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THE HEADDRESSES ON THE KTETOR’S PORTRAITS OF
NOBLEWOMEN IN THE 14TH CENTURY:
SERBIA-BULGARIA

Abstract: The style analysis of the 14th-century women’s headdresses is
based on depictions of portraits of the Central Balkan region, more specifically
within the medieval Serbian and Bulgarian states. Regarding the forms of the
headdress that have been present in the previous period, we have to take into
account the fact that these areas were within the Byzantine cultural sphere. All
forms of women’s headgear should be viewed through a projection of the in-
fluence of the Byzantine in ceremonial clothing. The subject of the research is
fifteen ktetor’s family compositions, which depict the noblemomen with her
children and closest relatives as participants in the ktetor’s act. The preserved
examples show that the title of the landlord significantly influenced the form
of the noblewoman’s dress, including the headdress itself and the elements of
jewelry decoration. All details indicate the importance of covering the women’s
head and the attention that was given to it by the neblewomen. The forms of the
headdress that existed and their varieties according to their position in society
and wealth. Portraits of noblewomen, not only are often proof of their existence
and history but are also visual confirmation of some written and archaeologi-
cal findings on the beautification of women. They are an essential source in the
study of the cultural life of the medieval nobility of the Balkans.
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The noblewomen’ depictions of the donor’s compositions are impressive
by the way they dress and decorate. When portraying them, the norms related to
the family’s position and title to which they belonged did not have to be consis-
tently respected.! That is why the presentation of social status and wealth came
to the fore and the need for beautification according to the current fashion. The

' On the manner of dressing of the despot see: b. ®epjanunh, Jecnomu y Buzanmuju
u jysicHocnosenckum zemmama, beorpan 1960, 11-23; about insignia as a symbol of power
see: C. Mapjanosuh-/ymanuh, Bradapcke uncuenuje u opacasna cumbonuxa y Cpouju 00
XIII 00 XV sexa, beorpan 1994, 124-135.
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fig. 1 lllustration of headdress Despotissa, Ana Marija, narthex of church in Lesnovo
(1349), scetch by M. Savi¢; fig. 2 Illustration of headdress of Despotissa, Ana Marija,
Church St. Sofia in Ohrid (1347-1350), scetch by M. Savi¢

ci. 1 Liprex ormasiba necroruiie Ane Mapuje, Haoc Jlecrosa (1349), uprex npema M.
Caguh ; ci. 2 -1ipTex ommasibe aecriornne Ane Mapuje, npksa Csere Coduje, Oxpur,
(1347-1350), nprex npema M. CaBuh

portraits of the noblewomen on the donor’s compositions bring us information
about the way of dressing through different types of dresses and decorating
the fabrics from which the clothes are made.2 A stunning part is a headdress,
the way of embedding the head, which consisted of crowns, wreaths or caps,
scarves, and jewelry in the form of earrings, beads, and other various fastened
applications.

The analysis subjects are portraits of noblewomen from the area of
medieval Serbia and Bulgaria, which were created during the 14th century.
Representations of noblewomen of different titles are included, which is re-
flected in the variety of combinations of head elements. The goal would be to
show the types of headdresses, make mutual comparisons with similar models,
find confirmation in written sources and archeological findings, and engage in
the analysis of lesser-known segments to get a better picture of women’s cloth-
ing fashion of the 14th century.

As the main decoration for women, the crown should not be associat-
ed with a insignia,3 which has its symbolic meaning in the portraits of rulers

2 J. KosaueBuh, Cpeomwogerosna nourna 6anxkanckux Cnosena, beorpan 1953, 27-78.

3 C. Mapjanosuh-Iymauuh, Hucuenuje, in: Jlexcukon cpnroe cpedrsee 6exa, ed. C.
Thuprosuh, P. Muxaspunh, beorpan 1999, 259-260; eadem, Kpyra, 334-335; about crowns
with Byzantine rulers see: eadem, Bradapcke uncuenuje u opacasua cumbonuxa y Cpouju 00
XIII 00 XV sexa, beorpan 1994,124-127.
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fig. 3 Illustration of headdress of Struja, White Church of Karan (1340-134), scetch by M.
Savic¢ ; fig. 4 Illustration of headdress Struja’s dother, White Church of Karan (1340-1342),
scetch by M. Savi¢

ci1. 3 uprex ornassba KTutopke Ctpyje, bena npkea Kapancka (1340-1342), uprex npema
M. Caguh; ci. 4 uprex ornasiba Ctpyjune khepke, bena npksa Kapancka (1340-1342),
uprex npema M. Casuh

and their subordinate nobles. However, as it is a portrait fresco painting of the
nobles of the 14th century from Serbia and Bulgaria’s territory, it is clear that
Byzantine court culture and official fashion are dominant, so it is impossible to
see these portraits as an independent product.

Despotess Ana Marija (fig.1) wears a high, serrated crown in the upper
part of the portrait in Lesnovo.4 It is richly decorated in several belts with a
series of pearls and jewels of blue and red.5> The despotic title that Ana Marija
wore also indicates a high degree of material wealth, which would allude to
the use of gold or at least the gilding of this jewelry on the head. In the second
portrait (fig.2) in the Chapel of St. John the Baptist in the Church of St. Sophia
in Ohrid,® the Despotess wears a different model of the crown. It is somewhat
lower here, but also with jagged ends along the rim and rich decoration made
of pearls and jewels.

4 C.Tab6emuh, Manacmup Jlecnoso. Hcmopuja u caukapemeo, beorpam, 1998, 169—
172, T. XLIII-XLIV, fig. 78-79; U. M. Dophesuh, 3udno cruxapcmso cpncke énracmene y
0doba Hemaruha, beorpan 1994, 106, 159-160, fig. 17.

5 E. Dimitrova, O. Zorova, Haute couture of Macedonia Byzantina: Fashion, Jew-
elry, Accessories, Ni§ and Byzantium 16, ed. M. Rakocija, (Ni$ 2018), 261.

6 . M. Bophesuh, 3udno ciukapcmeo cpncke eiacmene y doba Hemarwuha,
Beorpan 1994, 158, fig.39, 53; 1. Bojeonuh, Cruxa ceemosne u oyxogne éiacmu y cpnckoj
cpedr06exosHoj ymemnocmu, 360pHUK Maruie cprcke 3a jaukoBHe ymerHoctH 38, (Hosn
Can 2010), fig.14.
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fig. 5 Illustration of headdress of Vladislava, fig. 6 Ilustration of headdress of Vladislava,
Church in Kuéeviste, nartex, (1332-1337),  Church in Psaca (1365-1371), scetch by M.

scetch by M. Savié¢ Savi¢
ci. 5 Lprex ornapiba ktutopke Braaucnase, ci1. 6 Lprex ornaBiba KTUTOPKE
npkea y Kyuesumry (1332-1337), uprex Brnanucnage, npksa y [lcaun (1365-1371),
npema M. CaBuh uprex npema M. CaBuh

The ktetor Struja (fig.3) is depicted in a portrait in the White Church of
Karan with a high and richly decorated crown.” This picture confirms that the
crown in a woman’s headdress should not be associated with the symbol of
power because the noblewoman Struja is only a zupan by title. Its crown is
decorated with a combination of pearls and gems and applications of various
shapes. It is slightly curved, with a serrated shape along the upper edge. It is
difficult to determine the material from which it could have been made.8 The
dilemma is further encouraged because the three daughters® are also shown with
crowns that do not lag in size and decoration from the mother (fig.4). Because

7 W. M. Bophesuh, 3udno cauxkapcmeo cpncke enacmene y odoba Hemaruha,
Beorpan 1994, 140-141, fig. 5, 19; H. Bojsomuh, O orcusonucy bene ypkee rxapauncke u
cyspemerom cruxapemey Pawrxe, 3orpad 31, (beorpax 2006-2007), 146-147, fig. 8, 9; T.
Bynera, Cmpanu enemenmu y odexcou xapanckux kmumopa-Omucak céema kao cumoon
emnoca, part II, ITarpumonnym 17, (2019), 153-155, fig. 1, 2.

