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TRACING INSPIRATION: A COMPARATIVE STUDY
BETWEEN MOTIFS IN MORAVAN SCULPTURAL
DECORATION AND ANATOLIAN ART FROM THE LATE
14TH AND EARLY 15TH CENTURY

The repertoire of ornaments in sculptural decoration of churches in
Moravan Serbia erected in the 14th and first half of the 15th century consists of
various motifs of Byzantine, Romanesque, and Islamic provenance. However,
besides one paper published by Jovanka Maksimovi¢ not many efforts have
been made to inspect the closer relations between iconography of motifs in
Moravan and Islamic art despite the rising Ottoman presence in the Balkans dur-
ing this period.! The main methodological problem lies in the fact that, accord-
ing to my analysis, the repertoire of Moravan ornaments consists of more than
320 motifs of which a significant number are composed as “arabesque” forms.
However, it appears that this specific type of iconography does not have direct
relations to Islamic art but represents a continuity of previous trends manifested
in the Byzantine sculpture of Thessaly and Macedonia during the late 13th and
early 14th century.2 With the mobility of workshops and artisans these trends
gradually spread towards the north of the Balkan peninsula and were incorpo-
rated into the decorative arts of Serbia around the middle of the 14th century
(fig.1).3 At the same time, workshops of Serbian carvers, previously influenced

1 J. MakcumoBwuh, Buzanmujcku u opujermantu enemenmu y 0eKopayuju Mopascke
wxone, 36opauk dunozodekor daxynrera VIII, (beorpax 1964), 375-384.

2 Selected bibliography on this topic: T. Pazaras, Reliefs of a sculpture workshop
operating in Thessaly and Macedonia at the end of the 13th and beginning of the 14th cen-
tury, L’art de Thessalonique et des pays balkaniques et les courants spirituels au XIVe siécle,
(Beograd 1987), 159-182; M. llynyrt, Buzanmujcku pemedu ca nacmom uz XII u XIV sexa,
3orpad 7, (beorpan 1976), 36-43; N. Melvani, Late Byzantine sculpture, Turnhout 2013, 99-
100, 108-109; P. Androudis, Apafiovpynuatixés SLaKooUNOEIS KoL ERIOPCOEIS THG LIOAGUIKHG
wyvne oty Holowodoyeia Teyvy e Maxedoviag/Arabesque decorations and influences of
Islamic art in the Palaiologan art of Macedonia, I'" E.Zvunocio ,,Bulavtivy Moxedovia™,
(Thessaloniki 2019), 771-793.

3 T am grateful to my colleague Dejan Vukeli¢ for giving me the photograph of
wooden throne in Decani monastery and to Laura Brouwers for her numerous pieces of ad-
vice that have helped me to publish this research in English.
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by the Romanesque artistic tradi-
tion, gradually adopted the aes-
thetics of late Byzantine sculpture
and developed their indigenous
artistic expression. As noticed by
Nicholas Melvani in his study of
late Byzantine sculpture, analysis
of the reliefs on pulpits in Veria
and Ohrid, and the church of king
Milutin in the Chilandar monas-
tery, indicates that analogous or-
naments start to appear in sculp-
tural decoration of later Moravan
monuments such as the Kaleni¢
church built in the early 15th cen-
tury.4

Over the course of more
than one century, Moravan carv-
ers conducted the architectural
decoration of structures located
Fig. 1. Wooden throne in Decani monastery, ca. throughout a territory spreading

1343, photo Dejan Vukeli¢ from the city of Novo Brdo in the
Ca. 1. ipsenn tpo n3 manactupa [Jledann, oko  south to Belgrade in the north.
1343, doro Jejan Byxemmh Their work also includes the ex-

