIAHOCT j€ BPJIO PaHO
JIOBEJicHa y THTame nmocebno y aeny Knaynuja Enujana (175-235) De natura animalium
Koju, KoMeMTapuinyhi u3aajy maca Koju Cy 3acnaiy y BpeMe KeJTckor Hamaaa 390. roause,
0eJIexu Kako cy ,,[ICH Mare MOY3aH! YyBapu O Tycaka“.
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mutckor KepOepa, a y koHTeKCTy Xana, cBeTa MPTBHX M 3arpOOHOT JKUBOTA
31, mTO je OTBOPHIIO MYT Ka JOXXHMBJbaBAY OBUX JKUBOTHIGA Y (DYHEPAPHO] U
€CXaTOoJNIOIIKOj paBHU. VcTpaxkiBama pazIHIUTHX YJIOTa rmaca y OHONHjCKUM
IMCKypCHMa, Kao 1 y yuewy CBetux otana Llpkse cy pesyarupana oTkpuhem
BUXOBUX W3HUMHO YECTHX, CHMOOJIMYHHMX KOH(POHTalMja ca OKpYyTHOIIhY,
KpBosouHomhy ® mpJeaBomnhy, 300r dera cy, y Hajehoj mMepw, mpHCyTHH
Kao Meradope 371a, TIOHWXKEHa, HEraTUBHUX JbYICKHX OCOOMHA M CTama.32
3aHUMIBHBO j€ IPUMETHTH J1a CE [ICH HEPETKO MOMUY YAPYKEHO ca CBUEbama33,
moce0HO y CKIaly ca YHEECHHUIIOM Jia Cy JOKUBJHABAHH Kao HajHEUHCTHjE
KUBOTHIHE, CKJIOHE /1a C€ XpaHe CTPBUHOM, JbYIACKUM aJIi ¥ TEJIECHUM OCTallMa
cBoje BpcTe. 34 Y IpHIIOT TOME TOBOPH M ONMHMCAHH OMOINjCKH TPEHYTaK y KOM
Bor, ogabpasmu meme M3parba 3a cBoj u3abpanu Hapos, 3anoBena ,,byaure
HapoJ MeHH mocBeheH. 3aTo HEMOjTe jeCTH Meca O JKUBOTHELE KOjY CY pacTpriie
3BepH, Oarute ra ncuma“ (M3, 22, 31). Takohe, Ha TakaB 3aKkJby4aKk HaBOIU U
jeBanheocka moyka ,,He najre cBeTHme TicMMa, HUTH Oarajte Oucepa CBOJHX
MIpes CBUE, a UX HE Iora3e HoraMa CBOjUM, M OKPEHYBIIH C€ HE PacTPrHY
Bac* (Mar. 7, 6). Y nocnanunu OwimrnisanuMa, anoctoi [1aBie eKCITUITUTHO
yrnoTpeOsbaBa Tice Kao mepcoHuduKaImje 37a, yno3opasajyhu npaBegHUKe Ha
cneachu Haumn ,,UyBajTe ce maca, 4yBajTe ce 37Mux nocieHuka™ (Owmi. 3, 2).
Taxohe, y kmu3zu OTKpHBema JOBAHOBOT ce€ HABOOU Kako Cy ,,biakeHu koju
nepy cBoje XaJbuHe J]a MOTy ToCcTuhH IPBO KKMBOTA M yhu y rpaj Ha Bpara®™ 10K
W3BaH BpaTa, a CAMUM THM M H3BaH CIIACCHa 0CTajy ,,[ICH U Bpadyapu, OMyTHUIIN
U yowIle, UIOJIOTIOKIIOHITN U CBU KOjU Boyie u unHe jaxu' (Otk. 22, 14-15).
U3 cBera HaBeIeHOT, MOXKE C€ 3aKJbYYUTH Ja je HeraTHBHA MEpIICIIHja Taca,
HacneheHa W3 aHTHYKE KynType, OOJMHMKOBala NOKHBJBA] OBUX JKHBOTHA Y
OKBHpHMA XpUIITNAHCKOT y4YeHa U TEOIIONIKEe MICIH, 300T Yera Cy OHH U3Yy3eTH
YaK U U3 NKOHOMH]E ClIacerha Kao TeMEeJPHOT XpHUIThaHCKOT KOHIIETITA.

