Engelina Smirnova

THE MARTYR SAINT TRYPHON IN THE IMAGE OF A
WARRIOR AND OTHER RARE DEPICTIONS OF THE
SAINT IN RUSSIAN ART

The Russian manuscripts of the Prologue contain very short /ives of the
saints, which are arranged according to the yearly cycle. Sometimes these lives
are accompanied by illustrations — one for every month.! A Prologue from the
end of the fourteenth century, located in the collection of the nineteenth-cen-
tury Russian historian Mikhail Pogodin in the Russian National Library in St.
Petersburg (RNB, Pogod. 59),2 under the entry of February 1 (fol. 280 — see
Fig. 1) shows a unique depiction of the martyr saint Tryphon as a young war-
rior. Tryphon’s name is marked by an inscription in large red letters. Tryphon is
depicted in a short tunic and a cloak. In his right hand he holds a raised sword
(the colors have peeled off, but the drawing can be discerned). In his left hand
the saint holds a scabbard. His hair rises above his forehead and falls from the
middle in two symmetric strands that cover the ears. Below the figure, on the
left side, in spite of damage to the depiction, one can recognize the head of an
old man — likely that of the defeated Satan (Fig. 2). A close-up view reveals his
long bluish-grey hair and beard, a small mouth, the lower part of his nose with
his nostrils, and — from the viewer’s perspective - the right eye. The depiction
of Satan as an imposing grey-haired old man is often found in Byzantine art,
especially in the compositions of the Last Judgment and the Descent into Hell.

The depiction of Saint Tryphon in the image of a warrior appears to be nei-
ther a falsification nor the result of a mistake by the artist. The parchment manu-
script that contains it was created in one of the leading workshops of Novgorod
that produced manuscript books. One observes the special characteristics of
Novgorodian art: a clear symmetry of composition, large bloc forms, sharp in-
tersection of lines, and in places their symmetric roundedness. Another indica-
tor is the sparse coloring where the light blue and ochre colors combine with the

1 E.A. ®er, [Iponoe, CoBapb KHIXXHUKOB U KHIDKHOCTH [lpeBHneii Pycu., 1 (XI —
niepsas nonosuHa X1V B.), Jlenunarpax 1987, 376-381.

2 E.A. Tpaucrpem, Onucanue pyccKux u CLAGSIHCKUX NEPSAMEHHbIX DYKORUCel
(Tocyoapcmeennas opoena Tpyoosoeo kpachozo 3namenu [lyonuunas 6ubiuomexa umeHu
M.E. Canmuixosa-Llleopuna), Jleannrpan 1953, 57; Pyxonucnvie knueu cobpanus M.II.
Ilozoouna, Kamanoe, 1, Jlenunarpan 1988, 54-55.
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red inscription and with
| sprinklings of bright
yellow golden pig-
ment. The inscription
. with Tryphon’s name
- appears in a fourteenth-
- century hand, evidently
produced by the writer
of the manuscript.
Studies of the
- | medieval iconography
- of Saint Tryphon do
. not mention his depic-
tion as an armed sol-
dier.3 According to the
widely known Eastern
Orthodox tradition,
- Saint Tryphon was nev-
er a soldier but rather a
young man who herd-
ed geese in a village
in Asia Minor in the
third century. He was a
Christian who became
famous for his ability
to drive out evil spirits
und was martyred for
his faith when he was
seventeen years old.
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Fig. 1. St. martyr Tryphon. The miniature from the Prolog am ryphon

“Pogodinskiy”. Novgorod, end of the fourteenth century. St. was revered both in the
Petersburg, National Library of Russia. Pogod. 59, fol. 280 ~ Western and Eastern

C . Christian churches. His
11.1. CB. myuenuk Tpudyn. Munmjarypa u3 IIponora . .