terior decoration of the Chilandar
outer narthex on Mount Athos. In this paper I will not discuss the general com-
position of Moravan motifs and their relation to late Byzantine champlevé carv-
ing in the Balkans or Romanesque sculpture in the Adriatic littoral in detail,
since it requires a separate and more elaborate discussion. Instead, I will focus
on motifs that bear close resemblance to ornaments depicted in the sculptural
decoration of predominantly Ottoman structures in Anatolia at the end of the
14th and beginning of the 15th century. According to my research, such motifs
feature the reliefs of three Serbian monuments that have been restored or built
during this period. These are: foliate motifs on north portal of the Chilandar ex-
onarthex on Mount Athos, geometric patterns on portals of the Pavlovci church
on Kosmaj mountain near Belgrade, and an interlace motif on one archivolt
from the Melentija church in Rasina district.
The first motif in this group are “rumi” palmettes depicted on a frieze
between consoles that support the lintel above the north portal of the Chilandar
outer narthex on Mount Athos (fig. 2).5 The Chilandar exonarthex has recently

4 Melvani, Late Byzantine sculpture, 124.

5 1 would like to express my gratitude to Mount Athos Foundation of America for
providing me with travel grant for my trip to Mount Athos in October 2019 where I have
studied sculptural decoration of the Chilandar outer narthex. I am also grateful to Father
Teodosije, brotherhood of the Chilandar monastery, and restaurateur Sinisa Zekovic¢ for their
generous hospitality and support during my stay at the monastery. I am planning to publish
results of this analysis in one of the future articles.
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Fig. 2. North portal of the Chilandar exonar- Fig. 3. a. North portal of the Chilandar

thex, between 1408 and 1427, photo Svetozar exonarthex; b. West portal of the king
Petrovié¢ Milutin’s church, Chilandar monastery,

around 1315-1316, photos author

Ci. 2. CeBepHu nopTasl XUIaHJapCcKor
exconaprekca, m3mehy 1408. u 1427, dpoto Cx. 3. a. CeBepHU IOpTall XHIaHAAPCKOT
Cgerosap IlerpoBuh eKCOHapTeKca; b. 3anaaHu noprai LpKse
Kpasba MuiyTuHa, MaHacTHp XUIaHaap,

oxo 1315-1316, doto ayTop

been studied by several scholars and new theses were proposed regarding its
date of construction.6 Although it still remains uncertain when the exonarthex
was built, most scholars agree that it was initially erected as an open structure
with passages which were later closed with portals, windows and slabs.7 This

6 Most scholars consider that outer narthex was built between 1371 and 1389
by prince Lazar Hrebeljanovié. On the other hand, Slobodan Curéi¢ argued that exon-
arthex was constructed around the middle of the 14th century by emperor Stefan Dusan,
while Branislav Todi¢ recently posed that structure was erected between 1322 and 1324
by king Stefan Dedanski. S. Cur&i¢, The exonarthex of Hilandar. The question of its func-
tion and patronage, Medjunarodni nau¢ni skup Osam vekova Hilandara; istorija, duhovni
zivot, knjizevnost, umetnost i arhitektura, (Beograd 2000), 477-487; Idem, Hezanaoicenu
donpunocu Xunanoapa paseojy cpncke cpeorwoeekoshe apxumexkmype, UeTBpra Ka3uBama
o Cgeroj T'opu, yp, M. Munocaeieesuh, M. XKusojurosuh, (beorpan 2005), 30 — 31; Idem,
Architecture in the Balkans from Diocletian to Siileyman the Magnificent c. 300 — 1550, New
Haven and London 2010, 655; B. Tomuh, Bpeme uzepadrme xamoaukona u eKconapmexca
manacmupa Xunanoapa, Xunangapcku 30opaux 14, (beorpan 2018), 147-155.

7 'b. bomxosuh, M. KoBauesuh, Xuranoap. Cabopna yprea, Apxumexmypa, beorpan
1992, 44-45; B. Kopah, Apxeonowxa onaxcarwa o npunpamu kuesa Jlasapa y Xunanoapy,
Usmelhy Buzanruje n 3anana, onabpane crynuje o apxurekrypH, (beorpan 1987), 116-117;
B. Puctuh, Mopascka apxumexmypa, Kpymesan 1996, 83-84; Curli¢, The exonarthex of
Hilandar, 485; Toguh, Bpeme usepaome, 160.
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Fig. 4. a. Decoration of the frieze and bottom
of the lintel above north portal of the Chilandar
exonarthex; b. Decoration of the frieze and bottom
of the lintel above west portal of the king Milutin’s
church, photos author