8 During the crisis of the late Byzantine Empire, the crowns were also made of
gilded leather, and the jewels were stained glass. see: E. Dimitrova, O. Zorova, Haute couture
of Macedonia Byzantina: Fashion, Jewelry, Accessories, 253.

9 . Iaenosuh, [lopmpemu Oeye y Cpnckom 61aCmMeOoCcKoM CIUKApcmey y 0oba
Hemaruha, Hum n Buzanrtuja 16, yp. M. Pakonmja, (Hum 2018), 90.fig. 3, 4; T. Bynera,
Cmpanu enemenmu y 00excou Kapanckux kmumopa-Omucax céema kao cumbon emuoca, fig. 1.
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fig. 7 llustration of headdress ktetor, Church in  fig. 8 Illustration of headdress of despottiss, Church
Treskavac (1350-1360), scetch by M. Savié in Polosko (1343-1345), scetch by M. Savi¢
cI1. 7 UpTex OrnaBiba KTUTOPKE, LIPKBA Y CJI. 8 LPTeX OrIaBsba JECIOTHIIE, IIPKBa Ha Masiom
Tpeckasiy (1350-1360), nprex npema M. I'pany na I[pecnu (1343-1345), uprex nmpema M.
Casuh Casuh

of these crowns’ various decorations, different goldsmithing techniques such as
filigree, chiselling, granulation, or inserting gems could be used in the decora-
tion.10

The crown of Duchess Vladislava in the portrait in Kuceviste (fig.5) is
also high with jagged ends at the top, but the decoration details are less recog-
nizable.!! The crown of Sevastocrator Vladislava in the picture in Psaca (fig.6)
has an unusual shape.!2 It is tall, curved from the bottom to the top, with promi-
nent crinoline shapes in the upper part and rich decoration on the crown’s body.
The form of lilies on the crown is rarely present in the performances of high
dignitaries of the Balkans and alludes to influences from Western Europe.!3
The crown of the ktetor from Treskavac (fig.7)14 is seemingly simple due to

10 On jewelry decoration see: V. Biki¢, Vizantijski nakit u Srbiji, modeli i naslede,
Beograd 2010,115-123.

11 3. Paconkocka-Hukonoscka, O xkmumopcxkum nopmpemuma y ypreu Ceeme
bozopoouye y Kyuesuwmy, 3orpad 16, (1985), 45, fig. 6; U. M. Bophesuh, 3udno
cauxkapemeo cpncke enacmene y 0ooa Hemarsuha, fig. 34-35.

123, Paconkocka-Hukomnoscka, O ucmopujckum nopmpemuma y Icauu u epemeny
muxosoe Hacmanka, 3orpad 24, (beorpan 1995), 46, 47, fig. 5, 6, 11, 13; U. M. Bophepuh,
3uono cauxapcmeo cpncke énacmene y 0oova Hemarouha,172-173, fig. 21; C. Kopynosckw, E.
Jumutposa, Buzanmucka Maxedonuja. Ucmopuja na ymemnocma na Maxedonuja 00 1X do
XV gex, Cromje 2006, 200, T. 146.

13 Examples of wreaths with raised profiles above the hoop: J. Kosauepuh,
Cpeomwoserosna nouirva banxkanckux Cnogena, 79-80, fig. 47,51.

14 Y. M. Bophesuh, 3udno ciuxapcmeo cpncke eracmene y oo6a Hemaruha,167,
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fig.9 Illustracion of headdress of Kali, Church in Mali fig. 10 Illustration od headdress of Ozra,
Grad on Prespa (1368-1369), scetch by M. Savi¢ Chirch in Psaca (1365-1371), scetch by M.

ci1. 9 Lprex ornassba Kanu, npksa Ha Manom ['pany Savié

Ha [Ipecru (1368-1369), uprexx npema M. Casuh all ~ cn. 10 Lprex ormasiea O3pe, npksa y [lcaun
illustrations are made by M. Savi¢ (1365-1371), nptex npema M. CaBuh

the absence of decoration. Still, it also spreads a bell at the top and is lower
concerning the previously mentioned. It is made up of arranged trapezoidal ap-
plications with the broader side up, and it is different in the way it is made. It
would correspond to the descriptions from medieval records in which the crown
from the parts is mentioned. !5

From Byzantine written sources, we learn that Byzantine empresses’
crowns differed in shape from the crowns worn by emperors. Also, art sources
confirm that they were more decorated with jewels and intricately artistically
processed and that they could have surpassed the value of the emperor’s crown.
In addition to empresses, noblewomen also wore crowns, and their portraits
from the 14th century testify to that. We saw these crowns in the previous exam-
ples: high, open with a pointed shape at the upper end, and slightly curved to the
top. The degree of decoration with valuables such as jewels and pearls was, as
expected, higher among the rulers, and the difference was in the use of scarves.
It is noted that noblewomen wore their crowns directly on their hair, unlike
rulers who had hair nets or a veil under the crown.16 In medieval Serbia, there
were goldsmith centers near the courts and mines, and jewelry making was
raised to artistic creation. ,,Serbian crowns® are known, crowns called ,,coje®,
but it remains unknown what they were characterized by in appearance, except

fig. 33; M, Dmuropujesuh, Caukapcmeo menuuje Ipaoucnasa y manacmupy Tpeckasyy,
3orpad 5, (beorpanl974), 48.
15 B. PanojkoBuhm, Haxum koo Cpba 00 XII oo kpaja XVIII eéexa, beorpan 1969, 33.

16 M. G. Parani, Reconstructing the reality of images, Byzantine material cultureand
religious iconography, Leiden-Boston 2003, 79.
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fig. 111llustration of headdress of the youngest daugh- fig. 12 Illustration of headdress of ktetor's
ter white Church of Karan (1340-1342), scetch by M.  daughter from Donja Kamenica (XIVth cen),
Savi¢ scetch by M. Savi¢

ci. 11 uprex omiassba Hajmiahe khepke, bena npkBa  ¢i1.12 npresx orasiba KTuTopose khepke u3
Kapancka (1340-1342), uprex npema M. Casuh npkse y Jomoj Kamennmn (XIV), nprex
mpema M. Casuh

that they were rich in artistry and concentrated in the material.l7 It is reliable
that, after the ruler, the rulers from the middle of the 13th century began to be
its owners. 18

Another form of head jewelry found in portraits of noblewomen is a
wreath or tiara (diadem).1® The type of medieval jewelry that originated from
stematogirion (byzantine crown wreath), that is, has its origin in Byzantine
jewelry, and as such, spread in the Balkans. Written sources record precious
wreaths owned by ladies of noble birth. Among the most famous is the descrip-
tion of the wreath stored in the Dubrovnik treasury by Mrs Jelena, the daughter
of Prince Lazar.20 A small number of archaological finds partially complete the
picture of the appearance and manner of wearing wreaths. It is assumed that the
jewelry made of a large number of tiles could be sewn on a ribbon in a row as
a base.2! It differs from the beginnings in the number of tiles from which it was
made and in the decoration because it was decorated with pearls and jewels.22

17" About the names of the crowns see: b. Pagojkosuhim, Haxkum koo Cp6a 00 XII 0o
xkpaja XVIII éexa, 30-32.

18 T. Tomuh, Haxum cpedmwosexosnux nekponona opyee nonogune XIII oo XV eexa,
in: Haxum na mny Cpbuje uz cpedmwoserkosnux nekponona oo IX-XV eexa, ed. J. JerroBuh,
(Beorpan 1982), 16-17.

19 The wreath changed from Byzantine court jewelry to lay jewelry. About the wreath
see: b. PanojroBuhm, Haxum ko0 Cpoa 00 XII 0o kpaja XVIII eexa, 27, 142-143.