,Jloromurcku®. Hosropon, xpaj XIV Bexa. Caukr-Iletep6ypr, f:ult 1S typl({ally found

Haponna 6ubmnuorexa Pycuje. [Torox. 59, doin. 280 in Constantinople and

Rome, Asia Minor, and

even in the regions of the Balkans and the Adriatic Sea, since in the ninth centu-

3 C.Tabemuh, O uxonocpaguju ce. Tpugyna, Kyntypao Hacnencrso, XX VIII--XX-
1X(2002/2003), Cromje 2004, 107-120. Cpenu 1pyrux BaKHbIX ITyonukanuii: J. Maksimovié,
Un manosritto della Marciana miniato con scene della vita e dei miracoli di San Trifone e la
sua copia di Cattaro, Venezia e I’Europa, Atti del XVIII Congresso Internazionale di Storia
dell’ Arte (Venezia 12 - 18 settembre 1955), Venezia 1956, 199-200; eadem, Pykonuc ¢ ca mu-
Huijamypama wiz xcueoma u uyoa céemoz Tpunyna y Mapuujanu u rwezosa konuja, Zbornik
Filozofskog Fakulteta, 4/1, Beograd 1957), 135-143; S. Marcon, Un manoscritto cattarino
del 1466 e [’eredita belliniana lungo le sponde dell ’Adriatico, Rivista di storia della minia-
ture, 4 (1999), 2000, 121-134.
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ry his relics were translat-
ed from Asia Minor to the
town of Kotor where the
Cathedral of Saint Tripun
is located.

The cult of Saint
Tryphon  appealed to
various social  groups.
Possibly due to the tradi-
tion that the saint healed
the daughter of the Roman
emperor Gordian from
possession by an evil de-
mon, he was revered at
the courts of Western A
Europe and Byzantium. 3 - !
In Constantinople five or Fig,2 a, b. The heaq qf Satan. The
six churches existed that fra%m;m 10 fﬂi;mm?tuf. from
were named after Saint the Prolog “Fogodinskly™
Tryphon, one of which was
founded in the sixth cen-
tury by Emperor Justinian.
Emperor Leo V (886-911), and much later, Emperor Theodore II Laskaris
(1254-1258), dedicated eulogies to the saint. The latter monarch, who governed
from Nicaea, erected a cathedral in Saint Tryphon’s name there of which ruins
with remnants of mosaics have survived to the present day.5 In the frescoes of
the cathedrals of Serbia and Slavic Macedonia Saint Tryphon is often depicted
close to founder portraits, which suggests that he was viewed as a protector of
the noble lords who commissioned the frescoes. This underscores the aristo-
cratic aspect of the saint’s veneration.

The veneration of Saint Tryphon also strongly appealed to the agrar-
ian population. This is evident in the holy man’s association with fertility, a
good harvest, and domestic animals. The latter aspect was probably connected
with the tradition that during his life Saint Tryphon herded geese. Occasionally
Tryphon is depicted with agricultural tools, a bird, or grapes, and sometimes he
appears next to traditional agrarian saints. In Bulgaria the cult of Saint Tryphon
“Zarezan”, the protector of vineyards is widely disseminated. Tryphon was also
venerated as a healer and an exorcist of evil spirits.

During the Byzantine period (through the fifteenth century) in Russia, the
cult of Saint Tryphon was less known than in the Byzantine world. Tryphon’s
cult in Russia was relatively narrow and, judging from written sources, the saint
had few altars dedicated to him. The index of the 1963 catalog of the icon col-

Cux. 2. a, 6. I'maBa Carane. @parMeHT MUHU]jaType U3
IIponora ,,IToroguncku®.

4 1. llpepanosuh, [Ipenocu peruxsuja uz Buzanmuje na Jaopawny y nepuody usmehy
VI u IX eexa, Hum u Buzanrtuja, Jenanaectu nayunu ckym, Hum, 3.-5. jyn 2012, 36opank
panosa, XI, ypenauk M. Pakorja, Humr 2013, 197-200.

