Andela B. Gavrilovi¢

ON THE PARABLE OF THE RICH FOOL AND THE
REASONS FOR ITS DEPICTION IN THE EXONARTHEX OF
THE MONASTERY OF SOPOCANI 1*

Introduction, historiography and the aim of the paper

The parable of the Rich Fool illustrated in the exonarthex of the monas-
tery of Sopocani, on the fresco-layer dating from 1343 represents a unique ex-
ample of illustration of this biblical account in Serbian medieval wall painting
(Fig. 1, 2, 3). The wall paintings of the exonarthex of Sopocani, although badly
damaged, were a subject of study many times.2 However, in the literature we
find relatively few lines dedicated to the fresco with the representation of the
said parable. 3

The first scholar to mention the said fresco is the Russian, Aleksandar
Gilferding. In the picture ,,on the outer wall of the tower* he wrongly recogniz-

1 = This paper was written within the project “Serbian Medieval Art and Its Euro-
pean Context” (177036), conducted at the Institute of Art History, Faculty of Philosophy,
University of Belgrade, and financed by the Ministry of Education, Science and Technologi-
cal Development of the Republic of Serbia. It has been translated by Andela B. Gavrilovié¢
(andjelal321@gmail.com)

2 A. Tundepaunr, Focha, Xepyecosuna u Cmapa Cpbuja, Capajeo 1972, 136-
137 (npBo m3pame: A. I'mnsdepaunrs, bocuus, I'epyecosuna u Cmapas Cepbis, CI1 Byprs
1859); B. IletkoBuh, lIpuua o ,, npexpactom Jocugpy *“ y Conohanuma, TCHY]I 1 (1925) 35;
N. L. Okunev, Cocmasw pocnucu xpama v Conouanaxw, Byzantinoslavica I (1929) 136-
139, puc. 22; V. R. Petkovié, La Peinture Serbe du Moyen Age en Yougoslavie, 11, Belgrade
1934, 52, T. CL; B. J. Bypuh, Conohianu, beorpan 1963, 88-92, 138-139, T. LIX ( = Ead.,
Conohanu, beorpan 1991, 160-164); Ead., Busanmujcxe @pecke y Jyeocrasuju, beorpan
1974, 63; C. Panojuunh, Cmapo cpncko cauxapcmeo, beorpan 1966, 141 ( = Ead., Cmapo
cpncko cnuxapemeo, beorpan 2010, 153); b. XXuskoBuh, Conohanu. Lpmescu ¢pecaxa,
Beorpan 1984, 38-41; 1. Bojsomuh, Vkpwmena oujaoumea u ,,mopaxuon‘ 0ge Opeghe
u Heyobuuajene uncuenuje cpnckux énaoapa y XIV u XV eexy, in: Tpeha jyrocioBencka
koH(pepeHnuja Buzantonora Kpymesan 10-13. maj 2000, Beorpaa-Kpymesan 2002, 264,
upt. 7, pass; U. dpmuh, Tpu cyene us yuxnyca Xpucmosux uyoa u noyka y conohanckom
exconapmexcy, Caonmrema 34 (2002) 107-129.

3 See the following footnotes in this paper.
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Fig. 1 The Parable of the Rich Fool, the exonartex of Sopocani, west wall, 1343.

Ca. 1 [Tapabona o besymHom Goraramry, ciospamima npunpara Conohana, 3amagau 3us,
1343.

es workers building the temple, not mentioning any other data. 4 He interprets
the inscription ,,vasta® as the name of the architect, and he also mentions the
inscription ,,agonisa(n)te, still without any further explanation.>

The first scholar who correctly identifies the fresco we are dealing with as
the parable of the Rich Fool is Vladimir Petkovi¢. ¢ He explains two mentioned
inscriptions, expressing the opinion that these represent transcriptions of Italian
words. 7

The same author, several years later, in the manual of Serbian Art — ,,La
Peinture Serbe du Moyen Age en Yougoslavie® mentions this fresco with the
correct title and includes its photo.8

The next author to deal with the fresco of the Parable of the Rich Fool is
Nikolai Okunyev.? He describes the scene very minutely, considering, accord-
ing to Petkovi¢’s assumption, where the second episode may have been placed
once, still allowing that the said episode on the Death of the Rich Man had
not been illustrated at all. He mentions the inscription on the fresco @  npu-

Tundepaunr, Focna, 136.

