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ST CONSTANTINE THE GREAT IN MILESEVA REVISITED

The earliest history of monastery MileSeva is still engulfed in mists of
uncertainty due to lack of written sources.! Much effort has been made in order
to decode issues of the site, especially enigmatic archacology which is con-
spicuously reflected in irregular ground plan of the church. The corresponding
architectural features are therefore usually thought to stand for the remains of an
older, heavily remodelled building of Byzantine origin.2 If that is the case, such
a restoration may have been similar to the one that took place with the monas-
tery church Banja near Priboj, originally a building from the middle Byzantine
period, rebuilt and reconceptualized in 14th Century.3

The bibliography on MileSeva wall paintings is also huge, and scholars
agree that complex content of its painted programme must have been supervised
by the Archbishop Sava I who was crucial political and ecclesiastical person-
ality of the time.4 Older frescoes covering both nave and narthex have unani-

I For the basic bibliography on MileSeva, see C. Pamojunh, Munewesa, beorpan
1967 (20102); B. J. Bypuh, Buzanmujcxe ¢pecke y Jyeocrasuju, beorpan 1974, 35-37, 193-
194; Munewesa y ucmopuju cpnckoe napooa, yp. B. J. Bypuh, beorpan 1987, 69-80; 1.
Homnosuh, Cpncku eradapcku epob y cpedrem eexy, beorpax 1992, 48-60; b. XXusxosuh,
Munewesa. [pmexcu @pecaxa, beorpan 1992; O. Kanauh, JI. Munuh, E. IlejoBuh,
Manacmup Munewesa. Ucmpasicusarse u o6nosa, beorpan — Ilpujenosse 1995; O. Kanauh,
C. Ilonosuh, P. 3apuh, Manacmup Munewesa, beorpan 1995; b. Mumkosuh, Kumuja
Csemoe Case kao u360pu 3a ucmopujy cpeoroeekoghe ymemuocmu, beorpan 2008, 192-
198; M. Mapxosuh, /Ipso nymosare Ceemozca Case y Ilanecmuny u me208 3nauaj 3a Cpncky
cpeomwosekosny ymemnocm, beorpan 2009, passim; Mefjynapoonu nayunu ckyn Ocam eexosa
manacmupa Munewese. 36opnux paoosa 1-11, yp. I1. Bnaxosuh u ap., Munemniesa 2013.

2 Cf. 'b. bomkosuh, M. Yanak-Menuh, Hexa numara najcmapujez pazoob.ma
Munewege, Caonmrema XV (1983) 7-22; P. bynapyuh, IIpurosu 3a cmapujy ucmopujy
Munewese, Byphesu Ctynosu u bynumisancka enpaxuja. 300pHUK panosa, yp. M. Panyjko,
Bepane — beorpan 2011, 343-359; M. bynapuuh, Apxeorowxa ceedouancmea o noouzary
manacmupa Munewese, Ocam BexoBa MaHacTupa Muemese. 360pHUK panoBa I, 263-276.
Also, see C. [lonoBuh, Kpcm y kpyey. Apxumexmypa manacmupa y cpedrogexosnoj Cpouju,
Beorpan 1994, 164-171, 250, 290-294; M. Yanak-Menuh, O. Kauauh, Apxumexmypa npse
nonosune XIII séexa I, beorpan 1995, 117-170.

3 For the monastery church Banja, see C. Ilejuh, Manacmup Ceemu Huxora
Jlabapcku, beorpan 2009.

4 Cf.B.J. bypuh, Ceéemu Casa u ciuxapcmeo wezooz doba, Caa Hemamuh — Cae-
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Fig 1 Portraits of Nemanids, Narthex, MileSeva
Cun. 1 loprpetn Hemamuha, npunpara, Musermiesa

mously been ascribed to painters that belonged to a Thessalonican workshop
from the first decades of 13th Century.5 The monastery was held in high esteem
by the ruling house of early Nemanids, and it may be best witnessed from its
dedication to Christ’s Ascension and St Sava’s cult. On the other hand, the lav-
ish gallery of Nemanid portraits renders full information for both dating and
understanding MileSeva and its sophisticated ideological background (fig. 1).6

tn Casa. Ucropuja u npename, yp. B. J. Bypuh, Beorpan 1979, 246-258; M. hoposuh-Jby-
ounkoBuh, Yroea apxuenucrkona Case Hemaruha y ocnusarsy u paseujarsy Manacmupckoz
xomnnexca Munewese, Ceockn nanu CpereHa Bykocasipesuha X (1982) 158-162; 1. M.
Bophesuh, Ceemu Casa u cruxanu npoepam Murewese. I po6ra konyenyuja npocpama, Ce-
ocku nann Cperena Bykocasibesuha X VI (1995) 153-160; B. Munanosuh, O ceemocasckoj
peodaxyuju 1uKoea ceemux MoOHaxa y npunpamu muneuiegcke ypkee. Ilpunoz ucmpasicuearsy
3ajeOHUUKUX MeCMA Y CIUKAHUM RPOZPAMUMA YpKeenux 3a0yoicouna Hemaruha y XIII eexy,
Balcanica XXXII-XXXIII (2001-2002) 263-293; B. Tonuh, Hoso mymauerwe npocpama u
pacnopeoa ¢pecaxa y Munewesu, Ha TparoBuma Bojucnasa J. Bypuha, yp. 1. Menakosuh,
1. I'po3nanos, Beorpax 2011, 55-68; I. Cy6otuh, Jb. Makcumosuh, Ceéemu Casa u noou-
3arwe Munewese, Buzantujcku ceet Ha bankany I, yp. b. Kpcmanosuh, Jb. Makcumosuh, P.
Paguh, beorpax 2012, 97-106.