20 Ibidem, 35-36,143-144, 35-36, 143-144.
21 V. Biki¢, Vizantijski nakit u Srbiji, modeli i naslede, 34, fig. 9/4.
22 B. PapojroBuhm, Haxum koo Cp6a 00 XII oo kpaja XVIII eexa, 145.
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fig. 13 Illustration of headdress of ktetor, Church in
Donja Kamenica (XIVth cen.), scetch by M. Savié

ci1. 13 mpTex ornaBsba KTUTOPKE IPKBa Y J10m0j
Kamenunm ( XIV Bek), nprex npema M. CaBuh

fig. 14 Illustration of headdress od Despo-
tiss, Church in Donja Kamenica (XIVth
cen.), scetch by M. Savi¢

ci1. 14 nprex oriaBiba AeCIOTHIE, IPKBA Y

Jomwoj Kamennim (XIVBek), nprex npema
M. Casuh

A good illustration of the appearance and wearing of a wreath in the no-
blewomen’ headdresses can be found in the portrait of Kesar Kali (fig.9) and her
daughter Maria23 at the ktetor’s play in the Church of the Mother of God in Mali
Grad on Prespa.24 It is a wreath in the shape of a hoop made of a series of tiles
decorated with pearls in vertical lines. Above the front part, three larger tiles
with a semicircular finish stand out in the upper part with a stone in the mid-
dle and pearls on the edges.2s The Despotess in the church’s portrait in Donja
Kamenica26 wears a serrated wreath that has a raised plate in the middle, above
the forehead (fig.14). Optionally, it could be a hoop that rests on the threads of
the head and connects the wreath’s front and back.27 This crown is harmonious
but prosperous, decorated with pearls and precious stones of blue and red. The

23 1. TasnoBuh, [Hopmpemu Oeye y Cpnckom 61acmeockom CIUKapcmey y 006a
Hewmarvuha, 90, fig.10. The wreath of daughter Maria is with a single row of pearls and lower
semicircular plates, while the prependuli are finished with a double row of pearls around the ears.

24 S. Bogevska, Notes on female piety in hermitages of the Ohrid and Prespa region:
the case of Mali Grad, in: Female founders in Byzantium and beyond, ed. L. Theis et al.,( Wien,
Koln et Weimar 2011-2012), fig. 2, 3, 6; Eadem, Les églises rupestres de la région des lacs d’
Ohrid et de Prespa milieu du XIlIle-milieu du XVlIe si¢cle, Turnhout 2015, 383-389, fig. 67.

25 J. KoBaueswuh, op.cit., 56, fig. 24.

26 B. XuskoBuh, Jowa Kamenuya-ypmesicu ¢hpecaka, npen. M. Thoposuh-
Jbyounxosuh, beorpax 1987. D. Panajotova, Les portraits des donateurs de Dolna Ka-
menica, 300pHUK panoBa Busantonomkor umuctutyra 12, (beorpam 1970), 143-156;
. ®poynanosuh, Yuja je ypxsa y [owoj Kamenuyu?, 36opauk pagoa dumozodckor
¢axynrera 28-29, (baaue 2001), 299-343; I'. AranacoB, Mrcuenuume Ha cpeoHOBeKOGHUME
Ovreapcku érademenu, KOPOHU, CKUnmpu, cgepu, opvoicus, Kocmiomu, Hakumu, [1neBeH
1999, 238, fig. 85, 86.

27 Examples of similarities in the appearance of the crown on the representations of
the Serbian and Bulgarian rulers. see: K. Atanasova, The headdress of tree female ktetors’

portraits from Donja Kamenica, Huui u Buzantuja 14, yp. M. Pakonuja, (Hum 2016), 384-
385, fig. 1, 2.
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crown worn by the wife (fig.8) of the Despot Jovan Dragusin on the founder’s
composition in Polosko?8 is also a wreath with jagged ends on the upper side,
with rich decoration in the form of pearls.29 Fascinating is the specimen of
the wreath worn by the youngest daughter (fig.11) of Struja and her husband
Zupan Brian in the White Church in Karan.30 It is a thin wreath with a series of
horizontally placed pearls along the lower edge, while the upper part is profiled
with highly raised shapes in the shape of lilies.3! The wreath is unusual in form
and, thus, in contrast to the applied style on other family members’ headdresses.
The listed examples of headdresses with a wreath are few, especially unusual
because they do not have adequate similarity measures, especially when consid-
ering the combination with other headdress elements.

Pocelica, as the leading jewelry in combination with a scarf, is a more
straightforward type of women’s headdress. It is considered characteristic jew-
elry of the 14th century in the area of countries that were under Byzantine cul-
tural influence.32 According to archeological findings from the cemetery, it is
often the main decoration of women on today’s Serbia and Bulgaria territory.
Pocelica were made of a series of small and thin tiles that were sewn on a
strip of textile or leather. According to the found specimens, it is known that
they are made of different materials and not always expensive, which speaks
of the prevalence of use among the wider social stratum, predominantly among
women, but also children.33 Archaeological finds for pocelice are somewhat
more numerous concerning wreaths, so a better picture of the material, making
techniques, and applied motifs in decoration is obtained.34 The tiles found so
far on Serbia’s territory are made of a more modest material by the method of

28 1. M. Bophesuh, 3uono cauxapcmeo cpncke énacmene y 0o6a Hemaruha, 148,
fig. 11; [I. lMaenosuh, [Tumarse kmumopcmea ypxee Ceemoe Bopha y Ionowrom, 3orpad
39, (beorpax 2015), 109, fig. 2, 3. (with older literature); 1. I'poznanos, [I. ThopHakos,
HUctopujcku noprpern y Ilomomxowm (III), 3orpad 18, (beorpan 1987), 39.

29 E. Dimitrova, O. Zorova, Haute couture of Macedonia Byzantina: Fashion, Jew-
elry, Accessories, 249-262. 255, 257, fig.7; They emphasize the founder’s innovation in
terms of a headscarf that does not contain a headscarf, which is expected for married women.

30 T. Bynera, Cmpanu enemenmu y 00excou kapanckux kmumopa-Omucax céema
Kao cumbon emmuoca, part 11, fig. 12; J1. Bojsomuh, O orcusonucy bene ypree xapancke u
cyspemerom cauxkapemey Pawke, 146-147, fig. 8, 9. - with older literature on the question of
whether a portrait of the youngest child would represent a son or a daughter —n. 100,101,103.

31 T. Bymera, op. cit., 152-153, fig.12. - In this form of the wreath, he sees the crown,
often mentioned in the records of the Dubrovnik archives, for which it has not been con-
firmed exactly what it looked like.

32 About various names for headdress see: b. Pamojkosuhm, Haxum koo Cpba 00 XI1
0o kpaja XVIII sexa, 33-34.

33 V. Biki¢, Vizantijski nakit u Srbiji, modeli i naslede, 34-37. (with older literature)

34 For finds in Serbia see: I. Tomuh, Hakum cpedro6ekogHux HeKponona opyee
nonosutne XIII oo XV eexa, cat.n. 279, 303, 336, 469, 471; with literature for Bulgarian,
Bosnian and Dalmatian see: V. Biki¢, op. cit., n. 50, 51; about some findings in Bulgaria see:
B. IMaBnoBa, Kvm evnpoca 3a cpeonogexosnume npouennuyu om XIII—XIV éex, AHTHUHAS
JIPEBHOCTH U cpenHue Beka, (ExarepunOypr 2009), 327-338.
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fig. 15 Illustration of headdress of Doja,
Church in Zemen (c.1360), scetch by M.
Savi¢

ci. 15 nprex ormasssa Jloje, npkBa y 3eMeHy
(oxo 1360), uprex npema M. Cauh

imprinting with gilding on the surface. According to the technique and motives,
the pocelica is made of silver with gilding from Knjazevac, more precisely, the
find from the grave near the Church of the Mother of God in Donja Kamenica.35

When it comes to the aristocratic compositions of the 14th century, the
portrait of Princess Ozra (fig.10) in Psaca stands out as an impressive example
of wearing a pocelica.36 Her pocelica is made up of a series of blue and red jew-
els surrounded by pearls. It was assumed that a similar form could have been on
the girl’s portrait, the daughter of the ktetor from Donja Kamenica (fig.12). Her
mother (fig.13) also wears a pocelica, but as part of a more complex headdress.
In the part of the lower cap and the middle of the forehead, it has a row of six
alternately placed fields of jewels and tiles with pearls or processing in some
goldsmith’s technique. So far, the most common example of comparison was
with the one from Markova Varos, whose tiles with precious stones are inserted

35 TI. Merposuh, C. JoanoBuh, KyimypHo 6nazo kradicesauxoe kpaja- Apxeonouja,
Beorpan 1997, 127, cat.n. 18.

36 3. Paconkocka-Huxonoscka, O ucmopujckum nopmpemuma y Icauu u epemeny
mwuxosoe nacmanka, 46, fig. 5, 11; . M. Dophesuh, op. cit., fig. 21; C. KopyHnoscku, E.
Jumurposa, Busanmucka Maxeoonuja. Hcmopuja na ymemnocma na Maxeoonuja 0o IX 0o
XV gex, Cxomje 2006, 200, T. 146.



