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NEW DATA ON THE APSE MOSAIC OF BASILICANO 1IN
ZALDAPA/BULGARIA

History of research

The Late Antique city Zaldapa is situated in Bulgaria, in the region of
Dobrudja in the Northeastern end of the country, not far from Durostorum/
Silistra and near to the contemporary boundary with Rumania and its monument
Tropeum Traiani. In Late Antiquity Zaldapa was part of the ancient province of
Scythia Minor! (fig. 1). The whole site and particularly basilica No 1 have been
excavated ar the beginning of the 20th century by the Czech Karel Shkorpil (fig.
3), one of the founders of the Bulgarian archaeology after the liberation in 1878
and the formation of Third Bulgarian Kingdom. At the present, the whole site
of Zaldapa and its three basilicas are in a process of excavations by the team of
G. Atanassov from the Historical Museum in Silistra, with the participation of
several Bulgarian, Canadian and French colleagues from different institutions.2
After the time of K. Shkorpil, the new results of these recent excavations can be
followed in the new plan of Zaldapa with its fortifications, basilicas and other
buildings (fig. 3).

The apse mosaic of basilica No 1 has been discovered by K. Shkorpil
during his excavations (fig. 4) and for the second time re-opened by some
Rumanian archaeologists at the end of the 30s of the same century.3 But the fate

1 For the excavations up to 2017 see Atanassov G., I. Valeriev, V. Yotov, The crypt
of the sanctuary of the basilica No 3 at the ancient city of Zaldapa (province of Scythia), in:
Nis$ and Byzantium XV, Ni§ 2017, 123-132.

2 For the recent years of research of Zaldapa see G. Atanasov, Y. Valeriev, La ré-
sidence épiscopale a proximité de la cathédrale de la ville romano-byzantine de Zaldapa
dans la province de Scythie, Archaeologia Bulgarica XXIV, 1, 2010, 33-58; I. Aranacos,
H. Boapy, A. Munanosa, /1. Banepues, JI. Mopo, Basunuxa No 2 u neiinusm yenmpanen u
cegepen kopab 6 3andana, Apxeonorndecku OTKpuTHs U paskonku npe3 2018, Codust 2019,
260-262; I'. Aranacos, 158 Banepues, Panunoxpucmusanckume oasuiuxu NoNo 3 u 4 6 3anoa-
na, ApXeonorndecky OTKpuTus 1 paskonku mnpe3 2018 r., Codus 2019, 262-264.

3 The apse of the basilica was re-examined by G. Atanasov and Y. Valeriev in 2016-
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art of the Balkans.

Fig. 1 Map with the Late Antique provinces in the Eastern p:

Ci, 1 Kapra ca kacHOQaHTHYKUM IIPOBHHIIMjaMa Y HCTOYHOM Jeiy bankana.

of the mosaic of basilica No 1 was unhappy both in Antiquity and in modern
times. When opened, it was in a bad state. In 1938-1939 some Rumanian schol-
ars have picked up the only well preserved small panel. In spite of the efforts,
the place it has been brought on the eve of World War II remains still unknown,
and there is no data about the further fate of this panel neither in Rumania nor
in Bulgaria so far.

Some black-and-white photoes of the mosaic from the Archive of K.
Shkorpil in the Central Library of the Bulgarian Academy of Sciences in Sofia
are already published4. But these photoes are not clear and well readable and
cannot be used in revealing the filling motifs. On its ground it was only pos-
sible to reconstruct in the Corpus of Late Antique and Early Christian Mosaics
of BulgariaS the general scheme of this pavement mosaic, covering the apse

2018, but the mosaic was not found. Below the bema of the basilica where the mosaic was
discovered a large crypt for holy relics. Atanasov, G., Y. Valeriev: Basilica No 1 with a Newly
Discovered Crypt in the Roman/ Early Byzantine City of Zaldapa, Addenda et corrigenda,
Archaeologia Bulgarica, XXIV, 4, 2020 (in print).

