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A SQUARE HEADPIECE IN THE FRAGMENT OF THE
TETRAEVANGELION (NATIONAL LIBRARY OF SERBIA,
MS 720) AND ITS PARALLELS IN SERBIAN MANUSCRIPTS
BETWEEN THE 14TH AND 17TH CENTURIES

Three decades ago, in the spring of 1987, the National Library of Serbia
purchased a part of the belongings left behind Ljubomir Kovacevi¢ (1848—
1918), a well-known historian and explorer of Serbian antiquities, after his
death. Along with the acquisition of several manuscripts from the holdings of
the old National Library, purchased in Germany two decades before, this valua-
ble acquisition was the major addition to the manuscript holdings of the Library,
after its rich collection of nearly 1500 manuscripts had been destroyed in the
German bombing of Belgrade in 1941. The collection of Ljubomir Kovacevi¢
consists of forty Serbian medieval manuscripts and manuscript fragments and
two early printed books. This important group of manuscripts have not yet
been fully studied and published, and the article by Biljana Jovanovi¢ Stipcevié¢
published in the 1989 issue of Arheografski prilozi remains the most complete
source of information about them.!

The purchased fragments include two detached folios (Ms 720), which,
judging by their content, belonged to a Tetraevangelion. Damaged by moisture
and inadequate storage over a long period of time, both folios are now in a very
poor state of preservation. They were made of rather thick paper and, over time,
they have been so much worn out, especially along the edges, that at places,
parts of the margins are missing up to the beginning of the text line. Due to this,
the sheets are now different in size (265-255 x 190 mm).

As the folios do not have any watermarks, the time of writing — which
falls into the 1380s or 1390s — has been determined on the basis of the palaco-
graphic features and the orthographic and spelling characteristics. Three pages
of the manuscript were written out by the same hand in the Serbian Church
Slavonic language, in a square half-uncial script, using free-hand strokes of

I B. JoanoBuh Crumuesuh, Cpedmosexosno nucano naciehe y 3aocmasumunu
Jbybomupa Kosauesuha, Apxeorpadcku mpmtosu 10-11 (1989) 71-81. Over the past several
years, the team of the Archaeographical Department of the National Library of Serbia have
been investing dedicated effort in describing this group of manuscripts.
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Fig. 1 Tetraevangelion (fragment), Belgrade, Fig. 2 Chromcle of George Hamartolos Mt Athos,
National Library of Serbia, Ms 720, fol. 1v, 1380s- Monastery of St Panteleymon, MS 17, fol. 1, 1387
1390s

Cux. 2 Xponuka ['eopruja Amaproina, Cera [opa,
Ci. 1 YerBopojesanhesbe (ommomaxk), beorpan, Mamnacrup I[Tantenejmon, MS. 17, 1. 1, 1387.
Haponna 6ubnmorexa Cpouje, Pc. 720, 1. 1v,

ocamzecere-aesezecere ronune X1V Beka

a quill pen. At the end of the first section, three lines of text were written out,
probably by the same scribe, in large uncial letters with ligatures, in two col-
ours (fol. 1a). The surviving folios belong to a later type of the Tetraevangelion
(where the text of the Gospels is preceded by Theophylact’s preface). A part of
Theophylact’s preface to the Gospel of Matthew (fol. 1a) and the beginning of
the Gospel (fols. 2a—2b) have been preserved. The text is legible up to Matthew
1, 1-20. There is no list of chapters with their titles and the corresponding or-
dinal numbers in front of the Gospels, but the chapters are marked on the blank
areas next to the Gospel text (outer margin fol. 2a).2

On both folios, there is a headpiece painted by the scribe, who was not,
as it seems, very skilled in painting ornaments. One headpiece was drawn in
sepia and the other in red ink; both were partly coloured with brown, pale green
and blue paint. The entire verso of the first folio, facing the beginning of the
Gospel of Matthew, is occupied by a lavish square headpiece,3 whereas on the

2 The author would like to acknowledge the great help of M. Ubiparip and V. Triji¢
(Archaeographical Department of the National Library of Serbia) in providing information
about the codicological features of the manuscript fragment.

