Andela B. Gavrilovic 1

THE REPRESENTATION OF CONSTANTINOPLE ON
THE FOLIO 145r/b OF THE MANUSCRIPT OF MADRID
SKYLITZES “SYNOPSIS OF HISTORIES* 2

Introduction and historiography. “Madrid Skylitzes” or the manuscript
of the “Synopsis of Histories* (X0voyng 1otopisv, MS Graecus. Vitr. 26-2,) of
the Byzantine historian of the second half of the 11th century, John Skylitzes,
richly illuminated with numerous miniatures, represents one of the greatest
treasures of the National library in Madrid, dating, as it is well known, from
the 12th century. 3 Our paper is devoted to the analysis of the appearance of
the Byzantine capital, Constantinople, found in the lower part of the folio 145r.

The miniature in question shows the ceremonial entry of the future
Byzantine emperor Nikephoros II Phokas into Constantinople in 963 (fig. 1).

This miniature is very significant, due to several reasons: firstly, because
it represents a rare instance of Byzantine miniature illustrating the topic of im-
portant historical content; secondly, because it depicts the event from the ev-
eryday life of the Byzantine emperor, which only historical sources inform us
about; finally, and most importantly in the context of our paper, the miniature
offers a precious, unique visual source for possible reconstruction of the origi-
nal appearance of the architectural structures of the Byzantine capital. Beside

I Institute of Art History, Faculty of Philosophy, University of Belgrade; E-mail:
andjelal321@gmail.com.

2 This paper was written within the project “Serbian Medieval Art and Its European
Context” (177036), conducted at the Institute of Art History, Faculty of Philosophy, Uni-
versity of Belgrade, and financed by the Ministry of Education, Science and Technological
Development of the Republic of Serbia. It has been translated by Andela . Gavrilovié¢ and
Tereza Bojkovic.

3 On this manuscript and its miniatures see V. Tsamakda, The Illustrated Chronicle
of loannes Skylitzes in Madrid, Leiden 2002; H. C. Evans, W.D. Wixom (eds.), The Glory
of Byzantium. Art and Culture of the Middle Byzantine Era A.D. 843-1261, New York 1997,
501 (No 338; with previous bibliography). For the facsimile edition of the manuscript see
Synopsis Historiarum: Incipiens a Nichephori imperatoris a genicis obitu ad Isacii Commeni
imperium conscripta a loanne Skylitze, Athena 2000. On John Skylitzes see A. Kazhdan. A.
Cutler, John Skylitzes, Oxford Dictionary of Byzantium, Vol. 3, Oxford — New York, 1991,
1914 (with previous literature).
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Fig. 1 Nikephoros Phokas’ entry into Constantinople, Madrid Skylitzes, Fol. 1451/b, XII c.

Cn. 1 Yna3zak BuzanTHjckor napa Huhugopa ®@oke y Hapurpan, Manpuncku Ckunura, Fol.
145t/b, X11 5.

the fact that the miniature literally illustrates the corresponding passage of the
history of Johannes Skylitzes, it also testifies to the specific manner in which the
artist depicted the Byzantine capital city.

Finally, we will dedicate the following lines to this miniature, having in
mind that in previous bibliography the detail of the architectural structure on
this miniature has not been the object of any individual study. Although the
manuscript itself was the object of numerous analyses and investigations, the
miniature representing Constantinople on the said folio still leaves space for
analysis and raises questions. In other words, concerning the representation of
Constantinople on this miniature only few lines have been written and only
brief, although mostly correct, conclusions have been made.