Cux. 4. a. lexopanuja ¢pusa 1 norpOyija
HaJIBpaTHHKA CEBEPHOT I0pTalla eKCOHapTEKca
Xwunangapa; b. [lekopauuja ¢ppusa 1 norpoyija
HaJIBpaTHHKA 3aMaJHOT [opTaia [PKBE Kpasba
Munytuna y Xunasgapy, GoTo ayTop

intervention probably occurred in the first
decades of the 15th century (between 1408
and 1427) under the auspice of despot Stefan
Lazarevi¢ who financed and deployed arti-
sans from Serbia to Mount Athos.8 During
this period Moravan sculptors carried out
the decoration of the north portal amongst
other elements within the passages of the
outer narthex. Most carvings were conduct-
ed on reused material which previously be-
longed to some demolished structure within
the monastery complex or its vicinity.

The conception of the exonarthex’s

. north portal was based on the appearance

of two west portals of king Milutin’s church
which, according to Todi¢, was completed in
1315 or 1316.9 These two entrances are also

| surpassed with massive lintels supported by

corbels (figs. 3. a, b). Beside the similarities
in their general conception, part of the deco-
ration on all the three portals was executed
in an analogous manner. The composition of
an unusual geometric pattern on the bottom
of the lintel above the north portal was most
likely inspired by interlace motifs depicted
on the lintels above the two west entrances
(figs. 4. a, b). In addition, a foliate motif on
the frieze above the outer narthex’s north
portal has similarities with images of styl-
ized palmettes on the main portal of king
Milutin’s church (figs. 4. a, b). It is inter-
esting that this foliate motif - i.e. palmettes
with connected peaks - does not appear any-

where else in the carved decoration of the Chilandar katholikon or Moravan
monuments in Serbia. Moreover, they resemble “rumi” palmettes which are a
common motif in the sculpture of early Ottoman structures in Anatolia (fig. 5.
a). For example, quite similar motifs are represented on bordures of stone fences
(“korkuluk sebekleri”) on the porch (“son cemaat yeri”’) of Yesil camii in Iznik

8  Puctuh, Mopascka apxumexmypa, 139; B. boxunosuh, Xeparouuku cumbonu
Ha napanemuum niovama xunamoapckoe exconapmexca, Hum n Buzantuja XVII, yp, M.

Pakounja, (Hut 2019), 295-315.

9 Tomuh, Bpeme uzepaomwe, 147-155.
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(fig. 5. b).10 The construction of
the mosque was initiated in 1378
by Ottoman vizier Candarli Halil
Hayreddin Pasa and it was com-
pleted in 1391 by his son, Ali
Pasa.ll

The second motif from this
group is carved on three sides of
a damaged stone block built into
south corner of west facade of
Pavlovci church, which is located
on Kosmaj mountain (fig. 6. c).12
With regard to a document issued
by despot Stefan Lazarevi¢ in
Pavlovci in 1425, it is considered
that the construction of the mon-
astery most likely took place dur-
ing his reign.!3 The architecture

Fig. 5. a. Motifs of palmettes above north portal of the
Chilandar exonarthex; b. Motifs of palmettes on the fence of
Yesil camii in Iznik, 1378-91, drawings author

Cn. 5. MotuBu nanMeTa U3HaJl CEBEpHOT MopTaja
XWIAHTAPCKOT eKCOHapTeKca; b. MOTHBH MalMeTa Ha OTpaan
3enene namuje y M3nuky, 1378-91, uprexu aytop

and sculptural decoration of the
church are testifying in favour of
this hypothesis.14 Pavlovci church was most likely completed before November
1425 when despot Stefan resided within the complex. As established by Zarko
Tati¢, the position of the block and its decoration indicate that it probably rep-
resents a part of south portal of the original exonarthex.!5 The south, west and

10°Y. Demiriz, Osmanlt mimarisi ‘nde siisleme 1, Erken devir (1300 — 1453), Istanbul
1979, 598; Y. Ozbek, Osmanli Beyligi mimarisi 'nde tas siisleme: (1300-1453), Ankara 2002,
87, 535.