1bid.

B. IlerkoBuh, /1lpuua, 35.

Ibid.

Petkovi¢, La Peinture, II, 52, T. CL.
Okunev, Cocmaswv pocnucu, 138-139.
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Fig. 2 The Parable of the Rich Fool, the exonartex of Sopoc¢ani, west wall, detail, 1343.

Cn. 2 [Tapa6ona o besymuom Goraramry, crospanima npunpara Conohana, 3amagsu 3u,
1343.

nao(?)...] ...moem Awe ... mi, which is important because the inscrip-
tion is not readable today.10 However, he does not resolve it but makes a conclu-
sion that it comes from the 19th verse of the account from the Gospel of Luke.!1

Some thirty years after Okunyev, Vojislav J. Puri¢ deals with the parable
of the Rich Fool in his monograph on the monastery of Sopoc¢ani. He points out
the instructive character of the scene and makes a connection between it and
the citation from the vita of Stefan the First Crowned on Nemanja’s fear that ,,he
would face the same destiny as the Rich Man whom everything bore fruit, and
to whom God delivered the judgment that he must die immediately.” 12

Finally, Ivan Drpi¢, in the paper concerning three scenes from the cycle
of Christ’s Miracles and Ministry, on the basis of the position of the scene of
the Parable of the Rich Fool assumes that the original cycle of Christ’s Miracles
and Ministry could have been extensive and that it could have contained some
seldom illustrated parables.!3

10 See the previous footnote.

U Ibid., 138-1309.

12 Bypuh, Conohanu (1991), 162.
13 Npnuh, Tpu cyene, 109, 110.

—_
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Fig. 3 The Parable of the Rich Fool, the exonartex of Sopocani, west wall, drawing, 1343.

Cx. 3 TlapaGomna o BesymHom Ooraraiiry, criojpaiima npunpara Conohana, 3amaanu 3u,
1343.

Apart from these observations, no further attention has been paid to the
fresco of the parable of the Rich Fool, nor has any study been dedicated to it.
As aunique example of this theme in Serbian medieval art, this fresco in certain
way makes up for the general state of preservation of the wall painting of the
exonarthex in Sopocani and shows that there is still room for the analysis of
certain themes in the programme of this area. Therefore with the aim of estab-
lishing the reasons for depicting of this fresco in the given spatial unit, we will
examine the iconography of the said composition, its position in the exonarthex,
programmatic placement in the broader scope of the given space and finally the
interpretations of this biblical story by Byzantine and Serbian medieval writers.
However, before that, we will first have a glance at the whole programme of the
Sopocani’s exonarthex, by briefly stating the themes present in the wall painting
of this area.

Themes in the Sopocani’s exonarthex

In the register of the standing figures on the eastern wall of the exonarthex,
to the north of the main entrance, the figures of Nemanji¢ dynasty members in
monastic attire are illustrated. These are: Queen Helen of Anjou, her husband
Stephan Uros the First and Simeon - Nemanja. In the same register to the south
of the main entrance, the figures of the ktetor of the wall painting of the exon-
arthex, king Stephan Dusan, his wife Helen and their son Uros are depicted. The
last three figures are being blessed by Christ the Emanuel in a bust from a seg-
ment of heaven. Above them are the scenes from the cycle of Christ’s Miracles
and Ministry (Healing of the paralytic at the Pool of Bethesda, Healing of the