Ca jgpyre cTpaHe, jeJIeHH M KOIIyTe Cy, Y OWMONHMjCKUM HapaTHBHMA,
MPUCYyTHA MaxoM Kao IUIEMEHUTE >XHUBOTHEC Koje oOurtaBajy y Pajy,
nepconnukanuje A00pa W Oyma TpaBeAHMKA. TakBa Tepleniuja OBUX
XKHUBOTHHbA, cyOnmumupana TekctoM 42. mcanma Jlasugosor ,,Kao mro jenex
(xomryTa) TpaXku MOTOKe, Tako Aylia Moja Tpaxu Tebde, boxe! XKenna je nyma
moja bora, bora xuBora, kana hy nohu u nokazaru ce auiry boxujemy? (Ilc.
42, 1-2), HemocpemHO ce onpaswia M Ha YMETHOCT XpHIThaHCKe 3ajeTHHIE
300r 4era Cy, HEPETKO, jeJICHH U KOUTyTe MPUKA3UBaHU Y PajCKUM IIej3a)KuMa
Kao CTaHOBHHIM locus amoenus-a. Y3 MHOIITBO IpUMepa KOjH TOBOpE y
MIPUWIOT OBOj TBPIGH, HA OBOM MECTY j€ HEH30CTaBHO IOMEHYTH IPEICTaBy
KOH(POHTUPAHUX jelieHa, MPUKa3aHUX OKO KaHTapoca U3 Kojer M3BUpPE BOIA,
Ha TIOJJHOM MO3auKy OanTHCTepHjymMa emmckorcke Oaswmmke y CroOwjy, ¢

31 Jbidem, 27.

32 Jbidem, 75-79. Takohe, uctpaxxupame OHOMHjckux HapatuBa o rncuma Codwuje
Memnaxke (Sophia Menache) yxasyje na je HajBehn 6poj, o7 yKyIIHO TpHIECEeT U ABa IIOMEHA
naca 'y CBETOM IUCMY, Y HETaTUBHOM KOHTEKCTY, BuA. S. Menache, op.cit., 28.

33 R. M. Grant, Early Christians and Animals, London and New York 1999, 6.

34 Ibidem, 79.
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Kpaja 4. oMHOCHO ¢ modeTKa 5. Beka.3> [lomHu MO3auK TBOpPE YETHPH OIBOjEHA
CerMEHTa y OKBHPY KOjHX Cy, PeMa CPOTHHM HKOHOTpa)CKUM oOpacimMa,
n300pakeHe pa3NUUATEe BPCTE JKUBOTHIHA, CHMETPUYHO ITOCTABJFCHHX OKO
KaHTapoca U3 KOojer U3BHpe BOJa, IPH Y€MYy ce JBa HaclpaMHa I10Jba MOCe0HO
W3]Bajajy HICHTHYHHUM TpejicTaBaMa KOHGPOHTUPAHKX [TapoBa jeJIeHa, YUME je
jacHO WITyCTPOBaHO ONaXKEHCTBO Koje Biana y Enmsujymy.36 V mpuior taksoj
MIEPIICTIIUjH CBEJIOYM W TIpu4a 3adeniekeHa y okBUpy dusnonora, y Kojoj ce,
KpO3 C1060 0 jeneny, MPUIIOBEAA YHUBEp3aIHA MOyKa O moaMiahuBamy ryiie
BEepHHKa MMJIOCTHHOM IIpeMa bory, Be4uToj] MIaJoCTH, a THME M BEYHOM
KHBOTY.37