4 R. Pillinger, A. Lirsch, V. Popova, Corpus der spdtantiken und friihchristlichen
Mosaiken Bulgariens, Wien 2016, No 1, 23-24, T. I, Abb. 2-3.

5 Op.cit., Taf. 1, Abb. 3.



Huw u Buzanitiuja XVIII 177

of basilica No 1. The scheme consists of
orthogonal set of squares (6 in direction
north-south and 5 in direction east-west),
outlined by narrow borders filled with
guilloche.

We are grateful to Dr. V. Tenekedjiev
from the Historical Museum in Varna
(RIM-Varna) for the information about
the existence of an unknown to that mo-
ment documents on this mosaic. These
are two sheets of paper (fig. 5-6) found in
the second archive of K. Shkorpil, given
by his daughter in the 70s of last century
to RIM-Varna. The first document is a
sketch of the apse with the general mosaic
scheme; the second one is a drawing made
in aquarelle technique combined with pen-
cil, representing probably the same well
preserved panel (square) picked up by
the Rumanian scholars. Also in the same
archive was found a short description of
the mosaic prepared by K. Shkorpil and
translated in English. It was part of the fu-
ture publication of K. Shkorpil after the Cn. 2 Kapen Hixopman y Bpeme
invitation of Thomas Whittemore, direc- ucKonasasa y byrapcioj, npsa

. . . yeTBpTHHA 20. BEKa.
tor of the American Byzantine Institute
in Parist. The plan of K. Shkorpil was to
represent a panoramic research of the excavations in Zaldapa, as well as of other
Early Christian sites in Bulgaria, some of them visited by Th. Whittemore dur-
ing his trips in the Balkans.

Unfortunately, after receiving the article of Shkorpil, Th. Whittemore sud-
denly died and the manuscript was returned back to Shkorpil, who meanwhile
also passed away. So a century after the text has been written by K. Shkorpil, it
was “discovered” in his archive in RIM — Varna, together with the drawing of
the preserved part of the mosaic scheme and of the only preserved panel. Now
we are offering them to the attention of the scholars. The new data on the gen-
eral scheme, together with the colour drawing and the description enables the
further study of the mosaic, although again partly, in revealing of the fillings,
the palette, the style and the date of the apse mosaic of basilica No 1. From the
new excavations in the recent 10 years it becomes also possible to draw some
new conclusions on the date of this basilica and its mosaic and the spread of the
mosaic art in Dobrudja, whose Early Christian monuments have been thought
of being deprived of mosaics so far.

A

Fig. 2 Karel Shkorpil at the time of his
excavations in Bulgaria, first quarter of
the 20th century.

6 For Thomas Whittemore, his career and cooperation with Bulgarian archaeologists
see R. Labrusse, N. Podzemskaya, Maissance d’une vocation: aux sources de la carriére
byzantine de Thomas Whittemore, DOP 2000, v. 54, 44-69 (especially pp. 50, 57-58).
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Fig. 3 Map of Zaldapa, made by
B. M. Barek, in collaboration
with D. Moreau, N. Beaudry
and G. Atanassov, based on
publications by K. Shkorpil,

S. Torbatov, M. Mirchev, G.
Atanasov, Y. Valeriev and
satellite images from Google
maps.

Cn. 3 Mana 3anpane, kojy je
caunnuo b.M. Bapek y capanmwu
ca Jl. Mopeay, H. beaynpu

u I. AtaHacoB, Ha OCHOBY
myonmukanyja K. Hlkopmm,

C. Topb6aroB, M. Muues, I
Atanacos, U. Banepues.
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The apse mosaic

The computer enlargement made by G. Atanassov of the black-and-white
drawing made by Shkorpil of the apse mosaic between the apse and the ambo
(fig. 5), shows the mosaic composition in the chancel. When opened for the first
time, the mosaic was in a bad condition, and the only preserved its part was in
the first row from the west, arranged by symmetrical pairs of identical schemes
in the axis east-west. That’s why in the Corpus of Late Antique mosaics from
Bulgaria is offered a composition of orthogonal scheme with small squares,
filled with fish scales, although it was noted that maybe not all squares had
identical fillings. At that time the problem could not be solved because there
lacked reliable data. Generally the proposed in the Corpus scheme is adequate
to the black-and-white drawing of the first archaeologist of the basilica and its
mosaic. However, according to the new documents from the Varna archive not
all the fillings are scales, including variety of other motifs as well.