Huw u Busanivuuja X111 333

blind-born, on the north and the Conversation to the Samaritan Woman, on the
south). Above the portal a monumental Deesis was once illustrated, with Christ,
Virgin and John the Baptist all depicted in a bust, of which now only fragments
are preserved. On the arch south of the portal a bust figure of St Andronicus
in medallion is preserved, while above him is a fragment of the scene Daniel
in the lion’s den. On the pilasters south and north of the entrance are the fig-
ures of Christ and the Virgin Mediatrix. In the lunette above the entrance is
the Pentecost. Across the main entrance, on the side walls of the entrance into
the bell tower two figures of archangels with swords are depicted: archangel
Michael in the north and archangel Raphael in the south. On the southwest pillar
is the figure of archangel Gabriel in a bent posture, while writing a text on an
open scroll. On the west wall, north of the entrance is a portrait of Joanikije the
Second (1338-1346, archbishop, 1346-1354, patriarch), and across him south
of the entrance is a long inscription, not yet interpreted due to the damage to
the fresco. 14 Above the entrance to the bell tower is a fresco depicting the par-
able of the Rich Fool. On the pillars are the fragments of a few figures of holy
monks and hermits. In the second register of the south wall in the northern side
aisle the composition of the Virgin feeding the Poor is found, while above it are
fragments of an unidentified scene. In the same register of the north wall of the
southern side aisle a standing figure of a certain martyr and a monumental bust
of St Symeon Nemanja are preserved, while below them we can see three holy
women, among whom is St Tecla.

The Position of the scene of the Parable of the Rich Fool. The compo-
sition of the Parable of the Rich Fool occupies a central place on the western
wall of the Sopocani’s exonarthex, being illustrated on the central part of the
wall in the central aisle (Fig. 1). Having in mind the present state of frescoes’
preservation — and we believe that the original one did not much deviate from
the present, preserved one — the fresco illustrating the parable of the Rich man’s
barns has been given a lot of space proportionally. This is the largest preserved
fresco of the narrative character on the western wall of the exonarthex. The
fresco does not only stand out with by its dimensions, but also with its position.
Beside the fact that it occupies the central part of the western wall, it was once,
most probably, accentuated by the arch, while on the north and on the south it
is flanked by pillars. 15 From the lower part it is also emphasized by the arched
passage. In other words, it is depicted directly above the entrance to the bell
tower. In such a way, the whole architectural profile of the western part of the
exonarthex is from the inner part directing the gaze of the beholder toward this
fresco.

14 Academician Gojko Suboti¢ has dealt with this inscription, but the results of this
investigation are not published.

15 We believe that the scene once occupied the whole space of the lunette lined by
the arch. We think that it is less probable that there was enough space for certain composition
above thepreserved part of the fresco. Inter alia, it would visually and symbolically disrupt the
harmony of vertical plane of the fresco layout. Such an assumption would be supported by the
layout of frescoes (visual themes) in the lunettes of the side aisles of exonarthex, which are
being occupied by only one horizontal fresco register above the standing figures. After all, the
whole lunette of the west wall of the exonarthex belongs to the second fresco register.
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Fig. 4 The Parable of the Rich Fool, Curtea de Ardes, 3rd quarter of the 14th century.

Cn. 4 Tapa6ona o besymnom Gorarary, Kyprea ne Aphem, tpeha gerBpruna XIV Beka.

It should be noted that the parable of the Rich Fool is depicted in the sec-
ond register of the wall painting. Ivan Drpi¢ already emphasized the fact that
the three scenes of the cycle of Christ’s Miracles and Ministry have been given
,» a leading® position in the programme of the exonarthex of Sopoc¢ani, having
been illustrated in the second register of the eastern wall, which ,,as a rule in
the exonarthices of the Byzantine churches from the programme point of view
has crucial role.“ 16 The fact that the parable of the Rich Fool is executed in the
second register of the wall painting is important because it indicates that the
fresco is given importance to a considerable extent. Besides, the parable of the
Rich Fool is illustrated directly opposite the western portal of the church, above
which once Christ’s bust from the Deesis was illustrated.

Iconography of the scene. With respect to the iconography the scene de-
picts an image of everyday life in the Middle Ages, illustrating the work which
follows the harvest (Fig. 1,2,3). In the left part of the scene there are the workers
who are taking wheat and putting it into sacks. Then there are the workers who
are building new barns with tools in their hands or transferring building material
in the upper part of the scene, while in the upper right part the wheat is being
put into barns. In the lower right part is the Rich Fool, accentuated by his height
among the workers.

16 Npnuh, Tpu cyene, 109.
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As this scene is very rare in Byzantine art and in the art of its cultural
sphere, we can compare it only to the fresco of the same name from the church
of Curtea de Ardes — third quarter of the 14th century (Fig. 4).17 Strictly chrono-
logically speaking, what is illustrated in the Romanian church is the moment of
angel’s addressing the Rich Man at the time when barns are not yet built up and
when his soul is asked for.