Il Demiriz, Osmanli mimarisi 'nde siisleme, 595; Ozbek, Osmanli Beyligi mimari-
si'nde tas siisleme, 82. A. V. Cobanoglu, Yesil cami kiilliyesi, TDV Islam ansiklopedisi cilt
43, (Istanbul 2013), 495-496.

12 1 am sincerely grateful to dr Jasmina Ciri¢ together with whom I have examined
sculptural decoration of Pavlovci church in May 2018. I would also like to express my grati-
tude to Father Gavrilo for his warm hospitality during our stay at the monastery.

13 A. Mnanenosuh, [Togeme u nucma decnoma Cmeghana, beorpan 2007, 84-85.

14 J. C. hupuh, Pajcko ysemarve, Llsem owcusoma na nopmany ypkee ce. Hukone y
Tasnosyuma. Cmpykmypa u snauere, 600. romuna manactupa [laBmosan, (MiageHoBalg
2017), 95-112; eadem, Manacmup Ilasnosay. Jocadawrsa ucmpadxcusara u HO6A
3anadcara 0 apxumexmypu mavacmupckoz komniexca, 36opaux Hapomsor myseja XIX-
2, (beorpan 2010), 33-61; eadem, Ilpunoz npoyuasary no3Hocpeor08eKO8HUX YPKABA HA
Kocmajy, Tnacuuk JIpymtea kousepsaropa Cpouje 30, (beorpan 2006), 87-88; M. ITornoruh,
Manacmup Iaenosay, Cmapunap XXX, (beorpax 1980), 75-81; idem, Caxpanno oxpyarcerve
beoepaoa y ooba decnoma Cmeghana, 600. roquna manactupa IlaBnoBan, (MiageHoBalg
2017), 28-33; Puctuh, Mopascka apxumexmypa, 224; H. Karanuh, [Jexopamusna xamena
naacmuxa mopascke wixone, beorpan 1988, 227-230; 1. Manac, Padosu na ypxeu manacmupa
Ilasnosay, Caonmtewa VIII, (beorpan 1969), 189-191; XK. Taruh, I1lasrosay noo Kocmajem,
Crapunap (tpeha cepuja) III, (beorpan 1925), 3-9; K. JoBanosuh, [Jee cmape ypree na
Kocmajy, Crapunap (HoBor pena, ronuHa I1I) cBecka npsa u apyra, (beorpan 1908), 174-181.

15 Taruh, Ilasnosay noo Kocmajem, 4. Other scholars have proposed different thesis
regarding original purpose of this element. Konstantin Jovanovi¢ has assumed that block
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north side of this element are ornamented with
a geometric pattern which resembles mugqar-
nas compositions in Anatolian architecture
(figs. 7. b, ¢, d). Analogous forms are also ap-
pearing in the decoration of two roundels on
lintel above the west entrance of Pavlovci (fig.
6. a, b). These unusual motifs have been stud-
ied earlier by scholars, of whom some have
posed that, because of their “oriental” char-
. acter, such reliefs might be the result of ad-
ditional works conducted during the Ottoman
rule in Serbia.l6 In a recent study, Jasmina
Ciri¢ has additionally strengthened Tati¢’s
thesis that the reliefs on the south and west
portal are likely to be part of the original deco-
ration from the beginning of the 15t centu-
ry.l7 In addition, Ciri¢ links the meaning of
such images to the “Paradisiac Blossoming”
or “Flower of Life” motif and argues that
- analogous geometric forms are represented
Fig. 6. Sculptural decoration of Pavlovci monas- yithin the same symbolical context in carved

tery; a, b. Roundels above the west entrance; c. decoration of other Moravan monuments. 18

Part of the south portal of the.exop.ar.thex, before A f this study I will shed
1425, photos Jasmina Ciri¢ . s part o 15 study 1 will shed some
light on the composition of this geometric pat-
tern which, in my opinion, is similar but does
ITaBnoBuu; a, b. Po3ere u3Hazm 3amagaor . .

