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OBSERVATIONS ON THE WALL-PAINTINGS AND
ICONOGRAPHIC PROGRAMME OF THE OLD KATHOLIKON
OF THE GREAT METEORON MONASTERY (1483)

Abstract: The original phase of the katholikon of the Great Meteoron
Monastery (pre-1366) possessed wall-paintings, which were destroyed when
the church was rebuilt by St. Joasaph Palaiologos in 1387. The St. Joasaph’s
katholikon was decorated sixty years after his death i.e. in 1483. However, the
wall-paintings of the dome belong to a slightly earlier phase. Many parts of
the church were overpainted in the 16 th century. The diakonikon was never
painted, while the decoration in the prothesis belongs to the 18 th century. The
wall-paintings in the west bays and on the west wall of the katholikon have
been completely lost. So, the present study attempts to answer certain questions
concerning the construction history of the old katholikon of the Great Meteoron
Monastery, its wall-paintings, its iconographic programme and the workshop
that executed it in 1483 by re-examining those paintings that have been de-
stroyed or overpainted.
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The construction history of the old katholikon of the Great Meteoron!

Precisely when the inaccessible rock pillars of the Meteora became a place
of spiritual asceticism is unknown. In the mid-14th century, however, the Skete
of the Theotokos at Doupiane, the earliest reference to which can be found in
the Praktikon of the anagrapheus Manasses (late 12th-early 13th cent.)2, came to

I For the katholikon see A. G. Soteriou, Bvlavuivd pvnueio. te Ocoooliog II" kai
A" aucdvog. Zouflorsy eic v Bolavtivipy opyrtektovikny ¢ tedevtaiog mepiooov, Enempic
Etatpeiog Bulovtivav Zrovdav 6 (Abnva 1929), 291-315; E. N. Georgitsoyanni, Les pein-
tures murales du vieux catholicon du monastere de la Transfiguration aux Météores (1483),
Athens 1993, 41-59; %. I. T'ovAovAng, O datog AGavaoiog o Metewpitng. To kivijuo tov Hov-
xaouob xoi to “kparog” e Avtikne Osooalios (Mio véo avayvwon tov Biov tov Neilov
2ravpa), Tpucaiva 29 (Tpikaro 2009), 153-168.

2 A.Z. Zoguovdg, Acta Stagorum. To vrép tng Oeooaldikng emokonng Ztaydv malaid.
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Fig. 1. The Great Meteoron Monastery. Old katholikon.

Cx. 1. Benmukn Meteopu, cTapy KaToJIMKOH

include the original core settlements of Meteoran monasticism. In addition, the
monastic community of the Meteora was to be revitalised in the 14th century by
the activities of St. Athanasios of Meteora3.

According to his Vita — a reliable text written ca. 1390 by the Meteoran
monk Neilos Stavras (for whom we have written references from the period
1385-1407/8) — St. Athanasios settled as a monk in the Stagoi region after his
second stay on Mount Athos. In the year 1340, together with the hieromonk
lakovos and the monk Ignatios, he settled on the rock known as Platys Lithos or
Platylithos. On this rock St. Athanasios was to establish a monastic community
and erect a church dedicated to the Panaghia Meteoritissa of Petra4.

However, very soon the increase in the number of ascetics created the
need for a new katholikon, which was constructed in the period 1359-1366.
It was dedicated to the Transfiguration of Christ and was financed by ‘a noble

Polavrva Eyypopa (twv etwv 1163, 1336 ko 1393). Xoufols] otyv 1otopio. e EXIOKOTHG,
Tpwoiwé 13 (1993), 7-66.

3 For more detailed information about the Great Meteoron see the bibliography in
K. M. Bagelddng, H povy tov Ayiov xou Meyalov Metewpov (Metopoppamacewg). lotopio, -
Tpoowmroypagio. - Biog mvevuatikog exi ) PAoEL TOV YPOTTOV KAI GPYOLOLOYVIKDOV HOPTOPIOV
(1205 — 200 0u.), Ayie Metéopa 2019.