On the Sopocani’s fresco the moment which precedes this one is depicted,
because the angel is not present on the fresco. In the Romanian church the Rich
Man is depicted in much more luxurious attire, even wearing the crown on his
head, sitting and supervising the construction of the barns, while in Sopoc¢ani he
is depicted without ruler’s insignia in a standing position.

Interpretations of Byzantine authors (Luke 12:16-21)

As an important passage in the Gospel of Luke the parable of Rich Fool has
been interpreted by many Byzantine and Orthodox church writers (Theophilus
of Antioch, St Basil the Great, St. Augustin, St Athanasius the Great, St Cyril
of Alexandria, St John the Chrysostomos, St Theophilos of Ochrid, Euthymius
Zigabenus and others).

However, in contemporary specialized literature devoted to the interpre-
tation of Holy Scripture, the story of the Rich Fool is characterized as “one
of the most neglected parables of the synoptic Gospels.”!8 However, in many
ways, it is unique. It is unique in being the only parable in the Synoptic tradition
in which God appears as a character and speaks (Luke 12:20). Moreover, this is
the only time the author of Luke-Acts attributes direct speech to God. 19

The explanations of this passage in the Gospel of Luke refer to its primary
and general meaning of the moral that one in life should not exclusively occupy
oneself with personal, passing, earthly concern and needs, that one should not
use possessions given from God as a gift selfishly and accumulate wealth, but if
one is to get rich he should get rich by God.”20

Thus, most writers, such as St Cyprian of Carthage (c. 200-258) in this
parable recognize a warning against luxury and greed, equating man’s accumu-
lation of material goods with poverty before God. 2! This author sees the root of
all evil in love towards money and affirms that man should possess neither the
wish towards acquisition nor the wish for wealth.22

The second line of interpretation of this biblical story relates to the Last
Judgment.

17 Virgil Draghiceanu, Curtea Domneasca din Arges, Buletinul Comisiuneii
Monumentelor Istorice (Anul X-XVI 1917-1923), Bucuresti 1923, 233, fig. 273.

18 M. S. Rindge, Jesus’ Parable of the Rich Fool. Luke 12:13-34 among Ancient
Conversations on Death and Possessions, Atlanta 2011, 1.

19 Jbid., 3.
20 V. infra.

21 Ph. Schaff (ed.), Fathers of the Third Century: Hyppolitus, Cyprian, Caius,
Novatian, Appendix, Grand Rapids, MI (2004) 837.

22 Jbid.
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Thus, Ephem the Syrian (306-374) associates this Luke’s verse from the
parable of the Rich Fool (Luke 19:20) and the place in Mathew “For a what is a
man profited, if he shall gain the whole world and lose his own soul?” (Mathew
16:26) to warn the reader about the future judgment.23

St Cyril of Alexandria (376-444), comparing this parable with the said
passage from the Gospel of Mathew (Mathew 16:26) obviously considers that
the error of the Rich Man lies in his excessive accumulation of wealth. He has
added that the Rich Man wrongly considers that the fruit of rich harvest is his
own possession. According to this author, a person’s possession or wealth and
overabundance does not make his or her life. The one who is rich before God is
the one who does not love wealth but rather loves virtue, “whose hand is open
to the needs of the poor,” who gathers things in the storehouses that are above
and lays up treasures in heaven, who shall find interest in doing virtuous thing
and a reward in his right and blameless life.24

St Basil the Great (329/330-379) also brings this passage in the Gospel of
Luke into symbolic connection with the Last Judgment. According to him, the
Rich Fool has not welcomed the moment of departing from body, i. e., the Last
Judgment, prepared, but has meet God naked and poor, because he was lacking
in every good deed — love, philanthropy, faith in God and eternal hope. 25

St. Ambrosius’s (340-397) general commentary of this biblical story, that
only virtue and charity follow the man after his death, is also worth mentioning
in the context of our paper.26 Namely, the Rich Man possessed neither virtue,
nor charity, so the mentioned illustration of the parable indicates on the warning
against such way of living.