5 B. J. Bypuh, Muneweecko wmajcmapuje cauxapcmeo. Hzeopu u napanene,
MuierieBa y HCTOPHjU CPIICKOT Hapoza, 27-35 (with bibliography).

6 B. J. Bypuh, Cpncka ounacmuja u Busammuja na gpeckama y manacmupy
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Mtceya GEphEaApA .FI. AHTHIE HAEHZNL NPENO-
AOEbLNAATO HCEETAATO Bb CEETHHXL OTHYA NA-
mero Chuconasugbmaaro Nemanie npeganraog)
OELHOKHTEAN CPLELCKAATO OThYLCTEA, NOBAATO
MHPOTOYHI|A HEEAHKAATIO YOy JOTEOPLI|A.
| EAAFTOCAOEBH OTLYE.

Fig. 2 Headpiece, Vita of St Simeon Nemanja (edition by B. Dani¢i¢)

Cu. 2 3armassbe, XKurnje cB. Cumeona Hemame (m3name B. Janmunha)

If compared to Studenica and Zi¢a, one may conclude that all of the new suc-
cesses of the Nemanids were given strong visual expression in their triumphal
lineage in the MileSeva narthex, from absence of members of the Vukan’s lat-
eral branch of the dynasty to such issues as are newly risen status of the state,
royal title, autocephalous church, male heirs, even regional dominance in Hum,
won in the war that Stefan the First-Crowned had waged against local nobility.?
Moreover, the portrait of a Byzantine Emperor, painted across that of Stefan the
First-Crowned, most probably represents the likeness of Alexios III Angelos,
once the king’s father-in-law, and is the strongest confirmation of importance of
MileSeva as a whole.8

The focus of this article is imagery on the damaged east wall of the narthex,
since remnants of frescoes, preserved on lateral parts of the wall, have recently
been identified by prof. B. Todi¢ as traces of the Crucifixion scene. Joint with

Munewesu, 3orpad 22 (1992) 23-25; J1. Bojeonuh, Cruka céemosne u oyxosue éracmu y
cpnckoj cpeorwoserkoenoj ymemnocmu, SMCITY 38 (2010) 36-37, 43-44, 47.

7 For the captions beside the portraits, see Namentragende Inschriften auf Fresken
und Mosaiken auf der Balkanhalbinsel von 7. zum 13. Jahrhundert, hrsg. V. J. Puri¢, A. Tsi-
touridou, Stuttgart 1986, 6-8; B. J. Bypuh, Cpncka ounacmuja u Busanmuja na ¢ppeckama y
manacmupy Munewesu, 3orpad 22 (1992) 23-25; 'B. TpubyHosuh, Hamnucu y3 nopmpeme
Hemaruha y manacmupy Munewesu, KismxeBHocT U jesux 2-4 (1992) 91-100; b. Toxuh,
Penpesenmamusnu nopmpemu ceemoe Case y cpedrosexogroj ymemuocmu, Ceeru Casa 'y
CpIicKoj uctopuju U Tpaauimju, yp. C. hupkosuh, beorpan 1998, 229, 1. 7. For the period,
cf. Lj. Maksimovi¢, Serbia’s View of the Byzantine World (1204-1261), Identities and Alle-
giances in the Eastern Mediterranean After 1204, eds. J. Herrin, G. Saint-Guillain, Ashgate
2011, 121-132.

8 On this issue, see b. ®epjanunh, Jb. Makcumonuh, Ceemu Casa u Cpbuja usmely
Enupa u Huxeje, CBetn CaBa y cprckoj ucropmju u Tpaguiuju, 21-24; Bb. LiserkoBuh
Busanmujcxu yap u ¢hpecxe y npunpamu Munewese, Balcanica XXXII/XXXIII (2003) 297-
309; Jb. Makcumosuh ,, Buzanmunuzmu* kpawva Cmegana Paoocnasa, 3PBU 46 (2009)
143-144; Tomuh, Hoéo mymauere, 67; Cyboruh, Makcumouh, Ceemu Casa u noousarse
Munewese, 99-101.

9  Tomuh, Hoso mymauemwe, 64-65. For the fresco fragments which may have
belonged to these paintings, cf. b. I[lonosuh, Ilpobrem 3awmume u cnajarwa pasdujene ciu-
ke. Ipenumunapru cnucax gpaemenama gpecaxa ca osa npumepa pada uz Munewese u
bozcopoouye Ilpeuucme uz Kopena, I'macauk AIKC 35 (2011) 114-122, especially 117, 122.
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Fig. 3 Headpiece, Vita of St Simeon Nemanja, Ms Onecca 1/97
(536), f. 1

Cn. 3 3amasibe, XKurtuje cB. Cumeona Hemame, Ms Onecca 1/97
(536),f. 1

figures of Sts Constantine and
Helena, such an iconogra-
phy features political theory
based on notions of soteriolo-
gy of both Crucifixion and the
victorious Cross.!0 The fig-
ures of St Simeon Nemanja
and St Constantine the Great,
juxtaposed on lateral sides
of the east wall of the nar-
thex, are the first known or,
at least, the earliest preserved
proofs of a visual transposi-
tion of the New Constantine
symbolism in the medieval
Serbian art.!! This specific
symbolism has been studied
on a number of occasions
since comparison of actual
rulers to St Constantine the
Great is found both in imag-
ery and in written sources.!2
The example in MileSeva
rests on developed ideologi-
cal basis duly expressed in
contemporary charters and
hagiographies, stressing pre-
eminence of Nemanja as the
first Serbian ruler who was
blessed with Divine choice of
Jacob, granted to his sons and

grandsons as well.13 As I have argued elsewhere, the idea connecting all the por-
traits of Nemanids in MileSeva is the one of being the first in their race, which
is actually the crucial notion originating in Christ as the firstborn of all creation,