5 S. Gabeli¢, op. cit. 108.
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g (EEAPALRITIMET | kY Fig. 3. St. Tryphon. The
”‘l A LIREN T LAL -ﬁ miniature from the Prolog
kg 54 O H"- Cy 2hTese “Typografskiy”, Novgorod,

x 3 = end of the fourteenth —
Al .F;'m K “5},_“ - y . beginning of the fifteenth
3 i‘___l“l'!'ﬁ I ARAT .. | | century. Moscow, Russian
.- ! State Archive of the ancient
documents, fund 381 (Sin.
typ.), cod. 162, fol. 229
Cn. 3. C. Tpudys.
Mumnwnjatypa u3 IIpomnora
Tunorpadcku’, Hosropon,
kpaj XIV — noyerak XV Beka.
Mocksa, Pycka np:xaBHa
apXxuBa JPeBHUX cruca, GpyHs
381 (Sin. typ.), cod. 162, fol.
229

lection of the Tret’iakov Gallery does not name a single representation of Saint
Tryphons, and the icon collection of the Russian Museum only contains rare
examples.

In a Novgorodian Prologue from the late fourteenth/early fifteenth cen-
tury, which is found in the Tipografskii Collection (Moscow, Russian State
Archive of Ancient Acts, Tip. 162), the saint is depicted as a young martyr (Fig.
3).7 He is holding a small cross, and his cloak is lined with fur in the same man-
ner that can be observed in depictions of Saints Boris and Gleb. Tryphon’s facial
features and hair resemble those of Saint Demetrius of Thessalonica.

A calendar icon from the end of the fifteenth century, which is located in
the Hermitage, also features Saint Tryphon as a young martyr under the entry of
February 1. His appearance, however, is somewhat modified. The saint’s fluffy

6 B.U. Aurtonosa, H.E. Muésa, Iocydapcmeennas Tpemosikosckas canepest, Kama-
7102 OpesHepycckoll dcusonucu, Onvim UCmopuro-xy0odicecmeenHoll kraccugurayuu, Mo-
ckBa 1963.

7 Kamanoe crasano-pycckux pykonucuvix knue XI— X1V gs., xpansawuxca ¢ L{ITAJIA
CCCP, 2, Mocksa 1988, 248-250 (xat. 129).
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Fig. 5. Apostles Peter and Paul, blessed Dios,
martyr Tryphon.The icon from the region of
Nogorod, fifteenth century. St. Petersburg,

Fig. 4. St. Tryphon, Mother of God, Symeon the Russian Museum
God-Receiver. Detail of the Calendar- icon for the
February, fifteenth century. From the collection of

Feodor Kalikin. St. Petersburg, State Hermitage

Cn. 5. Anocronu [1erap u [1aBne, GnarocnoseHu
Juoc, myuenuk Tpudyn. koHa u3 pernona
Hosropon, XVeek. Caukr-ITerepOypr, Pyckn

Ca. 4. Cs. Tpudyn, Majka boxuja, Cumeon My3ej

Boronpumar. [letam ca kanengapa, HKOHE 3a Mecell

¢bebpyap, XV Bek. U3 36upke Oeonop Kanukun.
Cankr-IlerepOypr, pxaBuu Epmurax.

hair is symmetrically arranged
and covers his ears (Fig. 4)8. As
aresult, the image of Tryphon re-
sembles less that of Saint Demetrius of Thessalonica and more so that of Saints
Florus and Laurus.

In Russia the figure of Saint Tryphon most often appears in the art of the
northern regions and is connected with agrarian cults. In this context Tryphon
is grouped with other saints in religious images. For example, in the late-fif-
teenth-century icon “The Apostles Peter and Paul, the venerable Dius, and the
martyr Tryphon,” located in the Russian Museum,? Tryphon is depicted next to
the martyr Dius whose veneration was connected with water, springs, and the
discovery of well water. In this instance Tryphon’s outward appearance also
resembles that of Florus or Laurus (Fig. 5).

8 A.C. Kocuosa, [lpesnepycckas acusonuce ¢ coopanuu Spmumadica, Hxononucs,
KHUdCHAs Munuamiopa u opuamenmuxa, Caakt-IlerepOypr 1992, kar. 74, wmn. c. 202, 204.

