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ABOUT THE UNIQUE EARLY BYZANTINE IONIC IMPOST
CAPITAL OF THE “RAM’S HORNS” TYPE

Abstract: The paper singles out and analyzes the unique and distinctive de-
sign of the identical Ionic impost capitals discovered in Caric¢in Grad (Ivstiniana
Prima), in the Church of St. Petka in Rudare village, in the 14th century church
in Mrves village near Bojnik, in the Early Byzantine basilica in Curlina village
near Ni$ and in the Church of the Holy Mother of God in KurSumlija, where
they were placed by the 14th century builders. This type of the Early Byzantine
capital, after analysis that included tectonics of the capital, type of stone, man-
ner of carving the relief, presence of vegetal motif, the manner the cross was
designed, especially how volutes were designed and their origin, was singled
out as a special variant of the early Byzantine Ionic impost capitals defined as
the volute capitals of the “ram’s horns” type. Capitals of the “ram’s horns” type
represent a special variant discovered only in the mentioned localities in south-
ern Serbia. We pointed out the existence of the Paleo-Byzantine Nis sculptor’s
workshop from the Justinian period, where the capitals of the “ram’s horns”
type were created and from where they were distributed for churches in the
southern Serbia region, which were used as spolia in the Middle Ages.

Key words: Tonic impost capitals, volutes, “ram’s horns”, Early Byzantine
period, Justinian.

There was recognized the unique and distinctive design of identical lonic
impost capitals that were discovered mostly in Cari¢in Grad (Ivstiniana Prima),
two of them in the unexplored church of St. Petka in Rudare village, then, in the
14th century church in Mrves village near Bojnik, in the early Byzantine basilica
in Curlina village near Ni$ and two capitals at the entrance of the Holy Mother
of God Church in KurSumlija, where they were placed by the 14th century build-
ers. This type of the Early Byzantine capital requires exhaustive analysis that
would consider tectonics of the capital, type of stone, manner of carving the re-
lief, presence of vegetal motif, manner the cross was solved, especially how vo-
lutes were designed, as well as their origin. It represents the uniquely simplified
tectonic form of the Ionic impost capital which skillfully unites into one whole
the Ionic part with distinctive volutes and the impost block. This particular vari-



46 Misa Rakocija

Fig.1 Ionic Impost
capital, Cari¢in
Grad, view from
above, 6th century
(photo by: L.
Bugarski)

Ca. 1. Jouckun
HMITIOCT KaIuTed,
apuuun rpap,
mories 0103ro, VI
BEK

(¢oro. U. Byrapckm)

ant of the capital is known only at the aforementioned southern Serbia localities,
which are prominent early Byzantine church centers but also significant medi-
eval churches and monasteries. By using the building materials from the Early
Byzantine buildings, the latter intended to point out the historical duration and
spiritual continuity of the chosen place and newly built church. The presence of
spolia from the old respectable buildings on the newly built Serbian medieval
temple increased its reputation many times over in the eyes of that time believ-
ers. Description of one capital also means description of all that typically belong
to a separate unit, so that one may conclude that they were carved by the same
hand in the same workshop for the same customer at the same time. (Fig.1)
Bigger number of the whole and fragmented lonic impost capitals of this
type, made of andesite, was discovered in 1937 in Cari¢in Grad, where they
adorned the atrium interior of the basilica with the crypt! and the episcopal
Paleo-Byzantine basilica (baptistery, front gallery, west porch).2 These capitals,
there is every chance, were specially made in the 6th century for the buidings
of Ivstiniana Prima. A completely identical capital was found in the Serbian
medieval church (14th century) at the Crkvina locality near by the Mrve$ vil-
lage, in the vicinity of Cari¢in Grad.3 Two identical capitals, which are now

1 Without going into analysis of the discovered five Ionic impost capitals, N. Spremo
Petrovi¢ states: “All the capitals are Byzantine, typical of the 6th century, with volutes, cross
and acanthus leaves.” - H. Cnpemo I[letposuh, basuruxa ca kpunmom y Llapuyunom I'pady,
Crapunap H.c. [II-IV/1952 — 1953, beorpanx 1955, 175, cn. 5,12. B. Kopah u B. ITonosuh
camo Gerexe Ja je OTKPHUBEHO ,,[eT joHCKuX umiocT kanurtena“ - B. Kopah u B. Tlonosuh,
Lapuuun I'pao ymepheno naceme y suzanmujckom Hnupuxy, Fanepuja CAHY 33, Beorpan
1977, 77, cn. 56,57.

2 ]J.P. Caillet, N. Duval, M. Jeremi¢, Catalogue des éléments d’architecture: les
chapiteaux ioniques-impostes, in: Cari¢in Grad III - I’acropole et ses monuments (cathédrale,
baptistére et batiments annexes), éd. Noél Duval et Vladislav Popovi¢, Rome - Belgrade
2010, 350. At Cari¢in Grad there are ten more fragments that belong to this type. All capitals
have approximately same dimensions: 87x77; 75x90; 78x89; 80x87 cm.

3 C. Josuh, B. Crojanosuh, J. ITemwmh, B. CreBanoBuh, Mpgew, in: Apxeonomika
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in front of the museum build-
ing in Leskovac, stood in front
of the Church of St. Petka in
Rudare village, which, in all
probability, was built on the site
of the Early Byzantine monu-
mental basilica,# as can be ob-
served today at the base of the
church. Two Ionic impost capi-
tals that belong to the same type
can still be seen in the entrance
part of the Church of the Holy
Mother of God in KurSumlija,
built above the Early Byzantine
church. The Church of the Holy
Mother of God is located not far
from the Early Byzantine three- _
nave basilica, and it seems that &
they together represent another
church center from the 6th centu-
ry and the Justinian epoch. 5 For &
the needs of the nunnery, Stefan
Nemanja built the Church of
the Holy Mother of God just
above the remains of the Early
Byzantine triconchal church, us- &
ing its architectural framework
and found plastic that was also
used by the church restorers in
the 14th century. ¢ (Fig. 2,3,4)
Ionic impost capitals of
this type are uniquely designed
and stand out from similar con-
temporary designs from the em-
pire.” The type of capitals that
are subject of our interest are

Fig. 2 Tonic Impost capital, Cari¢in Grad, a) front
side, b) lateral side, c) back side
(photo by: 1. Bugarski)

Co. 2. Joncku uMnoct kanuren, Lapuaus rpan, a)
npezma cTpana 0) 604Ha cTpaHa B) 3alkba CTpaHa
(doto. U. Byrapckn)

Hala3uIITa Ha TepuTopuju onmruie bojuuk, Jleckorary 2020, 50, 199-202.

4 “There is every chance that they are remains of the old church that existed there,
and judging by them it must have been spatially much bigger church, while according to the
beauty and richness of architecture, it must have been much more beautiful than the today’s
one.“ - M.M. Bacuh, K. JoB. JoBanoBuh, M3sewmaj c apxeonowxe eckypsuje no jysxcHoj,
ucmounoj u cegepoucmounoj Cpouju, Crapunap u.p. IV, Beorpan 1909, 32/3, cn.17, 18.