10C. Mapjanosuh-ymanuh, Hemarsun nanpchukpem. M3 nawe cmape uncueHonozuje,
3dd XVII (1991) 203-215; Ead., Bradapcke uncuenuje u opocasna cumbonuxa y Cpbuju 00
XIII 00 XV geka, beorpan 1994, 32. Also, for various examples of usage of Cross symbolism
in several 13th Century Byzantine monuments, see L. Fundi¢, M. Kappas, Stauroproskynésis:
An Iconographic Theme and Its Context, DChAE 34 (2013) 141-156.

11 B.J. Bypuh, Tpu oocahaja y cpnckoj opoicasu X1V éexa u muxos 00jex y ciukapcmey,
3JIIYMC 4 (1968) 81, nar. 44; C. Mapjanosuh-/lymanuh, Bradapcka udeonoeuja Hemarouha.
Jlunnomamuuxa cmyouja, beorpan 1997, 292-293, 296; V. J. Djurié, Le nouveau Constantin
dans I’art serbe médiéval, AiBootpot@v. Studien zur byzantinischen Kunst und Geschichte.
Festschrift fiir Marcel Restle, eds. T. Steppan, B. Borkopp, Stuttgart 2000, 56.

12 Mapjanosuh-Iymanuh, Biadapcka udeonoeuja Hemaruhia, 287-302; Djurié, Le

nouveau Constantin dans [’art serbe médiéval, 55-64.

13 Mapjanosuh-ymanuh, Braoapcka uoeonozuja Hemarsuha, 191-197.
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and the firstborn of the dead.!
This concept is also contained in §
Crucifixion as central part of the nar- |
thex iconography. The eschatologi- f;
cal and soteriological meaning of the
Crucified Christ and the victorious
significance of the Holy Cross are also
imbued by notions of renovatio, con-
necting St Constantine the Great and
St Simeon Nemanja to Christ as the
firstborn ones on the basis of their pre-
eminence.!5

The captions written beside
figures of both king Stefan the First-
Crowned and the Archbishop Sava
in the MileSeva narthex render set of
information defined in the same man-
ner, by their being the first king of the
state, and the first archbishop of the
national church. These captions, being
fully extant, provide data for a theoret- L S e,
ical reconstruction of the partially pre- o T A TN &g
served caption on the left by the figure Fig. 4 St Constantine the Great, Narthex,
of St Simeon Nemanja, reading: “Holy Mileseva
and Vegerable Father of Ours Simeo,n Cin. 4 CB. Koncrantun Benuku, npumpara,
Nemanja (...).” The content of previ- Muteresa
ous captions with emphasis of being
the first, and figure of St Constantine the Great as the first Christian ruler, do
point towards most probable content of the caption beside the Simeon’s figure,
in the now lost right side part. Due to space and based on analogy to captions
beside his sons’ portraits, it must have contained similar information, found in
a number of Simeon’s portraits as well.16 A valuable clue on his being the first
is provided by the headline of his Vita, composed by the monk Domentijan,
disciple and the closest collaborator of the Archbishop Sava 1. However, all
editions of the Vita have erroneously published this very headline.!7 Instead of

14 On this, see b. LierkoBuh, Ceemu Casa u npocpam sscusonuca y Munewesu:
npunosu ucmpadicugarsy, OcaM BekoBa MaHacTipa Muemese. 360pHuk pamosa I, 311-327.

15 For quoted sources, see Ibid., 322.

16 B. Tomuh, Ilpeocmase cs. Cumeona Hemare, nacmasnuxa npage éepe u 006pe
enade, y cpedrogexosHom cauxkapcmsy, Credan Hemama — CBetn Cumeon MHUPOTOUUBH.
Hcropuja u npename, yp. J. Kamuh, beorpax 2000, 295-305; L. I'po3nanos, Ceetn CumeoH
Hemama n cetn CaBa y cimkapckoj remarunu y Makenonuju (XIV — XVII Bek), ucto, 319-
345; C. lerxoBuh, Hxonoepaguja céemoe Cumeona Cpnckoe y 0oba mypcke 1adasume,
ucro, 381-394.

17 Cf. Nomenrujan, JKusom Ceemoca Cumeyna u Ceéemoca Case, u3n. 'b. Jannuuh,
y buorpany 1865, 1; lomenruan, JKugomu Ceemoza Case u Céemoea Cumeona, npes. JI.
Mupxosuh, Beorpan 1938, 221; Homenrujan, JKusom Ceemoza Case u JKusom Ceemoza
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displaying important ideological construction of Nemanja as the first renova-
tor of Serbian homeland, these transcriptions render him as being Nemanja the
First (fig. 2).18 But the preserved manuscript copies render the opposite dis-
position of the comma in this quotation, positioned after the Nemanja’s name
Gymefna BuiBwAro Nemane . npuBaro oBNOBHTEAL] cpmBekaare ®(n)
ULCTEA, (stating actually: Simeon the former Nemanja, the first renovator of the
Serbian fatherland), and not after the word “former”, as can be witnessed from
the Vienna copy,!? and the one from Odessa (fig. 3).20 The syntagma is of crucial
importance since it follows basic notions from both Chilandari charters issued
by Nemanja and his heir Stefan, but also from all extant versions of Nemanja’s
Vita, that he had “renovated his fatherland”.2! Therefore, the now lost right-
side part of the Simeon’s caption most probably contained similar construction
that connects him and his sons in their being the first, as can also be found in
the Charter roll of Decani, rendering the three of them in identical way.22 It is
significant to note the same construction is found in the MileSeva copy of the
collection of vitae compiled by the Archbishop Danilo Il (CAHY A 14509, fol.
2v): introductory part of Vita of the king Stefan Uro$ I mentions St Simeon
Nemanja exactly as being the first renovator and illuminator of his fatherland
and the new myroblytos (“prvoga obnovitelja i prosvetitelja otacastva svoga i
novoga mirotocca’”).23