The colour drawing of Shkorpil of the only preserved panel (fig. 6) is
filled with scales and framed from all sides with guilloche. These two identical
panels with scales occupy the end northwestern and southwestern corners of
the first row from the west side. The guilloche drawn only by pencil is prob-
ably laid on a colour ground, with a median filet in the strands of three different
colours, opened in the center as to form a round eyelet’. The northwestern and
southwestern corners are filled with adjacent scales of oblong form arranged in

7 C. Balmelle, M. Blanchard-Lemée, J. Christophe, J.-P. Darmon, A.-M. Guimier-
Sorbets, H. Lavagne, R. Prudhomme, H. Stern, Le décor géometrique de la mosaique ro-
maine, 1, Répertoire graphic et descriptif des compositions lineaires et isotropes, Paris 1985,
p- 120, pl. 72e (hence Le décor I).
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Fig. 4 Plan of basilica No

1 in Zaldapa made by K.
Shkorpil, now in the archive
of the Central Library of
the Bulgarian Academy of
Sciences.

Cnuka 4 OcHoBa 6a3nike
op 1 y 3amgamu npema K.
HIkopmui, koja ce cana
Hanasu y apxuBy LleHTpanne
oubmuoreke byrapcke
aKaJeMHje HayKa.

simple filets in orthogonal pattern to the east direction. The form of the scales
and its colouring do not belong to any definite one known so far: they are a
combination of several types of the scales’ inner decoration. The outlines of
the scales are made by one green line of tesserae, the upper inside part of the
scale shown in gold-ochre nuance, while the lower one is in white. In that the
scale differs both from the ones with three different colours, the white one at
the top8, and also from the ones in two colours, the inner smaller coloured one
repeating the bigger outside scale configuration, but not touching the latter and
in a distance from it%. Another combined element is the addition of a rosebud
in the lower part on the white background, by adding two red lines as triangu-
lar petals!0. The result reminds to some extent the form and the colouring of a
hederall, however without well expressed heart-shaped upper part because of
the triangular petals.

The latter can be observed both in its full and shortened forms. The lowest
row of scales from the west is not oblong as usual, but as half-circles, the green
outlines suddenly stopping on the very wide white background, the triangular
red petals being in that case replaced by simple straight red lines in direction
north-south. The scales represented at both sides of the mosaic panel represent
only Y4 of the full scale form and have only one diagonal red petal. On its turn,
the white background at the top of the panel is filled with very small also trian-
gular petals, in some places reminding a small triangular.

The square panel with scales is outlined too by one red line, very deli-
cately repeated inside by one line of black tesserae. That’s why the black is

8 LedécorI, Pl. 219a.

9  Op. cit., Pl. 220g.

10 Compare the thick dimensions and strict geometric forms of the rosebuds in Le
décor I, P1. 84b with some more graphically treated in Le decor I, P1. 219¢ and with the trian-
gular petals in C. Balmelle, M. Blanchard-Lemée, J.-P. Darmon, S. Gozlan, M.-P. Raynaud,
Le décor géometrique de la mosaique romaine, 11, Répertoire graphic et descriptif des décors
centrés (hence Le décor II), p. 47 (the second one below the top to the utmost right).

11" Le décor II, p. 49.
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Fig. 5 Enlarged plan of the apse with
the mosaic scheme of basilica No 1
of Zaldapa. Drawing of K. Shkorpil,
now in the archive of Varna Regional
Historical Museum.