5 M. Pakouuja, Manacmupu u ypree jysrcne u ucmoune Cpouje, Hu 2013, 107.

6 M. Yanak Menuh, B. bomkosuh, Apxumexmypa Hemarunoe doba 1, beorpan
1986, 39-52, 15-36.

7 W. Huxonajesuh CrojkoBuh, Panosuzanmujcka apXumeKmoHcKa OeKopamueHa
nracmuxa y Maxeoonuju, Cpouju u Lipuoj I'opu, beorpax 1957, 52.
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Fig. 3 Tonic Impost capital, Rudare: a) front side, b) back side, c) d) lateral sides (photo by:
V. Prokopovi¢, Leskovac National Museum)

Cu. 3. Joncku uMnoct kanureln, Pynape: a) npenma crpana 0) 3a1ba cTpaHa B,r') 00uHe
ctpane (¢oto. B. IIpoxonosnh, Hapoxau my3ej Jleckosarr)

tectonically realized in a single conical stone block where the Ionic part and
the impost block are unified in a relief, with a low rectangular abacus above
them. From the echinus part, there remained the relief massive lonic volutes
unusually joined at the other end at the bottom of the capital, so that they most
resemble the twisted ram’s horns, thus moving away from the ancient classical
Ionic volutes which develop in a straight line under the abacus forming a ca-
nalis. These are not the usual Early Christian lonic impost capitals with unified
impost block, which were discovered throughout the empire, as well as in the
Basilica of Martyrs in Nis.8

We have pointed out the uniqueness of this type of capital, which is re-
flected in its unique architectural solution, specifically shaped volutes and uni-
fied relief decoration that preserved the memory of the Ionic impost capital.
Therefore, this type of capital should be singled out as special variant of the
Ionic impost capital which was discovered only in the area of southern Serbia.
Detailed analysis of the capital, as well as an effort to grasp the origin of its
relief decoration, is necessary.

On the front side, the segments of arches of the two-band massive vo-
lutes go into the impost space. The impost is filled with symmetrical acanthus
leaves that spring from the spot below where the volutes join and bend to the

8 On evolution of the Tonic impost capitals please see: M. Pakounja, Mecmo umnocm
Kanumena u3 6asunuke y Rypaunu y eonyyuju jOHCKUX UMROCM KAnRUMena u O0eiamuocm
naneosuzanmujcke ckyinmopcke paouoruye y Huwy, Hum u Buzantuja XV, Hum 2017,
87-102; M. Rakocija, The Constantine's city — ancient Christian Nis, Ni§ 2013, 166/7.
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side around a Latin cross carved
into the empty space between the
volute and the bended acanthus
leaves. The Latin cross is with ex-
tended arms of incised ends with
two convex button-shaped points
(2cm) below the horizontal arm,
which flank the vertical hasta. Dry §
and sharp ends of acanthus leaves
on the front and on the sides of the
capital deliberately form a series
of triangular dents (denticules) in
the form of a toothed band that,
together with a narrow band, vis-
ibly separates the massive abacus
without decoration.

Decoration of the back side
of the capital is without acanthus
leaves and a cross, and is reduced
only to bas-relief volutes in the
form of massive “ram’s horns”
made of one band on completely
flat surface of the back side of
the impost capital, on which only
the abacus is still pointed out by
a shallow semi circular horizontal
bas-relief band. Only the cushions
of their volutes laterally protrude
slightly from the impost mass, so
that the sides have preserved most
of the classical Ionic impost capi-

Fig. 4 Tonic impost capital, Crkvina locality,

tal. ) Mrves (Bojnik), photo by: M. Rakocija
The volute spirals go out

into the space establishing visual
connection between the front and
lateral sides of the capital and ac-
cept the usual volute cushions (pulvinus). On volute cushions with leaves or
without embossed leaves, always with quadruple binding (balteus) that tightens
the cushion in the middle with slight deformation of its cylinder. From the bal-
teus bands, symmetrically designed acanthus leaves sprout and develop, the tips
of which also here form a series of denticules that separate undecorated rect-
angular space intended for the abacus. On the lower side, balteus is integrated
with a hemispheric circular plinth, the diameter of which is smaller than the
rectangular base of the capital that supported the trunk of the column.
Presentation of vegetal design decoration is rather rough and simple.
Veins of the acanthus leaf are made of a single groove down the middle. Vegetal
relief decoration on the sides of this type impost capital is designed in a way

Ci1. 4. JOHCKH MMITIOCT KaITUTel, JIOKAJIUTET
Hpxeuna, Mpsew (bojank), ¢poro. M. Pakonuja



50 Misa Rakocija

Fig. 5 Comparative analysis of the lonic impost capitals of the “ram’s horns” type

Ci. 5 YnopenHo carienaBame jOHCKIX UMITOCT KalKuTesa TUIa ,,0BHOBCKH POTOBH
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that the five-leaf bundles of stylized curved and sharp densely packed acanthus
leaves develop on the left and on the right of the central trefoil bundle. Dry,
sharp, curved, densely packed acanthus leaves used for decoration of capitals
are of Eastern, Syrian and Asia Minor origin, and dated to the 5th — 6th century.®
The lanceolate leaves are equally arranged on the group of this type of Ionic
impost capitals from Cari¢in Grad, where the largest number was discovered.10
As working examples, we will single out the impost capitals from the episcopal
basilica,!! then the newly discovered capital from the basilica in Donji grad,!2
as well as the one from the Basilica with a crypt.13 Identically performed vege-
tal design decoration can be observed on the impost capitals from the Church of
the Holy Mother of God in KurSumlija, on the capital from the church in Rudari
near Leskovac,!4, in Mrve$ near Bojnik and on the well-known drawing of the
impost block from the Early Byzantine basilica in Curlina near Ni§.15 (Fig.5)
The above mentioned capitals with equally embossed acanthus leaves,
dated to the middle of the 6th century by I. Nikolajevi¢-Stojkovi¢ and D.
Stri¢evi¢, were singled out into one group united by arrangement of masses and
acanthus leaves, material, cutting technique, and style.!6 Taking into account

9 Inthe time period from the 5th to the 7th century, stylized sharp acanthus leaves are
often used in Armenia: P. Donabédian, Les métamorphoses de [’acanthe sur les chapiteaux
armeéniens du V e au VIle siecle, L’ Acanthe dans la sculpture monumentale de I’ Antiquité a la
Renaissance, Oct 1990, Paris, France. CTHS, (Paris-Sorbonne 1993), 147-162, fig. 1-10; b.
Bomkosuh, Apxumexmypa cpeorez sexe, beorpan 1976, 93. Impost capitals decorated with
lanceolate acanthus leaves often appear in the early Christian period and were continuously
in use until the 11th — 12th century: C. ®unumnosa, Apxumexmoncka 0ekopamueHa cKyIinmypa
60 Maxedonuja 5-6 u 11.12 eex, Cxomje 1997, 68/69; B. Jlumuuh, Maxedonckuom kamen 3a
bocosume, xpucmjanume u 3a sxcusom no dcusomont, I rom, Cxomje 2001, 47.

10 About all discovered capitals with description please see: N. Duval, M. Jeremi¢,
Catalogue des éléements d’architecture: les chapiteaux ioniques-impostes, in: Cari¢in Grad
III - ’acropole et ses monuments (cathédrale, baptistére et batiments annexes), éd. No€l Du-
val et Vladislav Popovi¢, Rome - Belgrade 2010, 350-367

11 "B. Mano-3ucu, Uckonasarwa wna Lapuuunom I[pady 1949-1952. eoouna,
Crapunap, HoBa cepuja I1I-1V/1952-1953, (beorpaz 1955), 136/137.