Ha ocHOBy cBera HaBeIEHOI, MONIABUTO H3BOjEHHX M Pa3MOTPEHHX
mpuMepa Kamurena cTy0oBa M MOAHUX MO3auKa ca KOMITO3UIIjaMa aHaJIOTHUM
OHO] M300paXCHO] Ha KaIHTeNy NpoHaljleHOM Ha pylIeBHHAMa EIHCKOIICKE
O0asmmnke y CroOWjy, jelHaKO Kao W Ha JUTEPapHUM NPEIOMIMMA KOjH
(hopMHpajy CIMKY O TEpLEHIUji MPUKa3aHUX >KUBOTHHA, Iaca W jelieHa, y
XpuIrhaHCKOM IPYIITBEHOM, KYJITYPHOM H PEITUTH)jCKOM KOHTEKCTY, T€ YUCHY
M TEOJIOIIKO] MHUCIH, CTHYE CEe yTHUCaK Ja je O00opOa )KMBOTHEA Ha TIPUMEPY
kanutena u3 CtoOuja, MpoxKeTa CHAKHUM aJIeTOPHjCKHM 3HaueHheM, IIpUKazaHa
ca HaMepoM MPEJCTaBIbakha YHUBEP3ATHOT KOHIIENTa 0opOe n00pa u 31ma. Mana,
o cBeMy cynehu, miIycTpyje CleHy KapaKTepHCTHUHY 3a I10jaBHHU, (H3HMUKU
CBET, T€ CTPaxoTe KOje BIaJajy y OBO3EMaJbCKOM CBETY carpeliema U rpexa,
CTaBa CMO Jla TIpHKa3aHa CleHa Ioce/yje ally3UBHU KapakTep, Te Cyrepuiie
MoryhHocT TymMauemwa y KOHTEKCTYy MOpaliHUX 00pou, Te Tpujymdp cuna godpa
HaJ cwiaMa 3ma. Y XpunrhaHCKOM KOHTEKCTY, TaKO 3aMHUIIJBCHA M OCTBapeHa
mpeacTaBa Ou Omia cariequBa, IMOBPX CBETa, y €CXATONOIIKOM CMHCHTY, Y
CKJIay ca TeMeJPHUM XpUIINaHCKUM KOHIICTITOM CIIacema KOM, CXOIHO yUeHY,
MIPETXOMW XKPTBa HA UCTU Ha4dMH Kao mTo LlapcTBy Hebeckom, pedrnexcnBHOM
U peasHOM HCXOIUIINTY CBAaKkor homo religiosus-a, TPETXOMU OBO3EMAJECKU
CBeT carpemema. Takohe, cxBaheHa y cHMOOIMYHOM, aJIeTOPHUjCKOM Ha
U aM0eIMaTCKOM CMHCIY, CIIEHa ca CTOOCKOT KamuTena je, y APYIITBCHO-
MOJUTHYKOM W PEJIMIHMjCKOM KOHTEKCTY y KOM HacTaje, carieauBa U ca
CTaHOBHIITA (peHOMEHa MyUYeHHUINTBA, HOCEOHO ¢ 003UPOM J1a je KaCHOAHTHUYKA
ernoxa o0elexkeHa cTpajambuMa xpuithana y 60pOu 3a Bepy Koja ce, IOCpeaHo,
pasymMe u Kao MopaiHa 00op0a, OMHOCHO Kao TpUjyMdp y MopaiHoj 6opom.38
Takohe, on 3Hauaja je HamoMeHyTH fa je Paj mouMmaH ka0 MHTETpaIHU AEO

35 R. F. Hoddinott, Early Byzantine Churches in Macedonia and Southern Serbia. A
Study of the Origins and the Initial Development of East Christian Art, Toronto, New York
1963, 168-169.

36 Nnycrpamumje Ilcanma 42. kpo3 mpeacraBe KOHPPOHTHPAHWX MapoBa jelicHa,
pacnopeljeHnX OKo KaHTapoca, Cy HAapOYMTO YecTe y JCKOpalMjd KaCHOAHTUUKUX H
PpaHOBU3AHTHjCKUX OanTucTepujyma, BuI. R. M. Jensen, Living Water. Images, Symbols, and
Setting of Early Christian Baptism, Leiden and Boston 2011, 252-254.

