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HAUTE COUTURE OF MACEDONIA
BYZANTINA:FASHION, JEWELRY, ACCESSORIES

If one should talk about designer’s clothing, trying to chronologically de-
fine the beginning of fashionable looks and appearances, the historic landing of
Maria de Medici in the port of Marseilles on November 3rd, 1600 should never
be omitted from the tale. The arrival of the Italian aristocrat in France, aside
from other duties she was expected to fulfill, can be pointed out as a moment
in time when the Mediterranean styles in dressing and decoration were trans-
ferred in the heart of the European continent. Lacy undergarments, luxurious
dresses, silky stockings and high heels were but a few of the many glamorous
items Maria de Medici has brought to Paris, where she arrived to become the
wife of the French King Henri IV1. Although thirty years later, she was ban-
ished from the court by her son, King Louis XIII, the fashion she has brought
to the French royalty has established itself as a landmark of the Monarchy, that
from Paris, as a center, has been disseminated all over Europe. Custom made
dresses, garments opulent in gold and silver ornamentation, clothing tailored
with extraordinary precision and precious jewelry created for the ladies, as well
as gentlemen from the highest circles of social and political power, have been
produced at large ever since. However, even prior to the arrival of the misfor-
tunate Maria de Medici in France and the beginning of the European vogue as
we know it today, fancy clothes and attractive jewelry have been worn by the
aristocratic personalities, the images of whom appear in the artistic production
of the medieval west and the Renaissance, as well as in the Byzantine painting,
starting from the 11thcentury onwards. The luxuriously dressed Byzantine em-
presses in Saint Sophia in Constantinople2, the stylishly adorned Sicilian King
at Martorana3, the fashionably clothed celestial creatures in Cappella Palatine at

I On the political issues surrounding Maria de Medici after her arrival in Paris cf. H.
Hiibner, E. Regtmeier, Maria de Medici. Eine Fremde, Dialogues 14, Florenz, Paris, Briissel,
London Koln, Frankfurt 2010.

2 Ch. R. Morey, The Mosaics of Hagia Sophia, Metropolitan museum of art, Buletin,
New York 1944, Figs. on pp. 203, 204; E. W. Kleinbauer, H. Matthews, A. White, Hagia
Sophia, London 2007, pp. 69, 70-75.

3 E. Kitzinger, On the portrait of Roger II in the Martorana in Palermo, The Art of



250 Elizabeta Dimitrova, Orhideja Zorova

Fig. 1 — Khtetorial por-
trait of Ana Maria in
the narthex of Lesnovo
(1349)

Cax. 1 Kruropckn
noptpetr Ane Mapuje
y Harekcy JlecHoBa
(1349)

Palermo4, the modern outfits of the protagonists in the scenes illustrated in the
cathedral of Saint Mark in Venice5 and particularly the trendy oriental costume
of the prime minister Theodor Metochites in his khtetorial composition in the
Chora monastery®, are but a few examples of the rich catalogue of Byzantine
fashion in the period from the 11th until the 14th century.

When we talk about fashion, particularly medieval fashion in the fresco
painting of Byzantine Macedonia, we have to start our inquiry examining the
donors’ compositions’, where we notice the most fascinating spectrum of high
budget gowns and expensive jewelry. Moreover, some of the jewelry pieces
decorating the images of certain historical or saintly personages can be found
among the archaeological artifacts exhibited in the museum collections all over
the country. This especially refers to two exemplars of personal ornaments:
earrings characteristic of the presentable female individuals and round buck-
les known as agraphae — worn by both sexes. Embellishing the crimson up-
per garments of Saint Barbara and Saint Kiriaki in Kurbinovo8, clasping the

Byzantium and the Medieval West, Selected Studies (ed. W. E. Kleinbaum), Bloomington
1976; Idem, The Mosaics of St.Mary of the Admiral in Palermo, Dumbarton Oaks Studies
vol. 27, Washington 1990, pp. 189-197.

4 W. Tronzo, The Cultures of His Kingdom: Rogier Il and Cappella Palatina in Pal-
ermo, Princeton 1997, pp. 140-143.

5 0. Demus, The Mosaic Decoration of San Marco, Venice, Chicago1988.

6 P. Underwood, The Kariye Djami I, Historical Introduction and Description of the
Mosaics and Frescoes, New York 1966, pp. 42-43; 1. Aksit, The Museum of Chora. Mosaics
and Frescoes, Istanbul 1999, Figs on pp. 58, 60.

7 3. Pacosnkocka-Hukonoscka, Kmumopckuom nopmpen 60 SUOHOMO CIUKAPCIMEO
60 Maxeoonuja, CpegHOBEeKOBHaTa yMETHOCT BO Makenonuja, Cxomje 2004, pp. 291-303;
E. Dimitrova, The Portal to Heaven. Reaching the Gates of Immortality, Ni§ & Byzantium
Symposium. Collection of scientific works vol. V, Nis 2007, pp. 367-380.