Such a reconstruction of the St Simeon’s caption can be strengthened
on the basis of theological premise of the primacy or preeminence from well-
known doctrine of Christ as the firstborn one, put forth in the New Testament
(Rom. 8,29; Col. 1, 15; 1, 18; Heb. 1, 6; 11, 28; 12,23, Rev. 1, 5), but grounded
in the Old Testament pattern of Israel as the chosen people (Gen. 43, 33; Ex.
4, 22; Ps. 89, 28; Jer. 31, 9). There are two chapters in Domentijan’s Vita of

Cumeona, ip. P. Mapunkosuh, beorpan 1988, 237; B. 1. Bojovié, L Idéologie monarchique
dans les hagio-biographies dynastiques du moyen dge serbe, Roma 1995, 369. On this issue,
see LiBetkoBuh, Ceemu Casa u npoepam scusonuca y Munewesu, 321, ci. 4-5.

18 This erroneous reading can be found in studies such are: M. Baarojesuh, O
HAYUOHATIHUM U OPIHCABHUM UHmMepecuma y oenuma [Jomenmujana — Cpou usabpanu Hapoo,
I 1-2 (1994) 15-16; Mapjanosuh-/Aymanuh, Bradapcka uoeonocuja Hemarwuha, 46-47.

19 The headline on the first folio from the Vienna copy of Domentian’s Vita of St
Simeon has already been reproduced in the edition: lomentujan, JKusom Ceemoeca Cage u
Kusom Ceemoea Cumeona, np. P. Mapunkosuh, 422.

20 The photograph of the first folio from the Odessa manuscript has been provided
due to help by the colleagues in the Archeographic Department in the National Library of
Serbia in Belgrade. Also, see LiBetkoBuh, Céemu Casa u npozpam scusonuca y Munewesu,
321-323, cn. 6-7.

21 Cf. b. Tpudynosuh, B. Bjenorpauh, U. Bpajouh, Xurandapcrka nosema Ceemoza
Cumeona u Ceemozca Case, Ocam BexoBa Crynenuiie. 300pHHK panoBa, beorpan 1986, 49-60.

22 Cf. Il. UBuh, M. I'pxoBuh, /Jeuancke xpucosymwe, Hosu Can 1976, 60, 303; M.
I'proBuh, Ilpsa xpucosywa manacmupa /Jevanu, beorpan 2004, 66, 67, 84, 85, T. 25-41.
Also, see LsetkoBuh, Ceemu Casa u npocpam scusonuca y Munewesu, 323-324, ci. 8.

23 T am grateful to staff of the Archive of the Serbian Academy of Sciences and Arts
for allowing me to consult the manuscript and for providing me with the photographs. For
the quotation, cf. Jlanuno Jpyru, JKusomu kpamvesa u apxuenuckona cpncxkux. Cuyocoe, mp.
I Max Hanwujen, J1. [lerpouh, beorpan 1988, 46.
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St Simeon Nemanja that clearly fol-
low the reasoning of primacy of St
Simeon as the firstborn after Divine
choice. There he is being compared to
several Old Testament characters, and
with Christ, the New Adam, who is de-
scribed with syntagmas derived from
St Paul’s Epistle to the Collosians 1,
15-18, as the firstborn of all creation
(TpotodTOKOG MhOMG KTioEWC), and the
firstborn from the dead (mpwtdTOKOG
€K TV vekpdv).24 Both quotations are
directly echoed in the mentioned cap-
tions and headlines, and conversely in
iconography of the east wall of the nar-
thex in Mileseva. The longer one reads:
“Because in truth and according to the
sacred scripture, this holy father of
ours became the first-born in our last
race: because Adam in the first genus
became the first-born, and after him
the righteous Noah, another renovator
of this world, saving the commandment
of God and pleasing the Lord he be-
came in his own genus the first-born,
and after him the great Abraham,
called Gods friend, then Isaac and
Jacob, named Israel by God, and the
righteous Job whom the Lord testified
to have no similar in the world, and
they all became the firstborns in their
generations, since they firstly believed
in the Lord God of all. And after all of
them, the New Adam, Christ our true
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Fig. 6 Vita of King Milutin, Miscellany of Danilo II, Ms
CAHY A 14509, f. 53

Ci. 6 Xutuje xpasba Munytuna, 36opuuk Januna II,
Ms CAHVY A 14509, f. 53

God, came closer to us and sacrificed his own body having being nailed to the
cross and suffered death, and by trampling Hades, liberated prisoners and be-
came the firstborn from the dead, the father of eternal life, as the Holy Spirit
says through the Apostle Paul on the most high firstborns of Jerusalem...” .25
This chapter, completely overlooked in the scholarship, is indeed crucial
evidence of the state ideology of Nemanja and his heirs in that it introduces
Jacob’s blessing of the Divine elect royalty. The second one comes right after
in the text of the Vita. It not only speaks of Nemanja himself, but completely
recreates imagery in the MileSeva narthex in that it stresses Nemanja is leading

24 For this, see Ch. A. Beetham, Echoes of Scripture in the Letter of Paul to the
Colossians, Leiden 2008, 107, 125-135, 226, 248, 267.