Hopraa; ¢. J1eo jy/KHOT OPTaNa CHIOMHE not have exact analogies with cher ornaments
npunpare, pe 1425, hoto Jacmusa Fupuh 11 Moravan sculpture. Almost identical motifs
are appearing in Serbian art more than a cen-
tury later in the decoration of the Ovcéarsko-Kablarska Gorge monasteries. The
closest examples are reliefs on marble slabs built into windows on the dome of
the church of the Holy Trinity which was erected sometimes between 1557 and
1572.19 The geometric pattern on the doorframe of the south portal of Pavlovci

Cn. 6. Knecana nekopariyja MaHacTHpa

was part of pillar of the later porch. JoBanosuh, /Jée cmape ypxee, 176. In addition, Katanié
considered it to be fragment of the rosette. Karauuh, Jexopamusna kamena nnacmuxa, 230.
However, after the on-site investigation conducted by Jasmina Ciri¢ and me in May 2018, it
has been established that thesis of Tati¢ is most likely correct and that block is indeed part of
south portal of the demolished outer narthex.

16 Joanosuh, [Jee cmape ypree, 176-177; Karauuh, [Jexopamuena xameHna
nracmuxa, 230; M. bajanosuh Xapwm Ilemmh, Harasu xpuwhancke xamene niacmuxe u3
epemena usmehy 1V u XVII eexa na noopyujy Beoepada, 36opuuk Hapomnor myseja XVII-1
(apxeonoruja), (beorpan 2001), 254-255.

17 Thupuh, Pajcko ysemarve, 95-112.

18 Ibidem.

19 For decoration of marble slabs on windows see Bajanosuh Xayu [eumwh, Haraszu
xpuwhancke, 254, footnote 43; M. Yanak Menuh, Hexu npumepyu ypxeenoz Kameno
Hamewimaja, ameoHCKUX Nioua U npo3opckux mpausena, 30opHuk Haponnor myseja IX-
X, (beorpan 1979), 536; M. lomazer, L{pxsa ce. Tpojuye noo Osuapom, Pamka Gamruna
2, (Kpasseso 1980), 359; B. Ilamuh, Manacmup Ceéeme Tpojuye noo Osuapom, beorpan
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church is conducted only with a rul-
er, and traces of engraved drawing
are still visible on south side of the
block (fig. 7. ¢). Its complex com-
position tends to confuse the eye of
the observer. At the first glance, it
seems that the most dominant forms
are six-pointed stars composed of
triangles. A more detailed analysis
indicates however that the depicted
pattern consists of cubical shapes
layered in horizontal rows, which
create the optical illusion that the
composition is “rising” towards the
top. Analogous mugqgarnas forms
are widespread in the decoration of
early Ottoman structures erected in
region of Bursa, but also in other
parts of Anatolia. This geometric
pattern was particularly convenient

Fig. 7. a. Decoration of pendentives on the central dome of
Muradiye camii in Bursa, 1425-26; b, c, d. Stone block, part
of decoration of south portal of the outer narthex of Pavlovci

(b. west side, c. south side, d. north side), drawings author

Cn. 7. a. Jlexopanyja nanganTU(A HA IEHTPAITHO]
Kymonu yamuje cyarada Mypara I1 y Bypen, 1425-26;
b, ¢, d. Kamenu 6110k, 10 fexopaliije jy:KHOT moprana
excoHaprekca [laBnosana (b. 3amagHa ctpana, c. jyHa
cTpaHa, d. ceBepHa cTpaHa), IPTEKU ayTop

for the decoration of pendentives or

tromps since it contributes to impression of rising verticality in the interior of
buildings. In Bursa, such a solution was applied on the pendentives and central
dome of the Muradiye camii, erected between 1425 and 1426 under the auspice
of Sultan Murad II (fig. 7. a), and on the pendentives and tromps of the blind
domes on the upper floor of the porch of Hiidavendigar camii, built between
1365 and 1385 by Sultan Murad [.20 The composition of this mugarnas pattern
might have been based on the appearance of actual weight-bearing structures in
the form of stepped cubical consoles composed of bricks. One example with a
purely decorative function is depicted on the corner of the Cerag Bey mescidi in
Bursa, presumably from the first quarter of the 15th century.2! However, identi-
cal structures were previously applied in Seljuk architecture in Anatolia, as it is
demonstrated on one of the spandrels of the Day Hatun caravanserai.2?