4 St. Athanasios himself testifies to this while addressing his disciples and fellow
ascetics before being taken up into heaven: ‘Kai mpdrov pév maporiOnui Oudc v tij oxénm e
Orepevloynuévis Ocotokov kai deimaplévov Mapiog, kabd xoi 1| povy kexklipwral, gic v
Kayw mwemo1fwg Ewg Tod VOV ¢ dvaykaiag ypeiag oV Eotepntny’ (A. Z. Zogiovog, O do1og
ABavaaiog o Metewpitng. Biog, Axolovlia, Zovalapia, Metéopa 1990, 148-149).
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Fig. 2. Head of an un-
known saint (1359-1366)

Cn. 2. I'naBa Hemo3HaTor
cBetutesba (1359-1366)

of the race of the Triballi (Serbs)’5, most likely during the reign of the ruler of
Thessaly, Symeon Uro§ Palaiologos (Nemanja), half-brother of Stefan Dusan
(1359 - fcirca 1370) (fig. 1).

Fragments of the painted decoration of St. Athanasios’s katholikon still
survive at the Great Meteoron Monastery. These depict figures of saints in roun-
dels with a diameter of approx. 45 cm. (height of heads = 18 cm.) (fig. 2)6. The
style of these fragments is closely connected with the artistic idiom of the paint-
er who decorated the Meteoran Hypapante Monastery (1366/7). Consequently,
it may be reasonably assumed that the painter of the Hypapante also worked at
the Great Meteoron, most likely shortly before 1366. It should be noted that the
Hypapante Monastery was built at the initiative and expense of the hieromonk
Neilos, protos of the Skete of Stagoi. However, the church’s painted decoration,
or part of it, was funded by the ‘most illustrious’ Constantine, who was probably
of Serbian origin and later became a monk under the name Kyprianos?.

The fact that the abovementioned fragments belong to the first construc-
tion phase of the old katholikon of the Great Meteoron Monastery is confirmed
by two more facts. First, the decoration of the Hypapante Monastery is intact
and so the fragments cannot come from it. Second, St. Athanasios’s katholikon
was completely rebuilt by his disciple, King Symeon’s son Joasaph Palaiologos,
in 1387/8 and decorated in 1483. No layer dating from before this phase exists.

5 Xoeuwvdg, O dotog ABavaoiog, 144.

6 See ['épov Zopedv Atovooidtng, K. M. Baeelddng, Zépfor yopnyoi kor kaAlité-
XVes oty 1Epa. poviy Xidovoapiov kor atnv uovi tov Ayiov kot Meyalov Metedpov kard to
1006 tov 1490 qawva, Chilandarski Zbornik 15 (forthcoming).

7 For the Monastery of Hypapante and its wall-paintings see A. Evykdémodiroo,
2yeotoouo lotopiag g Opnoxevtine (wypapikne ueta mv Alwov, Abqva 1957, 48-49;
I. Cyboruh, Ioueyu monawxoe sxcusoma u ypkea manacmupa Cpemera y Memeopuma,
300pHuK Maruie cpricke 3a quxkoBHe ymeTHocTH 2 (HoBu Cag 1966), 143-176; Idem, H é-
v v foloviivooépfwv evyevav oty EALGdo katd Tic tedevtaies dexaeties Tov 14 aumva,
Bolavrio ko Zepfio kore tov A" aacdwva, Aigbvég Zouroaio 3, E.LE, 12-14 Nogufpiov 1993,
edd. N. Owovopidng et al., Adva 1996, 173-174; A. Z. Zoguovde, A. Aeprlawme, H 1epd.
uovip g Yramavtig Metedpawv, Agbtepo oo 1400 ouchva, Abva 2011; K. M. Bageidong,
Yorepn folavuivey {oypopien. Xopog kar popen oy wyvy e Koveravuvovrolews, 1150-
1450, ABnva 2015 [=repr. 2021], 268-269.
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Fig. 3. The Deesis, 1387.
Ci. 3. [leusuc, 1387.

Therefore, when the church was built in 1387/8 it contained no wall-paintings
in its interior and so the fragments mentioned here can only come from the
decoration of St. Athanasios’s church, which was demolished when St. Joasaph
undertook to rebuild it8.