25 Nomentujal, Kusom Ceemoca Cumeona, nip. P. Mapuukosuh, 247.
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Fig. 7 Traces of an Inscription, Narthex,

Mileseva Museum, Belgrade)
Cn. 7 Ocraiu HaTIica, NPUNpaTa, Cn. 8 Crapa tepencka ¢ortorpaduja (u3 36upke Hapomror
Murnemea Mmy3eja, beorpam)

his own descendents towards Christ and the Heavenly redemption: “And the
venerable father of ours firstly came to believe truly in God, the Lord of all, and
showed good way for his children and his homeland, and truly became the first-
born of Upper Jerusalem, similar to those saints mentioned above, the vener-
able father of ours is joyfully going towards the Lord, leading his children with
him, because of the many holy bishops and saints, of the holy and the righteous,
and shall veside there, with God and all his children in infinite ages, amen” .26

The notion of firstlings in MileSeva is actually widespread through-
out the painted program disclosing special role the monastery played for the
early Nemanids. It may be argued also for gigantic figure of St Stephen the
Protomartyr, set above the throne in the nave,2’ which is the background of the
emphasized connection between the figures of St Simeon and St Constantine the
Great (fig. 4).28 The same ideas of primacy and renovation appear in the well
known Menaion Olffice for Sts Constantine and Helena, spotted by scholars in
studying the New Constantine symbolism in medieval Serbia.29 It reads: “O
most glorious one, and wast proclaimed to be the father of all kings, being the
first to receive thy robe of royal purple from God.

26 Jlomenrtujan, JKusom Ceemoea Cumeona, np. P. Mapunkosuh, 248. Also see
Bojsonuh, Cruxa céemoge u Oyxo6He 61acmu y CPRCKOj CPeOrO0BEK08HO] ymemHocmu, 47-
48 who, having quoted these very lines, stresses the Messianic background of the gallery of
Nemanid portraits in MileSeva, which the author rightly categorizes as being dynastically
motivated, Ibid., 43.

27 Panojuuh, Murewesa, 21, 78, No. 8, T. VIL

28 Panojunh, Murewesa, 20, 83, No, 18, T. XXXV.

29 Cf. MapjanoBuhi-Aymanuh, Bradapcka udeonoeuja Hemarsuha, 292-293; Djurié,
Le nouveau Constantin dans [’art serbe médiéval, 56.
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0 Constantine, thou
wast the first emperor among
Christians to receive thy scep-
ter from God; for the sign of
salvation, which was hidden in
the earth, was revealed to thee,
whereby thou didst subdue all
nations beneath the feet of the
Romans, in that thou didst have
the life-creating Cross as thine
invincible weapon, O blessed
one, whereby thou wast brought
to our God.

The Creator of the sun and
creation, Who was wounded on
the Cross, with the stars of heav-
en drew thee to Him like a radiant
star, and invested thee as the first
with royal dominion. Wherefore,
we praise thee, O Constantine,
thou most pious emperor, with thy
divinely wise mother Helena.

Theotokion - By thy divine
birthgiving, O pure one, thou
hast renewed the mortal essence
of those born on earth, which
hath become corrupt in the pas-
sions, and hast raised all up from
death to the life of incorruption.
Wherefore, we all bless thee as is
meet, as thou didst foretell, O all-
glorious one.”

The same notion of first-
lings can also be found with
the unique representations of
the Russian protomartyrs Boris
and Gleb. Being the first canon-
ized martyrs in Russia, the two
were compared to St Stephen the
Protomartyr, and it has already
been suggested that their figures
appear in MileSeva under direct
influence of the Archbishop Sava
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Fig. 9 Crucifixion, Church of St Nicetas the Stylite (after N.

Thierry)

Cux. 9 Pacniehe, Llpksa cB. Hukure Cronmauka (o H.Tjepn)

Fig. 10 East Wall, Tower Chapel, Zi¢a (after B. Zivkovi¢)

Ca. 10 Uctounu 3up napaknuca y kyau, JKuga (mo b.

JKuskosuhy)

I, who is known to have maintained close relations with the Russians.30 The

30 On this, see . M. Boplhesuh, Ilpeocmase céemux bopuca u I'veba y Munewesu
u cpncko-pycke gese npee nonosure XIII cmoneha, CBetn CaBa y CpICKOj HCTOPHjH U

Tpanunuju, 295-307.
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notion of firstling can be found in the Office for Sts Boris and Gleb too, given
in the words of St Paul’s Epistle to the Romans 8, 28-39: “Brethren: We know
that all things work together for good to them that love God, to them who are
the called according to his purpose. For whom he did foreknow, he also did
predestinate to be conformed to the image of his Son, that he might be the first-
born among many brethren. Moreover whom he did predestinate, them he also
called: and whom he called, them he also justified: and whom he justified, them
he also glorified. What shall we then say to these things? If God be for us, who
can be against us?”
Obviously, themes of the firstborn, the elect, the chosen, the preeminent,
all fully resonate in the prearranged context. Therefore, it is important to note
that the notion of primacy of