8 C. Grozdanov, L. Hadermann-Misguich, Kurbinovo, Skopje 1992, Fig. 28; II.
I'po3nanoB, Kypounoso u opyeu cmyouu 3a gpeckoocusonucom 6o Ilpecna, Cxomje 2006,
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geometrically designed cloak of Saint
Catherine in Polosko®, holding the
burgundy red cape of Saint Kiriaki in
Mateic¢!0 and pinning the softly wo-
ven capes of the elegant noblemen
comprised by the illustration of the
Heavenly court in Treskavec!l, ag-
raphae can be seen as luxury emblems
of the nobility that usually came to-
gether with other status accessories,
such are veils, hats and bowlers. Yet,
these pieces of jewelry were usually
used to attach the ends of the elegant-
ly adorned garments mainly worn by
the Byzantine court women and the
most prestigious ladies of the society.
Made of precious metals and deco-
rated with pearls, precious stones and
luxurious artistic techniques such as
filigree or granulation, they expressed
the vogue of the époque. The pres-
ence of one such lavish example on the kthetorial portrait
of the glamorized despotessa Ana Maria, whose garment is
attached with a stylish rounded brooch in the Monastery of
Lesnovo (Fig. 1), speaks of her high rank, importance and
prestige in the 14th century society. Although just a small
detail in the entity of the overall depiction, this element of
the popular wardrobe is a significant example for the scien-
tific research of the jewelry types and their socio-cultural
significance. So far, few examples of these round brooches
have been discovered in some of the most significant me-
dieval archaeological sites in the Republic of Macedonia.
Such are the examples discovered in a deposit from Saint
Athanasius, Prilep (Fig. 2), as well as one luxurious ex-
ample in the deposit from Skopje's Fortress (Fig. 3), all
dated in the 14th century.

Fig. 2 - Agraphae, deposit from St. Athanasius, Varos,
Prilep, 14th century;

Cn. 2 Arpade, neno u3 Ceetor Aranacuja, Bapom,
IIpunen, XIV Bek

Fig. 3 - Agrapha, deposit from the
Skopje Fortress, 14th century;

Cn. 3 Arpada, nerno ca Ckoricke
tBphase, XIV Bek

Band-earrings, on the other hand, are a pure supplement to female’s
beauty, displaying a wide range of types and variants, subtypes and replicas.

Fig. on pp. 176-177; E. Dimitrova, The Church of Saint George at Kurbinovo, Skopje 2016,

Fig. onp. 17.
9 . KopHaKOB, Tonowxku manacmup, Crorje 2006, p. 75.

10 E. umurpoa, Manacmup Mamejue, Cronje 2002, T. LVII; Eadem, The Church of

the Holy Mother of God at Matejce, Skopje 2016, Fig. on p. 21.

I C. Cmomuuh-Maxyswesuh, apcku [Jeusuc u Hebecku 0eop y caukapcmey XIV
sexa manacmupa Tpecokasay. Hkonoepagcku npoepam ceéephe Kynone npunpame ypkee
boeopoouuunoe Ycenera, Tpeha jyrocimoBencka koHgpepeHIMja Bu3anrtonora, beorpan -

Kpymesan 2002, Figs. 4, 6.
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Fig. 4 — Band-earrings, deposit from Gorno Orizari,
Kocani, 14th century;

Cn. 4 Haymaune, nemo ca nokanurtera ['opao Opuszapu
xox Kouana, XIV Bek

Fig. 6 - Band-earrings, deposit from the Skopje Fortress,
14th century;

Cn. 6 Haymaune, geno ca Croricke TBphase, XIV Bex

Fig. 5 - Band-earrings, deposit from
Markovi Kuli, Varos, Prilep, 14th century;

Cn. 5 Haymnure, aemo ca J0KanuTeTa
Mapxkosu Kynu, [Tpunen, XIV Bex

From the massive, round specimens
of band-earrings ornamenting the
pale composure of Queen Simonida
depicted within the donor’s com-
position in Staro Nagori¢inol2, the
serene face of duchess Vladislava
from Kuceviste!3, as well as the dig-
nified image of Ana Maria Liverina
in Lesnovol4, the rounded band-
earrings i.e. the prependulia of the
Byzantine imperial jewelry set or
the cercelli rotundi sclavici, as men-
tioned in the Ragusan archives of the
14th century, have been discovered in
Macedonian sites and deposits dated
in the 14th century!5. There are sev-
eral sub-variants of this type, but the

closest examples to those worn by the mentioned dignified ladies are the gold
earrings elaborated with filigree technique and inlaid with gemstones, discov-
ered in the deposits from Gorno Orizari — Kocani (Fig. 4)16, Markovi Kuli,
Prilep (Fig. 5)17, as well the pair discovered in the Skopje Fortress (Fig. 6), all
dated in the course of the 14th century. Unlike band-earrings worn exclusively
by females attached on the head-dress, the hoop earrings - pierced through the

12 B. Toauh, Cmapo Haeopuuuno, beorpan 1993, Drawing 21.

13 3. Paconkocka-Hukonoscka, Kmumopcku nopmpemu 6o ypksama Ce. Boeopoouya
60 Kyuesuwme, CpeqHOBEeKOBHaTa yMeTHOCT BOo Makenonuja, Ckomje 2004, p. 205.

14 C. T'abenuh, Manacmup Jlecrnoeo, beorpan 1998, Fig. 78.

15 E. ManeBa, CpedHosekosen Hakum 00 Makedonuja, Crorje, 1992, pp. 56-60.

16 Eadem, Ancient Jewelry from Macedonia — Middle Ages, Skopje, 2005, Cat. No.
23ab and 24 ab of the round type and Cat. No. 26 ab of the radiate type.