3 Ilpoyuasare cpncke pykonuche Kruze. Ilosodom nem u no deyenuja Odemersa
3a apxeoepaujy Hapoone bubnuomere Cpouje (catalogue of the exhibition), beorpan 2016,
fig. on p. 66. A brief description of Ms 720 and its ornamentation: b. JoBanouh CrumyeBuh,
op. cit., 77.
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recto of the second folio, the beginning of the Gospel of Matthew is highlighted
by a less elaborate rectangular headpiece, without a framing band, showing the
title in decorative lettering and a large interlace initial. While the smaller head-
piece, composed of five chained circles interlaced with diagonals and semicir-
cular segments and embellished with granules, plant burgeons along the sides
and a large blue flower at the top, is a common solution in the line of Serbian
14th—17th-century manuscript ornamentation that would later be identified by
scholars as the Balkan style, the headpiece on the first folio is far more interest-
ing, not only for its elaborate ornamental scheme but also as one of the earli-
est surviving examples of this type of ornaments in the painted decoration of
Serbian manuscripts. The text to follow seeks to describe it, determine its ori-
gins and typological identity, and track the influence of this type of ornamental
headpieces on the manuscript illumination of the centuries to follow, until the
decades surrounding the Great Migration of the Serbs.

The elaborate interlacing of the headpiece develops around a cross.
Between the arms of the cross, tendrils radiate and each of them forms two
scrolls with ornamental half-palmettes and corner knots. The intersection of
the arms is highlighted by a flower with multi-coloured petals and a double
rosette (the inner rosette is accentuated with brown and the outer with green
paint), combined with twisted eight-shaped ornaments. The entire ornamental
field, which consistently conforms to the principles of symmetry, is framed with
a simple brown band. Floral ornaments extend to all four corners; the upper
corners feature stylized half-palmettes, whereas the lower ones are filled with
a bud and a Sassanid palmette. At the top, the headpiece ends in an ornament
resembling a Sassanid palmette; at the bottom, a hand is depicted as if holding
the entire composition. The design relies on a simple colour scheme, with the
background rendered in pale green and sepia watercolour, while green or blue
lines run in the middle of the bands, mostly left in natural paper colour.

The decorative schemes of large square headpieces are common in the
painted decoration of Serbian medieval and post-Byzantine manuscripts. The
square-type headpieces filled with an elaborate, symmetrically arranged inter-
lacing where several geometric shapes are superimposed one over another, ac-
centuated with a particular colour and framed with floral motifs, originated in
Byzantine art. Eclectically designed, this type combines ornamental elements
inherited from ancient Oriental cultures (Sassanid palmette), classical antiquity
(composition schemes found in mosaics), Byzantine legacy (especially the so-
called luxuriant style, typical of illumination between the ninth and 12t centu-
ries) and Islamic art, as well as artistic crafts (carpentry, textile, calligraphy and
metalwork in particular). This is evidenced by ornamental fields in some 12th-
and 13th-century manuscripts, rendered largely in the traditions of the /uxuriant
or the so-called enamel-like style: Tetraevangelia from the Athonite monaster-
ies of Dionysiou (no. 4) and Iveron (no. 55), Berlin State Museum (gr. 66),
Czartoryski Collection in Krakow (no. 1870), Walters Art Gallery in Baltimore
(W 528), Russian State Library in Moscow (gr. 9), the copy from Manchester,
etc.4 The solution found in the Belgrade fragment, with a cross as the pivotal

4 The illumination of this group of manuscripts was analyzed in detail by H. Bu-
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former National Library in Belgrade, Motif and an unambiguous symbolic meaning associ-
No. 226/757, fol. 73, late 14t century ated with the Flowering Cross, does not have direct
(destroyed 1941) parallels in Byzantine manuscripts, although fairly
Cn. 3 Beorpancka Anekcannpua,  Similar headpieces, with an interlaced pattern in a ba-
Beorpay, 6usma Hapoxna 6u6muore-  sically cross-shaped form, can be seen in a number of
Ka, Op. 226/757, n. 73, kpaj XIV Beka  codices (Dionysiou 4, fol. 15, Berlin, gr. 66, fol. 103,
(ynuurrena 1941) Krakow no. 1870, fol. 6 and 74, Iveron 55, fol. 70,

etc.).>
In Serbian manuscript tradition, this type of headpiece can be traced
back to the second half of the 14th century. The earliest surviving examples
can be found in the Munich Serbian Psalter (Bavarian State Library, Cod. slav.
4),6 Chronicles of George Hamartolos (the codex copied for Vuk Brankovié¢
in 1387 in the monastery of the Holy Archangels near Prizren, presently kept
in the library of the Athonite monastery of Saint Panteleimon),’ the Belgrade
Alexandride (Romance of Alexander; the illustrations are known only from pho-
tographs, as the codex held by the Belgrade National Library was destroyed in

chtal, Studies in Byzantine Illumination of the Thirteenth Century, Jahrbuch der Berliner
Museen 25 (1983), 27-102.