St Simeon Nemanja can be
found in many more instances
in the previously mentioned
Miscellany of the Archbishop
Danilo II. In introductory lines
of the collection (CAHY A
14509, fol. 1) Nemanja is re-
ferred to as “npnBAro Nauen-
nuka” (fig. 5) i.e. the first fore-
man3! In the King Milutin’s
vita (CAHY A 14509, fol.
53) the hagiographer refers to
Nemanja as “NpES HAYEAO H
NAcTABNHKL” (fig. 6), i.e. the
first principle and teacher.32
Lastly, St Simeon Nemanja is
also given one more signifi-

2N
J \

\_/

cant title, that of “nprgonpk-
CTOALNMKR i.¢. the first throne
holder, derived from the Greek
protothronos, in the Vita of the
Archbishop Joanikije (CAHY
A 14509, fol. 156v).33

The highly reasonable
proposition put forth by prof.
B. Todi¢ that the east wall of

the MileSeva narthex was origi-

Fig. 11 East Wall, Narthex, Mileseva (theoretical reconstruction) nally covered with the huge

Ca. 11 Hcrounu 3uz, npunpata, Muneruesa (teopujcka pekon- — scene of Crucifixion, similarly

CTpyKIHja) as on the west wall of the nave

31 Cf. Hanuno Hpyru, op. cit., 43.
32 Cf. Hanuno Hpyru, op. cit., 110.

33 Cf. Danuno [dpyru, op. cit., 188. For this too, see M. Panyjxo, ,, [Ipecmo Ceemoe
Cumeona“, 3orpad 28 (2000-2001) 62.
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in Studenica, opens up questions regarding content of the other lost areas, es-
pecially those in the first zone. Despite destruction of large area of this wall,
its lateral remnants are still covered with fresco layers the lower parts of which
are painted green and the upper parts yellow in imitation of mosaic tesserae. It
is important to note that on the lower green register there are still traces of ten
lines of inscriptions on both sides of the wall which have not been recorded in
scholarship on MileSeva wall paintings. The palacographic characteristics of the
several preserved letters indicate they apparently belong to 13th Century (fig. 7),
and that were written by the same scribes who did other captions in the church.
Their state of preservation is not much changed if compared to old fieldwork
documentation that is kept today in the National Museum in Belgrade (fig. 8).34

Though it may seem unusual to find an inscription of such a scale on low-
er part of a scene, it is actually not so, especially in view of a number of captions
from 13th Century churches collected by Sophia Kalopissi-Verti.3s At the mo-
ment it is not yet clear whether the caption had explanatory meaning in regard
to the Crucifixion scene, or was ktetorial, which can be deduced only after a
more thorough analysis and minute research for which a scaffolding structure is
needed. It would not be impossible therefore that the inscription may originally
covered whole width of the wall and that its content was of hymnographic type.
On the other hand, it may have also been of dedicatory nature due to proximity
of the portraits of Nemanids, in which case such a long text might have connect-
ed them to adjacent figures of St Constantine the Great, and/or the Byzantine
Emperor, with similar overtones as in the lines from the Nemanja’s vita quoted
above. If so, the reason to put the caption at this position must have been the
absence of space above the door between the narthex and the nave, since it can
be argued the now lost portal must have been of the same type as the one, still
extant, between the exonarthex and the narthex.3¢6 Before any conclusion can be
made, it is fair to note one important example from Cappadocia. In the church
of St Nicetas the Stylite, there are two ktetorial captions of both the founder and
the patron bearing triumphal connotations connected to the Crucifixion, that are
written at the lower side of the Crucifixion scene (fig. 9).37

Importance of the Holy Cross and of the Crucifixion for the Archbishop
Sava I is already noticed in scholarship, especially regarding the Holy Cross
relic which may have been positioned in front of the Crucifixion scene in the
Zi¢a north quoir, painted unusually in the first zone.38 Therefore, disposition of
the Crucifixion in MileSeva must have been identical as in the so-called Sava’s
chapel in the tower of Zi¢a, with Sts Constantine and Helena shown beneath the

34 T am grateful to staff of the National Museum in Belgrade for allowing me to
consult the fund.

35 Cf. S. Kalopissi-Verti, Dedicatory Inscriptions and Donor Portraits in Thirteenth-
Century Churches of Greece, Wien 1992, 66-67, 69-71, fig. 30-33, 35-36.

36 Cf. Pagojuuh, Munewesa, 13, 34 (colour reproduction on this page).

37 N. Thierry, La Cappadoce de ’antiquité au Moyen Age, Turnhout 2002, 126-128,
Sch. 44.

38 On this, see 1. Ilonosuh, Sacrae reliquiae Cnacoge ypree y JKuuu, Manactup
Kwuua. 36opuuk pagosa, np. I. Cyboruh, Kpamseso 2000, 17-33.
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Fig. 12 Hyperpyron of Alexius III Fig. 13 Seal of Alexius III Angelos
Angelos Cn. 13 Ieuar Anekcuja [11 Anhena
Cn. 12 3narauk Anekcuja 111
Amnbena

crucified Christ (fig. 10).3 This analogy includes St Stephen the Protomartyr
too, thus resting on the same set of ideas regarding firstlings and Divine pre-
eminence.40

Since the destroyed door to the nave apparently did not not have a large
lunette, it must have been of similar size as the one to the exonarthex, as well
as doors from other churches of the period. It means the original lower part of
the wall had certainly enough space to include one more figure on its both sides
flanking the door. Iconographical logic of the program points to suggestion that
these figures must have been those of Christ and the Virgin,*! and that the latter
must have had the role of a mediator.42 If close analogies in Bojana and Arilje
are taken into account, it is highly plausible to hypothesize that the figure of
Jesus Christ may have been represented standing next to St. Constantine and the
figure of the Virgin Mary next to St. Simeon Nemanja (fig. 11).43

The emergence of Sts Constantine and Helena in the program of the nar-
thex fits its complex iconography structured around the monumental scene of
the Crucifixion, and based on the symbolism of the Holy Cross,4 which was
widely practised within royal iconography throughout Europe and Byzantium.4s

39 b. XKuskosuh, JKuua. L{pmesxicu ¢ppecaxa, beorpan 1985, 12 (111 1, 3).