12 V. IvaniSevi¢, Arhitektonska dekorativna plastika u Cari¢inom gradu, y: Francus-
ko-srpska saradnja u oblasti arheologije (La coopération franco-serbe dans le domaine de
I’arhchéologie), in: Francusko-srpska saradnja u oblasti arheologije, ed V. IvaniSevi¢, Beo-
grad 2008, 82, sl. 3.

13" H. Cupemo-IlerpoBuh, basunuxa ca kpunmom y Llapuuunom I'pady, 175, ca.12.

14 Kosta Jov. Jovanovi¢ drew attention to the capital. In front of the Church of St.
Petka in Rudare, he recorded two capitals made of limestone (0,95x0,75x0,65) that could
belong, and he attached a photo of one of them - M.M. Bacuh, K. Jos. Joanosuh, H3gewumaj
C apxeonouwike ecKypsuje no jyscHoj, ucmoyroj u cesepoucmouroj Cpouju, Crapunap u.p. 1V,
Beorpan 1909, 32, ci1.18. Impressive dimensions of the church indicate that it was built above
the old church, to which the altar space belongs today — M. Pakormja, Manacmupu u ypree
Jyorcne u ucmoune Cpouje, Hum 2013, 120.

15 U. HuxonajeBuh-CrojkoBuh, Panoguzanmujcka apXumekmoHcKka O0eKopamueHa
nracmuxa y Maxeoonuju, Cpbuju u I{pnoj I'opu, Beorpam 1957, 52, 56; M. Pakouwuja,
Mecmo umnocm kanumena uz 6azunuxe y RypauHu y eoayyuju jOHCKUX UMNOCH Kanumend
U 0e1amHoOCm naieo8U3aHmujcke ckyinmopcke paouoruye y Huwy, 87-102.

16 1. Huxomajesuh CrojkoBuh, Joucku umnocm kanumenu uz Makeoonuje u
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0) PYIIAPE LHAPUYVH I'PAl

Fig. 6 a) Proto-Ionic Palestinian volute capitals, 8th — 6th century BC, according to S.
Petrova, quoted work, 14,15; b) lonic impost capitals of the “ram’s horns” type from
Rudare and Cari¢in Grad, 6th century AD

C11. 6 a) [IporojoHcku manecTuHCKU BodayTHH Kanutenu, VIII — VI Bek npe Xpucra, npema
C. IlerpoBa, Has. deno, 14,15; 6) JOHCKH UMIIOCT KaNIMTENX TUTA ,,OBHOBCKH POTOBHU‘* U3
Pynapa u Hapuhunor ['paga, VI Bex nocie Xpucra.
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identical construction of the capital, one can conclude that also this specific
tectonic solution was designed and created in the same sculptor’s workshop,
which, Nikolajevi¢ rightly suggests, was located in Ni§ as the largest city in
this region with well-known stonemasonry tradition. This type of lonic impost
capital with its distinctive design belongs to the same stonemasonry school. For
I. Nikolajevi¢-Stojkovié, they represent one of the final stages of evolution of
the analyzed classical capitals.17

Volutes on this type of Ionic impost capital from the south of Serbia are
not formed in the classic antique way. The taut massive volute spirals made by
the two relief bands twist from the center called the “eye”, from where their
curves arise. The other end of the volute does not develop horizontally towards
the opposite volute below the abacus, forming a canalis in the ancient man-
ner typical of Ionic capitals. With our capitals, the other end of the spirals of
both volutes are slightly unwound, descending to the middle of the echinus and
joining at the place where an egg used to be (kimation). More precisely, the
volutes do not originate from the “eye” as in ancient lonic capitals, but spring
out from the joint point of connection at the bottom, from the middle of the
former echinus and creating the shape that most closely resembles ram’s horns.
These unique capitals can also be defined as the Early Byzantine volute impost
capitals of the “ram’s horns?” type.

For the early Byzantine period, the unusually designed volutes of the
“ram’s horns* form deserve putting an effort into finding out their origin. Volutes
joined together in this manner have the most similarities with the Palestinian
volute capitals of the “Khazar” type, which developed from the 8th to the 6th
century BC. These North Syrian (Babylon, Assyria, North Syria) volute capitals
represent a stage in development of the Proto-lonic capitals. The contempora-
neous capitals from Neandria (Neandros, ancient Greece, Anatolia, Turkey, 7th
— 6th BC) 18 are scientifically recognized as Proto-Ionic capitals. Almost identi-
cal volutes with Palestinian capitals (8th to 6th century BC) we see, after eight
centuries, in the localities of southern Serbia (6th century AD). (Fig.6)

The fact that in the old way joined volutes of the “ram’s horns” form
have not been forgotten is confirmed by a big number of smaller capitals from
the hippodrome in Sirmium, which are assigned to the so-called Asia Minor
type.19 This type of capital from the 5th century AD, on now reduced decora-
tion of Corinth capitals, was found in Sirmium. Here are somewhat more el-

Cpbuje, 360pHUK pajzioBa, BU3aHTOMOMIKH HHCTHUTYT, Kib. 1, (beorpan 1952), 170, 176-7,
'B. Crpuuesuh, Panosusanmujcxa yprea koo Kypuymauje, 3PBU XXXVI, k. 2, (beorpan
1953), 185. They are described in more detail by N. Duval: N. Duval, Le probléeme des chapi-
teaux de Kursumlija, in: Caricin Grad III. L’ Acropole et ses monuments, 347.

17" 1. Hukonajesuh CrojkoBuh, Has. deno, 52; An effort has been made to confirm
this idea with new findings - M. Pakouwuja, op. cit., 98/9.

18  Similar capitals were discovered in Larissa, the island of Lesbos, Athens. - C.
IetpoBa, Pumcko-tionuticku xanumenu om musus u mpaxus (I-1Vs), Codus 1996, 13-15,
00p. 2, 3a, 36, with literature.

19 B. IMomosuh, Sirmium — epao yapesa u myuenuxa, Cpemcka Mutporumna 2003,
160/1, T-1,2; B. M. Jeremié, Sirmium grad na vodi. Razvoj urbanizma i arhitekture od 1 do
VI veka, Beograd 2016, 248, sl. 170.
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Fig. 7 Corinthizing
Asia Minor capital
type, Sirmium, 5th
century AD, M.
Jeremi¢, quoted
work, fig. 170.