17 Tbidem, Cat. No. 25.
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Fig. 7 — Khtetorial
composition in the
church of Saint
George at Polosko
(1345), lower
register;

Ci. 7 Kruropcka
KOMTIO3HUIIH]ja

Y LPKBU

Caeror hopha

y Ilosomkom
(1345), npBa 30Ha

UL;\&JTI”\\ﬂ/'M Saom, - S
ear, were worn by women and men alike, as well as children. Such pieces of
jewelry depicted on the frescoes (the personification of the River Jordan in a
form of a toddler in the representation of the Baptism in the church of Saint
George in Kurbinovo) have been discovered all over the medieval necropolises
in Macedonial8. Among the most common specimens are the ones made of
bronze, iron and silver, while the golden hoop earrings, utilized for their pro-
phylactic purpose (like the example in Kurbinovo where the child wears a sin-
gle earring on the right ear), are scarce finds in terms of archaeological context.

The fourteen-century historian Nikephoros Gregoras in his Historia
Byzantina lamented the fact that at the coronation of John VI Kantakouzenos
(1347-1354), in the aftermath of the devastating civil war, the imperial crowns
were made of gilded leather, while the jewels adorning them were nothing more
than colored glass!9. During this exact period of political and geo-strategic tur-
moil, the territory of present-day Macedonia was the “play ground” of ambi-
tious political figures whose wealth, judging by their historical portraits and
the chronologically analogous archaeological finds, stood even, if not beyond
that of the mentioned Byzantine emperor himself. These influential noblemen
and noble-ladies are revealed through their sacral edifices which publicly mani-
fested the donors™ devotional zeal. The particular casting selection of historical
figures which follows reveals the exclusive features of the Late Byzantine haute
couture trends in Macedonia, in which the Byzantine DNA code was mixed and
upgraded with the unique local and even individually exquisite stylistic tenden-
cies, which divulge the socio-subliminal complexity behind the 14th century
vogue. In that regard, if we turn our attention to clothing, an interesting example
of dressing up can be found among the characters depicted within the com-

18 E. Maneva, Ancient Jewellry of Macedonia — Middle Ages, Cat. no 8.
19 M. G. Parani, Reconstructing the Reality of Images, Brill-Leiden-Boston, 2003, p. 29.
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missioner’s ensemble of the church dedicated to
Saint George at Polosko?20, where one can notice
a bit of a medieval prét-a-porter since the noble-
man Jovan DraguSin and his wife wear shirts
made of the same fabric — white linen decorated
with florets encompassed by circlets printed in
red and golden brown (Fig. 7). Yet, their outfits
are quite different — he is wearing a leather belt
over his upper garment printed with golden me-
dallions and two-headed eagles, as well as deco-
rated with rich pearly ribbons and peribrachia,
while she, being more slender, is dressed in a
tight attire, ornamented austerely and unfussy.
Contrary to the linen which was soft enough to
provide the necessary comfort for the undergar-
ments, the upper ones were made of firmer tex-
tiles in order to be properly tailored and were
toughen with cotton wool or felt lining2!.
Raw silk, velvet or brocade were the ma-
terials usually employed in the production of
Fig. 8 — Khtetorial composition of Saint  ¢ostly attires worn by the members of the highest
Nicholas at Psaca (1365-1372), detail; - circles of aristocracy, reflected in the portraits en-
Cu. 8 Kruropeka komnosuimja y upkei  compassed by the already mentioned khtetorial
Ceeror Huxone y Ieaun (1365-1371), xeta% arrangements: despotessa Ana Maria in the nar-
thex of Lesnovo (white undergarment, crimson
dress decorated with medallions encompassing double-headed eagles, purple
cloak), duke Dejan in the narthex of Kuceviste (dark olive-green dress deco-
rated with violet stripes embroidered with pearls)22, nobleman Jovan Prosenik
in the cathedral of Saint Sophia in Ohrid (white undergarment, dark crimson-
red dress with decorative stripes) and others. Slightly different taste in regard to
the designing of the garments show the two ladies depicted within the khtetorial
in Psaca (Fig. 8) since the sleeves of their dresses are made of embroidered
tulle and thus appear transparent and trendy?23. Of course, one cannot forget the
animal fur, which, in the times marked by a general absence of eco-friendly
approach, decorated the sleeves of the upper garments or the rim of the cloaks:

20 I1. I'posnanos, JI. Kopuaxos, Hemopujcku nopmpemu y Ionowxom 1, 3orpad 14,
Beorpan 1982, pp. 60-66; 11, Tposmanos, JI. Kopuaxos, Hemopujcxu nopmpemu y Ionoukom
11, 3orpag 15, Beorpax 1984, pp. 85-93; 11. I'posnanos, J|. Koprakos, Hcemopujcxu nopmpe-
mu y Ilonowxom 111, 3orpad 18, Beorpan 1987, pp. 37-42.

21 T. Bysnera, “Cmade wxpuna scymujee kasada”, 360pHuK, H. ¢. 7/2011, My3ej
npuMermeHe ymetHoctH, beorpan 2011, p. 18.

22 3. Paconkocka-Hukonoscka, Kmumopcku nopmpemu 6o ypkeama Cs. Bocopoouya
60 Kyuesuwme, p. 203.