Cn. 5 Yeehanu nnaH ancuze ca
MO3aMYKHM IIIEMOM Oa3mIuKe Op.
1 3anpana. Hprex K. Ilxopmmia,
KOjH Ce cajia Halla3! y apXuBy
PernoHaHOT HCTOPHjCKOT My3¢eja
Bapna.

Fig. 6 Colour drawing of K. Shkorpil in
acquarell technique and pencil, now in
the archive of Varna Regional Historical
Museum.

Ca. 6 Lprex K. Hxopmiia y TexHUIM
aKBapera ¥ OJIOBKE Cajia Ce HaJla3H y apXuBy
Pernonansor ucropujckor myseja Bapna.

12 Le décor 11, p. 40.

almost missing among the very bright
and contrast colours (red and green) and
practically insignificant, at least in this
panel. This treatment shows a balance
between the colourful spots in ochre and
the graphical but also polychrome lines
in green and red, all on the white back-
ground.

The second kind of pair fillings
has a complex configuration and occu-
pies the panels situated next to the ones
with scales from the inner side. The fill-
ings in these two panels on the computer
enlargement remind the figure known
as “cross of interlaced spindles” (fig. 7,
below)!2. For the first time they appear
in the second half of 4th century, for in-
stance in the mosaic of the Episcopal
basilica in Marcianopolis!3, and are not
among the widely spread motifs from
monuments found in Bulgaria. In our

13 Compare both types used together in V. Popova, The Mosaic Pavements of the
Episcopal Basilica in Marcianopolis, Ni§ and Byzantium XVII, Ni§ 2019, 99-114, fig. 6.
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opinion, however, this motif is rather a vari-
ant of the Solomon knot, but with sharp in- |
stead of round ends, because both elements
are crossing each other in the same way, as
in the case of the Solomon not (fig. 7, over).
The third kind of pair occupies the two
central panels of the first west row of the mo-
saic composition. The computer enlargement
reveals X-like figure or saltire, with several
variants to be proposed for it. It is represented
a compound fleuron. It is very difficult to find
out which kind of decoration has been placed
in the very center of the figure, made on the
drawing of Shkorpil. Most probably in the
very center of the figure it has been placed
either a small circle, or a square with X-like,
or a cross-like central figure, or another king
of filling, not preserved at the time the mosaic
was opened by K. Shkorpil. We can be sure
about the presence of similar central decora-
tion on the ground of the numerous analogies
(fig.8, see the centers of all motifs).
Although the two central panels should
be identical, there are slight differences in its L
outlines made by the scholar. Probably the Fig. 7 Two samples of Solomon’s
differences can be explained by his hesitation knots with rounded and pointed ends.
how to draw correctly the figure, having in  Cn. 7 Isa npumepa ConomoHOBHX
mind that at the beginning of the 20th century ¥BopoBa ca 3a00/beHIM U IIHIBACTHM
the knowledge on the rarely used motifs was KpajeBnMa.
still not good, and that in that early period
they were practically unknown and nameless. Nevertheless, we can suppose
on the base of the numerous parallels that here initially has been designed a
similar!4, The flower-figure is consisting of 8 elements plus its center, the ninth
element. The four one placed diagonally are enlarging to the end like spoons
(lancets), touching both corners’ sides. In some analogies this is the only form,
with no additions; in others the enlarged end is doubled, with volutes or heart-
shaped, or as a leaf or hedera with apex placed namely in the enlargement!5.
However, we should have in mind, and that the corner motifs, as well as
the four other elements placed among the spoon-like ending of the X-like forms,
are limited by the square form of the panel. The space left among the X-like
forms is like a half-circle enlarging from both sides up, thus allowing to see an
inserted here trifid lotus, with extremely numerous parallels from elsewhere!6,

SEsRsamEraeEEnEanE S lI|=

14 Le décor I, P1. 260; Le décor II, P1. 2751, P1. 393a.
15 Le décor, P1. 260a and b, P1. 242d; P1. 275f.
16 Le décor II, P1. 393q.
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Fig. 8 Enlarged samples of rosettes of the type of Zaldapa according to Le décor I and
I1. The last one from the corridor of the Episcopal residence “Eirene” in Philippopolis in
Thracia.