The complete reconstruction of the church is attested by Neilos Stavras in
his Vita of St. Athanasios: ‘Elza... aveyeiperar vadg 1§ Zwtipt Xpiotd wpoiota-
10¢, 00TIVOC LéEPOS KaBEADY Dotepov & dvadelauevos ap adtod 1o keldlov Klsi-
vog Twaooy eig uixog kat Vyog kabog vov opdror dvijyeipev’. The date of the
reconstruction is recorded in a date inscription on the window of the sanctuary
apse (on the capital): ET(OYY) G w/4¢’ [6896 = 1387/8]. Another inscription
beneath this reads: ANOIKO/AOMHOH / O [IANXE/IITOX OYTOX / NAOX
TOY / K(YPIO)Y HMQN / I(HX0)Y X(PIXTO)Y Al/A XHNAPOM(HYX) / TOY
TIMIQT(A)TA(OY) / EN MONAXOILY / IQAX AP0,

It is worth noting that the Vita is very accurate in its recording of the
part played by St. Joasaph in the creation of the final form of the katholikon.
As a matter of fact, the second founder of the Great Meteoron erected a higher
and longer building than St. Athanasios’s church, a fact that is attested by the
masonry. Yet that is not all. Instead of using the same roof design as that of

8 In fact, the same stylistic idiom can also be seen in three despotic icons: see G.
Suboti¢, Simonopetrites Justinos, L’icononostase et les fresques de la fin du XIVe siécle
dans la monastere de la Transfiguration aux Météores, Actes du XVe Congreés International
d’Etudes byzantines, Athénes 1976, 11, Art et Archéologique, Athens 1981, 751-758.

9 Toguvog, O dotog ABavaoiog, 144-145.

10 N. A. Béng, Zovrayua exrypapikdv pvnueiov Metewpwv kot e wépil yapog, uetd
oyetikawv opyaioloynudrwv, Bulavtic 1 (AGnva 1909), 584-585.
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the previous church, which was |
probably cross-vaulted, Joasaph %
opted to use the superstructure of |,
a distyle cross-in-square church.
In addition, St. Joasaph’s katho-
likon had a narthex or portico on
the north side. It is certain that the
katholikon also had a lite-narthex
on the west side, given that dur-
ing the Palaiologan era a narthex
was essential for the celebration
of certain services, as is attested
by l4th-century typika. Also, |
on the south side of the katho-
likon there was very probably a
sacristy, which was later — at an W
unknown date — converted into a |
chapel dedicated to St. John the |
Baptist, which itself was com-
pletely renovated in the 17th can :
18th centuries!!. Access to the Flg 4. The Deesis, detail.
Palaiologan sacristy was gained Cn. 4. Jlensuc, neram

from the diakonikon. This area,

unlike the prothesis, is a separate

bay that communicates with the sanctuary via a wooden door. This door is en-
closed within a marble frame and lies beneath a relief arch bearing a wall paint-
ing dating from 1483.

St. Joasaph’s katholikon was in turn to undergo alterations during the 16th
century, during the abbacy of hieromonk Symeon. According to an unpublished
Ottoman hiiccet, the old katholikon was repaired in 1526 following a recent
bandit raid. In 1543/4 the katholikon appears to have been damaged by a severe
earthquake. This information is provided by an embedded inscription in the an-
techamber of the crypt which reads: + ecioy 1 yy¢ / nuepa e/men pmy A/npiling
KA / erovg ,(vp" [7052 = 1543/4]12. Eventually, it was decided to construct a
new katholikon, the work on which was begun a few months after the earth-
quake and completed in 1544/5.

Architecturally, the new katholikon of the Great Meteoron Monastery can
be defined as a complex, four-columned cross-in-square church with contracted
north and south cross arms. It can also be said to belong to the ‘Athonite type’
as it has choirs and a spacious columned lite. It should be noted that this new,
majestic katholikon incorporated part of the old one (i.e. that built in 1387),
converting it into a sanctuary. The narthex and a part of the west section of the
naos were demolished. The west section of the dome was incorporated into

1111 @goyapiong, 7o maperriior tod [Ipodpopov otd Meydto Metéwpo, Exkinoieg
omv EALGSa petd v Ahwon 1 (ABnva 1979), 121.
12 Béng, Zovrayua, 599.
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Fig. 5. Archangel Michael. Fig. 6. Prophet Jeremiah (shortly before 1483).
Ca. 5. Apxanhen Muxanio Cu. 6. ITpopok Jepemuja (nenocpeano npe 1483)

the east wall of the new katholikon, while flat sloping roofs covered the north
and south cross arms of the old katholikon and the corresponding corner bays.
Finally, the north entrance of the old katholikon was bricked up.