9 State Russian museum, inv. JIP/2K 1433. Unpublished.
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Another example, a northern
icon from the village Pial’'ma (now
in the Museum of Fine Arts of the
Republic of Karelia) presents Saint
Tryphon as a middle-aged man with
a short beard together with the martyr
Eustathius Placidas.!0 This represen-
tation entirely breaks with the hagio-
graphic tradition, which asserts that
. Tryphon died a martyr’s death at age
seventeen (Fig. 6). In the Karelian
icon both saints hold vessels — possi-
bly filled with a remedy against inva-
sive insects, as folk beliefs crediting
Saints Eustathius, Julian, and Tryphon
with the ability to protect harvests
from plights of this type suggest.!! The
rendering of Eustathius Placidas is re-
markable since according to tradition,
he was a warrior and even a military
leader. The depiction of this martyr

: and of his companion Tryphon as pro-
Fig. 6. St. martyrs Eustathios Placidas and  {ectors of the harvest recall the imag-

Tryphon. Fifteenth century. Petrozavpdsk, ery of Saints Cosmas and Damian as
Museum of the fine arts of Karelia .
twin-healers.

Cun. 6. Ct. Myuenuiu Eycraxuje Hnaunuz} Along with those of other mar-
u Tpugyn. XV sek. Ierposasozck, Mysej tyrs, Russian icons also display imag-
JMKOBHUX yMeTHOCTH u3 Kapemnmje .
es of Saint Tryphon as a young martyr
on the border frames that surround the
central composition. This is the case in a sixteenth-century icon of Saint George
from the Russian Museum, where the main image is surrounded by a series of
frames that feature saints with popular appeal.12 The upper row of frames depicts
the Prophet Elijah, Saint Nicholas, and Saint Blasius of Sebaste. The bottom
row is made up of images of Archdeacon Stephen, an unknown middle-aged
martyr, and Saint Paraskeva Piatnitsa. The middle register contains the already
familiar combination of the venerable Dius and Saint Tryphon (Fig. 7). Another
icon from the same museum, which depicts Saint Athanasius of Alexandria,
shows a seven-part Deesis composition in the upper register. The frames on the
sides of the icon display the following pairs of holy figures: Prophet Elijah and
Blasius, Archdeacon Stephen and Demetrius of Thessalonica, and Kosmas and
Damian. The bottom row of images from left to right consist of Saints Florus,
Paraskeva Piatnitsa, Barbara, Catherine, Anastasia, Laurus, and Tryphon.13

10 Museum of Fine Arts of Republic Karelia, inv.11-316.

11 3.C. CmupHoBa, JKusonucs Obonedicoss XIV-XVI exos, Mockea 1967, 40-42, 110, wr. 17.
12 Unpublished. Inv. IPXK-1410.

13 Unpublished. Inv. IPXK-1204.
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Fig. 7. St. Tryphon with the falcon. Russian icon from the eighteenth century. Private col-
lection

Cn. 7. Cs. TpuodyH ca coxonom. Pycka nkona u3 XVIII Beka. [IpuBatHa KoJkekiuja

In the sixteenth century, when Russia’s contacts with the Orthodox world
and Europe revived, the veneration of Saint Tryphon changed profoundly.
Tryphon’s name appeared in Russian life more often. Whereas before that
time few people were named after the saint,!4 in the sixteenth and early sev-
enteenth century the name Tryphon became popular. Starting in the first half
of the sixteenth century, many monks adopted the name Trifon, some of whom

14 Tryphon, bishop of Rostov, is named in 1314 in the late legend only (according
the documents, at that time the bishop of Rostov was Prokhor). Tryphon, bishop of Lutsk
(Western Russia), is mentioned in 1331 and 1335. Tryphon, archbishop of Rostov, dead 1468.
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B became celebrated for spread-

. ing the Orthodox faith in the
Russian borderlands.!5 Moreover,
Tryphon’s name also appeared in
historical legends.