2016, 74-75; For construction date of the church and other information see Idem, Mecmo
Cseme Tpojuye noo Osuapom y ypkeenoj apxumexmypu obHoswene llelike nampujapuiuje,
Caommretba XLIV, (beorpaa 2012), 279-300; 1. Pajuh, M. TumorujeBuh, Manacmup cs.
Tpojuya noo Osuapom, 360opHnk panosa Haporuor myseja XXXV, (Hagak 2005), 51-64.

20 For construction dates of these mosques and depicted muqarnas patterns see Demi-
riz, Osmanli mimarisi’'nde stisleme, 247, 249, 265, 266; S. Cagaptay, Frontierscape: Recon-
sidering Bithynian structures and their builders on the Byzantine-Ottoman cusps, Mugarnas
vol. XXVIII (Leiden 2011), 173; Ozbek, Osmanl: Beyligi mimarisi’nde tas siisleme, 67, 384;
S. Eyice, Hiidavendigar kiilliyesi, TDV Islam ansiklopedisi cilt 18, (Istanbul 1998), 291; D.
Yavas, Muradiye kiilliyesi, TDV Islam ansiklopedisi cilt 31, (Istanbul 2006), 196.

21 Demiriz, Osmanli mimarisi 'nde stisleme, 241-242.

22 S. Chmelnizkij, Architecture. Central Asia, and Asia Minor: The Great Seljuks, the
Anatolian Seljuks, and the Khwarazm-Shahs, Islam, art and architecture, ed, M. Hattstein, P.
Delius, (K6ln 2007), 355.



378 Viadimir BoZinovi¢

The last motif from this group is represented on one archivolt discovered
during excavations of the Melentija monastery.23 The exact date of construc-
tion of this church and the identity of its ktefor remain uncertain. Based on
the charter issued in 1429-1430 by despot Djuradj Brankovi¢ to grand ¢elnik
Radic, it seems possible that Melentija was built between 1430 and 1433 by
Radi¢ Postupovi¢ or another important noble.24 The high level of execution of
the sculptural decoration on this church, of which fragments are both located in
situ and in the National museums in KruSevac and Belgrade, is supporting such
claims. With regard to the archivolt in question, labelled as archivolt number
12, T was not able to establish its whereabouts and therefore my analysis is
based on a photograph published by Tomi¢.25 According to this photograph,
the front side of archivolt is decorated with a geometric interlace pattern of
which Tomi¢ has argued that it was inspired by similar images in manuscript
illumination (fig. 8. b).26 This does not exclude that, beside ornaments from
manuscripts, the sculptor of Melentija was also familiar with analogous patterns
composed of intersected circles which are represented in the sculpture of the
Ravanica, Ljubostinja and Kaleni¢ churches (fig. 9). However, it is interesting
that in the composition of this motif the artisan has applied a form of intersected
octagons and created a pattern which is more common in Anatolian art. Similar
motifs are appearing on Ottoman, Seljuk, and Armenian monuments but also in
the art of Mentese Beylik, as exemplified in the sculptural decoration of Ilyas
Bey camii in Balat (Aydin), which was erected by Mentesoglu Emir Siicaeddin
Ilyas Bey in 1404 (fig. 8. a).27

23 T. Tomuh, Jeona sapujanma y oxeupy Mopascke wixone, MopaBcka IIKoJia U (beHO
noba, HayuHu ckyn y PecaBu 1968 romune, yp, B. J. Bypuh, (beorpan 1972), 254 and fig. 12.