The wall-paintings of the old katholikon of the Great Meteoron

As was mentioned earlier, the katholikon of the Great Meteoron that re-
sulted from the complete reconstruction of the church in 1387/8 was decorated
in 1483. No layer of painting from before this phase exists. Only one painting
can be dated to 1387/8: the scene of the Second Coming, which is preserved
on the outer face of the church’s north wall (fig. 3), where the church’s original
main entrance once lay!3. The composition was originally much larger (over 4
m.) as it occupied the entire width of the north wall of the old katholikon. The
end sections have been lost as a result of the alterations carried out in the 16th
century (fig. 4)14. The bottom section of the depiction of the enthroned Christ-
Judge, which includes the figures of seated patriarchs in Paradise, is the work
of a post-Byzantine artist.

The presence of the painting on the external wall of the katholikon raises
a few questions. Why did St. Joasaph have the fagade of the (north) entrance
of the katholikon painted but not its interior, especially given the fact that he

13 For this painting see Bageddng, Yorepn folovavy (oypogixii, 269-270.

14 However, some fragments survive to the left of the wall that supports the wooden
roof of the portico (fig. 4).
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Fig. 7. Prophet Joel, detail (shortly before ~ Fig. 8. Prophet Jonah, detail (shortly before

1483) 1483)
Cu. 7. Ilpopoxk Joun, aerasb (HEOCPEaHO Cu. 8. IIpopok JoHa, netass (HEMOCPEIHO
npe 1483) mpe 1483)

was an active patron between 1387 and 1422? Is this due to the Ottoman con-
quest of the area, which began in 1395/6 and was completed between 1423 and
1470? This is very likely as the church was finally decorated with wall paint-
ings in 1483. The founder’s inscription attests to the traditional account of the
church’s construction history: + ANHI'EPOH EK Boa®PQN OEMEAION K(Al)
ANIKOAOMHGO(H) / O OEIOX K(Al) II(AN)SEIITOX NAOX OYTO[Z] TOY
K(YPIO)Y K(AI) O(EO)Y K(Al) 2(QTH)/P(O)~ HM(QN) / I[(HX0)Y X(PIXTO)
Y AI4 KOII(OY) K(Al) EZOA[OY] TQN OXI(QN) II(ATE)PQN HMQN
AOANaXIOY K(Al) 1QAXap / EN ET(E) G wh< [6896 = 1387/8] O K(Al)
KTITQP(EX)- ANISTOPIO(H) Alo. 5(YN)APOM(HZ) K(Al) / KOII(OY) T(QN)
EAAXIST(QN) AAEAD(QN) ET(OYE) G Y4B’ [6992 = 1483] IN(AIKTIQNOS)
B MHNH NOEupp(i)ow KA'15.

The church’s iconographic programme contains a complete hagiographi-
cal, doctrinal and Gospel cycle. In the dome there is a depiction of Christ
Pantokrator, accompanied by full-length figures of angels and prophets. Gospel
scenes extend over the vaults and the upper surfaces of the side walls. The
apex of the sanctuary apse is adorned with a depiction of the Virgin Enthroned.
Beneath this are depictions of the Communion of Apostles and full-length fig-
ures of the Concelebrating Hierarchs. In the lowest zone of the walls are depic-
tions of military saints, such as the Saints Theodore, St. George the Cappadocian

15 Béng, Zovroyua, 585-586. Beneath the inscription survives part of another inscrip-
tion which unfortunately has not yet proved possible to read.
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Fig. 9. Mural fragment with the head of St. Fig. 10. St. Theodosios the Cenobiarch
Zosimas

Cux. 10. Ceetu Teonocuje Bennkn
Cx. 9. ®parment dpecke, neo miase Ceror
3ocume

and St. Demetrios ‘the great duke’, as well as local saints, such as St. Achilles of
Larissa and St. Nicholas the Younger, and also St. Clement of Ohrid. Naturally,
there are also depictions of the founders of the Great Meteoron: St. Athanasios,
holding a scroll displaying a concise version of the monastery’s typikon and ac-
companied by the inscription O OXI0X [I(AT)HP HMQN AOANAXIOX K(Al)
KAOHI'HTHX TOY AI'TIOY METEQPQOY, and, on the north-west pier, the mon-
astery’s second founder O OXI0X [I(ATHP) HM(QN) IQAXA®P'6. On the west
face of the north-east pier is a depiction of St. Nicholas ‘the Fervent Protector’.
A portrayal of the Archangel Michael, with his sword raised, has been placed
to the left of the old (north) entrance (fig. 5). Finally, a depiction of the Royal
Deesis adorns the south and south-west sections of the katholikon!7.