Cn. 7
KopurTtnsupajyhu
MaJIoa3ujCKu

THUII KaluTena,
Cupmujym, V Bek
H.e., M. Jeremic¢,
nav. delo, sl. 170.

egant but equally formed volutes that resemble “horns”, as on our lonic impost
capitals.20 (Fig.7) The type of capital represented in Sirmium is called the Asian
Corinthizing capital, which indirectly points to our elaboration on the possible
originating of such unified volutes in the form of “horns”, from the Palestinian
volute capitals.2! Close to them is the impost capital made of white marble
from the second half of the 6th century that is kept in the City Archaeological
Museum in Milan, and it, again, originates from Palestine, from Caesarea, in
which theater it was discovered. The sides are decorated in deep relief with two
large symmetrically placed curved acanthus leaves on each. From the frontal
side center, two gentle “horn”-like volutes curve towards the upper corners,
between which a trefoil is placed.22 Almost identical decoration is found on the
smaller capitals on which rested the architrave of the olar partition of the church
in Konjuh from the 5th — 6th century.23 Similar relief decoration design can be
found on the slightly older capitals of pilasters that flanked the domus entrance
in Augusta Traiana (Stara Zagora, Bulgaria). The capital is made of two pairs of
volutes in the form of small “horns” that rise above the curved sharp acanthus
leaves with an egg (cumin) at the base above which is the monogram of Christ

20 J. Bruns$mid, Kameni spomenici Hrvatskog narodnog muzeja u Zagrebu, An-
tikni spomenici I, Zagreb 1904-1911, 280-283, sl. 527-533; W. Huxomnajesuh CrojkoBuh,
Panosuzanmujcka apxumekmoncka u Oexopamusha niacmuxa y Maxeoonuju, Cpouju u
Lpnoj I'opu, 62, cn. 19.

21 A. Maver, H. Miiller, I. Riznar, Roman capitals from Sirmium (Sremska Mitrovica,
Serbia), Starinar LI1X/2009, Beograd 2010, 121, 129-130, fig. 3, 11, 12.

22 M. Flamine, Opere d’arte bizantina in lombardia lineamenti per un catalogo
(secoli iv-xv), Tesi di dottorato di ricerca, Universita degli studi di Milano, Milano 2012/13,
157-158. - file:///C:/Users/Rax/Downloads/phd unimi R09336.pdf

23 C. Pagjuuh, IJpxea y Kowyxy, 3PBU 1, Beorpan 1952, 161, cx. 32,33.
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CE

C) KONJUH D) AUGUSTA TRAIANA

Fig. 8 More elegant variants of the “ram’s horns” type capitals and their distribution

Cn. 8 EneranTtHuja BapyjaHTe KaluTesIa TUIA ,,0BHOBCKH POTOBH™ M FbHXOBa
pacmpocTpameHOCT

in a circular medallion, and is dated to the 4th — 5th century. 24 For all the afore-
mentioned capitals, as well as for those from the southern Serbia region, it was
noted that they were of relatively rough workmanship, sometimes with vaguely
defined shapes.

Such archaically shaped volutes move away from the Ionic volutes and
are closer to the volutes on the Corinth capitals, which, in order to support the
abacus, two of each come out of a small stylized stem - the cauliculus (cau-
liculus), which is omitted here. In the 5th century, on reduced decoration of the
Corinth capitals from Sirmium,2> Caesarea, Conjuh and Augusta Traiana, we

24 1O. Boaesa, Eaumna sicunuwna apxumexniypa u oexop 6 ouoyesa Tpaxus (IV-VII
6.), y: 3cnensanus B uect Ha Credan Bospkues, Codus 2011, 51/2, o6p. 34.

25 W. Hukonajesuh — CrojkoBuh, Panosuzanmujcrka apxumexkmoncma 0ekopamueHa
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e

Fig. 9 Palestinian type 3rd, 5th — 6th century AD, 1. Taxel, quoted work, fig.4

Cn. 9 Hanectuncku tum 11, V-VI Bek u.e., 1. Taxel, nav. delo, fig.4.

observe similarly shaped volutes like on our lonic impost capitals. This type of
capital represented at Sirmium has been called the Asian Corinthizing capital,26
while the capital from Milan is of Palestinian origin, which supports our efforts
to indicate that the possible origin of volutes of the “ram’s horns” form may be
from the Palestinian volute capitals. (Fig.8)

In support of this, we should add the visible similarity of our Ionic impost
capitals, with reduced massive volutes in the form of “ram’s horns” and a cross
on the echinus between the volutes, to the capitals from Palestine which, as
well as ours from southern Serbia, were created 800 years after the capitals of
the “Khazar” type appeared. This variant of the capital from Palestine has been
identified as Type III and dated to the 5th and 6th centuries AD.27 Just like our

nracmuxa y Makeoonuju, Cpouju u L{pnoj T'opu, 62, ci. 19.
26 A. Maver, H. Miiller, I. Riznar, op. cit., 121, 129-130, fig. 3, 11, 12.

27 1. Taxel, Late Antique Ionic Column Capitals in the Countryside of Central Pales-
tine between Provincial Trends and Classical Traditions, Studies in Late Antiquity (2018) 2
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Fig. 10 Cari¢in Grad,
cross with circles,
detail

Ci. 10 Hapuuun rpan,
KpCT ca KpyroBUMa,
JeTab

contemporary capitals, the Palestinian capitals were also produced by the same
workshop and even by the same craftsmen. It should be noted that the Greek
cross is carved on the capitals from Palestine, while the Latin cross is carved on
the volute impost capitals from southern Serbia. In support of the Eastern ori-
gin, now is the moment to recall the above discussed, sharply worked densely
packed and curved stylized bundles of acanthus leaves, the so-called “thorny
shape”, in a manner that belongs to the Eastern type of capital decoration, of
Asia Minor origin.28 This is significant for correct understanding of this type
of Ionic impost capitals discovered only in the southern Serbia region. (Fig.9)
We mentioned the cross with two convex button-shaped points (2cm)
below the horizontal arm flanking the vertical hasta. It is not clear why some
researchers consider that presence of two round bulges in this place is “difficult
to explain”.29 (Fig.10) In the early Christian and Paleo-Byzantine periods, in
various techniques (mosaic, relief, fresco), small circles that flank vertical hasta
of the cross, above or below the cross arm, can be often found. We will state
a few examples: in the destroyed tomb no. 1 in Ni§, a cross is drawn, flanked
by two circles filled with chrsmon. On the capital in Nerezi (6th century), the
cross is flanked by a circle within a circle (for the first Christians, the circle, like
the cross, signify the Kingdom of Heaven and God).30 Like on the relief icon
from the Byzantine Museum in Thessaloniki (6th century) with circles flanking
the cross above horizontal hasta, with engraved first letters, in the left circle
the letters ®C (pog Xprotov — the light of Christ), and in the right circle there
could have been letters HS, or some other Christian teachings and messages.
We see that there are numerous parallels and their possible meaning is - the

(1), : 99-104, fig.4.

28 P. Donabédian, Les métamorphoses de I’acanthe sur les chapiteaux arméniens du
V e au Vile siecle, L’ Acanthe dans la sculpture monumentale de 1’ Antiquité a la Renaissance,
Oct 1990, Paris, France. CTHS, (Paris-Sorbonne 1993), 147-162, fig. 1-10. . Bomkosuh,
Apxumexmypa cpedrez geka, beorpax 1976, 50,93.