In previous scholarly literature Andre Grabar and Manoussis Manoussacas
indicated “the originality of the architecture” of the mentioned building in the
right-hand part of the miniature without specific arguments. In one general con-
clusion they state that the emperor finds himself in front of “the gates” and that
the architecture on the miniature depicts “the city or the palace.” 4

Vasiliki Tsamakda, whose doctoral thesis is devoted to the miniatures of
the illustrated chronicle of John Skylitzes, expresses the opinion that the archi-
tectural structure on the folio 1451/b (fig. 1, 2) “is supposed to depict the Golden
Gate of Constantinople”, “but it cannot correspond to the historical reality,” 5
due to the fact that the miniature is “composed according to contemporary icon-
ographic schemata.”s She rightfully corroborates her opinion that ,,The build-

4 A. Grabar, M. Manoussacas, L illustration du Manuscrit de Skylitzés de la Bi-
bliothéque Nationale de Madrid, Venise 1979, 85 (368), fig. 22, 184, P1. XXX.

5 Tsamakda, The Illustrated Chronicle, 185, 345, 368.
6 Ibid., 368.
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Fig. 2 Nikephoros Phokas’ entry into Constantinople, detail: Golden Gate, Madrid
Skylitzes, Fol. 145r/b,

C1. 2 Yna3zak BuzanTHjckor napa Huhudpopa ®@oke y Lapurpan, nerass: 3narHa Bpara,
Manpuncku Cxunuua, Fol. 1451/b

ing cannot represent the Golden Gate” by the main argument that the Golden
Gate “was adorned with an elephant quadriga on the top.” 7 Namely, by “the
Golden Gate”, she correctly means the “new” Golden Gate, built by Byzantine
emperor Theodosius II (401-450) at the beginning of the 5th century, through
which Byzantine emperors entered the city in ceremonial occasions. It is clear
here from the context of the History that after passing Hebdomon, the emperor
must have passed through Theodosian Golden Gate in the beginning of his “tri-
umphal way” of Constantinople. 8 Regarding the said edifice Tsamakda states
as well: “It is a building seen from the outside [...] (sc. of the Golden Gate).“ 9
She also offers the observation that the capitals on the columns in the form of
the lion heads represent a common ornament feature in Romanesque art. 10

In other words, she concludes that the depicted architecture does not rep-
resent the “new” Golden gate, but that it in fact illustrates the building which
was located right in front of the Theodosian Golden Gate and which was deco-
rated with marble reliefs, the so-called Propylaic Gate. !

7 Ibid., 185. On the elephant quadriga which decorated the top of the gate see W.
Miiller-Wiener, Bildlexikon zur Topographie Istanbuls. Byzantion-Konstantinopolis-Istanbul
bis zum begin des 17. Jahrhunderts, Tibingen 1977, 297; A. Berger, Untersuchungen zu den
Patria Konstantinupoleos, Bonn 1988, 367-368.

8 On this triumphal way see C. Mango, The Triumphal way of Constantinople and
the Golden Gate, Dumbarton Oaks Papers 54 (2000) 173-188.

9  Tsamakda, The Illustrated Chronicle, 345.

10 Jbid., 345.

11 On these reliefs see T. Macridy, S. Casson, Excavations at the Golden Gate, Con-
stantinople, Arcaeologia 81 (1931) 77-84.
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Although the building to the right (fig. 1, 2) is to a certain extent depicted
in a “generalized,” schematic manner, we are of the opinion that the edifice in
question might not exclusively represent a “fanciful structure” or “imaginative
creation,” as Tsamakda proposes.!2

Namely, by analyzing its architectural elements, we will argue in this pa-
per that there exist solid arguments to think that the depicted structure, in spite
of'its general schematic character, might represent the old Golden Gate, built by
Constantine the Great or his successors.