In our opinion, the wall-paintings constitute the first and most important
work of the so-called ‘Kastoria Workshop’. A dominant element in this art is
the pursuit of verisimilitude and an experiential approach to Biblical and other
themes, either through the naturalistic treatment of forms or the introduction of
elements from contemporary reality.

16 For these inscriptions see Ibid, 590-591.

17" For the iconographic programme of the old katholikon see I. Bitha, Le monasteére
de la Transfiguration aux Météores dit le grand Météoron (1552). Son programme icono-
graphique et sa place parmi les programmes des églises du XVlIe s. en Gréce (unpublished
doctoral thesis), Université¢ de Paris I-Sorbonne, Paris 1984; Georgitsoyanni, Les peintures
murales, 63-77.
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The team of painters consisted of at least two charismatic artists, who
were active between 1475 and 1490 in Thessaly (Great Meteoron, 1483) and
Kastoria (St. Nicholas of the Nun Eupraxia, 1485/6), as well as in the Skopje
region (St. Niketas, Cucer, 1484) and the Prilep area (Bogorodica Monastery,
Treskavec, post-1484)18. To these artists should also be attributed a number of
icons in the Kastoria Museum, such as that of the Forty Saints!9. It is worth
noting that these painters are not connected with the artistic tradition of Ohrid20
but that of Kastoria, according to M. Markovi¢2!l. The painters of the Great
Meteoron can therefore be plausibly regarded as heirs of the great painters of
the ‘Kastoria School’22.

Given this, the choice of this particular ‘workshop’ to paint the katholikon
rebuilt by St. Joasaph suggests there was a connection between the monastery’s
abbot, Joasaph II (1473 — 1490[;])23, as well as, in all likelihood, the then
Metropolitan of Larissa, St. Dionysios the Merciful (ca. 1482-1489 - 11510),
and the artistic tradition of Kastoria, which seems to have been the most impor-
tant artistic centre of the time.

The wall paintings in the dome and on the lost or overpainted sections of the
old katholikon of the Great Meteoron

During the alterations that were carried out in the 16th century, in which
the earlier church was converted into a sanctuary of the new katholikon, some

18 For the ‘Kastoria Workshop’ see B. baduh, Ha mapeunama manacmupa Tpeckasua,
3JIVMC 1 (Hosu Cag 1965), 21-33; C. Panojunh, Jeona cauxapa Llxkona us opyze nonogune
XV sexa, 3JIYMC 1 (HoBu Cag 1965), 69-103; I. Cy6otuh, Oxpudcka ynuxapcka Lllxkona
XV eexa, beorpan 1980; M. Garidis, La peinture murale dans le monde orthodoxe aprés la
chute de Byzance (1450-1600) et dans les pays sous domination etrangere, Athens 1989, 77-
130; Georgitsoyanni, Les peintures murales; I. Cyboruh, Ha npazy nosoe eexa. Cnuxapcmeo
suzanmujckoe cmuaa y Hauioj cpeonun kpajem XV eexa, Jleckoadxu 360puuk 33 (1993); Idem,
Kocmypcka ciuxapcera wixona. Hacnehe u obpazosarse oomahux paouonuya, I'mac CAHY 384,
npownocmu manacmupa Ceemoe Josana boeocnosa, Hum 2002; T. Valeva, Sur la question sur
la soit-dite “Ecole artistique de Kastoria”, BuCavtivd 28 (@eccohovikn 2008), 181-221; E. N.
Tovyapidac, Eixoveg e «Xyoinoy Kaoropiac, AXAE 33 (AOMva 2012), 369-378; C. Cmomunh-
Makysbesuh, Manacmup Tpeckasay, beorpan 2013, 137-176; M. Mapkosuh, Ceemu Huxuma
K00 Cronse. 3adyacouna kpamwa Munymuna, beorpax 2015, 218-258; E. N. Towyapidag, Eo-
veg o0 Bo¢avtivod Movaeiov kor vawv tne Kaoropiag (1205 -160¢ cucdve,), [Biphobnin g ev
ABnvoug Apyaroroyikng Etotpeiag ap. 317], Adnqva 2018, 316-381.

19 Toryapidag, Eikoveg, no. §83.

20 Cybortuh, Kocmypcka caukapcka wikona, 124.

21 Mapxosuh, Ceemu Huxuma koo Cronma, 243-244.

22 1. Xiowov, H kalditeyvikn Zyoln tnc Kaoropiag kata tov 140 oucdva, (Ph.D. Disser-
tation), ®Adpve 2013.