29 J.P. Caillet, N. Duval, M. Jeremi¢, op. cit., 353.

30 J. Chevalier, A. Gheerbrant, Rje¢nik simbola, Zagreb 1983; M. Rakocija, The
Constantine s city — ancient Christian Nis, 273-278.
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Fig. 11 Cross with circles: a) Ni§, fresco from tumb no. 1, 5th/ 6th century; b) Nerezi, lonic
Impost capital, 6th century; c) Byzantine Museum, 6th century; d) Cari¢in Grad, 6th century

Cux. 11 Kper ca kpyrosuma: a) Hum, ppecka u3 rpo6uure 6p. 1, V/VI Bek; 6) Hepesu,
joHcku umroct karmten, VI Bex; B) Busanrtujcku mysej, VI Bek; r) Llapnunn I'pan, VI Bek.

sun and the moon - which, although pagan symbols, were accepted as constant
companions of the cross. In later Byzantine iconography, the sun and the moon
regularly accompany Christ in the composition of Crucifixion, and sometimes
appear in the scenes of the Resurrection and the Vision.3! This is sufficient for
understanding the appearance of button-like bulges around the cross that we see
on our capitals. (Fig.11)

31 C. Bypuh, Xpucm Kocmoxpamop y Jlecnogy, 3orpad 13, (beorpan 1982), 65-71.
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The described decorative scheme is known only on the capitals discov-
ered at the mentioned sites located around NiS. Integrated variant of the Ionic
impost capital in a conical stone block represents statically stable and inspired
creation. For this Ionic impost capital model, based on the current knowledge, it
can be stated that it is unique, original and typical for the southern Serbia region
and NiS area from the Justinian period. If we consider that the workshop was in
Nis, then it is undoubtedly a recognizable product of Nis.

Nikolajevi¢-Stojkovié’s observation which was based on leaf decoration
and workmanship method, led her to learn about existence of a local sculptural
school that, in the Paleo-Byzantine period, in the first half of the 6th century,
worked in the Ni§ region and which nucleus could have been in Nis, as its
center.32 Accuracy of the Ni§ stonemason’s workshop existence is especially
confirmed by particularly outdated relief decoration design of the capital of
the “ram’s horns” type.33 This way of tectonically and relief-united Ionic and
Impost part is known only in this region and can be seen as a distinctive fea-
ture of the Ni$ workshop. This type of local impost capital, known only in the
mentioned localities of southern Serbia, represents one of the local final stages
of evolution of the analyzed classical Ionic capitals.34 In the last stage of the
Ionic impost capitals transformation, the Ionic part disappears completely, and
returns to the beginning when the impost was separated from the Ionic part.
Such is the impost block without the Ionic part and with a flat abacus in the
Early Byzantine basilica in Curlina, which uniform leaf decoration made of
sharp acanthus leaves distances it from the appearance form of the impost from
the 4th century and dates it to the 6th century.33

The capitals from Cari¢in Grad, Rudare, Mrves, KurSumlija, despite of
the relatively rough workmanship in cheap material, are perfectly sculpted, with
exact proportions and symmetrically realized, from tectonics to the relief deco-
ration. This was performed on the basis of previously calculated module, the ap-
plication of which is recognized during production of all known capitals, which
are generally of the same dimensions and cut in the same way. Their common

32 1. Nikolajevi¢ Stojkovié, Les monuments de la decoration arhitecturale en Serbie
d’un atelier local du VIe siecle, Actes du Ve Congres intern. d archéol. chrétienne, 1954, 467-
469. The nucleus could be in Ni§ as the center due to its long stonemasonry tradition, while
short duration of Cari¢in grad may be the reason why the stonemasonry was not developed
there. However, it should be noted that large number of the whole and fragmented capitals
of this type were discovered in Cari¢in grad and its surroundings, while not a single example
of this type is known in Ni§ itself, except in the nearby village of Curlina. The known speci-
mens from the wider surrounding of Ni§ indicate the accuracy of I. Nikolajevi¢’s conclusion
that the stonemasonry nucleus was in Ni§, from where it was distributed to the surrounding
church centers in the 6th century.

33 A compositional capital from Cari¢in Grad (second third of the 6th century) with
four ram’s heads was also seen as an outdated type and product of local stonemasons that was
abandoned by the leading architectural centers. — R. Krathajmer, S. Curé&i¢, Ranohriséanska
i vizantijska arhitektura, Beograd 2008, 267.

34 . Hukonajesuh CrojkoBuh, Jorcku umnocm kanumenu uz Maxedonuje u Cpouje, 52.

35 M. Pakomja, Mecmo umnocm xanumena uz 6asunuxe y Rypiunu y egomnyyuju
Jjonckux umnocm xanumena u OeIAMHOCH NAAC0BUIAHMUJCKe CKYINMOPCKe paouoHuye y
Huuwy, 95,101.



60 Misa Rakocija

stylistic features, iconographic details and carving methods indicate that they
belong to the same stonemason’s local workshop. Also, Dj. Mano-Zisi believes
that these capitals are work of the local stonemasons and states: “The local
masons were satisfied by decorating the capitals with hard relief of crosses with
leaves and potentized volutes“.36 Slobodan Curié¢ agrees with him and notes
that on those capitals from Justiniana Prima, the local artisans’ 37 contribution
can be clearly observed.

The stone carving is rough but accurate, the poor quality of plastic and
different decoration than usual (volutes in the “ram’s horns” form), indicates
the inspired work of a local craftsman — stonemason, perhaps also his origin.
This type of original capital production of the “ram’s horns” type can be seen
as generally accepted sculptural genre in the Ni§ region, but not as a standard
one, in wider sense. It is unknown to us that Paleo-Byzantine capitals designed
in this way have been discovered elsewhere in the empire. The stonemason’s
workshop in Ni$, with its long tradition, was able to offer a new capital design
with still Early Christian compositional scheme, which consists of well-known
reshaped elements as one of the variants that was distributed from NiS§ in the 6th
century to the southern Serbia region.

If we cannot claim for other known sculptural works that they came out of
the same atelier, the workmanship manner of our capitals, dimensions and shape
of the lonic impost capitals from the south of Serbia unequivocally indicate that
they were carved in the same workshop, at the same time or, on the other hand,
within a short period of time. The method of comparison leads us to opinion that
we will not make big mistake if we assume that they are made by the same pair
of hands, surely according to the same model. Taking into consideration where
the capitals of the “ram’s horns” type were discovered, there is no doubt that the
Paleo-Byzantine stonework production of the provincial workshop was as great
as its reputation in the Nis region, where today it is revealed to us in the area
from Caricin grad, via Rudara and Mrves, to Kur§umlija.

It is assumed that capitals from Caric¢in Grad were later transferred to the
medieval churches in Rudare, Mrves and KurSumlija. If so, then it could have
happened in the 14th century, when the buildings in Mrve§ and KurSumlija are
dated, while the old church in Rudare has not been explored. For the 14th cen-
tury church in the village of Mrves, it was not difficult to bring a capital from
the nearby Cari¢in Grad.

There are many unknowns related to the Church of the Holy Mother of
God in KurSumlija. One is the issue of whether the capitals belonged to the tri-
conchal Early Byzantine church above which Nemanja built the Church of the
Holy Mother of God or they were brought from some Early Byzantine build-
ing, maybe from the nearby Early Byzantine three-nave basilica (the Mark’s
Church). It is assumed that they were transferred from Cari¢in Grad during
construction of the “new nartex” in the 14th century. Duval believes that this
particular type of lonic impost capital was brought from the acropolis of Cari¢in

36 'B. Mano-3ucH, [Japuuun epao, in: Bemuxa apxeonowxa wanazuwma Cpbuje,
Beorpan 1974, 86.

