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Cn. 11. Komu Ha namw, getasb Mo3anka Benmke nmanare y Hapurpany (mpema Cimok 2002,
14, no. 4)

Fig. 11 Horses on pasture, detail of mosaic in the Great Palace in Constantinople (according
to Cimok 2002, 14, no. 4)

ca *xuBOoTHIaMa.38 Tako cy y Benukoj nanatu npukazaHu ToBella U Ko3e Ha
OJIMODY, japall ¥ aHTHJIOIE Koje OpcTe WM nap Komwa U xkapede koju macy (Ci.
11), ca akI[eHTOM Ha KMBOTHIAMa Kao HOCHOLIMMA TeMe, JIOK je JOMHHaHTHA
MOeTCKa aTMoc(epa MOCTUTHYTA HUXOBUM MUPHUM U OMYIITEHHM CTaBOM.39
KonauHo, y npecTOHUIM ce jaBJba U IpecTaBa mactupa ca opuama (Ci. 12), anu
He Kao oaroBapajyha nkoHorpadcka uiau CUMOOJIMYKA Mapajeia Hapu4aHCKOM
MACTUPY, jep je OBIE MPHUCYTaH HAjBEPOBATHUjC KAO MOTHB IMACTOpaJC WU
SBCHTYAJIHO Kao WIyCTpaluja Heke OacHe.40

Hako cy mozamnu jyxHe Oasmwinke y LlapuumHoM rpamy CTHICKH
JICKaJICHTHUJH y OJHOCY Ha Iapurpajicke,! 3axBasbyjyhu CIMYHOCTH YIIO-
TpeOJbEHIX MOTHBA, HAMVIAIICHO] EKCIIPECHjH Y U3BOhebY JleTaba M TEXHUIKUM
KapaKTepUCTUKaMa, MOTY C€ CMaTpaTd [IelIOM HACTAJIHM IION TUPSKTHUM
yTUIajeM YMETHHYKHX TOKOBa mpecToHurie. OHU Cy MCTaKId BeoMa CHa)KaH
OINCTaHAK AHTHYKUX TPAAUIMja, KOje Cy MPUMCHEHE y HOBUM 3HAYCHUMA
WIIYCTpOBaJIe KapakTep eroxe, OHOCHO HajBa)KHU]E HICONIOIIKE KOHLIENTE TOr
BpeMeHa - XpUIINAHCKU U UMIICPUjasTHH.

IapryaHCcKk MO3aMK JIMKOBHO j€ W3Pa3Ho CII0KEHH TEOJIOUIKH Iporpam
3eMaJbCKe PaBHM JKMBOTA KOjy OAJIMKyje craimHa OopOa Bepyjyher doBeka ca
Pa3IMYUATHM HCKyIIeHhUMa (MEIBE, JIaB, KeHTaypH, AMa30HKE), 10 KOHAYHOT

38 @. T'epke, Kacra anmuxa u pano xpuwhancmeso, Hosu Can 1973, 15-16.

39 G. P. Brett, The Mosaic of the Great Palace in Constantinople, Journal of the War-
burg and Courtauld Institutes V, London 1942, 37.

40 'V BH3aHTH]CKOj KEbH)KEBHOCTH MOCTOjU BEJIMKHU OpOj OcTBapema y popmu OacHu,
KOje KpO3 caTupy M3paxkaBajy KPUTHUKH KapakTep MpeacTaBibajyhu cBojeBpcHHU bestiarium
humanum, Bunu: H.G.Beck, Geschichte der byzantinischen Volksliteratur, Miinchen 1971,
171-180.

41 D.T. Rice, nas. oeno, 142, nar. 3.
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Ca. 12. [Tactup ca oBuama,
Jerasb Mo3anka Bennke
nanare y Llapurpamy, My3sej
Mo3auka y Llapurpany
(poto b. Inemuh)

Fig. 12 Shepherd with
sheep, detail of mo-

saic in the Great Palace in
Constantinople, Mosaic
Museum in Istanbul (photo
B. Plemic)

criacema Jylne y pajy (pajcke nTHIle, IpUUecHU nexapw, nsehe u Bohe).42 Ca
IpyTe CTpaHe, UMIEPHjalHA KapaKTep OBOT MporpamMa Harjlacwila je MpeacTaBa
nmacTupa CMeIlTeHa Kpaj amBoHa. MoTuB OopOe ca MeaBeOM W JIABOM H3
IaBHOT OpoJIa, OJTHOCHO jelieHa KOjH THjy BOJY ca M3BOpa KUBOTA U3 ariCHJIE,
nMao je jurepapHy ocHoBy y Ilcammmma JlaBumoBHM, INTO je YHyTHJIO Ha
npedurypanujy kpajba JlaBuga, OJHOCHO NepcoHH(pUKAIMjy BiIagapa u
MIPBOCBEIITEHUKA Y CMHCITY MACTUpa Hapoja 1Mo BoJbu boxijoj.43