23 Unfortunately, little is known about Joasaph II. According to the Syngramma His-
torikon, Joasaph served as abbot of the Great Meteoron for seventeen years and then, perhaps
in the year 1490, he was consecrated as Bishop of Phanarion (A. Rigo, La “Cronaca delle
Meteore”. La storia dei monasteri della Tessaglia tra XIII e XVI secolo, (Orientalia Venetiana
VIII) Firenze 1999, 126. Cf. Bageddng, H povi tov Ayiov koa Meyalov Metewpov, 99-101.
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of the wall-paintings were completely
destroyed while others were either
completely or partly overpainted. In
fact, it appears that the painter respon-
sible for the 16th-century decoration
altered the original iconographic pro-
gramme, at least in a few cases.

In the dome, the eight figures of
the prophets have been mostly over-
painted. Three of these — the prophet
Jeremiah (fig. 6), the prophet Isaiah
and the prophet Joel (fig. 7) — survive
in a better state of preservation. The
garments of the first have not been
overpainted at all, while the faces and
parts of the garments of the other two
have also remained unaltered by any
overpainting?4.

These three figures reveal a

' ' painter with a high level of training

Fig. 11. St. Anthony and St. Euthymios.  and skill. The movement and draughts-

Cua. 11. Ceern Autonuje u Jegrumuje manship of the figures are impressive,

as are the large billowing scrolls with

their realistic chiaroscuro (fig. 8). In addition, the painter’s art displays very

clear, high-quality Western influences, which are actually more substantial than

those to be found in the wall-paintings executed by the ‘Kastoria Workshop’.

Some examples of this art are to be found on the fragment of wall-painting

in Tomb G in the exonarthex of the katholikon of the Chora Monastery25 and

the wall-paintings from Apolpaina on Lefkas (1449/50) which are now in the
Christian and Byzantine Museum in Athens26.

The stylistic characteristics of the artist who painted the prophets do not
appear below the base of the dome. This means that a) the wall-paintings in the
dome are earlier than those in the lower sections of the church; b) the painter
who executed the wall-paintings in the dome was not a member of the team
that worked on the lower sections, and c) this painter left the Great Meteoron
without completing the decoration. It is not known who invited him to work at
the monastery and why he stopped working at an early stage. It is likely that
his presence here is connected with the presence at the monastery of someone

24 1In the figure of the prophet Daniel, painted in the 16th century, it is possible to
discern the hand of the earlier figure.

25 P. A. Underwood, The Kariye Djami, [Bollingen Series LXX, Pantheon Books],
New York, 1966, vol. 111, pls. 548-549.

26 The World of the Byzantine Museum, Byzantine and Christian Museum, Athens
2004, figs. on pp. 19-121. Cf. ‘Agvkddoa. Andirove, Movn [avayiog Odnynrpug’, in I1. Bo-
kotomovrog (ed.), Evpetipio folavuivav tooypapiav e EAlados. Iovia vioia [Axadnpio
Abnvov, Kévtpo Epevvog g Bulavtivig ko Metafulavtivig téyvng], Adva 2018, 142-151.
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who was familiar with Western culture, a fact that is evident in the existence of
a series of Western and Western-style works from the 14th and 15th centuries in
the Great Meteoron’s sacristy?27.

Although we are not aware of any other monumental ensemble that dis-
plays such characteristics, the art of the painter of the prophets should be con-
nected with Westernizing works in Kastoria28, with which it shares many simi-
larities. In any event, the artist who painted the dome of the old katholikon of
the Great Meteoron represents a unicum in the monumental painting of main-
land Greece of the second half of the 15th century.

Like the dome, the sanctuary apse is also almost completely overpainted.
In the half-dome only the faces of the Virgin Mary, Christ and the angels have
been overpainted. The others belong to the earlier phase. The figures of two hi-
erarchs — St. Achilles and St. Gregory of Nyssa — also belong to the 1483 phase.

The scenes in the Christological cycle do not present any problems, ex-
cept for those in the west sections of the superstructure. Here, the surviving
sections of the Christological cycle are to be found in the soffits of the west
arches. In the soffit of the west arch, then, survives part of the scene of the
Transfiguration of the Saviour. This extended over the entire surface of the west
vault29. The whole section depicting the Apostles under the painting of Christ
in glory has been lost.