Description of the miniature. As stated above, the miniature depicts
the moment of the entry of the future Byzantine emperor Nikephoros Phokas
through the ceremonial Constantinopolitan gate (fol. 1451/b). That the depicted
architecture should unquestionably represent the Golden gate is attested by the
text passage above the miniature in which there is a mention of “the Golden
Gate” (,,0w Tig Xp1oic mopc).13 In the lines which describe the events illus-
trated on the miniature of the folio 145r it is stated that ,,The partisans of Basil
the parakoimomenos prepared some ships, took the imperial galley and passed
over to Chrysopolis with the entire fleet. There they brought Nikephoros on
board and conveyed him to Hebdomon, from where they and all the city popu-
lation bore him in procession through the Golden Gate, [259] into the capital,
with cheering and applause, with trumpets and cymbals. 14 Thus, the very fact
that the illuminator has reduced the whole Constantinople to the illustration of
the Golden Gate was caused by his direct reliance on the text of the history of
Skylitzes and its translation into an image.

In the lower, left-hand part of the composition the future Byzantine em-
peror Nikephoros Phokas (963-969) is depicted, entering the Byzantine capital
on horseback, followed by two riders. In front of the Golden Gate one sees the
musicians forming the orchestra of a solemn character. In front of the future
emperor and the orchestra the artist illustrated the entrance into Constantinople
in the form of the famous and important segment of fortifications, which puts a
special stamp on to the whole event and the meaning of the composition.

skesksk

The appearance of the Golden Gate on the miniature. As stated above,
the architecture in the right-hand section of the miniature is supposed to rep-
resent the “New” Golden Gate of Constantinople, the one built by emperor
Theodosius at the beginning of the 5th century. 15 What is seen on the miniature
is a schematically depicted two-storey construction (fig. 2). The illustrated edi-
fice has a stone fagade on the ground floor with two biphoria, a yellow roof and

12" Tsamakda, The Illustrated Chronicle, 185, 345.
13 See our next footnote.

14 Toannis Scylitzae, Synopsis Historiarum, ed. I. Thurn, CFHB 5, Berlin-New York
1973, 258.57-59; 259.60. For English translation that we used in this occasion see: J. Sky-
litzes, A Synopsis of Byzantine History 811-1057, Trans. J. Wortley, Cambridge University
Press 2010, 249.

15 On the Theodosian Golden Gate see Macridy, Casson, Excavations, 63-84; B.
Meyer-Plath, A. M. Schneider, Die Landmauer v. Konstantinopel, Vol. 2, Berlin 1943, 39-62;
Miiller-Wiener, Bildlexikon, 297-300 (with further bibliography); C. Mango, Golden Gate,
Oxford Dictionary of Byzantium, Vol. 2, New York — Oxford 1991, 858-859.
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a yellow portico on the first floor. The front facade is adorned with a gate — the
passage, whose height, according to the illustration, surpasses the first storey of
the building.

The portico on the first floor consists of six columns. These columns espe-
cially draw attention, because of their number and the fact that each one of them
is in the area of the capital adorned with one lion head. Unusual lion masks are
found on the colonettes of the ground-floor biforia and on a single column of the
lower level of the building. It is indubitable that the large number of columns
with lion heads contributes to the impressiveness of the structure as a whole.

Having in mind the unusually large number of the capitals in the form of
the lion heads, and their repetition, one might at first glance assume that these
animal heads represent only “picturesque ornaments,” which the artist put into
the picture to make it more vivid. Nonetheless, we are inclined to think that in
the depiction of the specific two-storey construction of the Constantinopolitan
Golden gate, as well as in the illustration of the said lion masks, one might
perceive the consistent reliance of the artist on the realistic, historical appear-
ance of the stately gate that bore the same name as the one built by Byzantine
emperor Theodosius II.

skesksk

Sources. Regarding the historical sources that provide the description of
the appearance of the old Golden Gate, the first letter of the Manuel Chrysoloras
addressed to the prince John Paleologos, later Byzantine emperor John VIII
(1425-1448), is the sole source. In this letter Manuel Chrysoloras compares
Rome, where he then resided, and Constantinople. Mentioning monumental and
beautiful statues of the Byzantine capital, the statues which rested upon col-
umns, Chrysoloras states the following:

“Thinking about that, a thought occurred to me about the former city gate,
which is located in straight line with the same street...; and [about] the portico
which shines on the top from afar ...*. 16