23 E. Iumutpona, C. Kopynorcku, C. I'pannakoscka, Cpeonosexosna Makedonuja.
Kynmypa u ymemnocm, Makenonnja. MUICHHYMCKH KyATypHO-HCTOpCHKH (akth, Crorje
2013, Fig. on pp. 1756-1757.
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Fig. 10 —
Signet ring,
Skopje
Fortress,
14th cen-
tury;

Can. 10
IIpcren ca
TIEYaToM,
Ckorcka
TBphaBa,
X1V Bek

Fig. 9 - Signet ring, grave find from Lesnovo
Monastery, 14th century;

Cin. 9 IIpcren ca neyarom, rpoOHU Hajla3 U3
manactupa Jlecaoso, XIV Bex

cesar Isak Duka in the church of Saint Panteleimon in Ohrid, as well as des-
pot Jovan Oliver and his wife in the chapel built within the cathedral of Saint
Sophia in Ohrid24.

In regard to the jewelry worn by the personages depicted within the
khtetorial ensembles, nobleman Jovan Dragusin and his young wife* present
a very interesting example (Fig. 7). Jovan Dragusin25, is represented wearing
a stematogirion - despot’s crown adorned with pearly prependulia2é and cor-
respondingly his wife Ana is represented with a golden head-dress inlaid with
pearls and supplemented by rounded prependulia earrings. Ana also has a tight
golden necklace with inlaid pearls and most probably wears thin bracelets i.e.
sleeves' armlets on her wrists, while both spouses have rings on their small
fingers. On the subject matter of ring-wearers, Jovan Dragusin and his wife
belong among the few 14th century elite figures represented wearing this small,
but obviously important fashion and status statement in the historical portrai-
ture2?. The archaeological finds of luxurious 14th century rings testify that ring-

24 T1. TposznanoB, Oxpudckomo suoxo caukapemeo 00 XIVeex, Oxpun 1980, pp. 35, 62.

*Since only two letters have been preserved from the name of this character (An) for the
purpose of this text we will call her Ana.

25 For the origin and family ties of Jovan Dragusin cf. J. Fine, The Late Medieval
Balkans, Ann Arbor, University of Michigan Press, 1996, p. 229; 1. I'poznanos, 1. hoprakos,
HUcmopujcku nopmpemu y IHonowxom I, pp. 60—66; L1. ['po3nanos, /1. hopuaxos, Mcmopujcku
nopmpemu y Honowxom 11, pp. 85-93; L1. I'po3znanos, 1. hopuakos, Mcmopujcku nopmpemu
y Honowwxom II1, pp. 37-42.; 1. Mikulcic, Lion seal ring from the Skopje Kale, Folia Archae-
ologica Balcanica III, Skopje 2015, p. 517.

26 The stephanos was a circlet of gold set with pearls and gems and having one or
more arched projections, cf. M. Parani, Reconstructing the Reality of Images, p. 69.

27 For the ring-wearers in the Byzantine and Byzantinized historical portraiture cf. M.
Popovi¢, S. Gabeli¢, B. Cvetkovi¢, B. Popovi¢, Crkva Svetog Nikole u Stanicenju, Beograd,
2005, especially the chapter about the khtetorial portraits, pp. 79-84.
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wearing trends were active among
the nobility. The silver signet ring
with double headed eagle, probably a
family inheritance of the feudal lord
Jovan Oliver from Lesnovo (Fig.
9)28 and the silver gilded signet ring
with presumed “heraldic” lion figure
from the Skopje Fortress (Fig. 10)29
are among the most provocative
Macedonian archaeological finds be-

Fig. 11 — Female ring, grave find, necropolis longing to high hicrarchy representa-

Kirstevi, village of KoreSnica, Demir Kapija, tives during the pohncally turbulent
11th century; decades of the mid- 14th century. At

the same time, these finds undoubt-

Ca. 11 XKencku npcTeH, rpoOHE Haias, . .
nexponona Kperesn, ceno Kopemmmma, edly stress the importance of the ring
Jemup Kanmja, X1 Bex as an element in the haute couture of
the Macedonian political magnates.
Whether or not Jovan Dragusin wore
a massive signet ring is difficult to determine from the Polosko portrait, but it
is clear that the noblemen were more likely to possess practical fashion acces-
sories that at the same time served their office and status matters.30 The rings
worn by the female nobility on the other hand, were more likely to be products
of the fashion trends and amid the Macedonian archaeological finds there are
few luxurious female rings that can be used to conceive the elegance and taste
of the elite ladies (Fig. 11). What is striking at first glance is the very position of
the rings. Namely, even today the wearing of a ring on the small finger (as in the

28 This ring was originally published as Jovan Oliver's, cf. JI. bapuuesa, /Ipcmenom
na Josan Onueep, Uctopuja XXI, Cromje, 1985. However, K. Trajkovski undoubtedly pre-
sented that the direct ownership cannot be proven, leaving the possibility that one of Jovan
Oliver's sons was buried with this ring cf. K. Tpajkoscku, Jaiu e ompruen npcmenom na
Josan Onusep?, Macedonia Acta Archaeologica 9, Crorje, 1988, pp. 235-236. Nevertheless,
it is clear that Jovan Oliver utilized the double headed eagle as an emblem even prior the
official granting of the despot title, since the naos of the Lesnovo church contains artistic
representations of blue eagle in the time when Jovan Oliver held the title of sebastocrator, cf.
C. Tabenuh, Manacmup Jlecnoso, Beorpan, 1998, p. 141. The scientific stances concerning
Jovan Oliver's title of sebastocrator have been recently revised and it becomes obvious that
he received this title from John Kantakouzenos, the pretendant to the throne during his stay
in Serbia in 1342-1343, cf. B. I. Anexcuh, Hacreonuyu Mprasuesuhia u mepumopuje noo
mwuxosum erauthy 00 1371 0o 1395, pp. 34-35.