5 H. Buchtal, op. cit., figs. 19, 34, 51, 53, 73.

6  Der Serbische Psalter, Faksimile-Ausgabe des Cod. slav. 4 der Bayerischen Staats-
bibliothek Munchen, Textband unter Mitarbeit von S. Dufrenne, S. Radoj¢i¢, R. Stichel, 1.
Sevéenko, Herausgegeben von H. Belting, Wiesbaden 1978-1983, I, 336-337 and II, fol. 8.

7 A.-E. N. Tachiaos, The Slavonic Manuscripts of Saint Panteleimon Monastery
(Rossikon) on Mount Athos, Thessaloniki — Los Angeles 1981, 47, pl. for. Ms. 17 (fol. 1). The
ornamental scheme of the headpiece was discussed in detail in A. I[lypoBa, Kvm evnpoca 3a

3acmaekume — mampuyu 6 cragsHcKume pwvronucu, in: Agon u craganckuii mup, COOpPHUK
1, Cearas ['opa Adon 2014, 277-291.
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Fig. 6 Kumanica
Tetraevangelion,
Belgrade, Archive of
the Serbian Academy |
of Sciences and Arts,

No. 69, fol. 13, early
16t century

Ca. 6 Kymanuuko
4eTBOpojeBaHljesbe,
beorpan, Apxus |
Cpricke akajgemuje |
HayKa 1 YMETHOCTH,
Op. 69, 1. 13, moyerak
XVI Beka

Fig. 5 Miscellany of Vladislav the  bombing in 1941),8 and, as the only surviv-

(érammaﬂzn, dZagfeb,fIASTthVe Ofﬂ:ie ing piece of decoration, in a somewhat later
roatian Academy of Sciences an : +1_14&th

Arts, 111 2 47, ol. 424, 1469 t"l)"etraevangel.lon (mid-15 . century), held

y the Archive of the Serbian Academy of

Cu. 5 300pHuk Birasucnasa Sciences and Arts (SASA) under accession
I'pamaruka, 3arpe6, Apxus XpBarcke number 276.9

aKaﬂeMﬁJIe;Z?jﬁczgf frégTHocm’ Somewhat later, in the second half of

the 15th century, this type would yield par-

ticularly imaginative solutions, marked by
the precision of drawing, the unparalleled delicacy of colours and confidence in
rendering the composition, in the representative headpieces painted in the codi-
ces written out by Vladislav the Grammarian!0 and his successors. On the pages
of voluminous manuscripts copied by this famous calligrapher, and especially
in the 1469 Miscellany (Zbornik), presently held by the Archive of the Croatian

8 M. XuskoBul, Opramenmu beocpadcke Anexcanopuode, Caonmrewa P33CK
XLVII (2015) 27-28, 37-38, figs. 9-10.
9 J. Makcumosuh, Cpncke cpedrsosexosne munujamype, beorpan 1983, 70, fig. 28.

10 Vladislav the Grammarian has been the subject of numerous publications. His
work and character are the most extensively covered in the monograph: I. Jlanues, Braoucnas
Ipamamux, kruscoenux u cnucamen, Codus 1969. Cf. J. Makcumosuh, op. cit., 133—134;
M. BoakoBa, Pvronucnume coopruyu na Braoucnas I pamamux 6 Purckama 6ubauomexa.
Texnonoeuuno npoyusane na ykpaca, in: Kyimypnomo nacneocmeo na Punckus manacmup
— coemosAnue U NepcneKmusy Ha npoy4eaneno, onazeanemo u pecmaspupanemo my, Copus
2009, 165-178.
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Academy of Sciences and Arts (CASA) in Zagreb, one can find all major orna-
mental concepts of this type of headpiece, which, summa summarum, conform
to five basic schemes.!1