St Theophilactos of Ochrid (1055-1107) describes the Rich Man as a per-
son “who does not give any fruit in charity.” He states that the Rich Man by col-
lecting large amounts of wheat in his barns, collects for himself a large amount
of sins. “The bellies of the poor” should actually be his barns, which, according
to this author, are unshakable and indestructible, celestial and divine. 27 Another
detail in the interpretation of Theophilactos refers to the explanation of the way
the Rich Man died. He did not surrender his soul in joy and gladness to God, nor
the God has taken it into His arms. “Terrible angels” as taxcollectors arrive and
take his soul which was in a perpetual debt, against his will, because the Rich
Man has appropriated to himself earthly treasures, due to his love of good life.
They come to take his soul by night, which, according to this author, symboli-

23 K. Mc Vay (ed.), The Fathers of the Church. St. Ephrem The Syrian. Selected
Prose Works (translated by E. G. Mathews Jr. and J. P. Amar) Washington D.C. 1994, 350-
351 (Letter to Publius).

24 Th. C. Oden (Gen Ed), Ancient Christian Commentary on Scripture, New Testa-
ment 111, Luke, Downers Grove IL, 2003, 208.

25 Cs. Bacunuje Benuku, Beceoe, Man. Xunaumap 2009, 97-98.
26 Oden, Ancient Christian Commentary, 206.

27 Bracosiacmuuks uau moikoeawje Onascennazo Oeodunakma, apxuenuckona
boneapckazo, na Ceamoe esaneenue omsw Jlyxku, Kazans 1907, 147.
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cally indicates that the Rich Man was not illuminated by the light of knowledge
of God, but instead lived in the tenebrosity of love of wealth, and, thus, clouded
by it he finds death.28

Interpretations in Serbian medieval literature

The parable of the Rich Fool occurs as a motif in Serbian medieval lit-
erature as well. Thus, writing the biography of his father, Stefan Nemanja, his
second son and heir to the Serbian trone, Stefan the First Crowned, includes the
biblical story about the Rich Fool twice. Stefan Nemanja, namely, recalls this
story two times. First time it at full length forms part of Nemanja’s penitential
and oath prayer, which he pronounces before the construction of the monas-
tery of Studenica. Stefan the First Crowned states that this parable led Stefan
Nemanja to devote himself to the spiritual principles of life, at the time when
he already strengthened his power and acquired great wealth. Stefan the First
Crowned states:

»--.having an untold fear of God in His heart, and being frightened of the
story, he was saying: - Let not the Word from the story of My Lord fulfill in
relation to me the sinful, which goes: The ground of certain rich man yielded an
abundant harvest. He thought to himself: “What shall I do? I don’t have enough
place to store my crops.” Then he said, ‘This is what I’ll do. I will tear down
my barns and build bigger ones, and there I will store my surplus grain. And
I’ll say to myself: ‘You have plenty of grain laid up for many years. Take life
easy: eat, drink and be merry.” And so on. And waiting a little bit, the Word will
reach me at the end, the Word which he said: “You fool! This very night your
life will be demanded from you. Then who will get what you have prepared for
yourself?’ <29

Immediately after this sentence, Stefan The First Crowned refers to the
Last Judgment, associating it, in this way, with the Gospel passage on the Rich
Fool.30

Stefan the First Crowned once more recalls the Rich Fool, when describ-
ing the moment in which his father Stefan Nemanja found out that his youngest
son had received angelic order on Holy Mount Athos. In Nemanja’s lips he
put the words of pious prayer of gratitude and encouragement of his own soul
toward endeavor:

“Do not behold, do not, as Lot’s wife, pay attention to the beauties of
this earthly world which disappear quickly,” in order that you might not suffer
the fate of the Rich Man, but rather remain silent and remember your promises
(Math. 3:10; John 4:35). Because the time is near, and the ax is already at the
foot of the trees and the fields already became white. Understand, it is harvest!

28 Jpid., 149.

29 C. Ipsosenuanu, Cabpara Oena (IpenroBop, NpeBOA Jeia ¥ KoMeHTapu Jb.
Jyxac-T'eopruescka; nzname Ha ctapocinoBeHckoM T. JoBanosuh), beorpax 1999, 40-41.