29 1. Mikul€i¢, Lion Seal Ring from the Skopje Kale, pp. 515-520; S. Todorovski,
Ring-Seal from Kale Skopje, Patrimonium. Mk 14, Cxomje 2016, pp. 103-106.

30 For more examples of male rings and their articulation and display of dif-
ferent aspects e.g. status, class, rank, religious beliefs and social values cf. M. Parani,
“Optional extras or necessary elements? Middle and late Byzantine male dress acces-
sories”, AAXKAAAATIOAOXH TIMHX XTHN OMOTIMH KA®HI'HTPIA MAIPH
ITANATIQTIAH KEXZIZOTAOY, Athens 2015, p. 404.
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Fig. 12 — Female head-dress, grave find, necropolis Krstevi, village of Kore$nica, Demir
Kapija, end of

10th- beginning of 11th century;

Ca. 12 JKencku ykpac riase, rpoOHH Hana3, Hekponona Kpceresn, ceno Kopemrnuma, Jlemup
Kanmja, kpaj X — mouerak XI Beka;

example from Polosko) is a signal of prestige, high status and even pomposity
in certain circles. Thus, we can assume that both spouses were keen to accentu-
ate their rank and social scale even with this small element of fashion.

Ana’s modish costume is embellished by a set of jewelry pieces which
articulate her status and prestige, one of which being the diadem/tiara adorned
with pearls. There are few types of head-dresses discovered in the medieval
graves and deposits in Macedonia dated from the end of the 10th until the 14th
century, all testifying to the aesthetic and denotative meaning of these elements
in the female dress-code3!. The head-dresses were made of metal which could
have been additionally gilded, inlaid with gemstones and pearls or decorated
with ornaments executed in some artistic technique e.g. repoussé, granulation
etc. (Fig. 12). It is interesting that in the course of the 11th to 13th century, only
young and unmarried women were (occasionally) considered decent if wearing
a head-dress bare-headed32, but as we can see from Ana's portrait her diadem
lays on her hair, thus probably introducing a new socially acceptable fashion
trend. On her wrists, Ana wears a pair of golden bracelets i.e. armlets which are
not massive and thus it is impossible to determine the precise type. On the terri-
tory of Macedonia there are several examples of luxurious bracelets discovered
on the archaeological sites and in comparison to the fresco representation in
question, we can assume that Ana’s armlets were at least as precious and beauti-
ful as these examples (Fig. 13)33.

If we turn our attention back to the costumes, the garment of Jovan
Dragusin, besides the regal print of the fabrics, as well as the rich embroidery,

31 E. ManeBa, Cpeonosexosra nekponona Kpemesu, Cronje, 2000, pp. 44-50; E. Ma-
HeBa, /[pesnuom naxum 00 Makeoonuja — nexkponona Boooua, Cxomnje, 2007, xar. 6p. 1.

32 T. Dawson, Propriety, Practicality and Pleasure: “The Parameters of Women's
Dress in Byzantium, A.D. 1000-1200, Byzantine Women: Varieties of Experience 800 — 1200,
Routledge, 2006, p. 48.

33 Armlets were an obligatory part of a woman's propriety in Byzantium. Ana Kom-
nene in the A/exiad makes much of the claim that the graceful gestures with which her mother
accompanied her speech only showed her hand to the wrist and never beyond, thus defining
the noble and virtuous demeanour of the gender cf. T. Dawson, “Propriety, Practicality and
Pleasure: “The Parameters of Women's Dress in Byzantium, A.D. 1000-1200", pp. p. 61.
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has another distinctive feature
— a leather belt, decorated with
golden circular ornaments
around the waist and golden
applications on the part of
the strap hanging down the
right side of his body (Fig. 7).
Similar belt is depicted around
the waist of duke Dejan in the
narthex of Kuceviste34, while
the belts of the two noblemen
in Psaca35 (Fig. 14) are orna-
mented with proportionally

Fig. 13 — Armlet, grave find, necropolis Krstevi, village of ’ °
Koresnica, Demir Kapija, end of 10th - beginning of 11th century; designed decorative golden
Armlets, deposit from Markovi Kuli, Varos, Prilep, 14th century; pieces along the whole length

Cun. 13 Hapyksuia, rpobuu Hanas, Hekporona Kpcresu, of the accessory and can be
ceno Kopemnnita, Jlemnp Kanmja, kpaj X — mowerak XI Bexka; ~ compared to the strap worn
Hapyxkswite, neno ca nokanurera Mapkosu Kynu, Bapor, by despot Jovan Oliver in the
Hpunern, XIV Bek narthex of Lesnovo36 (Fig. 1).