The painters of ornaments in Serbian 16th- and 17th-century books usu-
ally adopted this type of headpieces through a group of manuscripts created in
the circle of Vladislav the Grammarian. In addition to numerous other exam-
ples, the sumptuous headpieces in four manuscripts — the Tetracvangelia from
the monasteries of the Holy Trinity of Pljevlja, Pakra and Decani, as well as
the Commemorative Book (Pomenik) of the Decani Monastery — copied and
ornamented by Dimitrije Daskal, one of the best Serbian calligraphers and il-
luminators of the second half of the 16th century, are a particularly illustrative
confirmation that the mentioned solutions were used as models.!12 Over time,
the same type of decorative designs, in more or less elaborate variants, some
of which were created under a certain influence of Islamic art,13 were widely
accepted throughout the Balkans and in the Athonite scriptoria, where they sur-
vived until the 18t century.!4

The sumptuous square headpieces similar to the one painted in the frag-
ment from the collection of Lj. Kovacevié, where a cross acts as the backbone of
the composition, combined with floral interlacing forming a complex system of

I For more information see: B. IlaBnosuh, ITopexio sacmasuya y pykonucuma Bra-
oucnasa I pamamuxa, Apxeorpadceku mputosu 21 (1999) 315-332.

12 On the work of Dimitrije Daskal: 3. Pakuh, Jumumpuje /lackan — cpncku nucap u
urymunamop opyee nonosune XVI éexa, Tlpuio3u 3a KEsWKEBHOCT, je3UK, HCTOPHU]Y U (OIIK-
nop LXXIX (2013) 163-178.

13" The influence of Islamic art on the ornaments of Serbian manuscripts was the
most extensively discussed in: 3. Jauu, Acramcku enemenmu y cpnckoj xrousu, 300pHUK
My3eja npumemene ymetHocTH 5 (1961) 27-43, and Z. Rakié, Islamic Influence on Illumi-
nation of Sixteenth and Seventeenth-Century Serbian Manuscripts, El Prezente. Studies in
Sephardic Culture, vol. 7, Ben Gurion University of the Negev, Beer-Sheva 2013, 217-224.
Cf. JI. CrankoBa, Mcasmcku momusu 6 ykpacama na pvkonucnama kuuea npes XV-XVII gex,
WskyctBo u konTeket, Codus 2008, 26-36; A. Dzurova, L. Stankova, Motifs irano-persans
et islamiques dans ’art chrétien das Balkans a I’epoque postbyzantine, in: Integrazione, as-
similazione, exclusione e relazione ethnica (a cura di A. Pavan e G. Giraudo) vol. IV, Venezia
2012, 6-21.