Mo3zaunu Benuke nanare uzpasuiu cy CIHMYHY UMIIEPHjalIHY UAE]y alu
0€3 TEONOILIKOT aCMEKTa, LITO j& BEPOBATHO YCJIOBUIA (DyHKIMja 00jeKTa y unjeM
cy ckiony u3BeaeHH. OBje Cy ajanTHpaHu oOpacuy KJIacMYHE YMETHOCTH
MOITyJIAPHU HA MOJHAM MO3aWIUMa y no0a KacHE aHTHKE, Ka0 CHMOOIUYHE
CIIMKE KOCMOCa Koje Cy H3pakaBajlie KOCMOTOHHJCKH TOpEAaK: LEHTpaTHa
30Ha Heba (0oroBa), ca MpeACTaBOM HEKOr OOKAHCTBA WM MepCOHH(HKAIIH]e,
pasBujaja ce mpeko 30He paja (1Behe, MI0A0BHU, NTHIIE, MEPHE JKUBOTHELE), 10
3eMJbe (CIIeHe JI0Ba, 60pOe KUBOTHIHA U 3BEPH KOj€ TIPOXKUAPY TUICH) B Boje. 44
Benuku 0poj )KHBOTHIA, BUXOBE 0OpOE U JIOB HA MAPUTPAJICKUM MO3aHUIINMa,
ynyhyjy Ha ofjek cTapux TpaauIija OMHOCHO KOCMOTOHH]CKOT PalltIahaBamba
Tpehe 30He 3emibe. EnemenTH paja cy HarameHu y OopaypH, Koja je 101aTHO
oboraheHa mpuKa3sUMa BEIUKUX IVIaBa y JyXy AHTHUKUX NEPCOHU(HKALUja
TOJMIIBHX J100a, Ka0 CMMOOJa BPEMEHCKOI IHKIyca OOHaBJbama M CMEHE
neprofa mwioxHocTu.4> To Hac ynyhyje Ha 3akipydak Jia je 0Baj MOHYMEHTAJIHU
KOpIIyC MOTao mpezcTaBibaTu nepcoHudpukanujy l'ee (3emibe) xao 3aceOHe

42 T. Ormesuh, nas. oeno, 63-66.
43 T. Ognjevié, Has. deno.
44 T. IserxoBuh-Tomamesuh, nas. deno, 87-94.

45 R. Hachlili, Ancient Mosaic Pavements — Themes, Issues and Trends: Selected
Studies, Leiden 2009, 184—-197.
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KOCMOTOHH]jE, OCIHKaHe (QurypamMa JbyOH W JKHBOTHIbA, HACTABCHUX Y
MIPUPOJHOM OKpYXkewy (npBehe, nBehe, TUIONOBH, U3BOPHU, CTEHE Y IEj3aXKYy),
OJTHOCHO HUXOBHM Mel)ycoOHUM otHOCHMa peIeKTOBaHNM Y clieHama 6opow,
JI0Ba WJIM CBAaKOAHEBHOT >KMBOTa. OBe MpencTaBe 3ajeAHo ca cuMmOoiamMa
TONUIIBUX 100a U PajCKUM MOTHBHMA, 3a0KPYXKHIIE Cy OOraTCTBO 3eMaJhCKe
ajieropuje, KOjoM je BIaja0 MUMIIEparop Kao OOKHjU HM3aclaHHK, OJMYEH Yy
MohHOM Hapy JycTHHHjaHy.

Bojana Plemi¢
TRANSFORMATION OF MEANING OF LATE ANTIQUE MOTIFS ON THE
EXAMPLE OF TWO FLOOR MOSAICS FROM JUSTINIAN’S EPOCH

In the year that marks the end of exactly one century of excavations in Justiniana
Prima, the great importance of this site on this occasion we have highlighted through a com-
parison of iconography of a floor mosaic of the three nave basilica in the southern part of the
Lower Town, with a corpus of mosaics in the Great Palace of Constantinople, for which we
feel they have incurred as a result of the identical style and artistic tendencies of the epoch of
Justinian. Also, the analogy of these mosaic entities formed in almost the same period, one
in the province (Dacia Mediterranea), the other in the center of the Byzantine Empire, sup-
ports the hypothesis that Justiniana Prima could really be, that is the endowment of Justinian
1(527-565).

Although the mosaics in the southern basilica of Justiniana Prima are stylistically
more decadent compared to Constantinople ones, owing to the similarity of motifs used and
pronounced expression in the performance details and technical specifications, they can be
considered partly arising directly under influences of artistic trends from the capital. They
noted a very strong survival of ancient traditions, which are applied in new meanings, il-
lustrated the character of the epoch, and the most important ideological concepts of the time
- Christian and imperial.

Thus this mosaic painted with motifs of animals, mythological creatures, and decora-
tive elements taken from ancient representations of heavenly landscape, expressed the com-
plex theological program of earth plane of life filled with trials of a believing man to the final
salvation of the soul in heaven. On the other hand, the imperial character of the program said
the representation of a shepherd housed near the ambo, or the personification of the ruler and
high priest as shepherd of the people upon the will of God.

Through the same select group of motifs, similar idea was applied to the mosaic in the
Great Palace of Constantinople, understandable without the theological aspect, which caused
by the secular function of the building from which it derivates. Here are adapted old forms
of classical art in the form of a symbolic picture of the universe, popular also during late an-
tiquity. Therefore, this monumental corpus probably represented the personification of Gea
(Earth) as a distinct cosmogony, painted figures of humans and animals living in natural sur-
roundings (trees, flowers, fruits, springs, rocks in the landscape), and their mutual relations
as reflected in the scenes of battle, hunting or daily life. These representations along with
the symbols of the seasons and heavenly motifs, rounded out beauty and richness of earthly
allegory, in which the emperor ruled as the Messenger of God, embodied in the powerful
Emperor Justinian.