During the Muscovite pe-
riod the cult of Saint Tryphon
also drew the attention of mem-
bers of the royal court. During
this period a legend arose about
how Saint Tryphon helped Boyar
Trifon Patrikeev, a falconer of
Tsar Ivan the Terrible, find a lost
falcon that was used for hunt-
ing.16 Presumably in memory of
this occurrence (in the middle
of the sixteenth century, no ear-
lier), a church in the name of
Saint Tryphon was erected in the
Naprudnaia District of Moscow,
which still exists today.1” Among

the church’s frescoes an im-

Fig. 8. Riccardo Brudaglio. St. Tryphon. Wooden age of Saint Tryphon on a horse
sculpture from 1783. Church in Adelfi near Bari with a bird, now located in the

Italia, Pugli . .
(ltalia, Puglia) Tret’iakov Gallery, survived.!8
Cn. 8. Puxapzio Bpynazwo. C. Tpudyn. [ipeena  Ajong with the fresco, an icon be-
ciymnypa u3 1783. Lpksa y Anendu Grusy longing to the church, which fea-

Bapuja (Uranuja, [Tyrmua) i .-
tures an analogous composition,
also survived.!9 Judging from
their style, both works date from the seventeenth century.

15 The blessed monk Tryphon of Pechenga christianised the northern tribe of lopari
(saami); took monastic vows in 1532, dead 1583. Tryphon, the bishop of Khutynskiy mon-
astery in Novgorod, mentioned 1608. The blessed monk Tryphon of Viatka, enlightener of
the peoples of Ural, dead 1612. The blessed monk Tryphon of Gorodets-Lug, dead 1612. The
hermit Tryphon of Solovki, dead around 1617.

16 JKumusa ceéamvix, Ha pyccKOM A3bIKe UNONCEHHble NO pyKosoocmey Yemviix-
Mumneii [[mumpusi Pocmogckoeo, xd. 6, Mocksa 1905, 15.

17 [amsmuuxu apxumexmypol Mockewl, Teppumopusi meacoy Cadosblm Koabyom
u epanuyamu eopooa XVIII eexa (om 3emnanozo 0o Kamep-Koanescckozo eana), Mocksa
1998, 181-182; A.JI Baranos, K éonpocy o npoucxodcoenuu Kpewiamozo c600d 6 pyccKoi
apxumexmype XVI sexa, Zopio, COOpHHK cTareii o uckyccTBy Busantuu u [lpeneit Pycu
B uecth A.W. Komeua, Mockga 2006, 63-64

18 B.M AwnronoBa., H.E. Muésa, op. cit, 2, kar. 514. Repr.: A.H. Hekpacos,
Jlpesnepyccroe uzobpasumenvroe uckyccmso, Mocksa 1937, 294, wmn. 203.

19 HB Manuukuii, [pesnepycckue Kyabmbl CelbCKOXO3AUCMEEHHBIX CEAMbIX NO
namamuuxam uckyccmea , VIzsectust [ocynapcTBeHHOI akageMHUU NCTOPUY MaTepUaabHON
KkyasTypbl, X1/10, Jlenunrpax 1932, 18-19, nm. 5.
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The iconography of
Saint Tryphon on a horse
with a bird became domi-
nant in Russian icon painting
(Fig. 8). Although possibly
this image reflects traces of
his cult as a soldier, this ico- .
nography developed late and |
does not include any depic-
tion of weapons or armor. As *
the Russian historian Nikolai
Malitskii stated in 1932, the
cult of Saint Tryphon in royal
circles was influenced by the
life of this holy man of an- !
cient times: his occupation ff
as a geese herder gave rise to
the tradition of depicting him [ ¥ ey
with a bird.20 The visual rep- e ¢ '
resentation of Saint Tryphon ﬁl AT R L L e "
with a bird can also be found R ) TG B2
in post-Byzantine Greek ico- Fig. 10. Perseos cuts the head of Medusa. Sixth century
nography. There the bird re- B.C. Marble relief from the temple in Selinunt, Sicily.
sembles a dove — the symbol Palermo, National museum
of the Holy Spirit, but, if one Cn. 10. [epcej oacena masy Menysu. VI Bek npe H.e.
trusts Malitskii’s opinion, the Mepmepuu pesbed u3 xpama y Cemurynty, Cutinja.
bird represents neither a dove Ianepmo, Haponun mysej
nor a hunting falcon but rath-
er a goose.