14 The origins and the geographic distribution of this type of headpiece in medi-
eval and post-Byzantine manuscripts have been repeatedly discussed by A. Dzhurova
(Crassincrkusm mun opnamenm 6 epvykume pvkonucu om XVI-XVII eex, in: bvicapckuam
wecmnaoecemu ek, Copust 1996, 699-714; La Synthese slavo-byzantine dans les manuscrits
grecs dits de “grand luxe”, créés en Valachie et en Moldavie aux XVIe-XVIIe siecles, in: The
Greek Script in the 15t and 16 Centuries, National Hellenic Research Foundation, Institute
for Byzantine Research. International symposium, Athens 2000, 499-521; Kvm évnpoca 3a
3acmaskume — Mampuyu 8 C1agsaHCcKume pvkonucu, in: Agpon u crassancruil mup, CoopHUK 1,
Casras ['opa Adgon 2014, 277-291) and Z. Raki¢ [Oprnamenmuxa uemsopojesanhena op. 6 y
manacmupy Xunanoapy u op. 263 y bubauomeyu Cpncke nampujapuwiuje, 36opaux Hapoxnor
my3eja XXI-2 (2014) 85-98; Opnamenmuxa Yemesopojesanhemwa 6p. 25 u Tpuooa 6p. 24
v bubnuomeyu amorncrkoe manacmupa Ceemoe Ilanmenejmona, TIpuno3u 3a KiHKEBHOCT,
jesuk, ucropujy u domxnop LXXX (2014) 161-174; 3acmasuye Hemsopojesanhema Op.
33 u 69 y bubnuomeyu manacmupa Xunanoapa, in: Peribolos. 36opnuk padosa noceelien
axademuxy Mupjanu Kueojunosuh, beorpan 2015, 485-494]. The listed studies cite previ-
ous bibliography.
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rosettes, volutes and heart-shaped segments, was, judging by the surviving ex-
amples, particularly popular among the copyists and commissioners of Serbian
manuscripts. The earliest known examples are found in the already mentioned
manuscripts: Chronicles of George Hamartolos, Belgrade Alexandride and
Tetraevangelion no. 276 from the SASA Archive. Furthermore, the same type
of headpiece, though with a more complex scheme and revealing a certain in-
fluence of Islamic ornamentation, can be found in the 1469 Zagreb Miscellany
of Vladislav the Grammarian.!5 It became especially popular in the ornamenta-
tion of luxuriously adorned, mainly altar Tetraevangelia from the 16th-century:
Kumanica Tetraevangelion (early 16th c., SASA Archive, no. 69),16 Pankratije s
Tetraevangelion (1514, Museum of the Serbian Orthodox Church, no. 354),17
the Tetraevangelia of Studenica (second quarter of the 16th c., treasury of the
Studenica Monastery)!8 and Mileseva (second quarter of the 16th c., Library of
the Serbian Patriarchate, no. 69),19 the one from the Austrian National Library
(Cod. slav. 1) made in the mid-16th century,20 the Tetraevangelion of Dijak
(scribe) Viatko (ca. 1550, Holy Trinity of Pljevlja, no. 38),21 the Tetraevangelia
of Lesnovo (second half of the 16th c., CAZA Archive, III b 8),22 BeSenovo
(Museum of the Serbian Orthodox Church)23 and Krusedol (1570s, Library
of the Serbian Patriarchate, no. 432),24 the Tetraevangelion of Starac (Elder)
Roman (1579, Museum of the Serbian Orthodox Church, no. 353),25> Hilandar
Codex no. 6 (1590s),26 the Tetracvangelion (late 16th c., Library of the Serbian
Patriarchate, no. 263),27 two manuscripts copied and ornamented by Dimitrije
Daskal in the second half of the 16th century— the Tetraevangelia of Ravna Reka

15 J. Makcumoswuh, op. cit., 133, fig. 77.

16 S, RadojCi¢, Stare srpske minijature, Beograd 1950, 51, pl. XL-d; M. Xapucuja-
nuc, Kymanuuxo uemsopojesanhene, 36opauk Myseja npumemnene ymernocta 9-10 (1966)
52, fig. 8.

17 M. Tumotujeuh, Manacmup Kpyweoon 11, Beorpax 2008, pl. 67.

18 J. TIponosuh, Cmydenuuko ywemeopojesanhesne, in: Cmyodenuya u euzanmujcka
ymemnocm oxo 1200 eooune, beorpan 1988, 525-533, figs. 1, 3.

19 M. Xapucujaauc, Munujamype u opramenmu uemsopojeséanhena P. 69 bubnuo-
mexe Ilampujapuuje y beoepady, 36opuuk My3seja npuMemene ymerHoctH 8 (1962) 52-54,
fig. 7.

20 G. Birkfellner, Glagolitische und Kyrillische Handschriften in Osterreich, Wien
1975, 11/13; J. Iponosuh, op. cit., 526, fig. 20.

21 C. erkoBuh, Manacmup Ceema Tpojuya koo I[lvesana, beorpan 1974, 97, fig.
52.

22 V. Mogin, Cirilski rukopisi Jugoslavenske akademije 1-11, Zagreb 195255, 137~
138, no. 81, fig. 85.

23 S. Radojci¢, op. cit, 50; J. ITponosuh, op. cit., fig. 10.

24 3. Pakuh, Munujamype cauxapa Jloneuna y uemsopojesanheny 6poj 432
bubnuomexe Cpncke nampujapuuje y beoepaody, Caonmrema P33CK XLI (2009) 131, 133,
fig. 5.

25 M. Tumortujesuh, op. cit., pl. 72.

26 3. Pakuh, Opramenmuka uemeopojesarhesma op. 6 y manacmupy Xuaranoapy u 6p.
263 y bubnuomeyu Cpncke nampujapuiuje, 93, fig. 3.