In the cited passage, there is a mention of the former city gate, above
which the portico shines from afar. If we compare the mentioned textual state-
ment of the distinguished Byzantine intellectual and the Golden Gate depicted
on the miniature of the Madrid Skylitzes, we notice that they quite correspond
to each other — both the author and the painter had especially emphasized obvi-
ously utterly characteristic architectonic “detail,” distinctive when the appear-
ance of the old Constantinopolitan Golden gate is concerned. What Manuel
Chrysoloras has described, the artist has realistically illustrated — the architec-
tural structure with the characteristic portico on the top.

When examining the reality of the image — the historical appearance of
the edifice — on the Skyliztes’ miniature, apart from the portico placed on the top
of the building, one detail should especially be kept in mind — the number of the
depicted columns of the portico.

16 Patrologla Graeca Vol. 156, 45 C-D: “Tolta 8¢ EVOUunrslg Epvncenv petafd kal
g énl g aumg 0800 ¢ kol ypapm}g npog SDG;,Locg ysvousvng ToTé nu;nggqg nokemg m)p-
youg. dhovg n ppolpia slctovw smap olov Te V}v KweloOat, kal okKa«Sag adrolg kscpsct Kal
loTolc SUvauavng déEacOau, Kal TUQUT[ELU‘CY]C Aopmovong Gtoocg noppwesv KaL t00 psys-
Bovg TV &v alT]] papudpev © ETt € 100 mpdg avtig kiovog, O¢ kol odTdC oTHANV dvelye.’
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Fig. 3 “Golden” Gate,
Diocletian’s Palace, Split,
— today’s Croatia, 295-303.
. W e Cu. 3 ,,3narna“ Bpara,
JluokienujaHoBa rnanara y
Crmuuty, Xpsarcka, 295-303.

It is important to observe that the artist of the Skylitzes’ miniature de-
picted the said portico as the one that has six columns (fig. 2). This detail de-
serves our full attention, as it can be brought into connection with the medieval
Greek term the Exakionion » *E&akidviov « , the Constantinopolitan architec-
tural structure with six columns, whose name meant “six columns.”17 It was the
particular point of the Constantinian Land walls, where the gate which was the
forerunner of the “new” Golden Gate built by Theodosius was situated. It was
also the only part of the Constantinian Land walls which survived for a long
time as it was destroyed in 1509, due to an earthquake. 18

Analogies. Apart from the words of Manuel Chrysoloras, we do not pos-
sess any data concerning the appearance of the old Constantinopolitan Golden
Gate. However, it seems that the appearance of the Northern Gate of the Palace
of Diocletian in Split (Spalato), preserved until today (fig. 3), could convinc-
ingly show that the illuminator of the Madrid Skylitzes could have illustrated
the representation of the old Golden Gate based on historical reality. This gate
served as the emperor’s entrance and as a main gate coming in from Salona.
It also bears the name “Golden Gate,” although the name dates back to later
time (XVI century).19 Regardless of the fact that the palace of Diocletian rep-

17 On the Exakionion see R. Janin, Constantinople Byzantine: Développement urbain
et repertoire topographique, Paris 1950, 34-35; Berger, Patria, 352-356. The Exakionion is
mentioned also in the Book of Ceremonies of Constantine Porphirogenetos (Patrologia Grae-
ca, Vol. 112, 592A) and in the Synaxarion of the Great Church (H. Delehaye, Synaxarium
Ecclesiae Constantinopolitanae e codice Sirmondiano nunc Berolinensi/ adiectis synaxariis
selectis, Louvain 1954, 424/55, 804/5 857/34).