30 Jbid.
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... Yes, stand up, therefore, stand up and exert yourself in the easy yoke of Christ
and in his light burden, (in order) that Christ opens to you the door of His king-
dom. 31

After this statement, the same author speaks about the gospel story which
symbolically anticipates the Last Judgment, thus once more associating the bib-
lical story of the Rich Fool with this future event.

Summarizing our presentation on the interpretation of the Luke’s passage
which concerns the parable on the Rich Fool, we might say that this scene, ex-
ecuted in the narthex of Sopocani, contains a clear symbolic connotation of the
Last Judgment. On the one hand, the interpretations of the mentioned Byzantine
church authors and of the said Serbian medieval ruler of this parable, testify to
this fact. On the other hand, the fact that the parable of the Rich Fool is illustrat-
ed on the western wall, where the Last Judgment is generally depicted, would
support this assumption.32 Thus, the fresco of the Rich Fool could symbolically
be associated with the fresco of Deesis on the eastern wall, painted right across
from it. The depiction of archangel Michael and Raphael with swords on right-
hand and on the left-hand side of the entrance to the bell tower is in line to such
an interpretation. 33

Furthermore, this fresco in symbolic sense represents encouragement to
live in virtue and charity, that is, in purity. The instance of negative conduct
toward God and His gift in the form of an abundant harvest, i.e. certain kind
of idolatry toward material and in broader sense, earthly goods, should be cor-
rected. Such negative behaviour is altered by Christ — by His miraculous heal-
ings and His ministry. In such a context, the parable of the Rich Fool addresses
the same figurative core as the three scenes of the cycle of Christ’s Miracles and
Ministry: the state of man’s soul, the darkness of man’s spirit and its spiritual
blindness. However, at the same time, it represents direct contrast to the scenes
on the eastern wall of the exonarthex, from the cycle of Christ’s Miracles and
Ministry, in spite of the fact that they belong to the same fresco cycle. Namely,
as we have said previously, the Rich Man lived in the darkness of the love
for wealth, being darkened by it and unenlightened by the “light of knowing
God.”34 On the other hand, the compositions featuring the healing of the para-
lytic, the healing of the blind born and Christ’s Conversation to the Samaritan
Woman, most directly speak of knowing God, through illumination. Christ is
the enlightener of the souls blind in spirit, who illuminates them by the knowl-
edge of truth.33

31 Ibid., 48-49.

32 On the scene of the Last Judgment and its placement in the iconographic pro-
gramme in general see G. Podskalsky, A. Cutler, Last Judgment, Oxford Dictionary of
Byzantium, Vol. 2, Oxford-New York 1991, 1181-1183; A. JlaBunos-Temepuncku, LJuxiyc
Cmpawmnoe cyoa, in: 3unno ciukapctBo [euana. ['paha u ctyamje, beorpan 1995, 191-209.

33 On the positioning of archangels Michael and Gabriel on the entrances, in the
function of the guardians of the entrance see I. T'epoB, Aneerume — nazumenu na 6xooa,
360pHuk pagoa Buzanronomkor MuctutyTa 46 (2009) 435-442.

34 BraroBsCTHHKG, 149.

35 H. Hasunosuh, IIpeocmasa FBocopoouye ca Xpucmom ,, Kpmumemem* y
bozcopoouyu Jbesuwixoj y Ilpuspeny, Ctapuae Kocosa u Metoxwuje I, [lpumruna 1961, 88.
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From a very early period these three last mentioned scenes from the cycle
of Christ’s Miracles and Ministry Cycle are interpreted in a baptismal context
and they form a liturgical and contextual unit. Ivan Drpié, when analysing com-
parative material from the broader Byzantine territory, arrived at the conclusion
that spaces where fonts for blessing water were installed in, over time, took over
the iconographic program characteristic for bapisteria. He also made a conclu-
sion that the rite of Great Blessing of Waters gradually developed from the saint
mystery of baptism and that over time it increased in importance, growing into
the central ceremony of the Epiphany feast.3¢ In the context of the symbolism
of baptism, one should mention that blessed water would, through God’s bless-
ings, acquire power to purify the soul and the body, remit sins, heal illnesses,
chase away visible and invisible enemies, and purify nature from all evils. 37