37 @usuonoe, crnoso o xodehum u nemehum cmeoperwuma, yp. B. Kuskosuh,
(Bpanunueso, [Toxkapesar 1973), 11-12.

38 B. Y. Bpaneriesuh, Has.0eno, 180. AyTopka HaBOAHM Jia Cy OHH KOjHU CY C€ JI0Ka3alu
y MopanHoj 60p6u (y 0BOM ciTydajy My4eHHIH KOjH Cy CTpaJaliy 3a Bepy) obe306eqmmm cebn
MmecTo y Pajy.
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YKYITHOT XpHUIIHaHCKOT CBETa, OMHOCHO peunMa b. Bpanemesuh ,,ka0 06aBe3HU
Jeo xpuinhaHcke mappa mundi®, ITO CBaKakO OTBapa MOTYHHO] ,,YMTama‘
WIIyCTpaldja OBO3EMaJbCKOI CBETa Y KOHTEKCTY BH3yeNH3allije KOHIIENTa
criacema, a mocpeaHo u Paja. Ocum y ukoHOTpadcKoj, CAMOOIMYHO] U UICjHO]
paBHH, Ha Moryhe TyMaueme IpHKa3aHe MeIMHE YKasyje U YBPEKCHO IONMAE
cakpanmHe Tomnorpaduje XpuimhaHCKOT Xpama, HemocpenaHe pediekcuje
3eMasbcKor oMa Bbokmjer, Te mosmije Koja MpuIajfa KamuTeauMa cTyO0oBa
U M3Tpafiby U Je(pUHUCAky YKYIHOT IPOCTOpa I[PKBE. Y TOM CMHCIY Tpeba
ucralin 1a cy KanuTean CTyOOBa MPEICTaBball HEOCPEAHE OCIIOHIIE, a THME
U CACTaBHE JEJOBE TOPHHUX KOHCTPYKIMja XPUITNAHCKUX XpaMoBa — cuMOoma
HeOa. [Toesyjyhn Hocehe 1 HoleHe eneMeHTe KOHCTPYKIHje, KalluTelH, Cy Y
CHUMOOJIMYHO] paBHU MOBE3UBAIIN 3€MJBY B HE0O0, uynMe je Moryhe o0jacHUTH U
IMXOTOMH]JY Y pPa3yMeBamby CIICHE KHUBOTHEHLCKHX OOpOH Ha CTOOCKOM KaIUTeIry
KOje Ce€ JeTHOBPEMEHO MOTY ,YHTaTH® Kao WIyCTpaldje OBO3eMaJbCKOT
CBETa rpexa, ald W any3uje Ha crmaceme u Paj. Takolhe, yBpexkeHu cuctem
yKpallaBama KaCHOAHTHUYKUX XPHIThaHCKUX XpaMOBa BH3YETHHM KOIOBHMA
Paja, Te nmpyru mosHaTH NMpHMEpH IIACTUYHOT OONHMKOBama M YKpallaBama
KanuTesa ctyOoBa u3 enuckorncke 6asmwiike y CTodujy, pu 4yemy ce moceOHo
MHUCJIM Ha HEKOJIMIMHY IIpEMepa Ha KojuMa Cy n300paXkeHH IayHOBH, CUMOOIN
BEYHOT XXMBOTa, a MmocpenHo M Paja, ykasyjy Ha 3ak/pydak Jia je M KalHTell
KOjU TIPENCTaBba IMIABHY TEMY OBOT paja OMO MHKOPIOPUPAH y LENUHY Koja
je CHCTEeMAaTCKH KpeHpaHa Tako Ja yKaxe Ha Emnmckorncky O0a3mimky Kao
MIPOCTOPHY CIIHMKY UIITYEKUBAHOT pajckor Hacesba. CTora, cTaBa CMO Ja KarmuTel
cTy0a u3 enmuckoncke Oasmimuke y CToOujy, KOjH je JeleHHjaMa TIPUCYTaH y
HayIl Kao KalUTeJI Ca CYeHOM J106d, a 4dja UKoHorpadcka aHaim3a ykasyje
Ha HaMmepy Ja ce npeacTaBu 6opba )KUBOTHHA, ITaca U jelieHa, Tpeda pasyMeTH
KpO3 INXOTOMH]Y OJHOCA OBO3EMaJBCKOT cBeTa M Paja kao nemoBa HHTErpaHoT
cHcTeMa XpHUIIhaHCKOT CBeTa KOju je CTBOpHO bor, omHOCHO Kao aMbiaeMarcKy
npezcTaBy 6opoe cuia nobpa Hal cuiiama 371a. Y KOHTEKCTY YKYITHE JIeKopalyje
Enuckornicke 6asuinke, I03HaTe HA OCHOBY OCTaTaka MO3aWuKe JeKopaluje,
CJIMKaHOT yKpaca U APYTHX MpUMepa KanmuTena cTyOoBa, Kanmurena ca 6opbou
JrcU6OMUILA YUECTBYjE Kao 3Ha4dajaH eJeMEeHMT y HHcUeHauuju Enmsujyma y
MPOCTOPY Xpama, Tj. y PoIlecy KpeHpama MPeacTaBe O IOMEHYTOM XpaMy Kao
MPOCTOPHO]j ciui| Paja.
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Oeren Tymuh
(CryneHT HCTOpHje YMETHOCTH)
LATE ANTIQUE COLUMN CAPITAL WITH A HUNTING SCENE
FROM THE EPISCOPAL BASILICA IN STOBI