18 Mango, Triumphal Way, 176.

19 On the Golden Gate of the Diocletian’s palace see J. Marasovi¢, T. Marasovic,
Dioklecijanova palaca, Zagreb 1968, 12-13, sl. 5, 6, 8. It is very interesting to mention that
inside the stoa, in the corridor of the Golden Gate of the Diocletian’s Palace there is a church
of St. Martin, possibly built during the early Middle Ages, and rebuilt in the Romanesque
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Fig. 4 Fantastic heads-consoles, “Golden” Gate, Diocletian’s Palace, Split, 295-303

Cn. 4 ®anTHCcTHYHE [TIaBe-KOH30J1e, ,,3naTHa" Bpara, J[noknenujanosa nanara, Crumr, 295-303

resents the only preserved analogy for the reconstruction of the appearance of
the old Constantinopolitan Golden Gate, it could serve as a reliable guidepost
for the potential reconstruction of the appearance of the old Constantinopolitan
Golden Gate, convincingly supporting the assumption that the painter of the
Madrid Skylitzes faithfully depicted the appearance of the Constantinopolitan
old Golden Gate of his own time.

One more detail of the Golden Gate of the Palace of Diocletian deserves
special attention — the ornaments in the form of fantastic heads (fig. 4). The fact
that two masks, i.e. consoles, in the form of fantastic half-human, half-animal
heads have been preserved on the columns of the Golden Gate of the Palace of
Diocletian in Split, would also positively support the assumption that the paint-
er with his architectural structure truly depicted the appearance of this segment
of the Constantinopolitan fortifications in a realistic manner. 20 Although the
placement of the masks in Split differs from the position of the masks illustrated
in the Madrid Manuscript, the general similarity would indicate that there is a
certain semantic connection between them.

On the basis of the above-mentioned statements, we may assume with
high probability that the illustration of Constantinople on the miniature of
Madrid Skylitzes (fol. 145r/b) could represent a realistic image of the old,
“Constantinian” Golden Gate.

Dealing with this interesting miniature we would also like to underline
the fact that the degree of historical reality in representing architecture in me-
dieval art varied. In order to illustrate the fact that the depiction of architecture
in medieval art can also exhibit realistic traits, we will mention the instance

period, in X-XI century (/bid., Appendix, No 48; A. Mohorovi¢, Architecture in Croatia:
Architecture and Town Planning, Zagreb 1994, 53, 57). Thus, the colonnaded arches with
fantastic heads later also formed the fagade of this small church.

20 Marasovi¢, Marasovi¢, Dioklecijanova palaca, 9, 10, 11.
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Fig. 5 Monastery of
Decani, marble facade,
1327-1335, Serbia

Cn. 5 Manactup
Jleuanu, MepmepHa
tacana, 1327-1335,
Cpbuja

of the image of the church of Ascension of Christ in De¢ani, the endowment
of Serbian king Stefan Uro$ III of Decani (1322-1331). When depicting the
church of Decani in the hands of its ktetor, the artist who painted the figure of
St. Stephan of Decani next to the iconostasis in Decani around 1343 empha-
sized the alternating rows of the marble revetment done in blocks of onyx and
red breccia, as its most striking feature (fig. 5, fig. 6).2! Thus, we believe that the
unknown illuminator of the Madrid Skylitzes emphasized the architectonic fea-
ture that was most impressive — the portico of the first floor with pillars which
carried “ornaments” in the form of lion heads (fig. 1, 2; fig. 3).

However, when dealing with the topic of the historical authenticity
and the realistic manner of the execution of the said edifice, we must bear in
mind the fact that the manuscript was made in southern Italy under Normans
and that the so-called “B4” painter of this miniature has been referred to as
“Westerner” in previous literature. 22 It is thus improbable that he himself re-
sided in Constantinople and that he had seen the old Constantinopolitan Gate
in person. We can be almost completely sure that he had never seen the edifice
he had painted and that he, thus, did not know what the structure he was depict-
ing looked like. But if so, we might ask ourselves how it is possible that his
depiction, no matter how schematically executed, corresponds to the rare words
we know from sources today that refer to the old Golden Gate? The previ-
ously noted fact that his colleague, the so-called painter “B5,” also referred to as
Westerner, relies on certain Byzantine models when illustrating buildings, gives
us the right to assume that the painter “B4” may have had certain Byzantine
visual models at his disposal as well.22 When examining the previously offered
conclusion that “The ornamentation of painter B4 differs enormously from that
of all the other painters,” we must be very careful. We must bear in mind that