The sermon of St Gregory the Theologian (329-389/390) on the Baptism
feast confirms that the parable of Rich Fool once indubitably had baptismal
symbolism. The call “receive the illumination (baptism) while it is time” and
“Access Him and be illuminated and your faces will never be covered in shame,
because you will not miss the grace,” St Gregory associates with and transforms
into the warning with a direct citation taken from the parable of the Rich Fool:
“The end comes suddenly, when you least expect it and at the time you cannot
predict.”38 Inter alia, the revered Constantinopolitan archbishop states that the
postponement of baptism is caused by greed. 39

In such a manner, in the context of the said sermon, the representa-
tion of the parable of the Rich Fool symbolically fits into symbolism of the
scenes of emphasized baptismal meaning: the Healing of the Paralytic at the
Pool of Bethesda, the Healing of the Blindborn and Christ Conversation to the
Samaritan Woman. Beside the fact that it contains a strong eschatological note
in the context of the Last Judgment, it represents powerful warning about the
necessity of baptism and living in purity.

St Gregory the Theologian in the said sermon on the Baptism also cor-
relates medical treatment, healing and the Last Judgment, which leads us to
believe that this homily, and other similar homilies, could have influenced a
deeper interconnection between the frescoes from a certain area, in this case the
exonarthex of Sopocani, in accordance with its function.40

36 Npmuh, Tpu cyene, 127.

37 JI. Mupkosuh, IIpagociagna aumypeuka wiu Hayka o 6020CLyiicersy npasociaghe
ucmouHe ypkae, opyeu nocebHu 0eo (céeme majue Monumeociosna), beorpan 1967, 151-157.

38 Cg. I'puropuje borocnog, [lpasznuune becede, Tpebume-Bpmauka 6ama 2001, 110.

39 Ibid., 109.

40 Origins of illustrations: 1) Andela . Gavrilovi¢; 2) Blago Archives; 3) b.
XKuskosuh, Comnohanm, Llprexkn dpecaka; 4) http://ziarullumina.ro/sites/default/files/
articol/2011-11/178785input_file1021320_1.jpg.
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Amnbhena 'b. 'aBpunoBuh
O ®PECUMU IIAPAFOJIA O BE3YMHOM BOI'ATALLLY Y1 PA3JIO3VUMA BEHOT!
CIIMKABA V CIIOJbAIIBLOT TIPUTTPATU COITORAHA

VY pany ce obpabyje bpeckallapabona o bezymuom boeamauiy HacaIUKaHa y CHOJBAIIEHO]
npunpatu Conohana, Ha ciojy sxuBonmuca u3 1343. rongune, npema onrosapajyhem mecty u3
Jlykunor jeanbhespa (JIk. 12:16-21). Peu je 0 jeaMHCTBEHO] KOMIO3ULHUJH OBE TEMaTHKE Y
CPIICKOM CPEIH-OBEKOBHOM CIIMKapCTBY. Y paly ce aHANIW3upajy UKOHOTpaduja oBe CIEHe,
OJIOXKaj Y LIPKBU Ha KOjEM je HaCJIMKaHa, MeCTO Koje CLieHa 3ay31uMa y IIporpamy JKHBOIHCA
er3oHapTeKca, pa3Marpajy ce TyMauermha OBe OMOIMjCcKe IpUYe KO BU3AHTHjCKUX U CPIICKHX
CpeI-OBEKOBHUX MHCAlla M CILEHAa CE JOBOAU y MICjHM KOHTEKCT Ca OKOJHHM JI0 JaHac
O4YyBaHHM KOMIIO3HIIHjaMa U3 HCTOT PErHCTpa OHOCHO LUKITyCa.