27 Ibidem, 94, fig. 7.
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and Decani (no. 19),28 the Gospel Lectionary from
Iveron,2® Hopovo Tetraevangelion from 166230 etc.
The same type of square headpiece with an interlacing
pattern developing around a cross was painted in other
liturgical books: the Lesnovo Psalter (16th c., Belgrade
University Library),3! Praxapostolos of Hieromonk
Danilo (Hilandar no. 103, 1662), Orahovica
Leitourgikon (1635, Museum of the Serbian Orthodox
Church, Legacy of R. Gruji¢, no. 84),32 as well as in
the ornamentation of printed books (e.g. Psalter with
Supplements, printed at Cetinje in 1494, and the 1552

: : Belgrade Tetraevangelion).33
: )ﬁmmﬂmﬂ%ﬂ“[ﬂf{ ) It is also noteworthy that zoomorphic motifs

KANE ~ [y eAr, "g"ﬁ‘lﬁg‘“f“ were sometimes incorporated in this type of head-
e piece. They were common in the tradition of the Old
Church Slavonic books, especially those copied in
the late 12th century and throughout the 13th century,
with painted ornaments rendered in the spirit of the
teratological style (Hexameron of Hilandar, Radomir's
Psalter, Dragan’s Menaion, Bologna Psalter, Hilandar
Fig. 7 Decani Tetracvangelion, De¢ani  Tetraevangelia nos. 8 and 12, etc.).34 The vitality of
monastery, No. 19, fol. 65, 1550s - thjg archaic type of teratological headpiece throughout
Cn. 7 levancko uetBopojesanbesse,  the post-Byzantine period is evidenced by headpieces
bubmuorexa manactupa Jledana, 0p.  jp several codices — the Festive Menaion of the priest
19, 165, mecra peuckmja XVIBeKa  G4y1ifo from Hilandar (No. 250), copied in 1670; the
Psalter of the Beo¢in monastery (1654, Museum of the

28 P. M. I'pyjuh, ITakpauka enapxuja. Hcmopujcrko-cmamucmuuxu npezieo, in: Cno-
menuya o Cpnckom npasociasHom enaouuarncmesy nakpaukom, Hosu Can 1930, 4243, fig.
17; A. bornanosuh, Jb. lllTaBibanun-bophesuh, b. Jopanopuh-Crumuesuh, Jb. Bacubes, JI.
Uepnuh, M. I'pozganosub-Ilajuh, Onuc hupunckux pyxonuchux kruea manacmupa Bucoku
Jeuanu 1, beorpan 2011, 63—66; b. Toquh, M. Yanak-Menuh, Manacmup /lewanu, beorpan
2005, fig. 96; 3. Paxuh, Jumumpuje Jackan — cpncku nucap u urymuHamop opyze noiosute
XVI sexa, 165-166, 168-169, fig. 7.

29 'B. Tpubyunosuh, Crosencku pykonucu y manacmupy Heupony na Ceemoj I'opu,
Bubnuorekap XX, 5 (1968) 429, pl. IV.

30 S. Radojcié¢, op. cit., 49-50, pl. XXX VIIL.

31 Ibidem, 51, pl. XL-c.

32 Jb. Cretdocka—Bacuinbes, /Jea unymunupana iumypeujcka pykonuca u3 Manacmu-
pa Opaxosuye, budbmmorexap XX, 5 (1968) 486, fig. 1.

33 JI. Menakosuh, Ipagura cpnckux wmamnanux krouea XV-XVII eéexa, Beorpan
1958, 91, 164, 191, figs. VII-2, CX-2.

34 Valuable contribution to the study of teratological headpieces showing facing
beasts enclosed in interlacing bands was provided by S. Radoj¢i¢ [Elemente der westli-
chen Kunst des frithen Mittelalters in der dltesten serbischen Miniaturen, Actes du XVlIle
Congres international d’histoire de 1’art, La Hayes 1955, passim; idem, Hacrosna cmpana
Xunanoapcroe wecmoonesa uz 1263. cooune, Xunangapcku 36opuuk 2 (1971) 69-91, figs. 2,
3,5-7, 11] and A. Dzhurova [Kwm evnpoca 3a crassnckama mepamonoeus, Apxeorpadcku
npunosn 17 (1995) 19-37, figs. 1, 3, 4].
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Serbian Orthodox Church, no. 350), and the ™
Oktoechos acquired at Mount Athos in 1663 (Library
of the Serbian Patriarchate, no. 421) — which are al-
most identical to the mentioned 13th-cetury exam-
ples.35