As has already been mentioned, the (west) narthex and part of the west
section of the church (west wall, western bays, west vault) were demolished
during the alterations carried out in the 16th century. No wall-paintings at all
survive from the narthex — if, that is, the narthex was decorated in the first place.
However, from the no longer extant west wall of the naos survives a fragment
depicting the head of St. Zosimas (fig. 9.), which attests to the existence in this
part of the church of a depiction of St. Zosimas and St. Mary of Egypt.

On the faces of the west piers of the katholikon survive figures of saints
from the 1483 phase, such as St. David of Thessaloniki, of which only the upper
section (head, shoulders and inscription) is preserved. Opposite St. David is a
depiction of Constantine the Great and St. Helen. Although most of the figure
of St. Constantine was painted in the 16th century, his left hand and a part of his
garments belong to the earlier phase30. In addition, part of an unidentified figure
survives next to the depiction of St. Theodosios the Cenobiarch (fig. 10.).

Of the west bays of the old katholikon, only sections of the south and
north walls survive. Consequently, here the original arrangement of the figures
and scenes has been disturbed. For example, on the north wall, to the left of the
old closed-up entrance, the 16th-century painter covered a scene from the 1483
phase with the figures of a hierarch and a deacon. To the left of the Archangel
Michael part of a throne is visible, along with part of the knee of the figure
seated on it and part of a hexapterygon (fig. 5). On the basis of these remaining
fragments, we may assume there was a depiction of Christ in glory at this point.

27 A study of these works is currently being undertaken by N. Vryzidis and K. Vapheiades.
28 See indicatively Totyapidac, Eikéves Koaotopiag, 387f.

29 Georgitsoyanni, Les peintures murales. pls. 39-41.

30 Ibid. pl. 95.
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Fig. 12. St. Peter of
Alexandria, detail
(1784)
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To the right of the old entrance there are now depictions of Saints Anthony and
Euthymios (fig. 11.). However, it appears that there was once a third saint or
hierarch here too that was covered over by the 16th-century decoration and then
later in the 18th century.

Apart from the alterations mentioned above, the prothesis was also reno-
vated at the beginning of the abbacy of Parthenios the Melodist (1784) (fig. 12.).
We do not know exactly which depictions from the 1483 phase were covered
over. It appears, however, that the existing ones are copies of the originals be-
neath them. The painter who executed the existing depictions also painted the
figure of the prophet Sophonias (Zephaniah) in the dome over that of the proph-
et Solomon, whose inscription survives next to that of Sophonias. The same
artist is also responsible for a number of repairs and retouches. For example, he
retouched the tunics of St. George and St. John the Baptist3! on the south wall,
which were severely damaged when the monks opened up a new entrance to St.
John the Baptist’s Chapel32.

31 Ibid. pls. 89, 92-93.

32 Tt should be noted in passing that the same painter executed the six despotic icons
in the Chapel of SS Constantine and Helen at the Great Meteoron in about 1785 and that he
has also been credited with the despotic icons in the old church of St. George at the village
of Peristera near Kalambaka, on the basis of the identical artistic style and style of handwrit-
ing. It should be noted that the diakonikon was never decorated with wall-paintings. This is
because, as has previously been mentioned, this was the site of the original entrance to the
Chapel of St. John the Baptist, which may have served as a sacristy during the Palaiologan
period: see ®goyapidng, op. cit.
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Conclusions

Byzantine art was kept alive, even long after the Fall of Constantinople,
through a variety of artistic currents that sprang from none other than Palaiologan
art and the art of the great Serbian kings. One of the most notable of these cur-
rents is that represented by a team of painters from Kastoria of the second half
of the 15t century, which was mainly active in the Meteora and Kastoria areas
and the broader Ohrid region. As is generally accepted, the first dated work by
this team is the mural decoration of the old katholikon of the Great Meteoron
(1483). However, given the ‘maturity’ of the work carried out by these painters
at the Great Meteoron, it is certain that other, earlier ensembles by this work-
shop must exist elsewhere.

On the basis of the foregoing analysis, we may conclude that the original
phase of the katholikon — that of St. Athanasios (pre-1366) — possessed wall-
paintings, which were destroyed when the church was completely rebuilt by
St. Joasaph Palaiologos in 1387. However, St. Joasaph’s katholikon was not
decorated with wall-paintings until sixty years after his death. Only one paint-
ing — that of the Second Coming — belongs to the 1387 phase, and this adorned
the north narthex of the church.