Huw u Buzaniuuja XIX 119

into filigree flowers.37 There is a greater degree of similarity with the Dobri¢
pocelica due to the alternately arranged round and square tiles with a middle
rock. These examples date back to the 14th century.38

Like the previous one, Doja3® from the Zemen church has a type of head-
dress that cannot be broken down into elements (fig.15). On the lower part of
her hat’s hoop, there is a series of square applications that are identical in floral
motif and dementia. According to the method of their processing, the technique
used in the production of tiles is instructed.40 However, it cannot be said with
certainty whether this is a headdress, as it would be in the Donja Kamenica
founder’s case, or whether the cap is decorated in a circular shape with pocelica
tiles.4!

The cap as a decoration is also known in the countries of Byzantine cul-
ture. The shape of a small round cap has been known since the 10th century, as it
is often found in depictions of holy women in fresco painting.42 Of the historical
portraits, we see her in the picture of Sevastocrator Desislava on the portrait at
Bojana. Her hat rests directly on her head and is additionally fastened with a
transparent veil tied under her chin.43 Of course, different models appeared in
the broader area, so it isn’t easy to follow the caps’ shapes applied in all seg-
ments. During the 11th and 12th centuries, trapezoidal hats also appeared, and
their variants were observed during the following centuries.44 It is known that
since the Middle Byzantine period, large and high caps have not been preferred
by women.#45 The ceremonial head ornament was increasingly replaced by hats
in the late 14th and 15th centuries, and various influences aided in the creation

37 . ©pdynanouh, Vikpacu 3a enagy na nopmpemy kmumopke ypkee y JJoroj
Kamenuyu, 36opauk pagosa dumnozopcekor dakynrera 32, (K. Mutposuna 2003), 486-487,
fig. 1, 2, 29.

38 b. PagojkoBuh, Meman cpeorosexosnu in: Hcmopuja npumersene ymemumnocmu
ko0 Cp6 I, Cpeorogexosna Cpouja, ed. b. Panojrosuh, (beorpan 1977), 92; J. Koauesnuh,
op. cit.,, T. LXIV ; B. IlaBnoBa, 3a eona cpeonosexosna ouadema om XIV éex, AHTHUHASA
IpeBHOCTH U cpennue Beka 37, (ExarepunOypr 2006), 342-354.

39 U. M. hophesuh, op. cit., 168, fig. 19.

40 About making techniques see: V. Biki¢, op. cit., 34-36.

41 Jbidem, 36. — The author states that pocelica tiles could also be used as applica-
tions for clothes or other types of jewelry.

42 B. PanojkoBuhm, Haxum koo Cpba 00 XII 0o kpaja XVIII eexa, 38-39; J.
Kogauewuh, op.cit.,280-285, fig.

43 B. Tlonosuh, Costume and Insignia of Church Founders and Rulers Depicted in
Boyana, in: BosiHCKaTa IIbKBa MEXIy M3TOKa M 3amaja B HCKYCTBOTO Ha XPHCTHSHCKAaTa
Espomna, Codus 2011,230; E. ManoBa, Budoge cpedrosexosHu odnexaa cnopeo cmenonucume
om XIII-XV 6. 6 10203anadna bvaeapus, N3Bectus Ha ETHOrpadCcKust HHCTUTYT U My3el V,
(Codus 1962), 27-30, fig. 9, 10.

44 M. Emmanuel, Hairstyles and Headdresses of Empresses, Princesses and Ladies
of the Aristocracy in Byzantium, DCAE 17, (1994), 113-120,117-119.

45 M. G. Parani, Reconstructing the reality of images, Byzantine material cultureand
religious iconography, 78, fig. 86/e
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fig. 17 Ilustrattion of headdress of ktetor, Church in Stani¢enje (1330-31), scetch by M.
Savi¢

ci1. 17 — uprex ormaBiba KTUTOpKe LpkBa y Ctanndemy (1330-31), nprex npema M. CaBuh

fig. 18, 19 Ilustrations of headdresses of noblewomen, Church in Stani¢enje (1330-31),
scetch by M. Savi¢

cir. 18, 19 nprex orassba BracTennHkH 1pkea y Crannuemy(1330-31), npex npema M.
Casuh

of new forms characteristic of one environment. However, it is a typical deco-
ration with jewels and pearls, silver, and a combination of jewelry for most of
them.46

That is why, in our examples, there are more specifics on the headdresses
with caps. The ktetor Doja in Zemen church4? wears a high hat,48 which is made
up of square, curved applications, presumably connected in a circular shape
(fig.15). On the upper side, it is closed with a scarf with a hoop on top, probably
joining the front part of the hat with the back. This cap rests in the middle of the
forehead, with a hoop made of tiles with floral elements, which would indicate
the application of some of the goldsmith’s techniques, such as embossing with
the insertion of a stone in the middle. The dilemma arises when it comes to the
material from which this hat could have been made. Of course, in this case, it
is a unique specimen from our point of view, but the option of its popularity
should not be ruled out, at least at the local level, at the time of the portrayal
of the ktetor Doja.49 The situation is similar concerning the hat of the Donja
Kamenica ktetor (fig.13). It is made up of two circular hoops that rest on top of

46 B. PanojkoBuh, Haxum koo Cpba 00 XII 0o kpaja XVIII eeka, 39. — The author
says that two types of hats stand out as dominant: bereta and skufija.

47 JI. MaBpoauHoBa, 3emerckama yvprea. Mcmopus, apxumexmypa, scusonuc, Copus,
1980, 190, fig. 88, 192; U. M. bophesuh, op. cit., 168; E. MaHoBa, Budoge cpeorosexosHu
obnekna cnoped cmenonucume om XIII-XV 6. 6 weo3anaoua bvreapus, 35, fig. 13

48 K. AranacoBa, JKenckume 3abpascoanus npe3 Bmopomo 6wieapcko yapcmeo-
eapujanmu u éusus, in: Bemuxume Acenesyu, ed. Ban TroTionmkueo, (Bemuko ThpHOBO
2016), 449, T. I. — The author classified the hat of the founder Doja as a high type of hat.

49 E. MaHoBa, op. cit., 35. — The author says that there are examples of similarities
with the hats of Hungarian noblewomen of the 14th and 15th centuries.
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each other and form a pillow’s shape. There are no examples of comparisons
for this form of hat, so it may be possible to interpret it as a product of a local
workshop or the founder’s wishes following the influences of the environment
and the region’s cultural tradition.50

Defined in terms of the material from which they were made are the
hats worn by the founder and her two relatives (fig.17,18,19) in the Stanicenje
church.5! From the colour and shape, it can be concluded that they are textile
hats in an inverted trapezoid shape. In the part that rests on the head, the tex-
tile hoop is decorated and reinforced with embroidery and strings of pearls,
while the rest of the hat is decorated with embroidery and jewelry.52 These hats
are neither high nor wide, unlike those worn by two noblewomen (fig.20) in
Kalotino.s3 Despite the more significant damage to the frescoes,54 it can be
seen that the caps of the Kalotino nobles are broadly fan-shaped and that they
are more specific in the cut shape. In the analysis made so far, it was assumed
that the caps had reinforcement in the hoop area around the head and that the
rest was of a more relaxed shape.>5

Earrings are a favourite type of jewelry and are equally present among the
ordinary world and noblewomen and rulers. The confirmation is in the archives,
archaological findings, and art sources.56 In our selected examples of a portrait
of medieval Serbia and Bulgaria, dominate the type of large lunar earrings, also
known as ,,0boci“.57 Since the time of the Palacologus to countries under its
cultural influence, these earrings have spread from the Byzantine court.58 As
a type of rich jewelry, lunar earrings are first found in portraits of rulers3® and

50 1. ®pdynanosuh, Vkpacu sa enagy na nopmpemy kmumopke ypkee y Jorwoj
Kamenuyu, 479-481. fig. 19, 21, 22, 23. - The author makes examples of comparisons with
the folk costumes of the Vidin and Timok regions.