Once adopted from older manuscripts, the same | & PEGREGHE
animal motifs became part of the ornamental schemes (e

of large square headpieces in the books of the post- \
Byzantine period. One of the earliest representative LT ”F.. =
TEEVIFIAL =

examples was painted in 1469, in the Miscellany of %&@mﬂiﬁ
Vladislav the Grammarian (CASA Archives, Il a e P mpsenpeuicime, oo =
47),36 to subsequently appear, in various variants, | e A (e
in Serbian and Bulgarian 16th- and 17th-century co-
dices: the already mentioned Tetraevangelia from |
Pakra and Decani (no. 19), the Tetracvangelion from
the SASA Archive (no. 350), the Tetracvangelia of
Hopovo, Besenovo,37 Slepce and Lovca, and Gospel
no. 64 from the Sofia National Library,38 as well the
Tetraevangelia (Cod. slav. 1 and 7) from the Austrian
National Library in Vienna.39 o
Analyzed within the framework of numer- Fig. 8 Tetracvangelion of Starac (Elder)
ous similar examples, the headpiece i.n the manu- Ser%?;ﬁaél;t}ss;gor;dceflxgﬁeﬁﬁ %fst;jefol.
script fragment no. 720 from the National Library 88, 1579
in Belgrade stands out for several distinct features.
Along with the meticulous rendering of motifs and
the complexity and elaborateness of the their compo-
sition — which certainly implies a previous develop-
ment, the paths of which are not fully known to us, it
is important to highlight that the headpiece, together with the almost contem-
porary example from the Chronicles of George Hamartolos, is one of the early,
if not the earliest solution of this type in Serbian manuscript heritage. It is also
noteworthy that this is the earliest surviving headpiece of this type included
in the painted decoration of a Tetraevangelion, the liturgical book in which it
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Ca. 8 YetBopojeBanhesbe crapua
Pomana, Beorpan, My3sej Cpricke mpa-
BOCJIaBHE IIpKBE, Op. 353, 1. 88, 1579.

35 3. Paxuh, Munujamype cpnckux pyxonuca XVI u XVII eexa y bubiuomeyu
manacmupa Xunanoapa, Xunannapcku 30opauk 10 (1998) 323, fig. 35; M. Xapucujaauc,
HUnymunayuja pyxonuca XVII eexa ucnucanux uiu nabdagwenux na Ceemoj Iopu 3a
Manacmupe y cpnckum semmwama, Xunangapeku 30opHuk 4 (1978) 175-176, fig. 15; Ceem
cpncke pyrkonuche kruee XII-XVII sex (catalogue of the exhibition), beorpax 2016, 432—
434, fig. 136.

36 J. Makcumosul, op. cit, colour fig. 75.

37 P. M. Tpyjuh, op. cit., fig. 17; 3. Pakuh, Jumumpuje Jackar — cpncku nucap u
unymunamop opyee nonogune XVI eexa, 165-169, fig. 7; Jb. Bacwbes, Kamanoe uznoocoe
KONUja OpHAMEHMUKe CPHCKUX CPeorosekoerux hupuruunux pykonuca XII-XVI eexa,
Beorpan 1980, pl. 90; S. Radojci¢, op. cit., 49-50, pl. XXX VII, XXXIX-b

38 M. CrosiHoB, Vkpaca na crassnckume pwvronucu 6 bvacapus, Codust 1973, fig. on
p- 92,121, 129.

39 J. lponosuh, op. cit., figs. 13,20-21.
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would most frequently appear in the centuries to follow. Finally, the great simi-
larity between some chronologically and spatially distant examples raises an
interesting and important issue — that of the possible existence and widespread
distribution of patterns (i.e. templates) for copying used by the illuminators of
the time.40 This has been another reason for dedicating a separate paper to this
recently published headpiece.