As a part of the male costume,
the leather belt decorated with ornaments made of precious metals was the most
appreciated symbol of social position, feudal rank and economic power. It was
adjusted around the nobleman’s waist, buckled up front and was hanging lose
by either the left or right side of his body.37 The position of the lose part of the
belt in regard to the hierarchic status of the individual cannot be determined;
however, one can notice that the most expensive belt, in other words, the one
almost fully covered with thick golden plates is the one adorning the attractive
figure of the feudal lord Jovan Oliver, the commissioner of the Lesnovo mon-
astery (Fig. 15). Embracing his low-cut waist, the belt — centura depicted as an
element of Oliver’s khtetorial portrait in the naos of the church is quite similar
to the one decorating his garment in the narthex of the temple; the slightly vis-
ible distinction between the two in regard to the number of the golden plates38
was most probably due to painterly rather to symbolical reasons.

Tall and slender, firm and athletic, Jovan Oliver is, by all means, the best
looking male character in the medieval Balkans. Depicted within the donor’s
composition in the Lesnovo naos, he is dressed in a luxurious ensemble of styl-
ish garments: linen shirt decorated with circlets printed in two different shades
of the colors red and blue with floral ornamental motifs inside them, sleeves

34 . Bophesuh, 3uono crukapcmso cpncke énacmene y 0oba Hemaruha, Beorpan
1994, p. 135.

35 3. Paconxocka-HuxonoBcka, Mcmopuckume nopmpemu 6o Ilcava u épememo Ha
HueHomo ciukarbe, CpeIHOBEKOBHATa yMETHOCT Bo Makenonuja, Crormje 2004, p. 254; S. Korun-
ovski, E. Dimitrova, Macedonia. L arte medieval dal IX al XV secolo, Milano 2006, Fig. 146.

36 . Bophesuh, 3udno crukapemeso cpncke enacmene y 0ooa Hemarsuha, p. 160; C.
lNabenuh, Manacmup Jlecnoso, p. 170.

37 M. G. Parani, Reconstructing the Reality of Images, p. 65.
38 E. Mawuesa, Cpeonosexosen nakum o0 Maxedonuja, Cxomje 1992, p. 30.
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Bl
Fig. 14 — Khtetorial composition in the Fig. 15 — Khtetorial portrait of sebastocrator

church of Saint Nicholas at Psa¢a (1365-  Jovan Oliver in the Lesnovo naos (1342/43),
1371), detail; detail;

Ci. 14 Ktutopcka KOMIIO3UIHja Y LPKBU Ca. 15 Kruropcku noprper ceBacTokparopa
Cgetor Huxone y [caun (1365-1371), JoBana OmuBepa y Haocy JlecHoBa (1342/43),
AcTajb JeTab

Ato

buttoned with a row of twelve white pearls each and gold-like wristbands em-
bellished with circular adornments. Above the shirt, he wears a short-sleeved
royal-blue garment - cavadion made of firm, yet soft material39, decorated with
vertical stripes embroidered with pearls, a waist band and arm ribbons of the
same design. On the front side of the attire, a heart shaped breast plate made of
crimson red broadcloth is stitched on49, covered with genuine pearls and golden
medallions with the motif of eagle in them. The belt and the silky handkerchief
as accessories, as well as the diadem as a head ornament - are the finishing
touches to the impeccable outlook of the breathtaking trendsetter. As much as
the image of Jovan Oliver in the naos of Lesnovo reflects his respect of the
dress-code designed to match his social status#!, the lavish execution of the cus-

39 T. Bynera, Jlecnoscku rkasaou Josana Onueepa, Patrimonium.Mk 13, Crxomje
2015, p.181.

40 By some scholars treated as a real “cloud collar” originated in the Far East, cf.
T. Bynera, Jlecnoscke obnak-xkpaene, Patrimonium. Mk 12, Ckonje 2014, pp. 157-182. In
generally oriental elements, such as the cloud collar were widely adopted by the Byzantine
nobility in the course of the 14th century, cf. M. G. Parani, Cultural Identity and Dress: Byz-
antine Ceremonial Costume, Jahrbuch der Osterreischen Byzantinistik, band 57, Wien 2007,
pp. 113-114.

41 B. Topuh, Hamnuc y3 Josana Onusepa y naocy Jlecrosa. Ilpunoe xpononoeuju
JecHosckux ghpecaxa, 300pHUK pagoBa Buzantomomxor nactHTyTa 38, Beorpan 1999/2000,
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Fig. 16 — Head-dress, deposit from Markovi Kuli, Varos, Prilep, 14th century.

Cn. 16 Ykpac 3a niaBy, aeno ca jgokanutera Mapkosu Kynu, Bapom, ITpunen, XIV Bek

tom made breast plate speaks not so much in favor of the handsome as a trail-
blazer, rather of his desire to stress his social background and feudal privileges
as a member of the highest circles of political and financial power42. Imposing
and graceful, elegant and vane, Jovan Oliver from the Lesnovo naos can be
put on the pedestal of a medieval supermodel who met the highest standards of
Byzantine style and fashion. His trendy attitude is also confirmed by the por-
trait of the bell home depicted in the narthex of his endowment in Lesnovo43,
where he wears quite similar costume tailored for his athletic figure, only, in
this occasion, his garment is purple and is decorated with embroidered golden
medallions encompassing two-headed eagles, as the most appropriate color and
design for the dress-code of the highest feudal title he acquired in 134644,