21 . M. Pophesuh, IIlpedcmasa Cmegpana [Jeuanckoe y3 ornmapcky npespaoy y
Jleuanuma, CTyamje cpIcke cpeqmOBEeKOBHE yMeTHOCTH, beorpan 2008, 396, ci. 50.

22 Tsamakda, The [llustrated Chronicle, 15-21, 345.
23 Jbid., 345.
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although this kind of ornamentation is ex-
ecuted in the most impressive and notably
different manner, which is what we think
the author means by this statement, it is,
however, common for both Byzantine and
Western iconography. His buildings are
adorned with “stars, crosses, checked pat-
terns, circles etc.,” 24 as well as with lion
masks, which appear in both Byzantine
and Western art. The painter “B4” is also
the painter who executed the least number
of miniatures — only two folia (fol. 144r-
145r), only six events of the whole manu-
script.* 25

Why he may have depicted the
Old Golden Gate, built by Constantine
the Great or his successors, instead of
the “New” Golden Gate of Theodosius II
remains unclear. Nevertheless, one can
conclude that the depiction of the stately '
Constantinopolitan gate on the minia- Fig 6 The katholikon of Decani in the
ture 1451/b corresponds to the data in the ~ hands of the ktetor Stefan of Decani,
sources which refer to old Golden Gate, fresco, after 1343.
built within Constantinian Land walls and €7 6 Lipksa Jlesana y pyxama Credana
that it corresponds to the Northern Gate of ~ A€4aHCKOL, dpecka, mocie 1343.
Diocletian’s palace. The possible mutual
similarities or differences in appearance between the old Constantinopolitan
Golden Gate and the Propylaic Gate, as well as the reality of the illustrated ar-
chitecture of Constantinople and its buildings depicted in the Madrid Skylitzes
is what remains for future research. 26

Amnbhena 'b. IaBpuosuh
I[MPEJICTABA TAPUT'PAJIA HA MUHUJATYPU JIMCTA 145R/B PYKOITMCA
MAIPUJCKOI' CKUJIMLIE ZYNOYHZ 1ZTOPIQN

V¥ pany ce ananmusupa npencrasa Llapurpana Ha Muanjatypy Hatucty 1451/b pykornnca
Manpunckor Cxunmune Zovoyng lotopi@v (X1 Bex). Llapurpan je Ha MUHHjaTypy IpUKa3aH
CBEJICH Ha je[HO 3/1ahe — INIaBHY, CBEeYaHy KalHjy Nped KojoM je Oyayhu BH3aHTHjCKM Lap
Huhudop Poxka (cin. 1, 2). la je caukap HECYMIHBO KeJleo Aa WIYCTpyje 3iaTHa Bpara

24 Ibid., 348.
25 Ibid., 398.

26 The origin of illustrations: 1) Facsimile, Synopsis Historiarum (Athens 2000),
fol. 145r/b, detail; 2) Facsimile, Synopsis Historiarum (Athens 2000), fol. 145r/b, detail; 3)
Photograph in Public Use; 4) Zvezdan Gavrilovi¢; 5) Blago Fund; 6) Blago Fund.
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MOY3/1aHO MOTBpPhyje TEKCT PyKOMKca H3HAA MUHHjaType, Y KojeM ce 3iaTHa Bpara MOMHIbY
(“dw tiig Xpuoig mopte”). Ta unmeHnIa ce MOXke OIpaBaTH okonHouhy za ce ciukap
nirycTpyjyhn MUHHjaType JOCIOBHO OCNIamao Ha TekcT ,,KpaTke ncropuje.”