3opan Paxuh
(Purozodeku pakynrer, beorpan)
KBAJIPATHA 3ACTABA Y OJVIOMKY YETBOPOJEBAHBEJbA (HAPOAHA
BUBJIMOTEKA CPBUIJE, Pc 720) U (bEHE ITAPAJIEJIE Y CPIICKHMM PYKOITMCUMA
O/ XIV 10 XVII BEKA

Crynuja je nocseheHa onucy, oapeljery mopekiia 1 THIOJIOUIKE TIPHITaJHOCTH 3aCTaBe
HacJMKaHe Ha nosiehuHu npBor of ABa cadyBaHa Jincta UeTBopojeBanhespa Koje je JaTupaHo
y ocamaecere-aeBenecere roaune X1V Beka. [Ipuior ce Takole 6aBH yTHIIajeM KOjH je TaKBa
BpCTa OPHAMEHTAJIHOT 3arviaBjba MMaja y WIYMHHAIHUjH CPICKE PYKOIHCHE KIHHI'€ TOKOM
HapenHa Tpu cToieha, cBe 10 feneHrja oko Bennke ceobe. 3acTaBa je HCIyeHA CIIOKCHUM,
CUMETPUYHO OPTraHW30BaHUM MPEIUICTOM Y YHjOj C€ OCHOBHU HaJla3M KPCT Of KOjer ce 3paka-
CTO LIMpe Bpexke Tpaaehn TBOCTPYKY pO3ETy, HU3 yBOjaka ¢ JeKOPATHBHHUM IOJTylaiMeTama
1 yraoHe 4BopoBe. EKJICKTHYHO pelleH, TakaB THIT KBaIpaTHE 3acTaBe 00jeJUbyje OpHaAMEH-
TaJIHE eJIeMEeHTe OAIITHIbEHE U3 MPacTapuX OpUjeHTATHUX KyATypa (CacaHHWACKE MaiMere),
AQHTUYKE YMETHOCTH (KOMITO3HUITHOHE CXeMe MMO3HATE C MO3anKa), BU3aHTHjcKor Hacieha (1mo-
ceOHO U3 T3B. packownoe cTuia, ocodenor 3a mrymuHanyujy [X—XII Beka) n ncimamcke ymer-
HOCTH M yMETHHUKHX 3aHara (hummMapcTsa, n3pajie TeKCTHIA, KaTUTPadCKUX OCTBapema 1
pamoBa y MeTaiy). Y CpICKOj PyKOITUCHO] TPAIHIIU)H OH je TIO3HAT o1 Apyre nosoBuHe XIV
croneha — HajcTapuju cadyBaHU NPUMEPH U3BEJCHU Cy Y Munxenckom cpnckom ncaimupy,
Xponuyu ['eopeuja Amapmona n Beoepadckoj Anexcanopuou — a HApOUYUTY MOMYJIAPHOCT
CTEKAao je y CIIMKaHOM yKpacy 0orato onpeMJbeHHX HAIpeCTONHHX YeTBOpojeBaHlesba nc-
mucanux y XVI u XVII cronehy. Packomno kxBajgparno 3amasibe y ¢parmenty Pc 720, ¢
OKOCHHIIOM y BUIy KPCTa KOMOMHOBAHOT ¢ (DIOPATHUM TPETLIETOM, y3 OHO CACBUM CIHYHO,
HACJIMKaHO Yy TOTOBO MCTO BpeMe Yy Xpouuyu Ieopeuja Amapmona, npencTaBiba jeIHO O
paHUX, aKo HE U HajpaHHUje MO3HATO TAKBO PEIIehe OPHAMEHTAIHE CXEME 3aCTaBe Y CPIICKO]
PYKOITHCHO] OaIITHHHU. Y3 TO, OHO C€ MOYKE CMaTpaTu M HAjCTAPHjUM CadyBaHUM HPUMEPOM
TOT THIIA 3aCTaBE y CIIMKAHOM YKpacy 4eTBopojeBanlesba, OorociyxOeHe Kibure y kojoj he
ce y IOTOBMM BpeMeHnma, a Hapouuto TokoM XVI u XVII Beka (o wemy cBemoue 6pojHH
MTOMEHYTH PUMEPH), Hajuemhe U jaBjbaTu.

40 The hypothesis concerning the ornamental templates copied mechanically by
scribes in monastic scriptoria was first put forward by S. Radojci¢ [Stare srpske minijature,
58-59; Vmemnuuxu cnomenuyu manacmupa Xunranoapa, 360pHUK pamoBa BU3aHTOIOMIKOT
nacruryTa 3 (1955) 170]. Cf. et 3. Pakuh, Cpncrka munujamypa XVI u XVII eexa, beorpan
2012, 38-40, 42.