This raises the issue which aspects of Saint Tryphon’s cult possibly
served as the basis of his depiction as a young soldier. Clues to this question
can be derived from a short troparion to the martyr Tryphon, which, although
rarely, can be found in the oldest Russian Prologues, including the Novgorodian
Lobkovskii Prologue of 1262 (State Historical Museum, Khlud. 187). The
troparion, which precedes a short vifa of the saint, contains the following pas-
sage: «[logBr3n TBOM pa3apsrOTh MOYYHTEIBCTBO, TAMATH BECHSHUE CIIACCHUE
MHUPOY, OBEMH K€ JHSBOJIA IIOCPAMIISEIH, OBEMH K€ TPpeXbl poroHummy. Cero
panu, TpydoHe mpeciaBHe, mecHbMH T oxBaisseMby.21 The Slavic text of the
troparion is based on a Greek text known from the twelfth-century Synaxarion
in the Vatican Library, Vat.gr. 2046.22 The existence of such a troparion along
with episodes in the text of the vita, which deal with the young saint’s victory

20 H.B. Manuikwuit, op.cit., ui. 3.

21 Cnaesno-pycckuii Ilponoe no opeenevivium cnuckam, CUHaKcapb (KUTHHHAS
yacTh [Iposora kparkoil pemakimun) 3a ceHTIOpb-(eBpainb, I. TekcT U KOMMEHTapuu, Moz
pen. B.b. Kpsicsko. Mocksa 2010, 698.

22 A. Luzzi, L. Perria, Un Sinassario-Tipico italogreco sui generis: il Vat.gr. 2046,
Calabria bizantina, Civilta bizantina nei territori di Gerace ¢ Stilo, Soveria Manelli 1998, 155-164.



320 Engelina Smirnova

over the forces of evil, may well have given rise to the appearance of the ico-
nography of the saint as a soldier. This iconography visibly embodies the idea
of Saint Tryphon’s victory over the forces of evil and over the beheaded Satan.

In this context one should also point out the Byzantine tradition of depict-
ing Saint Tryphon near or even in the same row with holy warriors, such as in
the frescoes of Lagudera on Cyprus, and Sopocani and Resava (Manasija)23
in Serbia. In these cases Saint Tryphon seems to be associated with warriors
because of the nature of his heroic feat — his struggle with evil. The frescoes in
question show the warriors sometimes with weapons and sometimes without
them, but Tryphon is always represented as a martyr, without war attributes.
Such iconographic juxtapositions demonstrate the definite semantic connection
between the warrior images and the iconography of Tryphon.

If one considers the text of the troparion dedicated to Saint Tryphon, as
well the varied depictions of the saint — surrounded by warriors or in one row
with them, one may conclude that the iconographic theme of Tryphon as a sol-
dier or warrior reflects not the saint’s historical but his symbolic image.

Western European associations with Saint Tryphon suggest another set
of motives that might have played a role in the creation of the figure of Saint
Tryphon in the image of a soldier/warrior. Some argue that the Saint Tryphon’s
cult was introduced in the West during the iconoclastic period by fleeing
monks.24 Already in the tenth century a church named after Saint Tryphon ex-
isted in Rome, and another one (in Trastevere) contained a piece of his relics
according to twelfth-century sources. A third Roman church is attested in the
fourteenth century, and a fourth one seems to have existed in the sixteenth cen-
tury. Cathedrals of Saint Tryphon also existed in Palermo and Ravello on Sicily,
and the saint’s veneration was particularly widespread in the Adriatic region
where impulses for his cult, coming from Italy, the eastern shore, and Kotor,
which cherished Tryphon as a special protector, merged.

Kotor, where Byzantine artistic traditions met Western ones, provides
crucial evidence for the iconographic development of Saint Tryphon’s image.
In this city, which housed the relics of Saint Tryphon, the saint was depicted
following the canon of Western Gothic art, i.e. as a young soldier, dressed in
a short tunic and a cloak, but without armor. He holds a model of the city of
Kotor with its fortifications and the cathedral building. With his right hand he is
raising a sickle in such a firm manner that the instrument appears as a weapon
of war.2s Depictions of this type symbolize Saint Tryphon’s intercession for the
Christian town and his determination to defend it against its enemies.