Huhudop Doka je npukazaH Ha KObY Y MPATHH JBOjHLE KOBAHUKA, a TIPEI IbHME je
OpKecTap KOjHu Ta JIoueKyje mpex rpagckoM kamujoum (ci. 1). Ha Munujatypu je usoOpaxena
JIBOCTaKHA KOHCTPYKIIHMja KaMeHuX (hacana, Koja y Ipu3eMiby UMa aBe Oudope ca JIaBbIM
MackKaMa Ha KojloHeTaMma (ci. 2). 31ame KpacH KyT KPOB, Kao U JKyTa CTOa Ha IIPBOM CIIPaTy.
Ha npouespy cBewaHOT 37ama je moprall, OXHOCHO Ipojia3, KOji BUCHHOM HaaMalyje pBH
CIIpar 37amba.

Croa Ha IPBOM cIpaTy UMa mecT ctyooBa (ci. 2). OHu moceOHO NMpuBIaYe NaXKbY,
¢ 003upoM Ja MX MMa IIEeCT M Jla je CBaKU Of BHX y Npeaely KaluTela yKpalleH ca Mo
jeIHOM J1aBJbOM TNIaBOM. HeocnopHo je ma OpojHOCT OBHX MAacKH JONPUHOCH IOCEOHO]
yIe4aTJbUBOCTH MUHHMjaType.

VY pany ce pa3smarpajy MOMEHYTH apXHTEKTOHCKH €JIEMEHTH WIIyCTPOBAHOT 3/1amba.
AHanIM30M U3IIe[a OBHX apXHUTEKTOHCKHUX €JIEeMEHaTa YOUeHO je Ja OHH OAroBapajy OMHCY
T3B. ,,CTAPUX" LAPUTPAACKUX 3IaTHHUX Bpara, KOji HaBoau MaHojino Xpucoiopac ¢ rmoderka
XV Beka (PG 156,45C-D). Ona cy cpymiena y jeqaoM 3emiborpecy 1509. ronuae. YnmeHura
JIa je CIMKap n3Beo rpal)eBHHy ca mecT cTy0OBa HaBOJY Ha IIOMHCAO0 J[a C€ OHH MOT'Y IOBECTH
y Be3y ca IpuKUM TEPMHHOM ,,EkcaknoHHOH™ (,,li1ecT cTyO0Ba‘‘), KOjH je 03HaYaBao MECTO Ha
KoHcTaHTHHOBHM Oe/ieMIMa TIie Cy Ce HaJla3uia ,,ctapa‘ 3marHa Bpara.

Ilopen Tora, miycTpoBaHo 3mame (Cl. 2) CBOjUM H3IIIEIOM OIroBapa W H3MVICHY
ceBepHe, korHeHe kanuje J{noknernujanose nanare y Cruturty (295-303), koja kao u 3qame Ha
MHHHjaTypy HMa HarjIalleHy CToy Ha IpBoM crpary (ci. 3). Ta kamuja je y mo3HujeM BpeMeHy
nobuia Has3uB ,,37aTHa BpaTa.” [lojequHu cTyOOBH ceBepHE KalMje Imajare uMajy y JHY H
KOH30J1€ — HEOOMYHE MacKe JCTMMHYHO JBbYJCKUX, AEIUMUYHO )KUBOTHICKOT (PU3HOHOMH]A
(ci. 4). Ao 6u ce IpHKa3 HAPUTPAICKUX ,,cTapuX * 3aTHUX BpaTa n3 CKIIMYUHOT PyKOIHCca
y3€0 3a BEpOAOCTOjaH, OH OM yjeqHO W TIOTBPHHBAO MPETIOCTAaBKY JAa Cy LApUTpajcKa
,CTapa“ 37aTHa Bpara MO3WIMOHMpaHa Ha KOHCTAaHTMHOBHUM KOIIHEHMM OeaemMuMma Ouia
HaJIMK CeBEPHOj, KOITHEHO] Kanuju J(nokieryjaHoBe manare.