Opecka [lapabona o 6esymuom 60ecamaury 3ay3uMa IEHTPATHO MECTO HA 3aMaJTHOM
3uy comohaHCKOT eKCOHapTeKca M 10 MOBPIIMHHM IMpeAcTaBba HajBehy odyBaHy (ppecky
HapaTHBHOI KapakTepa 3amagHor 3uza. [lopex Tora INTO 3ay3uMa CpPEOUII-E MECTO Ha
3aIaIHOM 3]y, OHA je HeKaJia, [0 CBOj IIPIJIMIIM, OHJIa HarllalleHa U JIyKoM, JIOK je ca ceBepa
u jyra omehena munactpuMa. Takohe, ca nome cTpaHe je McTHUde My4HH mpona3. CueHa
Borararese )xUTHHIE HACIUKAaHA Y JPYTOM PErMCTpy JKHBOIKCA, LITO yKasyje Aa je Tpeba
JIOBECTH y TIPOTPaMCKy Be3y ca (peckama U3 UCTOT PETHCTPa, Kao U 1A je U H0j Y KOHTEKCTY
CIIMKaHOT Iporpama JaTo Ha 3Haudajy y 3HaTHO] MepH. Ilopex Tora, oHa je HacllMKaHa H
JMPEKTHO HACIIPaM IVIaBHOT 3allaHoT yiia3a y IPKBY, HaJ KOjUM Ce HeKa/a Haiasuia gppecka
ca nonpcjem Xpucra u3 Jlensunca.

VY norneny uxoHorpaduje oHa mpeacraBiba IPUKa3 CPEAHOBEKOBHE CBAKOJAHEBUIIC,
wnycTpyjyhn pagoBe koju ciene mocie kerBe. Kako je oBa clieHa H3Y3eTHO peTKa y
BU3aHTH]CKOM CJIMKApCTBY M YMETHOCTH EEHOT KYJITYPHOT KpPyra, MOXEMO je YIOPEIUTH
caMo ca UCTOMMEHOM (peckoM u3 pkBe Kyprea ne Aphem. Y pyMyHCKOj IPKBH je IpUKa3aH
MomeHaT oOpahama anbena Ooraraunry y BpemMe KaJia )KUTHHLIE jOII HUCY IOJUIHYTE U Kaja
ce mherosa ayma Tpaxu, y CornohaHuma TpeHyTaK KOju My HEITOCPERHO MIPETXOAH, jep anheo
HUje IPUCYTaH HAa KOMIO3UIMjU. Y PYMYHCKO] IPKBH je OoraTaml ofeBeH PacKOIIHO, HOCH
Ha IVIaBH KPyHy, CeOU W Harlieqa M3rpajmy XKHUTHHUIA, 10K je y Conohannma npukazaH y
cTojeheM IoIoxkajy, y 3HaTHO jeTHOCTABHY]O] OIEXKIH.

Y nornexy tymauema oBe napabdosne BehrHa BU3aHTH]CKHUX ayTOpa y BH0j MPETo3Haje
YI030pCH-E¢ MPOTHUB JIYKCY3a U TIOXJIeTIe, H3jeHaYaBajyhi 4OBEKOBO TOMUIIALE MATEPH]jaTHUX
nobapa ca cupomamrsoM npen borom. [lpyra uHuja TyMadema OBe IIPHIIOBECTH, OJTHOCH Ce
Ha Crpamsu cyq.

[Tapa6omna o beaymHoM Goraraiiry ojaBJbyje ce Kao MOTHB H Y CPIICKO] CPEABOBEKOBHO]
KIbIDKeBHOCTH, y UTHjy Credpana Hemame on Credana [IpsoBeHuaHor, KOju je TOBOIH Y
Be3y ca CTpamHuM CyIoM.

Ha ocHOBy n3HeTHX pa3Marpama, y pajy je 3aKJbyueHO je Jja HOMEeHyTa mapabona y
OKBHpY comnohaHCKe IPOCTOpHE LENHHE Cagp KU €CXaToJIOMIKY, U ca IbHME yCKO MOBE3aHy,
OanTH3ManHy CUMOOJIMKY M Ja je Ty MOCTaBJ/beHa ca IHUJbeM Ja yrno3opd Ha CTpamiHu cya
1 J1a TIO[ICTaKHE Ha )KMBJbEHE y BPIMHHU U YUCTOTH. [lopen npyrux ayropa, y pamy je y ToM
cMuciy noce6Ho ucrakHyra Oeceza cB. I'puropuja borocnosa Ha npasauk Kpurema.