In the composition depicted in the Lesnovo naos, the loyal “separatist”,
Jovan Oliver, as one can notice, is meticulously painted, whereas each inch
of the figure expresses dominant self-confidence and stamina. His historical
portrait reveals a unique selection of jewelry pieces, an assembly precisely and
tastefully arranged and perfectly intoned in his masculine charisma and charm.
On his head Jovan Oliver wears a head-dress decorated with gemstones and
pearls. Having in mind the preserved depictions of Byzantine sebastokrators
wearing the rank crowns called stephanos (e.g. Isaak Komnenos in Chora),
in the case of Jovan Oliver's headdress, the arched projections mentioned by
the sources are missing. In this portrait Jovan Oliver is probably wearing a
sebastokrator's diadem in its original form, designed prior to the 11th century
haute couture mélange utilized by the imperial officials, i.e. the diadem adorn-
ing the caesar's head of the early Byzantine court4S. Regretfully, the portrait of
Jovan Oliver in the Lesnovo narthex is not precisely visible due to the devasta-
tion of the fresco; still the semi-circular shape of the head-dress resembles the

pp. 379-381; E. Dimitrova, The Portal to Heaven. Reaching the Gates of Immortality, pp.
373-374.

42 E. Dimitrova, “The Da Vinci Mode”. Unsolved Mysteries of Macedonian Medieval
Fresco Painting, Nis& Byzantium Symposium. Collection of scientific works vol. VIII, Ni§
2010, pp. 256-257; Eadem, V. I. Personalities in Medieval Macedonia. Five Paradigms of
Supreme Commissionership (11%h— 14th Century), Folia Archaeologica Balkanica III, Skopje
2015, pp. 616-617.

43 C. Tabenuh, Manacmup Jlecnogo, T. XLIV.

44 A. Hurtuh, Trkanune u npoganu xocmum y cpnckom ciauxapemgy XIV u npse
nonosune XV eexa.llopexno u pazeoj cmuna, Ni§ & Byzantium, Collection of scientific wor-
ks vol. II, Nis 2004, p. 323.

45 For the caesar's head-dress cf. M. Parani, Reconstructing the Reality of Images, pp.
67, 329 (Appendix 3, nos. 23, 24).
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form of camelaukion — one of the imperial regalia, also visible in his representa-
tion depicted in the paraklesion built within the cathedral church of Saint Sophia
in Ohrid46. Unlike the specific head-dress of Jovan Oliver in the Lesnovo naos,
most probably made of red leather decorated with gems and pearls, the stema-
togirion of Jovan Dragusin in Polosko and the unexpected camelaukion-like
crowns worn by Jovan Oliver in the Lesnovo narthex and Saint Sophia parakle-
sion, the archeological treasury of Macedonia Byzantina offers only one luxuri-
ous example discovered in the deposit from Markovi Kuli, Prilep in a form of a
stripe made of silver gilded plaques executed with filigree and granulation and
inlaid with precious stones with green, gray and blush color (Fig. 16).

In the khtetorial composition depicted in the Lesnovo narthex, the wife
of Jovan Oliver, signed as “TIANEYXXTATH BAXIAEIZXA”, wears a lav-
ishly executed head-dress known as modiolus. The modiolus (literally meaning
“little pot™) is an open voluminous cylindrical gold crown with sides that flare
out, the upper rim of which is richly elaborated with pointed (or arched) pro-
jections supplemented by precious gemstones and pearls. The mid part of the
crown is inlaid with larger precious stones forming polychromic sections on the
crown's core, the background of which is meticulously invigorated with pearls
and smaller gemstones. The lower rim i.e. the base of the crown is adorned with
pearls and smaller gemstones. Four Byzantine historical authorities mention
this crown being used exquisitely at royal coronations4’. However, it seems that
from the 12th century onward and during the Palaiologan époque the modiolus
was used only by the empresses, whereas its depiction has been regularly testi-
fied on khtetorial portraits of the Serbian queens, as well as on some represen-
tations of noble-women in the course of the 14th century. Whether this type of
a crown worn by Ana Maria in Lesnovo can be associative to the title written
next to her portrait, is still an open issue; however the modiolus, her title of
BAXIAEIZXA, the illustration of the Psalm 148 representing Oliver's portrait
with a round headdress, as well as the camelaukion worn by Jovan Oliver in
Saint Sophia church could be a viable argument to the idea that the handsome
“separatist” in the Lesnovo narthex wears this exact type of a crown epitomized
to his mega ambitious strive to be the leading authority in one else’s realm. By
all means, he was more than an important political and economical magnate of
the time, an entrepreneur who ruled over the revived exploitation of the silver
alloys in the eastern Macedonian regions, an icon among the most prestigious
Byzantine fashionable gentlemen of the époque, an ambitious clairvoyance who
saw his rise in the fragmented political turmoil of the 14th century and a mar-
vel that in a given momentum simply disappeared from the secular mise-en-
scene*8. As one of the contemporary fashion moguls would say: a suit does not

46 C. T'abenuh, Hosu nodamax o cesacmoxpamopckoj mumynu Josana Onusepa,
3orpad 11, beorpax 1980, pp. 58-59.

47 Genesius, the Continuator of Theophanes, Constantine Porphyrogennetos in his
De Cerimoniis and John Skylitzes in his Synopsis of Byzantine History (811-1057), whereas
Constantine is the only one to give information concerning the constitutional role of this pre-
rogative, cf. P. Charanis, The Imperial Crown Modiolus and its Constitutional Significance,
Byzantion, Vol. 12, No. 1/2 (1937), pp. 189-195.