37 S. Curdié, Architecture in the Balkans. From Diocletian to Siileyman the Magnifi-
cent, New Haven and London, 2010, 212, fig. 220.
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Fig. 12 Church of
the Holy Mother of
God in Kursumlija,

columns on the
capitals at the
entrance (docu-
mentation of .
the Institute for |

Cultural Heritage

Preservation Nis)

Cn. 12 IlpxBa
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Grad from the episcopal basilica and basilica with the crypt. He rightly notes
that they were used in the Middle Ages.38 The capitals could have been carved
in the 6th century in Ni§, for the newly created buildings of Justiniana Prima,
maybe also for other churches of that time in the NiS§ area, and perhaps also for
early Byzantine KurSumlija churches that were found by medieval builders.
(Fig.12)

It was noticed that at one point of secondary use, one vertical groove each
was subsequently carved on lateral side of two capitals from KurSumlija and on
one from Rudare. In KurS§umlija, the grooves on the capitals face each other, and
as such are ideal for a stone partition to be wedged between them, according to
Medi¢ and Boskovi¢.3% This is an unconvincing conclusion because in this way
the central entrance would be unnecessarily closed and the temple would be en-
tered only through lateral openings, which is unknown in the history of church
architecture. The vertical grooves carved later on the side of the capital could
have been used to wedge the stone threshold or to secure the wooden jambs for
the door leaves. As the result of secondary use, an equal vertical groove was

38 'B. CrpuueBuh, Cpeowogexogna pecmaypayuja paHo8u3anmujcke ypkee Koo
Kypuwiymauje, 3PBU 4, Beorpan 1956, 199-211; N. Duval, Le probleme des chapiteaux de
Kursumlija, 343-347.

39 M.Y. Menuh, b. Bomkosuh, op. cit., 43.
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carved in the same place on the capital in front of the Museum in Leskovac,
which was brought from the Rudare monastery. Three capitals of the same type
with subsequently carved grooves, indicate that secondary use of the capitals
from Rudara and Kur§mlija was the same, perhaps at the same time, in order to
strengthen the wooden door frame and attach the leaves to it.40 (Fig.13)

Dimensions of these monolithic functional capitals reveal that they be-
longed to the supporting roof or gallery structure of some monumental Early
Byzantine building. Despite the modest stone craftsmanship, symbolism of
their relief decoration with a cross clearly implies their apotropaic character,
which again indicates that they were located in a special and well-visible place.
They were purposely and deliberately placed by the medieval builders at the
entrance to the Church of the Holy mother of God in KurSumlija with a visible
cross.4! This is the reason why two identical capitals were found in front of
the unexplored old church in Rudare.42 In the ruins of the 14th century church
in Mrves village, we find the identical type of capital due to the same reasons,
today in the place of the holy table. If they originate from Cari¢in Grad, then
their apotropaic role is the reason why medieval builders opted for them, and
not for the representative compositional marble capitals which they had at their
disposal in Justiniana Prima. For that time observer, the presence of this type
of capital was primarily a testimony of the presence of God and his protective
power. Perhaps this is the answer to the question of why exactly these capitals
were brought and installed in the 14th century churches.

In the 14th century, a change in the attitude towards Byzantium 43 oc-
curred. It is clearly observed in that time architecture, which changed its attitude
towards the monuments of Early Byzantine architecture.44 This is confirmed
by a special variant of the Early Byzantine capitals found in the narthex of the
triconchal church in KurSumlija, which was additionally built in the 14th cen-
tury, and by the same type of capital that serves as a holy table in the church in
Mrves, which also originates from the 14th century. Now, in the glorious time of

40 Presence of subsequently carved groove on the capital from Rudare indirectly in-
dicates that the church was active here in the Middle Ages as well. That the grooves (notches)
were intended for the bases is also confirmed by discovery of two column bases from the
atrium colonnade in the cruciform church in Cari¢in Grad, which have a similar notch (groo-
ve). One base was found in situ in the east atrium colonnade with wedged stone slabs above a
threshold-like stylobate: — N. Duval, V. Popovi¢, Caricin Grad 1, Belgrade-Rome 1984, 56/7,
fig. 35, 54,55.

41 Tt is difficult to explain why they placed it as the base of the column so that the
cross is unimaginably turned upside down, unless it is due to technical reasons and impossi-
bility of mounting the massive capitals on the top of the column. About that: M. Pakonja, O
PAHOBU3AHMUJCKUM JOHCKUM umMnocm kanumenuma uz bocopoouuune ypree y Kypuymnuju,
300pHHK pazoBa ca HAYYHOr CKyma: 825 roiuHa mOCTpHura cBete AHacTacHje — MaHACTHP
[Ipecete boropoaure y Kypurymmuju, 26-28. Hopem6ap 2021. roqune, Hum 2022, 113-135.

42 M.M. Bacuh, K. JoB. JoBanoBuh, M3eewmaj ¢ apxeonowixe eckypsuje no jysucuoj,
ucmounoj u cesepoucmounoj Cpouju, 32/3, cn.17, 18.

43 B. MouwH, Buzanmujcku ymuyaju y Cpbuju y XIV eexy, JyrocioBeHCCKU
ucropujcku gacomuc 111, beorpan 1937, 147-160.

44 B. Crpuuesuh, Cpedmwosexkosna pecmaypayuja panosu3aHmMujcke ypkee Koo
Kypuwymnuje, 211.
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Fig. 13 a) Church of the Holy
Mother of God in KurSumlija,
grooves on capitals; b) Rudare,
groove on a capital

Cn. 13. a) Lpksa CB. boropoaune
y Kypurymnuju, »xie60Bu Ha
kanurenuma; 6) Pynape, xieb Ha
Karureny
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the Serbian state and art, wishing to raise reputation and importance of the new-
ly built temple, the builders brought architectural elements from the old Early
Byzantine churches which, together with the builders’ concord, indicate that the
Serbian state is a part and continuation of legacy of the great Romeian empire.

Different attitude towards Byzantium, as well as spiritual condition and
political aspirations in the 14th century Serbia, are illustrated by the typical and
unique Early Byzantine capitals of the “ram’s horns” type discovered in the
trikonchos in Kur§umlija and in the one-nave church in Mrves village. Through
unknown paths, capitals of the same type arrived to the former Rudare mon-
astery (now placed in front of the museum in Leskovac), which Church of St.
Petka is insufficiently explored but is undoubtedly built over an older building
and which could have been rebuilt in the 14th century.4>

We emphasized the existence of the Paleo-Byzantine Nis sculptor’s work-
shop with recognizable product in the form of a distinctive lonic impost capital
of the “ram’s horns” type, which bears the hallmark of the Justinian period 46
provincial art. Work of the Paleo-Byzantine Ni§ sculptor’s workshop has recent-
ly been recognized in design of the marble statue of emperor’s wife from the 6th
century.4’ In the pre-Justinian era, there was active stonemason’s workshop in
Ni§, which activity was recognized in the wider Ni§ area.43

Let this reflection on the Late Antique and Paleo-Byzantine architectural
plastic be a modest contribution to the efforts to confirm existence of a local
sculpting school in NiS, recognized by Ivanka Nikolajevi¢ Stojkovi¢, which be-
fore and during the time of Justinian, until the beginning of the 7th century, met
the needs of the wider city surroundings, Cari¢in Grad and Curlina for sure, and
maybe Rudare and Mrvos, to KurSumlija. As for the closer dating, we should
take into account the established fact that it is sometimes difficult to differenti-
ate capitals from the middle of the 7th century from those of the 6th century,
from Justinian I to Phokas (602-610).4°

In Paleo-Byzantine art, the way of designing and changes in the shape of
capitals is rightfully used by certain authors as measure of changes in artistic
requirements and aesthetic aspirations of the entire epoch. 50 This is especially

45 A. Eman, Pyodapcka ypkea, xpam Cs. [lapackese y onwmunu 1ecKO8a4Koj,
JleckoBauku 360pauk XVII, (JleckoBar 1977), 223-248: M. Paxonuja, Manacmupu u ypkee
Jyorcne u ucmoune Cpouje, 120.