51 B. lIgetkoBuh, Kmumopcku nopmpemu, in: Llpkea Ceemoe Huxone y Cmanuuersy,
ed. M. Bacwuh, (beorpaz 2005), 89-92, 95-98, fig. 31, 35, 36, 37, 38, 39, 40, 41.

52 Ibidem, 92. - states that in terms of decoration with rich jewelry and the way of
dressing, there are no real parallels, but examples can be made of comparisons with Churches
in the Donja Kamenica, Kalotino, Zemen and Karalukovo. - n. 315-318. (with older litera-
ture)

53 E. Manoga, op. cit., 42-44, fig. 16, 17.

54 K.Mosues, Ceemu Huxona Karomuna, Cpednosekosnume yvpkeu 6 Buieapua, on:
https:// medchurches. livejournal.com /8898.html?f belid=Iw AR1gVBr vBz voz761T SHfof-
dI_l4tp GOQy2 TYLODIO9 otLM9CIJ3 2jUnAGDS #cutid1

55 K. Aranocosa, bureapckuam cpeonosexosen kocmioym on: http://badamba.info/
BySource/kalotina.html

56 b. PangojkoBuh, Haxum xoo Cp6a 00 kpaja XII oo kpaja XVIII eexa, 132-136.
- Earrings are jewelry that was gladly worn in the Middle Ages, both in the case of rulers,
noblewomen, and among the general population, especially from the middle of the XIV cen-
tury. About oboci see: 1. M. bBophesuh, op. cit., 143-146, 156-157, fig. 75.

57 About name of the oboci see: V. Biki¢, op. cit.,11, 52; b. Pagojkosuh, Haxum koo
Cpba 00 kpaja XII 0o kpaja XVIII eexa, 41.

58 M. G. Parani, Reconstructing the reality of images, Byzantine material cultureand
religious iconography, 29-30.

59 Portraits of Queen Simonida in Gracanica, Stari Nagori¢ino, the King’s Church,
of Queen Jelena in the White Church of Karan, in Kuceviste, in Ljuboten, in Polosko, in the
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fig. 20 Ilustration of headdress of
ktetor, Church in Kalotino (1331-37),
scetch by M. Savi¢

ci1. 20 upTex oniaBba KTUTOPKE,
upksa y Kamoruny (1331-37), uprex
npema M. CaBuh
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then noblewomen.%0 The most numerous are examples from the 14th century,
which speaks of their popularity in that period, but they are still developing
during the 15th century. Lunar earrings are known in two types that we find
in portrait fresco paintings of the late Middle Ages of the Balkan countries.6!
One is lunar-round, and they are made up of one or two rows of pearls along
the edge of a round, central field. It is an older type, which belongs to the 20s
to the 50s of the 14th century. They are gradually transformed into another
kind - lunar-radial or fan-shaped earrings made of radially placed tubes around
a round central field. It is a younger type in vogue from the 30s to the 80s of
the 14th century.62 Confirmation of their appearance and manner of wearing is
found in the portraits of Queen Simonida. She introduces them to the fashion of
decorating the Serbian environment so that the application can be further traced
through the portraits of Queen / Empress Jelena. 63

Church of St. Nicholas Bolnicki in Ohrid, as Empress Jelena is shown in Decani, in Les-
novo. - b. M. CreBanoBuh, Cpncko cpedmwo8eKo6HO CIUKAPCMBO KAO U360D 3a JIVHYLACHE
naywnuye, 36opauk Matune cprcke 3a nmukoBHe ymetHoctH 47, (Hosu Can 2019), 16-22;
the portrait of Theodora, the wife of the trapezoidal emperor Alexius III Comnenus, shows
lunar tips earings. see: M. G. Parani, op. cit.,30.

60 1. C. IlaBnoeuh, [Ipedcmase eracmenunku y CPRCKOM 3UOHOM CIUKAPCMEY,
360puux Hapoguor myseja-beorpan, Mcropuja ymernoctn XXXIII/2, (beorpax, 2018), 18-
19; eadem, Axyeyoap na nopmpemuma cpncke énracmene y cpeorem 6exy, 300pHux Myseja
npumereHe ymetHocTr 15, (beorpan 2019), 12-13; E. Dimitrova, O. Zorova, Haute couture
of Macedonia Byzantina: Fashion, Jewelry, Accessories,250-262.

61 The first division was made by J. KoBaueBwuh, see: J. KoBauesuh, op.cit. 106-110,
143-146, fig. 75; from written sources they are also known as Serbian, but due to their distri-
bution in Greece and Bulgaria, it can be freely said that earrings from other Balkan countries

and Byzantium, see: b. PanojkoBuh, Haxum koo Cpba 00 xpaja XII oo kpaja XVIII sexa,
133-140.

62 B. Pamojkouh, Haxum koo Cpba 00 kpaja XII oo kpaja XVIII eexa, 135-137.
63 With the enumeration of all the portraits of Queen Simonida and Queen Jelena
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In our examples of aristocratic heads, the arrangement of lunar earrings
on the performances of the ktetor Struja and her daughters in the White Church
of Karan is unusual. The ktetor (fig.3) and two daughters, the oldest and the
youngest (fig.11),64 wear a newer type of ray-fanned earrings, while the other
two daughters (fig.4) have an older, round type of lunar earrings,6> which cor-
respond to those of Queen Jelena, also portrayed in the church. In Lesnovo,
Ana Marija, wears a newer kind of ray earrings, while her ruler Empress Jelena
wears an older round type of earrings. Lunar earrings of the radial type are more
popular because we meet them in more significant numbers. They are worn
by the wife of the Despot Jovan Dragusin in PoloSko, the Duchess Vladislava
in Kuceviste, the Despotess in Donja Kamenica, but also the noblewomen of
unknown titles such as the ktetor of the Donja Kamenica church, three noble-
women in Stanicenje, the ktetor in Kalotino%6 and her cousin.

The ways of wearing the earrings were different - on the ear or through
it, on a chain hanging at the ears’ height, or on a scarf towards the temples.67
In the portrait of the ktetor from Donja Kamenica, the earrings are hung on
small straps-verizice attached to the upper end of the hat. In her daughter’s
portrait, earrings and a necklace coming down from a scarf frame her face.
Also, with the despot, two necklaces with earrings hanging from them descend
from the wreath.68 The earrings of the three noblewomen from Stanicenje are
especially rich in the decoration’s details, where it can be concluded from their
position that they were hung on the earlobe. All the above examples of radiant
earings have confirmation in the archaeological finds, of which the earrings
from Markova Varo§ are most often mentioned.69

Vladislava’s earrings from Psaca and the ktetor’s of Vaganes are attached
to the ear with rings and decorated with coloured stones.”0 In the latter, there are
two pink stones on the nook.”! Sevastocrator Vladislava’s earrings are of an un-
usual model for which we cannot find an example of comparison.’2 The central
part is shaped like an elongated ellipse with a top at the bottom, attached three

and the sorting of lunar earrings by type in the performances of Queen / Empress Jelena and
older literature. see: b. M. CreBanoBuh, Cpncko cpedrn06eko8Ho caukapcmeo Kao u3eop 3a
aynynacme Haywnuye,16-22, fig. 2.3.5.10

64 J1. Bojsoauh, O orcusonucy bere ypkee kapamcke u CyspemeHom CAukapcmey
Pawre, 147, fig. 9.- due to the damage to the fresco in the area of the head, it was difficult to
recognize the earring.