40 For these wall paintings, also see b. Tomuh, Hkonoepaghcka ucmpadsicusarva
orcuuxux gpecaxa XIII eexa, Caonmrema XXII-XXIII (1990-1991) 25-40.

41 TgerkoBuh, Ceemu Casa u npoepam sxcusonuca y Munewesu, 319.

42 Topuh, IIpedcmase ce. Cumeona Hemarve, 297.

43 E. BakaioBa, 3a koncmaumunononckume mooenu 6 bosmckama yvprea, [Ipodnemu
Ha m3KycTBOTO 1 (1995) 10-21, esp. 18-19; J1. Bojoauh, 3uono cruxapcmeso ypree Ceemoe
Axunuja y Apusny, beorpan 2005, 165-166, 294-296, T. XXIII, 25, 26.

44 Cf. W. T. Woodfin, Celestial Hierarchies and Earthly Hierarchies in the Art of the
Byzantine Church, The Byzantine World, ed. P. Stephenson, Routledge 2010, 305-306, fig. 23.1.

45 A. Markopoulos, Constantine the Great in Macedonian historiography: models
and approaches, New Constantines. The Rhythm of Imperial Renewal in Byzantium, 4th-
13th Centuries, ed. P. Magdalino, Ashgate 1994, 159-170, esp. 168, n. 70. Also, for usage
of reliquaries of the Holy Cross such is the one now in the city of Cortona, see A. Frolow,
Les reliquaires de la Vraie croix, Paris 1965, 82, 96, 101, 159, 218, 233, No. 146, fig. 40; K.
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The victorious significance of the Holy Cross for early Nemanids may also have
been prompted by the contemporary religious issues in the Balkans.46 That is
why figures of St Constantine and his mother holding the Holy Cross have spe-
cial meaning in Mileseva due to the very timing which encompasses a number
of successful events leading Serbia up in the state hierarchy. The Serbian ruling
family is accompanied not only by the first Christian Emperor St Constantine
the Great, but also by the first Byzantine emperor who became blood related to
the Serbian dynasty.

In that sense even issues of insignia in MileSeva are easier to grasp.
Differently costumed royals can be fully understood if put into the scheme of
mutual correlation. The Nemanids are shown wearing Byzantine court costume
of the chlamys type, the robe used not only by aristocracy but on special occca-
sions by Emperor as well.47 The costumes on the portraits of Nemanids are in
accordance with their status as related to the Byzantine Emperor (Alexios III
Angelos) and St Constantine the Great, who are dressed in the loros type, and
therefore should be seen more as a matter of the accepted convention than the
costume actually worn by them.48 The combined representations of chlamys
and loros in the MileSeva narthex have analogies in iconography of the Alexios
III Angelos, who laid himself strong political emphasis on Constantine the
Great both on his coinage and seals. His silver and gold coins were minted with
symbolic nuances in representing relationship of Alexius III with Constantine
the Great, where the former is shown either wearing loros or the mantle type
of costume, while the latter is always in the loros (fig. 12).49 It is even more

Bajuman, apuepaocke uxowne, Idem et all., Uxone, beorpan 1981, 13, 36; A. Cutler, The
Hand of the Master. Craftsmanship, Ivory, and Society in Byzantium (9th — 11th Centuries),
Princeton 1994, 20-21, 36-37, pls. I, II; N. Oikonomides, The Concept of ‘Holy War’ and
Two Tenth-Ceentury Byzantine Ivories, Peace and War in Byzantium: Essays n Honor of
Geogre T. Dennis, S. J., eds. T. S. Miller, J. Nesbitt, Washington D. C. 1995, 77-79. ill. 1V,
V; H. Klein, Die Staurothek von Cortona im Kontext mittelbyzantinischer Kreuzreliquiar-
produktion, Byzantinische Elfenbeine im Diskurs, eds. G. Biihl, A. Cutler, A. Effenberger,
Wiesbaden 2009, 167-190; R. S. Nelson, “And So, With the Help of God”: The Byzantine Art
of War in the Tenth Century, DOP 65-66 (2011-2012) 183-186, fig. 13, 14.

46 Cf. A. P. Roach, The Competetion for Souls: Sava of Serbia and Consumer Choice

in Religion in the Thirteenth Century Balkans, Glasnik Instituta za nacionalnu istoriju Skopje
50, 1 (2006) 141-157.

47 M. Parani, Reconstructing the Reality of Images: Byzantine Material Culture and
Religious Iconography (11th — 15th centuries), Brill 2003, 12-18; J. L. Ball, Byzantine Dress.
Representations of Secular Dress in Eighth- to Twelfth-Century Painting, New York 2005, 29-35.