23 Andréas Nicolaides, L’église de la Panagia Arakiotissa a Lagoudéra, Chypre,
Etude iconographique des fresques de 1192, Dumbarton Oaks Papers 50. Washington
1996, fig. 105; Bojucnas J. Bypuh, Buzanmujcxe ¢ppecku y Jyeocnasuju, beorpan 1975, us.
tabn. XXXIX; B. [Lxypuu, Buzanmuiickue ¢pecku, cpeonesexosas Cepous, [armayus,
crassnckas Maxeoonus, Mocksa 2000, uii. ¢. 297.

24 J. Makcumosuh, Komopcku yubopuj uz XIV eexa u kamena niacmuka cyceoHux
obnacmu, Cpricka akajgeMuja Hayka U yMeTHOCTH, moceOHo usnama CCCXLV [Oneneme
IpywmrseHux Hayka 38], beorpan 1961.

25 B. Bypuh, Tomuuko cauxapcmeo y Buzanmuju u xoo Cpba youu mypckux
oceajarea, 3orpad 18, beorpan 1987. C. 51-52. Unn. 13 (c. 51): Saint Tryphon as the protec-
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The development of Saint Tryphon’s iconography due to the blending of
Western and Eastern traditions must be ascribed foremost to sailors and mer-
chants both from Venice and Slavic Kotor. These social groups were particular-
ly drawn to both the cults of Saints Tryphon and George, the latter of whom was
revered not only as a martyr and passion-sufferer, but also as a victorious sol-
dier. Later on, in the fifteenth century, in Venice the so-called Scuola Dalmata
dei Santi Giorgio e Trifone detta di San Giorgio degli Schiavoni was founded,
for which Vittore Carpaccio painted portraits of its patron saints, including one
of Tryphon.26

Later artefacts connected with the Apulian shore of the Adriatic are par-
ticularly important for the development of Saint Tryphon’s iconography. The
small town of Adelphi, located not far from Bari, developed into one of the larg-
est centers of the veneration of Saint Tryphon, whose fame in this region grew
even more after Apulia was saved from the horrific plague epidemic of 1656
through the saint’s intercession. A wooden statue of Saint Tryphon featuring the
saint as a young warrior, which was created in 1783 by the sculptor Riccardo
Brudaglio, became the focus of the yearly celebration of Tryphon’s feast, which
in the West falls not on February 1 but on November 10 (Fig. 9). There are many
other late works that depict the saint in the same manner.

Monsignor Luigi Stangarone, the Catholic author of one of the mono-
graphs on the veneration of Saint Tryphon in Southern Italy, notes that such de-
pictions of the saint underscore the theme of Saint Tryphon’s struggle with evil
because he is represented as a heavenly warrior, a defender of Christianity.2?
But neither Western medievalists nor Byzantinists seemingly have studied the
iconography of Saint Tryphon. The representation of Saint Tryphon as a soldier
in a fourteenth-century Novgorodian prologue shows that such a tradition must
have existed, traces of which have yet escaped scholars. Possibly this tradition
goes back to Western prototypes.

One should remember that just like Tryphon, Saint Demetrius of
Thessalonica during his life had not been a soldier but was revered as a warrior
posthumously. Saint Demetrius was the protector saint of Thessalonica just as
Saint Tryphon was considered to be the defender of Nicaea and the heavenly
protector of Kotor. The veneration of Saints Demetrius and Tryphon underwent
a similar historical development.

It is possible that the iconography of Saint Tryphon encountered in the
miniature of the Pogodinskii Prologue was prompted by an ancient theme of
a hero’s victory over the personification of evil28 (Fig. 10). Nevertheless, al-
though depictions of a warrior defeating the forces of evil go back to a classical
tradition, in Christian art they receive new meaningful expressions.

tor of Kotor, the fresco of the church of Mother of God (or St. Basil) in Stolive, Boka Kotor-
ska, around 1451.

26 Guida d’Ttalia. Venezia. Ed. 3. Milano 1985, 578-579

27 Monsignor Luigi Stangarone, La storia di San Trifone, 1995 (www.Santrifone.it/
storia-e-culto.html)

28 See: D.E. Strong, Anticke umeni, Praha 1970 (transl. from engl.), fig. 37 (c.

61); 10.[1. Kommuuckuii, Hckycemso Deetickozco mupa u [pesneii I peyuu, MockBa
1970, nmn. 126 a.