65 J. Koauesuh, op. cit., 42, fig. 15, T. XX

66 [bidem, 63, fig. 30 — For the oboce he says they are rich, round, and large.

67 b. PanojkoBuh, Haxum koo Cpba 00 kpaja XII oo kpaja XVIII sexa, 136.

68 J. Kosaueswuh, op. cit. , 65, T. XLIII

69 Pantries in Dragizevo, Gorno Orizari, VrSac and Skopje. see: b. Panojkosuh,
Haxum xo0 Cpba 00 kpaja XII oo kpaja XVIII éexa, 137.

70 1. MaBnoBuh, Axyeyoap na nopmpemuma cpncke giacmeie y cpeorem gexy, 12-13.

71 1. Bojsomuh, Cpncku eracmeocku nopmpemu u KmMUMOPCKU HAMAUCU Y
bozcopoouuunoj ypreu y Baeanewy, KocoBcko-metoxujcku 300puuk 5 (2013), 5-6, fig.
4,10,11; ‘DBophesuh, op. cit., 164.

72 J. KoBauesuh, op. cit., 53, fig. 89.— the author described them as earrings of a spe-
cial shape.
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beads of pearls and one on each side. It is dark blue and difficult to distinguish
from the background, but we could assume that it is from the group of precious
or semi-precious stones. Unusual in the way of wearing are the earrings of the
ktetor Doja. They are attached to the ear and have the shape of three circu-
lar strings of pearls. Kesar Kali has low pearls that hang from the wreath and
frame the face, ending at the ear. However, earrings as jewelry could be miss-
ing, not so often, but there are also those examples - the founder of Treskavac
and Princess Ozra in Psaca.

An almost indispensable part of the woman’s headdress was a cover in the
form of a scarf, i.e., a fabric made for that purpose. The names of these textile
forms in medieval written sources related to the central Balkans area are dif-
ferent. Some of them are known only by their description, material, or manner
of wearing, but these are the determinants by which this headgear differed in
women. The most famous is the headscarf, widespread not only in the Balkans
but also in Western Europe. Numerous written and artistic sources confirm its
application in the broader social circle, regardless of social status. They are
quadrangular in shape, measuring one to two meters, mostly white, without
large decorations, and were worn over the head, falling on the shoulders. The
rectangular scarf was also known in medieval Serbia as a cover (pokrivace). A
more expensive type of cover was a veil, worn by women of the ordinary world
without ornaments, and on portraits of rulers and noblewomen of happiness
from under a wreath or crown or hung on a crown, falling behind the back.73

In that context, we should also observe the selected examples of analy-
sis. However, it is impossible to recognize the type of fabric on the portraits of
noblewomen, which would more closely determine the kind of headband. The
most numerous examples are the use of one scarf. It could have been under the
crown, the main decoration, as in the portraits of the Despotess Ana Marija in
Lesnovo and Ohrid, the ktetor in Treskavac, the despotessa and the ktetor’s
daughter in Donja Kamenica. However, there are few examples of scarves with
decoration in woven and embroidered techniques. On the scarf of the Despot-
ess Ana Marija in Lesnovo, motifs in the form of horizontal lines are coloured,
while on the portrait in Ohrid, this fabric is without decoration and falls on
the shoulders. Their different way of wearing alludes to two different types of
textile headgear. The girl in the ktetor’s composition in Donja Kamenica also
wears a white cloth that covers her head and falls on her shoulders, but in her
case, the jewelry is in the form of a pocelica.

There are more numerous examples where the scarf falls from the crown,
i.e., the cap, to call this type of fabric a veil. The three ktetor’s daughters from
Karan, the Sevastokrator Vladislava from Psaca, the Duchess Vladislava from
Kuceviste, the noblewomen from Kalotino, and the ktetor from Stanicenje are
examples of this wearing a headscarf. Still, different details can be noticed here
as well. Veils worn by young noblewomen from Karan are precious fabrics with
a decoration in the form of horizontal stripes on the textile, while the shape of

73 'B. Ilerposuhi, Ocnasma in: Jlexcukon cpnkoe cpedmwee seka, ed. C. hupkosuh, P.
Muxaspunh, beorpag 1999, 459—461.
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the lace is indicated on the rim.74 It is noticeable that the mother and daugh-
ters in these portraits were dedicated to every segment of the decoration on
the headboard. The wife of the ktetor Constantine was in the same spirit in the
Stanicenje church. Her veil falling from the cap behind her back is given in
folds and is interspersed with horizontal stripes, performed by the embroidery
technique.’> The veils of the two noblewomen in Kalotino are more straight-
forward, without decoration on the material and folds, but only widely allowed
to fall from the cap back.

A more complex type of headdress is applying two fabrics, one of which
is intended for the head part, while the other covers the neck.”6 We have such
a case on the portraits of the ktetor in Donja Kamenica, in the White Church
of Karan, and according to the fresco’s preserved fragments, with the ktetor of
Vaganes (fig.16).77 The headdress of the ktetor from Donja Kamenica, as it has
already been pointed out, is shaped by folding the scarves in combination with
the template, that is, what we called a hat.78 The lower scarf, which rests directly
on the head, covers the neck’s hair and part, and its ends intersect at the chest.
The second, upper scarf, which could also be called a veil, is over the cap, and
its ends fall on the shoulders.” At the ktetor Struja in White church of Karan,
the lower scarf is visible as a densely folded fabric in the neck area. From the
decorative lace on the more downside, it can be concluded that the ends of this
fabric were fastened in the area of the top. A veil falls from the crown on the
shoulders, decorated with horizontal stripes, and frames the face.30

Indeed, a form with veils was applied here, which has no close paral-
lels in medieval Balkan frescoes. A more relaxed state with two scarves, which
does not entirely cover the neck, can be found in the portraits of mother and
daughter in the Church of the Mother of God in Mali Grad on Prespa.8! The
upper scarf, attached with a wreath, covers the hair and falls on the shoulders.
The other, the lower one, broadly frames the face and neck with its middle part,
while its ends are hung somewhere under the wreath. This is the same concept
of wearing two scarves as with the ktetor Struja in White church of Karan. An
even more straightforward form was applied to the headdress of Princess Ozra
because the second, lower scarf was given in a horizontal belt over the up-

74 J. KoBaueswuh, op. cit., fig. 15.

75 Tt is described as a goldsmith see: B. I[BetkoBuh, Kmumopcku nopmpemu, in:
Lprea Ceemoe Huxone y Cmanuuery, beorpan 2005, 90

76 J. Koaueruh, op. cit., 265. -Wrapping the head with two scarves and covering the
neck is a fashion from the west.

77 The portrait of the latter is damaged in the upper part, so it is difficult to assume the
type of the head decoration, i.e. jewelry. - Bophesuh, op. cit., 164. - Describes a cap with a veil.

78 'B. IlerpoBuh, Ocnasma in: Jlexcukon cpnroe cpedree éexa, 460.
79 J. KoBaueswuh, op.cit., 64.

80 T. Bynera, Cmpanu enemenmu y 00exucou Kapanckux kmumopa-Omucax ceema
Kkao cumbon emuoca, 154; Gives the name for the lower type of fabric- Cepac, the veil is
Kruseler, which originates from the west and could have been used in the area of old Serbia
because there is no example of application in Macedonia.

81 J. KoBaueswuh, op. cit., fig. 24.
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per part of the chest, and the neck was completely exposed. According to the
jewelry used, Ozra’s type of headdress is most similar to one of young lady in
Donja Kamenica.