24 Tomi¢ assumed that construction of the church was initiated by prince Lazar and
that it was later completed by someone from his family. Tomuh, Jedna sapujanma, 259.
Vladislav Risti¢ has proposed wider dating for erection of Melentija - sometimes at the end of
the 14th and the beginning of the 15t century. Puctuh, Mopascka apxumexmypa, 221: Katani¢
places construction of the church after 1430. Such thesis is based on the charter issued in
1429-1430 by despot Djuradj Brankovi¢ to grand ¢elnik Radi¢ Postupovi¢. With this charter
despot Djuradj has confirmed possessions to his general in chief who retrieved to Mount
Athos in 1433. Document mentions that village of Melentija was property of grand celnik
Radi¢. However, since text of the charter only mentions village under this name and not the
church, it is being considered that Melentija monastery was erected after this year. Karanuh,
Jlexopamusna kxamena niacmuxa, 231. In the study of Preradovi¢ and Petrovi¢ authors have
accepted thesis of Katani¢ and proposed dating between 1430 and 1433 stating that patron
of the church was some important noble from this period. /1. IIpepanosuh, b. Ilerposuh,
Pexoncmpykyuja poseme ca 3anaowe gacade ypkee manacmupa Menenmuja, Caonrema
XLII, (beorpax 2010), 238; Kesi¢-Risti¢ considered that the church was built around the
middle of the 15th century, C. Kecuh-Puctuh, Merenmuja, manacmup, CiomeHndko Haciehe
Cpb6uje, beorpax 1998, 255.

25 Tomuh, Jeona sapujanma, 254, and fig. 12.

26 [bidem, 254.

27 Ozbek, Osmanli Beyligi mimarisi’'nde tas siisleme, 588, fig. 575; A. Durukan,
Ilyas Bey kiilliyesi, TDV Islam ansiklopedisi cilt 22, (Istanbul 2000), 164.
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With regard to this analysis of the simi-
larities between motifs used in the decoration
of structures in Moravan Serbia and Anatolia
at the end of the 14th and beginning of the
15th century, it is possible to draw several
conclusions.

First of all, the decoration of the north
portal of the Chilandar outer narthex with
“rumi” palmettes could indicate that these re-
liefs were conducted at the beginning of the
15th century when the influence of Ottoman

art had an effect on Serbian sculpture, as it is
noticeable in the decoration of Pavlovci and Fi . :

.. . ig. 8. a. Geometric pattern on window of
Melentija. However, the main reason why the Tlyas Bey camii in Balat (Aydin), c. 1404; b.
sculptor applied such a motif in the decora- Geometric pattern on archivolt number 12. from
tion of this entrance is likely due to his in- Melentija monastery, presumably between 1430
tention to depict a pattern which resembles and 1433, drawings author
the arabesque and pseudo-kufic forms repre- Cu. 8. Feomerpujcku MOTHB Ha PoO30py LaMHje
sented on the west portals of the church of  Mujac-Bera y banary (Ajoun), oko 1404; b.
king Milutin, which he observed as models. T'eomerpujckn MOTHB Ha apxuBOTH Op. 12. U3
Moreover, this proposed dating could addi- Manactupa Mernentuje, BepoBatHo uzmelhy 1430.
tionally support the hypothesis that the reliefs u 1433, uprexcn ayrop
within the openings of the outer narthex were
executed during the reign of despot Stefan, as discussed in some of the previous
studies on this topic.28

The compositions of reliefs on the south portal of the outer narthex of
Pavlovci, and the two preserved roundels above its west portal, are designed in
an analogous manner as decorative mugarnas forms on pendentives and tromps
of early Ottoman structures in Bursa. The main difference is that on the Ottoman
monuments these geometric patterns are part of the decoration of architectur-
al elements, while in Pavlovci they are executed in sculpture and applied in
the decoration of portals. If such motifs are indeed of Anatolian provenance,
Serbian artisans carefully appropriated them to local artistic practice by relating
them Christian meanings and symbolism.29 This could indicate that they were
perhaps transmitted into Serbian art indirectly — e.g. via textiles or some other
artefacts of applied art. Since Moravan sculptors were continuously executing
various compositions with complex geometric designs, they were most likely
studying and interpreting analogous new forms available from imported works
of art in order to supplement or “upgrade” the existing repertoire of motifs. This
is also noticeable in the execution of the geometric pattern on archivolt num-
ber 12. from Melentija were an artisan has “modified” a motif which already
existed in the decoration of Moravan churches so it would resemble ornaments
in Eastern art.