Systematic archaeological research of the Episcopal basilica, the oldest, largest and
most significant church in the sacral topography of Late Antique Stobi, resulted in the dis-
covery of an extraordinary corpus of column capitals. Conventionally dated to the 5th or 6th
century, column capitals mostly belong to the classical Corinthian and Ionic impost capitals,
while the group of two-zone, figural capitals are characterized by slightly more complex
iconographic schemes. With their morphology, iconography and style characteristics, the
mentioned capitals represent illustrative testimonies of the dynamic development flows of
making and decorating capitals during the Late Antique and early Byzantine periods. From
the corpus of figural capitals from the Episcopal basilica in Stobi, the one with the hunting
scene stands out. The first zone of the capital is filled with individually carved acanthus
leaves, while the second one features figural scenes. On three sides, in the corners of the
echinus, are shown pairs of rams or birds, flanking the central motif of the wreath, within
which, possibly, Christ’s monogram was depicted, while, a scene in which dogs are chasing
deer is shown on the fourth side.

This paper analyzes and presents the unique decorative scheme of the described capi-
tal, primarily in relation to other known examples of column capitals, analogous, iconic ex-
amples of floor mosaics, as well as literary examples. According to the iconographic analysis
and research of analogous examples of column capitals and floor mosaics, we believe that
the capital from Stobi doesn’t depict a hunting scene in the true sense, but an animal fight,
which is extremely common in the art of the Late Antique era. Also, the paper states that the
described composition, with its deep symbolism and allegorical meaning, can be interpreted
as an emblem of the fight between good and evil, i.e. the triumph of the forces of good
over the forces of evil, which is why it can be seen, above all, in an eschatological context.
Representing the emblem of the struggle between good and evil, and indirectly the universal
and fundamental Christian concept of Salvation, the composition from the column capital
would also function as a medial one, connecting the Earth as a space of sin and Heaven, i.e.
Paradise as the ultimate path of every homo religiosus. Therefore, and certainly, concerning
the rest of the decorative ensemble of the Episcopal basilica in Stobi, mosaics, fresco-paint-
ing and decorative architectural plastic, the capital with the representation of animal fights
would have a very specific role in the visualization of Paradise in the space of the temple,
i.e. in shaping the inner space of the Episcopal basilica as a spatial image of the Heavenly
settlement.