Enrenuna CmupHOBa
MVYYEHUK CBETUTPU®YH V JIUKY PATHUKA 1 IPYT'U PETKU ITPUKA3U
CBETUTEJbA Y PYCKOJ YMETHOCTH

Myuenuk TpudyH ce mocebHO momrTyje y OalkaHCKUM 3eMJbaMa W Ha JaJpaHCKoj
obanu rae ce y upkeu y Koropy uyBajy merose mMomrtu. Pycka yMeTHH4Ka Jiena Mory OUTH
0]] KOpHCTH 3a 00Jbe pazyMeBame Tpaauluje merosor nomrosama. Kyar Ceeror Tpudyna
moctojao kox Pyca jom om cpeamer Beka, JOK jOII HHje Clamgao Mely HajmomymapHHje
cBerutesbe. Durypa miiazor MydeHHKa ca KPCTOM cMelITeHa je Ha kpaj X1V Beka, [Ipoiog
Tunorpapcku 3 Hosropona (Mocksa, Pycka npikaBHa apxuBa JOPEBHHUX cIHca, 30HMpKa
Cunoncke tunorpaduje, nox. 162) mox 1. pedbpyap. Hamnazumo Ha ciiuky Ceeror Tpudyna
Ha pycKHMM HKOHama M3 XV BeKa, M3 CEBEpPHHX NpOBHHIMjA. [IpenMern koje Apku U
ocobe Koje ra ImpaTe HaBOJE HACc Ha NMPETIIOCTAaBKY Jia jé HeroB KynT Ono pammpeH Mely
cespanmMa. [lomroBame Ceeror Tpudyna y Pycuju nobuja Behu 3nauaj tex on XVI Beka,
KaJa je mocraia mo3Hara jereHaa o TpudyHy koju je momorao aa ce mponale u3ry0speHu
coko Kora je nap Msan ['po3nu kopucturo 3a 10B. Ox Taga na Hagase ume Ceror Tpudyna
je Hamupoko mo3Hato y Pycuju. OBo mMe je maBaHO MHOTMM MOHAacHMa IO3HATHM IIO
nponoBeamy XpuirhaHcke Bepe y yIaJbeHUM IaraHckuM 3emibama Pycuje y To Bpeme (Ha
npumep, TpudyH n3 Buarke, Tpudyn u3 [ledenra) .

Ocrane ocobeHocTH momroBamka Cseror TpudyHa Hanaze ce Ha IlETOBOM MPHKA3y y
npyrom IIponorocy u3 Hoeropona (Cauxr-IlerepOypr, Haponna 6ubnuorexa Pycuje, 36upka
Ioromun, mox. 59) ¢ xpaja XIV Beka. Cetn TpudyH je mprkazaH Kao MJIagH PaTHUK Y
KpaTKoj TYHHIM M XMMAaTHOHY, Ca NMOAWTHYTHM MadeM. PyKommC je HammcaH M OCBETIhECH
y 3Ha4ajHOM cKpunTopujymy y HoBropomy, Tako ja ce Heke OCOOMHE NpuKa3a He MOTyY
o0jacHUTH Kao HEIOCTaTaK KOMIIETCHIMje yMeTHHKa. Tpeba HalmoOMeHyTH la IOCToje
crarye Cseror Tpudyna nz XVIII - XIX Beka Ha uranujaHckoj JangpaHckoj obanu, Koje ra
HpeCcTaBibajy Kao paTHuKa. BepoBarHo ce My oBzie 6aBMMO (Maza TO je caMO XHIIOTe3a)
PETKUM IIPHMEPOM KPEaTUBHOCTH y HKOHOTpa(HjH, Tie aTpHOyTH CBETUTEIbA HE OJTOBapajy
MoJauMa JaTUM Y Xarnorpad)ckuMm oOjammeluMa HBEeroBor KXHBOTa Beh CHMOOIUYHO)
UHTEpIIPETaLHjH HEroBor JHKa Kao 0opla MpoTB 37a.