Cn. 8 YBehanu y3opuu posera tuna 3anaana npema Le décor I u I1. ITocnentmsn u3 XonHuka
SIHCKOIICKe pe3ueHIuje ,,Enpene” y Gummnononucy y Tpakuju.

But having this solid ground of practice, it should be underlined that the flower
(unitary or compound) should be submitted to the square form, and not going
out of it, following the existing limits!7.

The pair in the very center of the first western row of the apse mosaic may
be also identified with a very specific and rarely met in Bulgaria motif (fig. 8, the
last motif below). It is placed in the south corridor of the Episcopal residence in
Philippopolis, known for the personification of Eirene!8. This corridor is situ-
ated next to the room with Eirene. The mosaic of the corridor is dated in the first
half of 5th century. The motif, inscribed in a square, is very compex: a square
with concave outlines is in the center; four X-like forms are coming out of the
center, ending in heart-like forms. The angles of the square, in which the figure
is inscribed, are filled with a ochre/yellow leaf. Black crosses are represented
inside the heart-like forms. In the spaces among the X-like ends are placed four
lotus flowers, forming on its turn a cross-like figure. Each lotus is filled with
three consecutively following colours: red, ochre and white. But the lotus figure

17 Le décor I, P1. 192a; Le décor II, P1. 275f.

18 Pillinger et alii, Corpus, No 40, 174-198, the general scheme with the corridor on
Abb. 318; the separate motif Abb. 343 and 351.
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is not so clearly standing out as the
x-like one, because the latter is out-
lined by one black line and by one
or two white ones repeating it. The
whole complex figure is mainly in
green, with added contrasting red,
the white background almost lack-
ing. The yellow/ ochre colour is the
last one included in the figure, and
all the colours together constitute
impression very near to the “rain-
bow style”.

It is considered that this
very specific figure has a Syro-
Palestinian origin, because it is
used very often namely in that re-
gion. On the opposite, in Greece
it appears rarely. In Bulgaria the
motif from Zaldapa is also only the
second example after the Episcopal
basilica of Eirene. This fact means Fig- 9 Reconstruction of the fillings of the only
an Eastern direct or indirect influ- pres.erved first western row during the excava-
ence on the choice of this motif. tions of K. Shkorpil. Author V. Popova.

In this way, it becomes clear Ci1. 9 PekoHCTpyKIIHja cauyBaHOT IIPBOT
the arrangement Of the ﬁI‘St row 3alagHor p€ia TOKOM HCKOIlaBamba K.
of the mosaic composition from Wikopmura. Ayrop B. Tonosa.
the west: every pair has identical
scheme in correlation to the central axis east-west (fig. 9). However, there exist
no preserved mosaic parts from the other rows with panels, so we don’t know if
in them this concrete order of arrangement has been repeated; either the identi-
cal schemes have been placed in diagonal way; or the other rows have been
occupied by some new motifs. On its turn, this situation does not allow offering
of a reliable reconstruction of the whole composition, limiting only to the first
row from the west.

The mosaic tesserae found separately

Generally about 80 tesserae (fig. 10) have been found in the excavations
of G. Atanassov. They have survived after the destruction of the basilica and the
mosaic, falling directly on the floor of the crypt below the apse; also after the
first excavations of Shkorpil, and finelly after the picking up of the only well
preserved panel with scales by the Rumanian scholars.