The headdress of the noblewoman Doja remains specific in the segment
of scarf application. Her high cap is finished in a round shape with a crossed
scarf in the upper part. A cloth is hung on the back of the hat, which falls on
the end, but from there, a scarf is stretched in a wide semicircular arch over the
chest. It is difficult to determine whether this would be a single long fabric that
is skillfully crossed or a combination of several of them. A veil could indicate
these textile forms since this fabric had to be of more good artistry as it is quite
present. Besides, another material falls from the top of the hat, which is some-
what shorter but is decorated with embroidery in horizontal lines with fringes
at the end. The headdress of this noblewoman is challenging to follow through
with the details because there are no useful parallels for each of them. On the
whole, this chapter is the only one complete with all its elements. The dilemma
arises as to how much was represented. Is it a product of the local environ-
ment’s culture, and can a model be found in written sources, as has already been
suggested?82

A particular type of head covering that was on edge between the textile
form and the decoration in the form of jewelry was a net.83 It is worn by the
Despotiss Ana Marija in a portrait in Lesnovo, although it is visible in a thin belt
behind the neck, and it is in the function of covering the hair. In the despotissa’s
portrait from Donja Kamenica, the hair is not shaped or collected with this net,
but is protected since it also covers part of the shoulder.84 The net is a fashion
detail that was also noticed in medieval women’s costumes in Western Europe,
first with covering the head. During the 14th and 15th centuries, they became an
independent main decoration for collecting hair. In the Dubrovnik archive writ-
ings, the net has been mentioned since the beginning of the 14th century, which
testifies to its application among women in Serbia.85 The Donja Kamenica net
form is an expensive specimen because the use of gold and silver threads on the
fabric’s red background is visible.86

From the previous examples, it can be seen that the fabric in the headdress
did not always have the function of covering the hair. In the four noblewomen
from the Karan church, it is not entirely clear whether the hair, which falls from

82 It connects the headdress of the founder Doja with records of certain types of
headreses, offering identification through this presentation, starting from the youth head to
the popular coja, which is also not known what it looked like.- b. Pagojkosuh, Haxum koo
Cpba 00 kpaja XII 0o kpaja XVIII éexa, 217.

83 [bidem, 37.

84 M. Emmanuel, Hairstyles and Headdresses of Empresses, Princesses and Ladies
of the Aristocracy in Byzantium, DCAE 17, Dedicated to Doula Mouriki (1994),113-120.
Ctp. 115-117 ¢ur.13/n. - The author she insists that the shape of the headdress is elaborately
developed in the case of the despotissa in Donja Kamenica and that it was fashionable in the
west for a married lady.

85 'B. IlerpoBuh, Ocnasma in: Jlexcukon cpnkoz cpedrsee éexa, 462.

86 T. AranacoB, HHcucHuume Ha cpeOHO8eKo8HUmMe ObIeapCKu 81a0ement, KOPOHU,
ckunmpu, cghepu, opvoscus, kocmromu, Hakumu, 238, fig. 86.
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the crown, covered the hair or only the given position on the portrait made it in-
visible. And in the case of the two landladies from Kalotino, we can assume that
the hair may have been tied. At Princess Ozra in Psaca, although covered with
scarves, her loose hair can be seen in a thin line behind her neck and a small curl
under the head. In contrast, with her cousin, Sevastocrator Vladislava, the goal
was to emphasize the hairstyle. Her hair is in circular shapes, which we could
call curls, given in the area of the forehead and along the entire length that goes
over the back. The three noblewomen from Stani¢enje have a shorter, shaped
hairstyle, rich in volume, and decorated with applications in wreaths of pearls
and flowers.

That in some cases, the main decoration in the form of a crown, wreath, or
hat was a more critical part of the head than a scarf'is confirmed by the examples
of noblewomen who portrayed themselves without them. The two noblewomen
from the church in Stanicenje do not have the fabric next to their hats, but the
segment of processing the hairstyle next to the necklaces is prominent, and a
complete and luxurious look was obtained. Opposite them, the fourth, youngest
daughter from the Karan church and the Despotiss in PoloSko are shown with
a head made of wreaths and earrings, but without scarves. Simultaneously, no
attention was paid to beautifying their hair, so it was just glued to the head and
possibly tied to the back of the head. This case’s specificity is that it is about
women of different ages, positions, and titles.

The presentation of the headdresses of the 14th-century noblewomen was
made by analyzing 25 portraits from 14 churches from the central Balkans, i.e.,
the territory of the medieval Serbian and Bulgarian state. This last geographi-
cal-state determinant did not gain importance in the selection or the formation
of subgroups during analyzes. The noblewomen have different titles and an-
other financial status, but almost all of them are in the same family status. These
are married women and mothers who were shown with their families. Precisely
because of that, it was possible to see how dressing married women and their
daughters.

The Balkan noblewomen of the 14th century were ladies who laid down
their appearance and, following the wealth of their family and personal taste,
decorated their headdresses in a complex form. As the most expensive head
jewelry, the crown is present in the portraits of the Despotiss Anna Maria, which
reflects the respect for official fashion in the circle of high nobles. But the ladies
from the lower authorities also supported this type of head decoration. Such
is the case with the Zupan Struja, who, through portraits of herself and her
daughters, presented her fashion taste, respect for official dress standards, and
her young family’s wealth. It should be noted that the crowns are mostly pres-
ent in the portraits of noblewomen in situations of depiction near the ruler’s
images of DusSan and Jelena. The lower head jewelry in the shape of a wreath
can be interpreted to be by the titles that the ladies wore, such as the wife of the
Despot Jovan Dragusin in Polosko, the Kesar Kali in the Mali Grad on Prespa,
or the unknown Despotiss in Donja Kamenica. In the first two cases, we know
rulers who were shown respect through wearing a woman’s headdress like this.
In the Donja Kamenica case, the Despotiss depicted is the immediate master
of the church’s ktetors, and the supreme ruler, as expected, the emperor, is not
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even shown here. Nevertheless, we conclude that there was a need to respect
the symbols of power and official fashion even among the ruling founders who
were not in close contact with their rulers.

That kind of consistency is not always present when portraying noble-
women, and thus showing their headdresses. It probably depended on many
circumstances. We should not ignore that the ktetor’s composition was a solemn
act of permanent presentation of one family. It is certainly reasonable to expect
arespectable lady of that family to present herself in her best clothing combina-
tion.

Expensive jewelry is something that was used on selected occasions and
inherited through the family. Earrings are popular women’s jewelry, and lunar
earrings, round and fan-shaped, dominate these chosen examples. The latter,
more popular during the middle of the 14th century, is in many cases. Models
such as mother and daughter from Donja Kamenica and Karan, relatives from
Stanicenje and Kalotino indicate that they were loved and worn by women, girls
and girls. So, obligatory in the family treasury. Besides, we see from these ex-
amples that there was a practice of decorating the headdreess’s daughter follow-
ing the mother’s example, i.e., cousin. Only in specific details, the importance
of the ,,main“ woman is indicated, but the difference was smaller as the daugh-
ter was older. Thus, we will not notice a big difference in the headdress between
the mother and her adult daughters in Karan, Kesar Kali, and daughter Marija
in the Church of Mali Grad on Prespa, the principal ktetor, and her relatives
in Stanicenje or Kalotino. The daughters of the ktetors from Donja Kamenica
and Karan are still girls and have not grown up to the headdress worn by their
mothers, but certainly, attention has been paid to their headdress because it is
meaningful. They wear decadent fan-shaped earrings combined with a veil or
wreath, again in the style of the mother’s type of headdress.

A good example of comparison in wearing the headdress is on the ktetor’s
composition in Psaca. Considering that we are talking about two noblewomen
of different titles and ages, we have two types of headdresses. Princess Ozra, as
presumably older, is more modest with a scarf and a helmet and following the
title. The Sevastokrator Vladislava feels a greater degree of freedom by bring-
ing out the modern spirit and stepping out of the standard forms of editing the
headboard. The crown is of a different shape, without a scarf with a decorated
hairstyle and other earrings.