46 'B. Mano-3ucu, Hcronasarwa na Lapuyunom Ipady, 137; W. Hukonajesuh-
CrojkoBuh, Panosuzanmujcka apxumexmoncka, 56,59; M. Pakonja, O napanemnoj niouu
u3 Huwa, 106-107; M. Rakocija, The Constantine s city — ancient Christian Nis, 167.

47 M. Paxouuja, Tajua mepmepre cmamye panoguzanmujcke yapcke sicene uz Huwa,
Mebhynapoxnau Hayunu ckyn Hum n Buzantija XX, Humr 2022, 59-72; M. Rakocija, A mar-
ble statue from Nis of an early byzantine imperial woman, Nouvelle série volume Starinar
LXX11/2022, (Belgrade 2022), 253-266.

48 1. Hukonajesuh CrojkoBuhl, Joncku umnocm kanumenu uz Maxeoonuje u Cpouje,
177; Eadem, Les monuments de la decoration arhitecturale en Serbie d'un atelier local du
Vie siecle, Actes du Ve Congres intern. d archéol. chrétienne, 1954, 467-469; M. Pakoruja,
Mecmo umnocm kanumena uz 6azunuxe y RypauHu y eonyyuju jOHCKUX UMNOCH Kanumend
U 0eramHoCm naieo8uUsanHmujcke ckyinmopcke paouoruye y Huwy, 89-104.

49 Jean-Pierre Sodini, La sculpture Byzantine (VIIe-XIIe siécles), Athénes 2008, 15.
50 Ernst Kitzinger, Byzantine Art in the Making: Main Lines of Stylistic Development



Huw u Buzanitiuja XX1 65

related to specific space and time to which the known capitals belong, the de-
sign of which indicates the artistic aspirations and spiritual mood of the client
who ordered them, and thus the general cultural climate of the Ni§ area in the
6th century. The capital that we designated as the “ram’s horns” type is product
of historical circumstances, spiritual condition and artistic inclinations, which
conditioned its formation as regional specialty recognized for the Ni§ area. In
the early Byzantine period, there is obviously significant influence of the East
on these regions belonging to provincial trends that still preserve memory of the
classical tradition. Distinctive capital of the “ram’s horns” type is between the
provincial achievements and the classical tradition.

Muwa Paxoyuja
(3aBox 3a 3amITHTY CIIOMEHUKa KynType Humr)
O JEJMUHCTBEHOM TUITY PAHOBU3AHTUICKOI'
JOHCKOI"' UMIIOCT KAIIUTEJIA

JenuHCTBEHO M 0COOCHO pellehe HISHTHYHNX JOHCKUX UMIIOCT KaIuTella HaYubeHH
o] aHze3uTa OTKpHBeHM cy y HajBehem Opojy y Llapmumnom I'pamy (Ivstiniana Prima),
nBa xop npkse C. [letke y cemy Pymape, 3atum y npkeu u3 XIV Beka kox bojHuka y cemy
Mpsgewt, y paHoBH3aHTHjckoj 6azmnuuyn y Rypnuan kon Huma n 1Ba kanutena Ha ynasy y
Boroponnunny npxsy y Kypurymnuju roe cy ux nocrasmiu rpagurtessu u3 XIV Bexa. OBaj
TUN PaHOBU3AHTH)CKOT KalMTeNa TOCE MCHPIHE aHaJIM3e Koja je o0yXBaTuiia TEKTOHUKY
KanuTena, BPCTy KaMeHa, HauuH M3paje pejbeda, IPHCYCTBO OMJBHOI MOTHBA, HAYMH Ha
KOJH je pellleH KPCT, TIOCEOHO KaKO Cy OCMHUIIUBEHE BOIYTE U IHXOBO IOPEKIIO, N3/IBOjEH je
Kao moceOHa BapHjaHTa PAaHOBU3AHTHjCKUX jJOHCKHX MMIIOCT KalHMTENA OMPENeIbeHH y THII
,,08HO8CKU pocosu’‘. Karuteny Tuna ,,0BHOBCKH POrOBU‘ Ha MPOCTOpY paHor BuzaHnTHjckor
L{apcTBa 3HaHH Cy CaMO Ha HaBeJICHHMM JoKanuTeTUMa jyxHe CpOuje, Koju Cy yriexHa
PaHOBHM3aHTHjCKA LPKBEHA CPEAMIITA AJIM ¥ 3HaYajHE CPEIbOBEKOBHE IIPKBE.

Tun xamurena Koju Cy IpeIMeT Haller MHTepEecOBamha PeajM30BaHHU Cy jEIHOM
KOHYCHOM KaMEHOM OJIOKY Tl Cy pesbeHO 00jeqMbeHN jEeHCKH 1e0 W MMITOCTHHU OJIOK ca
HUCKHUM IpaBOYraoHUM abakoM (abacus) xoju ux HaaBucyje. O eXHHYCHOT [iefla OcTaje Cy
pebedHE MaCHBHE JOHCKE BOJIYTE HEYOOHUajeHO CIIOjeHE IPYTUM KpajeM NpH JHY KarluTea,
Tako ja HajBuuie nojicehajy Ha oBHOBcke porose. Tako pelieHe BOJNYTE yIajbaBajy ce O
AHTHYKUX KJIACHYHHMX JOHCKUX BOIYTa KOje c€ MPaBOJMHUjCKH Pa3BHjajy HCIO abakyca
¢dopmupajyhu kanamuc. OBaKBH KamuTeIH MOTY ce AeUHHCATH M Ka0 PAHOBHU3AHTH]jCKU
BOJIyTHU UMIIOCT KallUTEJH TUIA ,,0BHOBCKH POrOBH?*.

IToceOHOCT OBOT THIA KallMTela Koja ce Onie[a y jeAMHCTBEHOM apXUTEKTOHCKOM
peleny, 0COOCHO OOJIMKOBaHMM BOJyTamMa U 00jelUbCHO] pesbeHO] CKOpalju Koja je
cadyBana cehame Ha JOHCKH MMIOCT KaruTen. OMUC jeHOT KaruTea 3Ha9d U OIHC CBHX
J0Cajl OTKPUBEHHUX.