The tesserae/tesselae are predominantly smalt, the rest made of stone and
terracotta. The tesserae dimensions are different: from 0.5 to 1.1 and up to 1.8
cm. Some of them are flat, almost square or rectangular, thin up to 2-4 mm.
Others have irregular form and are a little bit thicker. The colours reveal vari-
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ous nuances of green, blue,
red and lilac. But these are
the colours now, without con-
servation of the tesselae, not
always corresponding to the
. original colours and nuances.
" Nevertheless, on the base of
the dimensions and the form
it can be supposed that the
1 mosaic technique applied
in basilica No 1 was mainly
 opus tesselatum, in some
places proceeding probably
to opus vermiculatum.

The found tesselae in
various colours, mainly green
and blue smalta, prompt
that each pair with identical
scheme had the same palette.

But the next pair had different

Fig. 10 Separate stone and smalt mosaic tesserae found motifs and correspondingly

mainly in the crypt under the apse with mosaic of
basilica No 1 in Zaldapa.

different palette. Some pan-
els like the one with scales
Ca1. 10 OzmBojeHn KaMeHH Tecapu MO3auKH U3 yIa  had been finer, laid in smalta
KPHITE MCIIOJ, aIllCUJIE ;;ﬂl;{;)lifxom 6aszmnmke Op. 1y technique, while others hap-
pened to be more banal, with

stone and more rude tesserae.

Another supposition to be made is that some of the smalt pieces could belong
not only to mosaic pavements, but also to wall mosaics in the conch of the apse.
However, we have at disposal not enough data to affirm it. At the present state it
is possible only to conclude that the mosaic laid only in the apse of basilica No
1 has a very unusual palette of the fish scales and two rare motifs for the mosaics
from Bulgaria (the Solomon’s knot with sharp ends and the rosettes of Eastern
origin, consisting of eight elements). The mosaic underlines the dominant sig-
nificance of the apse in liturgical and symbolic aspect. It is the only mosaic
found in that part of Dobrudja from the Roman period and Late Antiquity so far.

The date of the basilica and its apse mosaic

Since the original mosaic is not preserved and only a colour drawing of
a single panel is known, it is difficult to date the monument only on stylistic
ground. However, some iconographic and stylistic observations can help in this
aspect. The concrete form of the separate scales and its arrangement in our case
of basilica No 1 in Zaldapa are well known, but the colouring and its fillings
have no parallels so far. The Solomon’s knots with sharp ends, the supposed
flower of the third pair in the center of the first western row and the parallels
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including the impression of the “rainbow style” point to a date in 5th century.
The new trend in the treatment is first of all the balance between the linearity
and the colouristic spot, also the enrichment and complicating of the forms and
the colouring. The red colour is enriching the palette, inserted on the boundary
of two colours, rarely met in the combination with green in the scales. The very
thin linear outlines of the square, the scales and the V-like motifs are opposed to
the colour spots inside the scales. This treatment is quite unusual: richer, more
tender and even more decorative, being at one and the same time balanced and
decorative.

However, we should have in mind that our analysis is based on idealized
colour drawing and may be not quite identical to the original mosaic. Indeed,
when observing the old photographs with details from the apse mosaic of ba-
silica No 1 in Zaldapal9, it can’t be discovered the refinement and stylistic defi-
niteness impressed by the colour drawing of K. Shkorpil. But in spite of the
conventionality, it supplies with a general idea and a possibility of comparison
with similar mosaics.