Many opinions about the specificity of individual headdresses were also
presented. It is about the headdress of the ktetor in Donja Kamenenica and the
ktetor Doja in Zemen. Their headdresses are complicated, and the elements they
are made cannot be entirely analyzed. With the absence of one of them, the
meaning of wearing the other would be lost. The cap of the Donja Kamenica
ktetor is without analogies in medieval portraits, and one should probably look
for a connection with the folk tradition of that area. Her headdress and Doje’s
headdress are substantial, basically rich in elements such as earrings, head-
bands, scarves, and hats made of materials unknown to us. All of them are given
in one specific set, elegant and expensive enough. However, it seems more ac-
cessible to the lower aristocratic class, which did not wholly give up the folk
culture present.



Huw u Buzaniuuja XIX 129

Medieval ladies wore crowns on their heads, high and curved or low,
decorated with jewels and pearls, enriched with intricate details or simple in
shape and modest in the material. They also wore wreaths, in the form of hoops
or serrated to allude to crowns, possibly made in one piece or assembled from
tiles. Pocelice beginnings were less frequent, perhaps due to the general ap-
plicability in everyday occasions, so they did not correspond to the ceremonial
presentation model. In all these variants of head jewelry, the fabric was used
to cover the head, hair, neck, under the crown and wreath, with a tiara, thrown
behind the back or over the shoulders or falling from the crown. Expensive nets
were also worn, decorated with gold and silver threads on a more delicate fabric
with which the noblewomen covered or shaped their hair. The noblewomen also
wore hats, low, high, fan-wide, decorated with diadems, appliqués, gold em-
broidery, pearls, combined with scarves falling from them or surrounding them.
Earrings, again rich in material and shape, decorated with jewels, pearls, and
filigree, went with this headband as a must. And when some of these elements
were missing, the headdress’s splendour was not diminished but compensated
by emphasizing the other or opening a new segment. The absence of the scarf
allowed shaping the hair into a hairstyle, decorate it with precious details, and
the opportunity to emphasize the unique beauty of a woman.

Numerous written sources have indicated the existence of various ele-
ments of the headdress and the name, which shows the diversity of materi-
als. Some of this has been confirmed by archaeological findings. The ktetor’s
portraits in aristocratic endowments are one of the art source segments, which
demonstrates the previously known and reveals numerous details of the fashion
of arranging women and their headdresses.

Jpacana @pghynanosuh lllomohu, Munena Casuh
(Axanemuja ctpykoBHUX cTyauja Jy:xna Cpbuja,
Opcex 3a TEXHOJIOLIKO YMETHHYKE cTyauje, Jleckosair)
OI'JTIABJbA BJIACTEJIMHKN HA KTUTOPCKHWM ITOPTPETUMA XIV BEKA:
CPBUJA-BYTAPCKA

Cruncka aHanmM3a JKCHCKOT OIflaBhba 14. Beka 3aCHOBaHA je Ha MPHKa3uMa
BJIACTEJIMHCKUX IIOpTpeTa TIoJpydja ILEHTpajiHor bankaHa, TayHUje y OKBHUpHMA
CpelbOBEKOBHE CpIICKE M Oyrapcke JpikaBe, ca OCBPTOM Ha (opme U OOJIMKE OIIaBiba
KOju Cy OMJIM TIIPUCYTHHU Y TIPETXOAHOM IIEPHOY Y3 YBaXKaBatbe YHILCHHLIE 11a Cy TOMCHYTE
obnactu OuiIe y OKBHPY BH3aHTHjCKE KYITypHE cdepe, Te aa CBe 00IHMKe )KSHCKOT OITaBiba
Tpeba IenaTu Kpo3 MpojeKIHjy yTUIlaja BU3aHTH]CKOT IEPEMOHH]jajIa Y O/ICBambY.

TpeamMer ucTpakuBama Cy (je) MeTHAeCT BIACTEIMHCKUX KTUTOPCKUX MOPOJHYHHX
KOMITO3HUIIMja y OKBHPY KOjUX Cy IpHKa3aHe BJIACTEIMHKE Ca CBOjOM JICLIOM M HajOIHKuM
pohakama, ka0 yuecHHIMMa KTHTOPCKOT unHa. CadyBaHU MPHMEPHU IOKa3yjy Ja je TUTYIa
BIIACTEJIMHA 3HAYajHO yTULAIa Ha (OpMy KTUTOPKHHOI OJeBama, Ila U CaMOI' OIVIaBJba U
eJIeMEHTE JIeKOpHCatba HAKUTOM. BliacTeTMHKe BUIINX THTYJIA MMaJIe Cy CKYIIOIeHa OIIaBJba
Koja cy Omia CBOjeBPCHO OIOHAIAFe¢ MHCHTHUjA, Y3 Kopumrheme 0oraTor HakuTa IITO je
Ouna wiryctpandja Mohm u OorarcTBa BUXOBHX mopoxuia. Hacympor muma, mocrojane
Cy U CKpPOMHH]jE BapHjaHTe KpO3 MaTepHjaj U ACKOPALHWjy ca TCHACHIIMjOM OIOHAIAha
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CKYTOLIEHHX 00JIMKA, au U (JopMe OIIIaBIba Koja Cy Ce OJUTMKOBAIa KOMOMHAIIN]OM TEKCTHIIA
W HaKWTa aJIeKBaTHA THTYJH, OAHOCHO CKPOMHHjEM IPYIITBEHOM cTarycy mopoaure. Kox
OBOT' MOCJIE/IIET THIIA, HEPETKO CE MPOHAJIA3H Be3a Ca CBEYAHOM HAPOJHOM HOIIHOM JKEHa
noaHe6sba U3 Kora MoTu4y.

ITneMKHIE Cy HOCHIIC KpyHE, BEHIC, TMOYENHIC W Kale - BUCOKE WIIH HHCKE, Y3
00aBe3Hy Mapamy HCIIOA WIIM NPEKO OBUX EJIEMEHATa, a HEpPEeTKO Cy Ce MPHUMCHHBAJIC
U JBe MapaMme 3a MmokpuBame Bpara. Koca je najuemrhe Ouiia mokpruBeHa MapaMoM, Maja
ce y Oorarum npumepuma cpehe u ynorpeba mpexune 3a kocy. Munhyire, kao roToBo
00aBEe3HN HAKHUT Ha OIVIaBJbY BIIACTEIMHKE, [I0 CBOM OOJIMKY M CKYIOLICHOCTH 3aBUCHUIIE CY
o obirKa ornaBiba, ajik U camor OorarctBa. Hajpackominuje cy Ouiie BeMke 3pakacte,
Goraro ykpaiieHe OucepruMa U IpariM KaMemeM ca KOpHIINemheM TeXHUKE IpaHysIaiuje u
¢umrpana, HepeTko, 300T CBOje TSKUHE, MPUYBPIIECHE TPAKOM Koja je Iagaia ca KpyHe Win
nujazeme. Y Ipyroj, CKpOMHHjOj BAPHjAHTH TO Cy OHIIE aJKe ca jeIHOM WIIM BHILIE jaroia, ajin
HHIITA Mabe CKPOMHH]E y TEXHUIIM U3PaJie Kao IITO MOTBPhy]jy apXeOoNOIIKH HaTa3 .

CBH OBHU €JIEMEHTH yKa3yjy O 3Hauajy MOKpHBama IIaBe KOJ JKCHA M MaXKIH Koja
joj je Owmna mocBehmBaHa KO BIACTENHMHKH, O OONMIMMA KOjU Cy IOCTOjaJId M HUXOBHM
BapHjeTeTHMa CXOIHO TOJI0XKajy Y JPYWITBY H Gorarcty. [IopTpeTH BlacTEeNHHKH, OCHM
IITO CYy HEPETKO JI0Ka3 O BHXOBOM IIOCTOjamby U HCTOPH]H, TIPEICTABIbA]y JIUKOBHY HOTBP/LY
0jeAMHNX MHMCAHUX U apXCOJIOUIKUX Hajasa o yJeluaBamy skeHa. OHU Cy Ba)KaH M3BOD y
[pOyYaBamy KyJITYPHOT KHBOTa CPEAOBEKOBHOT IIeMcTBa balkaHa.