Kama ce pasmarpa msmien rpaleBmne CKHIHYMHOT PyKOIHCAa MOpa C€ HMAaTH y
BUJy /1a je CTEMeH PealMCTUYHOCTH MPHKa3a apXUTEKType Y CPEAOBEKOBHOj YMETHOCTH
Bapupao. ITopex Tora mro je 4ecTo NMpuKa3WBaHa IEMAaTCKH, CIMKaHA apXTEKTypa je y
CcpelbeM BEKy Moria OWTH M BEpOAOCTOJHO TpHKa3uBaHa. [IpmMepa pamu, HaBemheMo
CIIMKY Je4aHCKe IPKBe y pykama meHor krutopa Credana [leuanckor (mocme 1343.).
Crnukap je, wiycTpyjyhmn, medaHCKy HpKBY HarmacHo ABOOOJHY MepMepHY OIUIaTy, Kao
BEHO HayledaTsbuBHje obenexje. Tako je BepyjeMO W HEMO3HATH CIUKap MHHHUjaType y
CKUITMYMHOM PYKOIMCY HarjiacHo OHO ILTO je Ha Kamuju OWiIo HajynevarsbHBHje — CTOY Ha
IIPBOM CIIpaTy ca cTyOOBMMa M JIaBJbUM MacKama.

YV panujoj mUTEpaTypH je 3aKJbYUEHO 1A j€ CIMKap MUHHjaType Ha TucTy 1451/b, mo3Har
y JIUTEpaTypu Kao ,,ciaukap b4, motunao ca 3amaza 1 ©Mao 3amajHa yMETHUYKA CXBaTama.
Kao 3amanmak, oH cBakako HUje GopaBno y llapurpany, HUTH je nkaga Buaeo rpaleBuHy
KOjy je Hacnmukao. Mmak, ynmeHnna, paHije youeHa, 1a ce HberoB CapaJHuK, ciukap ,,b5,*
Takol)e 3amagHUX CXBaTama, MPUIMKOM CIIHKamba JIPYTUX apXUTEKTOHCKUX 371ambha OCIamba
Ha BHU3aHTHjCKE MOJeJe, Jlaje HaM 3a IIPaBo Jia IPETIOCTaBUMO Ja je M ciukap ,,b4“ 3a
MHHHjaTypy ca MPeACTaBoM 3IaTHHUX Bpara II0CEI0BA0 HEKYy BPCTY CIMKAHOT NPEAIOIIKA.
Melytum, U3 KOjuX pasiora je npHkasao ,.crapa“ 3natHa Bpara, a He ,,HoBa“ 3y1aTHa Bparta,
Koja je Tpebayio ma Oymy nmpHKas3aHa, HejacHO je. Y CBAaKOM CiIydajy, OCTaje Ja ce 3aKJbyqH
Jia TIpeJicTaBa CBeYaHe LApUrpaJicKe Kalkje ca MUHHjaType MaJApHUACKOT PYKOIIHCa OATOBapa
OTHKCY M3 U3BOPA KOjH Ce OJJHOCE Ha ,,cTapa” 3maTHa Bpara, Koja je moaurao rnap KoHcrantux
Benuku (324-337) wnm HEKO ONl HETOBHX HACNEIHWKA, KAa0 W W3MNIEAY CEBEpPHE KaIuje
Huoxnenujanose nanare y Crumuty. EBentyanne melycoOHE CIMYHOCTH OHOCHO Pa3iUKe
y usnieny usmel)y ,,crapux 3natHux Bpara u [Ipomuneja ,,HoBUX® 3naTHHX BpaTa, Kao U
pa3Marpame npeocranux npesicrasid u rpahesund Ilapurpaga y CKUIMYHHOM PYKOIHCY
0cCTajy Kao mpeaMeT 3a Oynyha nctpaxxuBama.