48 Whether or not the 14th century monk Jovan Kalivit was actually the despot Jovan
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make a man, but it helps him to be more attractive, Jovan Oliver might have
been vain as a courter and politician, but, judging from the images preserved in
Macedonian fresco ensembles, he was surely spotless in terms of his masculine
outlook, as well as his fashionable appearance.

Enuzabema Jlumumposa, Opxuoeja 3oposa
(Yuusepsurer CB. hupuna u Meronuja, Munuctapctso kyarype, Crorbe)

“BUCOKA MOJA” Y BUBAHTHUJCKOJ MAKEJIOHWIU: OJERA, HAKUT, YKPACU

VYV OKBHpY KTHTOPCKHMX KOMIIO3MIMja IPHKA3aHUX Kao Je0 (PEecKo apamKMaHa y
3aqyxOnHama n3 XIV Beka Ha moapydjy maHamme PenyOnmke MakemoHuje, u3aBajaMo
IpUMEpPE PACKOLIHUX OCBHUX KOMOMHAIN]a NIPEACTaBHUKA (peynaliHe enure, Koju roBope y
MIPWIIOT CHENU(PUIHIX MOJHUX TPEHJIOBA €I0Xe, Ka0 Ioj] ¥ JMIHUX aclHparuja mieMuhkor
YKyCa U €CTeTCKEe HAKJIOHOCTH. Y TOM KOHTEKCTY, yKa3yjeMO Ha MOJHE JeTabe KEHCKUX
xoctuMma (ktutopke y upksu Ceeror Hukone y Icaun, Ana Mapuja JluBepuHa y HapTekcy
JlecHoBa, ktuTopoBa cynpyra y [losnomikom), kao u Ha crenupuke mMyiike ogehe BHCOKe
pnacrene (Joan Onusep y JlecHoBy, JoBan JlparymmH y [lonomkom, kturopu y Ilcaun),
HaramaBajyhu COLHONOIIKe KapakTepucTuke deymanHe koctuMmorpaduje, Kao U JTHIHA
MIPUCTYH MMOMEHYTHX 0c00a Ka CaBpeMEHUM OIEBHHM TPEH/I0BUMa KacHOT Cpe/iher Beka. Y
JIOMEHY HaKUTa, yKa3yjeMO Ha PAacKOILIHHUje MPUMEpPKE KCHCKOT yKpalllaBamba Ha (peckama:
oporeBn (Ana Mapuja Jlusepuna y JlecHoBy), HaymHuie (kpasbuia Cumonnaa y Ctapom
Haropuunny, BojBoTkuma Braguciasa y Kyuesumry, Ana Mapwuja Jlusepuna y JlecHoBy),
Kao ¥ Ha IIPUMEpPEe apXEOJIONIKUX Hala3za MOMEHYTHX YKPAaCHHUX IIpeAMeTa Ha MaKeJOHCKO]
Teputopuju (toxamureT Mapkosu Kynu y Ilpuneny, Cxomncka tBphaBa, mokanutetr I'opHo
Opwusapu kon Kouwawa). On Mmymkor HakuTa, M3aBajaMo npcteH JoBana [lparymmua y
INomomkoMm u ykpace Ha IIaBH BHCOKMX HpEICTAaBHUKA CPIICKE BIIACTENE KOjH O3HAYaBajy
XHjepapXUCKU PaHT BbUXOBHX BIACHUKA y OIHOCY Ha HajBHUIIY BIAJAPCKy THTYITY (O KOXKHE
Tpake Ha r1aBu JoBana OunrBepa y Haocy JlecHOBa, IPEKO JECIIOTCKOT BEHIA KOjU KPacH JIMK
JoBana [lparymmua y [Tomomxom no nmomykpyskae OnuBepoBe KpyHe y HapTekcy JlecHosa
u y karenu Ceeror JoBana [Ipereue y Oxpupckoj Ceeroj Coduju koja HAIHYIHA KPAJHCKOM
Kamesayknony). Ox cBuxX HaOpojaHNMX IMPUMEpPa BHCOKE MOJIE Y KaTaJlory CPEIHOBEKOBHUX
(pecaxa Ha ToApydjy caBpeMeHe MakemoHuje, IPBO MECTO, CBAKAKO, IpHIaga MOhHOM
Biactenuny u HajBehem “tpenacerepy” XIV Beka, Joany Onusepy, koju je, 0e3 063upa
Ha THUTYJy, HajBUIIE YJIOKHO Yy CBOj MOAHM M3MIe] (CKyIle TKAHHHE, eKCKITy3HMBHH KOCTHM,
TIAHIIPHU NIPCIYK, I0jac ca 3IaTHUM IIOYHIIaMa), IITO je, ¢ 003UPOM Ha HeroB OeCIIPEeKOpHU
H3IIIe]], BUIIE HETO OIPaBIaHo.

Oliver remains an open question, although the contemporary scientific researches offered a
number of arguments pro this assumption, cf. B. I'. Anexcuh, Hacreonuyu Mpreasuesuha u
mepumopuje noo ruxoeum eérawhy o0 1371 0o 1395, (noxropcka aucepranuja), beorpan,
2012, pp. 34-37.