Ha npeoroj cmpanu cerMeHTH JyKOBa JBOTPAaKaCTUX MAaCHBHHUX BOJYTa, 3aja3e y
pocTop uMmnocTa. IMIIOCT je HCIyHeH CHMETPUYHUM aKaTyCOBHM JIMCTOBHMA KOjH HUYY
0JI03/10 M3 MECTa CIajarba BOJIyTa U MOBHjajy Ce y CTpaHy OKO JIATHHCKOT KpcTa KOjH je
yKJIecaH y Ipa3aH npocTop u3Mely BoiyTa M MOBHjEHHX aKaHTYCOBHX JINCTOBA. JIaTHHCKH

in Mediterranean Art, 3rd—7th century. Cambridge, Mass.: Harvard University Press. 1977,
76-80, ca nariomenama 33, 34, 36 u 40; E. Dauterman Maguire, Range and repertory in capi-
tal design, Dumbarton Oaks Papers 41, Washington, 1987, 351.
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KPCT je ca MPOLIMPEHUM KpaliMa 3aCeYeHUX KpajeBa ca JBe KOHBEKCHE Tauyke y OOIMKY
nyrmera (2cM) MCHOJ XOPU3OHTAIHOI Kpaka Koje (uaHkupajy BepTukanHy xacty. CyBu
U OLUTPH 3aBPLICTIH aKaHTYyCOBHX JIUCTOBA Ha IIPEIH0j] U OGOYHMM CTpaHaMa KaluTena,
CMHIIJbEHO (OpMHUpajy TpoyriacTa yayOsbema (ICHTHKYNe) y BHIY 3ymyacTe Tpake Koja
3aj€/IHO Ca YCKOM TPaKoM BHJIHO Of[Baja MacHBaH abakyc 0e3 IeKoparmje.

exopayuja 3a0me cTpaHe KanuTena je 6e3 akyHTOCYBOT JIMIINa U KPCTa 1 CBEJCHA j&
camo Ha GapesbedHe BoIyTe y 00JIMKY MaCHBHHUX ,,0BHOBCKHX POTrOBa‘‘, HAYMILEHH OFf jeHE
Tpake Ha MOTIIYHO PaBHOj MOBPLIMHU 33/Il-¢ CTPaHEe UMITOCT KalUTela Ha KOjoj je jOII caMo
IUTUTKOM TIOJyOOIMYacTOM XOPHU30HTATHOM OapeshbeHOM TpakoM H3IBOjeH abak. JeawHo
jacTylu HUXOBHX BOJNyTa HAa OOYHMM CTpaHaMa HE3HATHO M3J1a3¢ M3 MMIIOCTHE Mace, TaKo
Iia cy O0YHe cTpaHe HajBHIIE CadyBaJie 0]l KIIACHYHOT jJOHCKOT HMITOCT KaIuTea.

Crupane BonyTa H3/nase y HPOCTOp ycrocraBibajyhn BH3yelnHy Be3y H3Mehy
MpebUX U OOYHUX cmpana KaluWTeda W NpUXBarajy yoOudajeHe BOJyTHe jacTtyke (pul-
vinus). Ha BomyTHuUM jacTymuma ca nuiiheM win 0e3 pesbe(pHO HW3BENCHHX JIMCTOBA,
YBEK ca YeTBOPOCTPYKHM IOBe30M (balfeus) KOju y CpPEOWHH CTEXE jacTyK y3 Maiy
nedopmannjy meroBor muanHApa. M3 Tpaka Oanteyca HUYY U pa3BHjajy c€ CHMETPUYHO
OCMHIIUBEHH aKaHTYCOBH JIMCTOBH, YHjH BPXOBH M OBAE 00pa3yjy HU3 AEHTHKYyIa Koje
0[IBajajy HEJEKOPHCAH MPaBOyraoHH MPOCTOp HaMemeH abakycy. Ca mome cTpaHe Oanteyc
ce MHTETpHIlIE Ca MOJYCBEPHUM OKPYIIUM HOCTOJbEM, NPEUHHMKA MAmer Off IIPaBOyraoHe
OCHOBE KallMTeNa, Koje je MpuxBarayo cradno cryoa.

3a paHOBHM3AaHTH]CKO Pa3n00Jbe HEOOMYHO pEIIeHe BOJYTE Y OOJHKY ,,0BHOBCKHX
poroBa‘, 3aciyKyjy Hamop jAa ce JOKy4YH HBHXOBO mopekio. OBako oOjequm-eHe BOIYTe
MMajy HajBHILE CIMYHOCTH Ca MAJICCTUHCKUM BOJIYTHUM KallUTeINMa THIA ,,Xa3ap“ KOju ce
passujao on VIII mo VI Beka nmpe Xprucra, Kao U jeqHOBpeMeHH n3 Heannpue.

Ma oBako cmojeHe BoiyTe y OOJHKY ,,0BHOBCKHX pOroBa“ HHCY 3a00paBJbeHE
notBphyje Behu 6poj Mamux karnuTena ca xunoxpoma y CHpMUyMy KOjH Cy ONpEIUbEHH Y
TaKO3BaHOM MaJl0a3ujCcKu THII. tbruMa je Oin3ak UMITOCT KarmuTes o1 OesIor MepMepa U3 Ipyre
nonoBuHe VI Beka koju ce uyBa y I'pazickoM apXeoomkoM My3ejy y MuaHy mopekioM u3
[Manectune n3 Ile3apuje y unjemM No30puIITY je OoTKpuBeH. CKOPO MICHTHYHY AEKOpauujy
3aTHYEMO Ha MamHM KallUTEeIMMa Ha KOje CE OCIIambao apXUTpaB OJapCcKe Hperpaje LpPKBe
y Komyxy n3 V-VI croneha u y Asryctu Tpajanu (Crapa 3aropa, Byrapcka). HaBeneHo
JOTPUHOCH HAIMM HAlOpUMa Jla yKaKXeMO Ha IOPEKJIO BOJyTa Yy OOJIHKY ,,OBHOBCKHX
pOroBO* 071 MAJIECTUHCKUX BOJIYTHUX KaluTeNa.

3a 0Baj MOJEN jOHCKOT HMIIOCT KaluTeNa, Ha OCHOBY JI0CAIAIIBHX 3HAKba, MOXKE Ce
pehu 1a je jeanHCTBEH, OpUTHHANIAH U TUIIHYAH 3a IpocTop jyxHe Cpbuje u obmact Huma.
AKO NpPHXBAaTHMO fAa je paanoHuna y Huiy, oHza je ynuramy HpENo3HAT/bMB HUIIKH
npousBox. OBaj THUI OpPUTHHAIHE NMPOM3BOII-E KalUTeNla TUIMA ,,0BHOBCKH POTOBH MOXeE
ce IMoCcMaTpaTd Kao omiTe npuxBaleH CKyIITYPCKH KaHp y HULIKOj obnacti. Hacramu cy
JEIHOBpPEMEHE Y UCTOj paJANOHHUIIM, MOXKIA U O UCTE PyKe, IO UCTOM y30py curypHo. Huje
HO3HATO JIa Cy OBAKO JM3ajHUPAHM MaJCOBM3AaHTH]CKU KaITUTEJIM OTKPHBAHHU jOLI HETAe y
uapety. Kitecapcka panuonnia y Humny ca cBOjoM Iyrom TpaIuIHjoM MOIUIA je 1a HOHYIH
HOBH JIM3ajH KallMTeNa ca joUI yBeK PaHOXPHIThaHCKOM KOMIO3UIIHOHOM CXEMOM, KOjy YHHE
3HAHU NPEOOIMKOBAHY SIEMEHTH Kao jeIHy O BapHjaHTH Koja je Ouia auctpudyupana y VI
BeKy Ha rpoctop jyxxae Cpouje.