28 Pucruh, Mopascka apxumexmypa, 139, 232; Boxxunosuh, Xeparouuku cumbonu,
295-315.

29 "hupuh, Pajcro ysemarve, 95-112.
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™ To sum up, it appears that Serbian sculp-
" tors operating in the Moravan region have,
regardless of the turbulent political circum-
stances at the end of the 14th and beginning of
the 15th century, preserved their autonomous
artistic expression which was established dur-
ing the second half of the 14th century. In addi-
tion, examples of motifs presented in this pa-
per which bear close resemblance to Anatolian
ornaments are testifying in favour of the hy-
pothesis that Moravan artisans were interested
in the decorative arts of other cultures in the
Balkans during this period. However, the con-
text in which sculptors have deployed such or-
naments on Serbian structures (i.e. Chilandar
exonarthex, Pavlovci and Melentija) indicates
that the process of transition of ornaments
| was not one of random repetition of imported
motifs. Instead, motifs stemming from other
' architectural traditions were “linked” to reper-
Fig. 9. Geometric pattern on the east window on tsire of Moravan architectural decoration due
south fagade of Ljubostinja monastery, before 4, 40ir gimilarities in composition and ico-
1389, photo author . L .
nography with already existing ornaments in

Cn. 9. FeOMeTijCKn MOTHB Ha HCTOYHOM Serbian sculpture during this period.
npo3opy jyxHe dacajge MaHaCTHpa

Jbybocrume, mpe 1389, doto aytop

Braoumup boscunosuh
(Joxropann @unonomku dakynrer, YHuBep3uter y McranOymy)
YV ITIOTPA3U 3A UHCITMPALIMIOM: KOMITAPATUBHA CTYAWJA USMEDBY
MOTHUBA Y MOPABCKOJ CKVJIIITYPU U YMETHOCTU AHATOJIMJE U3 KACHOI'
14. U PAHOT 15. BEKA

VY pany ce aHanmM3Mpa HKOHOTpadHja HEKOIUKO MOTHBA Y CPIICKO] CKYIITYPU KaCHOT
14. u pasor 15. Beka Koju UMajy CIMYHOCTH Ca apXUTEKTOHCKOM JEKOPALMjOM CIIOMEHHKA
y AHarojiuju U3 UCTOT IepHoia. Y MHUTamy Cy MPUKa3d IajiMeTa Ha CEBEPHOM IOPTaTy
XMJIaHAAPCKOT €KCOHAPTEKCa, TeOMETPHjCKM MOTHBH Ha 3amaJHOM ropraiy IlaBioBana u
JYXKHOM yna3y HOpYILIEHe CIOJbHE MPUIPATe OBE LPKBE, KA0 M F€OMETPHjCKU NpPEIUIeT Ha
apXHUBOJITH KOja je OTKPHBEHA TOKOM HCKoIaBamba MeneHTuje. KommnapariBHOM aHAIH30M ca
MOTHBHMA KOjH Cy 3aCTYIUBCHH Y IEKOpalHju crioMeHnka bypce, V3Hnka u AjanHa, ykasyje
ce Ha MoryhHoct na je y CpOuju 1 Ha ATOCy TakBa BPCTa OpHAMEHTHKE MOIVIa ]a HAaCTaHe
TOKOM IIpBHX JierieHnja 15. Bexka. Pa3marpa ce xumoresa fa Cy TOKOM pajia Ha HaBeIECHUM
CIIOMEHHIIMMa MOPABCKH YMETHHIM OIOHAIIAIH MOTHBE ,,0pPHjEHTAHOr" KapakTepa 360rT
bHXOBE KOMITO3HI[HOHE CIIMYHOCTH ca Beh IocTojehinM opHaMeHTHMAa y CPIICKOj CKYIITYPH.