48 Cf. B. Cvetkovi¢, The Painted Programs in Thirteenth-Century Serbia: Structure,
Themes, and Accents, Orient et Occident méditerranéens au XIIIe siécle. Les programmes
picturaux, eds. J-P. Caillet, F. Joubert, Paris 2012, 161-162, fig. 5-6. For symbolism of
mantles, cf. b. IIBerxoBuh, [Irawm cpnckux oecnoma y 15. eexy. Ilpunoe npoyuasary,
BuzanTujcku cBet Ha bankany. Kwura 1I, yp. b. Kpcmanosuh, Jb. Makcumosuh, P. Paguh,
Beorpan 2012, 551-562.

49 A. R. Bellinger, Ph. Grierson, Catalogue of the Byzantine Coins in the Dumbarton
Oaks Collection and in the Whittemore Collection, Vol. 4, Part 1, Washington D.C. 1999,
397-419.
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interesting on one Alexius’ seal, where Constantine the Great in the loros cos-
tume holds the cruciform scepter, while Alexius III in the mantle costume holds
labarum (fig. 13).50

From all said thus far it is clear that the wall paintings in the MileSeva
narthex are complex set of sophisticated notions masterfully incorporated into
political theory of the Nemanid dynasty. Though damaged in significant por-
tions, it may nevertheless be argued that MileSeva had unusually important role
for its patrons. A number of questions are yet to be answered. One that must be
dealt with most urgently regards the captions, the traces of which are still dis-
cernible on the lateral parts of the east wall of the narthex.

bpanucnas [[BeTkoBuh
JOII JEAHOM O CB. KOHCTAHTHUHY BEJIMKOM Y MUJIEILIEBU

Pan je moceehen amammsm mxoHorpadckor mporpama omTeheHOT HCTOYHOT 3HJa
npuIpare y LpKBH MaHacTupa Mmiemese. [Taxma je Hajpe ycMepeHa HaTIHCHMa Y3
nmukoBe Hemamunha, ka0 W TEOPHjCKO] PEKOHCTPYKIMjU TekcTa y3 ¢urypy cB. CumeoHa
Hemame. [lomaszehu ox tora ma nmoprpere Hemamuha y MuiemneBckoj NpHIIpaTu IoBesyje
LIPBEHA HUT, MACOJIOIIKA TIPEMHUCA O NPEEHCMEy, yKasyje ce Ha MpeBHleH JIeo y 3ariaBiby
xutrja cB. Cumeona Hemame o JloMeHTH]jaHa, KOjU CTapHja H3amba HETAYHO IPEHOCE YIIo-
TpeboM morpentHe nHTepIyHKIHje. C 003MpoOM Ha JPYKUHje YUTAEE 110 M3BOPHOM TEKCTY
Beuxor u Oneckor pykomnuca, TeKCT HaTmuca y3 cB. CHMEOHa MOTao je UMaTé KOHCTPYKLHU]y
MOMYT OHE M3 3amiiaBiba: npeu 0OHOGUMEL CPNCKO2 OMAYacmeda WiIH HEeKy CIIMYHY Koja je
caJprkaBalia 03HaKy npeu, a koja 61 Gria KOMIIATHOHJIHA C HATIIUCUMA Y3 Np602 apXHUeIn-
cxona CaBy U npeoe KpyHUCAHOT Kpasba CtedaHa, alu ¥ ¢ mopTpeTuMa npsux XpumhancKkux
Bianapa, Koncrantuna Bemukor u napune Jenene. TekcT qoHOCH HM3 ApYrUX Ipumepa y
KOjEMa Cce KOPUCTH pedeHa mpemuca o HeMambHUHOM NPBEHCTBY M HEMY Kao OOHOBHTEJBY.
C o03upoM Ha moMeHyTe ofesbke u3 JKuTHja, OHa ce Oclama Ha HOBO3AaBETHE M CTapo3a-
BETHE II0CTaBKe Koje ce Hajla3e y OCHOBHM Bianapcke uaeonoruje Hemamuha u Xpucry kao
HCXOHIITY OBO3eMaJbCKe BIACTH. Y HUMa ce Takolje Hallase M nocraBke koje Hemamy Kkao
MpBEHIIa Be3yjy 3a XpHcTa Kao IpBOpPOhEeHOT CBET CTBOPEHAa U MPBOPOeHOT U3 MPTBHUX. Y
TOM CMHCIy C€ TyMaddl IpOrpaM HCTOYHOT 3HJa IPHIIpaTe, IPUXBaTa ce MPEeTIoCTaBKa 1a
ce y TOpHUM JIeJIOBUMa 3U/1a Halla3uiia MOHYMEHTaJHa cieHa Pacrehia u y ToM cmuciy ce
IpeIaxke PeKOHCTPYKIMja TeMaTHKe 3uAa. Y TEKCTy ce Takohe ykasyje M Ha OCTaTKe Har-
Imca YMju Ce TPAroBU yodaBajy Ha OOYHUM JIeJIOBUMA MCTOYHOT 3UJIa, HA 3€JEHOj OCHOBU
JIOEET PErHCTpa MpeTnocTaB/beHe cieHe Pacreha. Y OkBHpY TeopHjcKe PEeKOHCTPYKIIHje
31Ja MPETIIOCTABIBEHO j€ Aa Cy MPBOOUTHO y3 MOPTal Haoca OWiIM MpUKa3zaHu XPHCT, Kpaj
¢urype cB. Koncrantuna u boroponuiia, y3 ¢purypy cs. Cumeona Hemame.

50 J. W. Nesbitt, Catalogue of Byzantine Seals at Dumbarton Oaks and in the Fogg
Museum of Art, Washington D.C. 2009, No. 96.1; G. Zacos, A. Veglery, Byzantine Lead
Seals, Gliickstadt 1972, no. 110b.