In the first publication, the date of the apse mosaic of basilica No 1 has
been related to the second half of 5th — early 6th century. More plausible argu-
ment for the date is given by a solid of Anastatius found under the walls of
the basilica No 120. In that case, it may serve as terminus post quem, relating
the basilica and its mosaic to the end of 5th century in the reign of Anastatius I
(491-518) — beginning of 6th century, up to the beginning of the reign of Justin
I (518-527). In the region of Zaldapa happened very important historical and
military events namely during the period of Anastatius, connected with the
revolt of Vitalian against the emperor, in the period 512-51321. His rank was
of a high military general and comes of Thracia. He three times has besieged
Constantinople against Anastatius for several reasons: for the abolishment of the
anonna to the boundary troops of foederats on the Lower Danubian Limes and
for the accept by the emperor of the monophysite Christianity. The latter fact
has even lead to the change of Macedonius II, the patriarch in Constantinople
and uncle of Vitalian, by a new patriarch. Anastatius negotiated two times and
succeeded in saving his throne from Vitalian on the third time in a decisive
battle around Constantinople. But the rebellion has retrieved and hided in his
homeland, probably in the region of Zaldapa, where he has been born. He man-
aged to remain alive until the death of Anastatius, and was accepted in the court
of Justin I and given the title of magister millitum. But only two years later in
520 he was killed in Constantinople, most probably by Justin and his nephew,
the future emperor Justian I, because Vitalian was too dangerous in his intention
to capture the throne.

19" Pillinger et al., Corpus, Taff. 3 u 4.
20 Atanasov, G., Y. Valeriev. Basilica No 1 ...(in print).

21 Op. cit., D. Ruscu, The Revolt of Vitalianus and the *“”Scythian Controversy”,
Byzantinische Zeitschrift 2008, v. 101/1, 773-785; 1. CrosiHoB, 3a 6ynma na Bumanuan u
Hezcosume pedepamu — bvazcapu, ypHai 3a HCTOPUYECKH M apXEOJIOTHYECKU H3CIICBAHMS,
Ne3/2014, 13-54.
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Fig. 11 Silver ring with the portrait of Vitalianus. Private collection.

Ca. 11 CpeGphu mpeTeH ca moprperoM Buranmanyca. [IpuBarHa kosnekuyja.

A silver ring (fig. 11) with a portrait of a man in a military dress and
inscription Vitalius is found in the region of Odessos/Varna22. Among the men-
tioned suppositions, the main one is that the ring is a present from Vitalian to
some of his military men for the support and brave behavior or after receiving a
higher position in his career. Thus, the ring can be dated in the period of the first
two decades of the 6th century, witnessing of the extremely dynamic events in
Constantinople, Europa, Thracia and Scythia Minor in the period of Anastatius
I, in which Vitalian was playing the main role.

Still this period is weekly represented by monuments in Bulgaria, there-
fore the ring and basilica Nol and its apse mosaic are very important evidences
for the urban development and the Christian architecture and decoration during
the Early Byzantine period of Dobrudja. The reign of Anastatius was one of the
most flourishing ones for the northeastern lands in Scythia in building basilicas
and its extraordinary architectonic and mosaic decoration. Gradually, the still
lacking data on Late Antique/Early Christian mosaics in Moesia II and Scythia
is remedied by the new discoveries in the locality Gradishte (between the town
of Turgovishte and Shumen, excavated in 2020) and the new mosaics in basilica
No 3 in Zaldapa (excavations 2019-2020). The basilicas from Zaldapa differ
from the basilicas in Tropeum Traiani and Histria in the extremely rich architec-
tonic decoration and by the already witnessed mosaic pavements, the latter not
met in the basilicas on territory of Rumania. This fact may be explained by the
stronger influence of Constantinople, Marcianopolis and Odessos and its mo-
saic production on Zaldapa, and generally by the more tight artistic connections
with these important centers of theological and cultural life.

22 A. MunueB, KvcHoanmuuen cpebvpen npbCmeH ¢ MbIICKU OlCm U HAONUC
Vitalianus om c. bossenuiicko, Bapuencko, B: Coopauk B uyect 60 ropuan npod. I.4.H.
I'eopru Aranacos (= JoOpymxka, 32). Bapra-Codwus, 2017, 208-210.
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Bara Ilonosa, I'eopeu Amanacos
(Camocranuu ncrpaxusay, PernoHaiHu HCTOpHjckH My3ej CHimucTpa)
HOBU ITOAAIU O MO3AUKY YV AIICUIU BA3SUJIUKE
BP. 1 ¥V 3AJIIAII/BYTAPCKA