The katholikon was finally decorated in 1483. It is clear, however, that
the decoration in the dome most probably belongs to a phase slightly earlier
than that of 1483, and that the painter who executed it is not connected with the
painters who decorated the rest of the church. Many parts of the church, particu-
larly in its east section, were overpainted in the 16th century, perhaps as a result
of damage. The diakonikon was never decorated with wall-paintings, while the
decoration in the prothesis belongs to the 18th century, as do certain sections
of figures painted in the 15th and 16th centuries. In the lower zone and western
sections of the church some of the depictions and many of the holy figures have
also been overpainted or renovated. The wall-paintings in the groin vaults of
the west bays and on the west wall of the katholikon have been completely lost,
except for a fragment of the head of St. Zosimas from the alterations carried out
in the 16th century.

Thanks to the abovementioned facts, we have some idea of the icono-
graphic programme of the old katholikon of the Great Meteoron Monastery.
However, once the conservation, photographic documentation and study of the
katholikon is resumed after the end of the coronavirus pandemic, it is certain
that these endeavours will bring to light new information about the activity and
composition of the ‘Kastoria Workshop’ and its connections with the monaster-
ies of Thessaly.
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Koncmanmunoc M. Baguaoec
(IpxBena Axanemuja AtuHe)
3AITAXKABA O 3UAHOM CIIMKAPCTBY I MKOHOI'PAOUIN CTAPOT"
KATOJIMKOHA BEJIMKUX METEOPA (1483)

Paj uma 3a LUk J1a OATOBOPH HA HEKOJIMKO MMTAMa BE3aHMX 3a UCTOPHjY Ipaiibe
CTapor KaToJIMKOHA, CIMKApCTBAa X HKOHOTpadHje, Kao 1 U3MeHa Koje cy ce goroamie y X VI
Beky. [IpBa ¢aza cimkapctBa u3 oko 1366. ronuHe, YHHIITEHA je Majlo KacHHje, Oyayhu ma
je karonukoH moHoBo usrpabhen 1387. rogune. Nnak, karonukon Ceror Joacada Huje Ouo
JKMBOITMCAH CBE JIOK HUj€ MPOILIO MIe3eCeT IOJMHA Ol CBETHTEJHEBOI ynokojema. Camo
jenHa ¢pecka mpunana ¢asu u3 1387. romuHE W Hala3W ce Ha CIIOJFHOM CEBEPHOM 3HIY
upkse. KaronukoH je ocnukan 1483. Jleo u3 Kymosie mpuIiaza HEIITO PaHUjEeM IEPUOLY,
JIOK CJIMKap KOjH je CIMKAo y KyIOJH YaK U HeMa IOCEOHMX CTHIICKHX Be3a ca CIMKapuma
ocTarka IpkBe. bpojHu nenoBu npkBy cy npecnukanu y X VI Beky, BpJIo BEpOBaTHO jep Cy
6unn omrrehenn. HakoHUKOH HHUKaAa HUje KHUBOMKCAH, JIOK je CIMKApCTBO M3 hHaKOHHUKOHA
o ceuM npmwirkama u3 X VIII Beka. Y HIDKOj 30HH ¥ 3ar1a{HUM JIeJI0BHMa IIPKBE HEKE CLICHEe
u Gurype cBeTHTesba Cy NMPECIMKaHEe MM OOHOBJbEHE y MOTIYHOCTH. CBOIOBH U 3amaHU
TpaBej Kao W 3alaiHK 3UJ KaTOJIUKOHA MEPMAHEHTHO Cy M3ryOJbEHH, OCHM jeIHOT Major
¢parmenta raBe Ceeror 3ocume. Mnak, moryhe je mmaru yBupa mjejy O HKOHOTpadHju
crapor KaroiukHa Benmmknx Merteopa. YIIpKoc HAaIllMM ca3HamHUMa, HEOIIXOIHO j€ cadeKaTH
pesyarare KoH3epBauuje, pororpadcky T0KyMeHTaIHjy, Oyayhu a cy cBH KOH3epBaTOPCKH
MOCTYIIM 00yCTaBJLEHH yCIIe] aHeMHje KopoHa BupycoMm. CurypHo je na he HoBu nopanu
KOjH Cy IPHKYIUBCHH JaTH HOBE pe3yiTaTe M ca3Hamba O T3B. paguonuim u3 Kacropuje u
Be3aMa Te paJnOoHHIe ca MaHAacTHpHMa y Tecanuju.