ba3unuky Op. | ¥ leH MO3aHK KOjH IIOKPHBA CaMO IPOCTOP UCIIPE] allCUIe, OTKPUO
je K. lIxopmun noyeTkoM mpoutor Beka. Kaja je oTkpuBeH MO3aHK je OHO y JIOIIEM CTamy,
caMo je IeIMMHYHO cadyyBaH MpBU peq Mo3andHe cxeme. CaMo jeqaH Mamy MaHo OHo je y
MOTIYHOCTH CavyBaH, aju je OMO MOJUrHYT y Tpehoj OAMHU MCTOT BeKa Ofl PyMYHCKHX
apxeoJiora ¥ BEpoBaTHO je ofHenleH y Pymynujy. tberoBu Tparosu cy us3ry0speHH M HUIITA
ce He 3Ha 0 HEer0BOj CyIOUHH.

Haxon IkopnnnoBe cMpTH, BeroBa hepka ra je npeaaia PernoHaaHOM HCTOPHjCKOM
My3ejy. Tako je jemaH neo apxuBe Koja caiapxu Oernemke n qokymentanujy K. [koprma
npumnao byrapckoj akanemuju Hayka, a 1pyrd Mysejy y Bapau.

Meby muma cy otkpuBeHa aBa lllkoprnnioBa mprexa: jefaH LpHO-O0ENN Ha KOME je
cXeMa MO3aMKa, a IPyry y akeapeiy ca o10BkoM. [Topen Tora, OTKPUBEH je €HIVIECKH IIPEBOJL
TEKCTa, KOjU je HayYHHWK HpUIpeMHo 32 o0jaBJbHBame Ha 1MO3uB T. YUTMOpa, AMpeKTopa
AMepHYKOT BU3aHTHjCKOT HHCTUTYTa y [Tapusy. Anu u Yurmop u LlIkopmui cy npeMunymu
U wiaHak Huje oGjaBsbeH. HoBH mojauu momaxy y onpehuBamy, Makap u JIeIMMHUYHO,
PEKOHCTPYKIHjEe MO3anuKe cxeme, OapeM MpBOT 3alaJHOT pefa, ramy 00ja, MojeANHAYHUX
JONYHEHUX MOTHBA U, JOHEKJIe AaTupamy Mo3anka. OH je pexak Ha moapydjy doOpyue, n
3acajia ra Haja3suMo y paHOXpUITNaHCKUM MO3aullMMa y OBOj MPOBUHIIMjH CaMo y 3aijan,
1ok 6azmnka y CeBepHoj oOpynn Ha pyMyHCKOM TEPHTOPH]Y HHUje yKpallleHa MO3anIMa.
[Topen Tora, apXUTEeKTOHCKM yKpac 3anjarne je Takohe u3y3erHo Gorara. OBe UHMICHHIE
opakaBajy BaKHY YJIOTY Hacesba y INHPEHY XpHINfiaHCTBA, TProBauyKe W KYJATYpHE Be3e
ca Koncraatunonossom, OnmecoM W MapiiijaHOTIONMCOM, Ka0 W BaXXHY YJIOTY 3ajjiare
y Anactasuju. IToceOHO je moBe3aHa ca JBa 3alOBEIHMKA, OLEM M CHHOM, O] KOjHX je
Buranuan Tpu myTa OpraHu3oBao noOyHy NpoTHB napa. basuiuka 6p. 1 y 3anganu u meH
MO3aMK, OocTaie ABe 0a3winke, Takohe ca MO3auIuMa, Kao U mpoHal)eHH cpeOpHH MPCTeH
ca HAaTIIMCOM, KOjH BEPOBAaTHO MMa CIMKy Burammjana, joumr yBek cy melhy manoOpojHum
JoKa3uMa paHor xpumhaHcTBa, KyaType u ucropuje JoOpylie TOKOM ernoxe AHacTacua.






