Zdravko Dimitrov

TWO FIGURAL CAPITALS FROM THE LATE ANTIQUITY
IN NATIONAL ARCHAEOLOGICAL MUSEUM - SOFIA

Architectural monuments from the late antique epoch, found in nowadays
Bulgarian lands, are some of the most impressible like decoration and vari-
ety of the forms. When we are studying architectural orders and their elements
like growth of the decorative designs it’s could to be said, that we enter in the
most endless field of researches over the stone reliefs from the whole antique
period. In this stage, the end of Antiquity, the level of development in stone-
quarrying, stone-carving, stone-trade and the final using of the stone materials
in monumental public and in private complexes is exceptionally high. Already
more than few centuries in Thracian lands function town centers and well-built,
organized system of settlements, created around them. The building techniques
themselves are based on the almost millennium history, if we accept, that the
first antique architectural models are adopted and reproduced in Thrace as far
back to Classical and early Hellenistic era.

Nowadays in the exhibition of the National Archaeological Museum —
Sofia, on the huge panel, are presented capitals from the late roman and early
Byzantine epoch. The subject of this research of the late roman (IV c¢. AD) and
early Byzantine (V-VI c. AD) stone reliefs are two of these capitals (see: fig.
1-16). They are from type “antique figural capitals”, direct continuation of the
Hellenistic and Roman architectural decorative traditions in late antique archi-
tecture. With these main features in ornamental schemas they could be used like
annex to the corpus of “Figural capitals”, published by E. von Mercklin in 1962.
They are serial representatives of this huge antique cultural phenomenon from
nowadays Bulgarian lands, and mainly — from the latest stage of development
of the process.

The first of these capitals is found in the fields near Belo-popovtzi village,
Sofia district — nowadays Belopoptzi, municipality of Gorna Malina! (Detail Nr.
1; fig. 1-7). The monument is ransomed by the National archaeological Museum
in Sofia and described in the inventory books of medieval department under
Inv.Nr. 2119. There is a possibility, that the region of finding is also the original
place of using of the capital. The distance from the village of Belopoptzi to
Sofia is less than 30 km., but exactly through this terrain of the Sofia’s plain,

I See catalog Nr.1
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eastern from the antique town of Serdica, has passed before the main Roman
road on the Balkans — Via Diagonalis. Nowadays village Belopoptzi is situated
in the most eastern point of the Sofia’s valley, namely on the transition between
the plains and the first hills of the Sredna gora mountain. The zone, from where
the oldest roman road has started its climb in the mountain.

The architectural detail Nr.1 falls in the type “Corinthian four-leaved cap-
itals” (fig. 1). Except one row made, four-leaved, acanthus decoration, so often
met in roman and late roman epoch, this capital shows us few other architectur-
al-decorative elements, typical for the principate. These are mainly the way of
carving of the volute’s stems and replacement of the abacus blossom with figure
— in this case: human face.

The four acanthus leaves, placed over the surface under the four edges of
abacus plate, the volutes, which carry the same abacus edges and the other ele-
ments, like volute’s stems and abacus figures, all they are very well calculated
in their proportions. These main elements, carved precisely, follow the concrete
decorative model. The leaves are long made, curved entirely under the lower
end of the volutes. They are divided on the three parts (so called “thenars”, be-
cause of similarity between with this part of the human’s hand). Each thenar has
different number of cuttings (endings of the acanthus leave). The central thenar
is bigger and carried up than the side two. It is divided on the eight cuttings (fig.
2). The side two thenars have only ficticious role because they have only three
little cuttings each and it is well visible, that the whole leave is created mainly
from the volume of the central thenar (fig. 3). Separate cuttings of the leaves are
formed by deeply carved channels, which started from the bottom of acanthus
leave. The cuttings are pointed only by the side, lower thenars. Partly it exists
yet the idea for touch of the peaks of the cuttings from the thenars, but this
idea here is very slightly expressed. This strong element in development of the
acanthus during the roman epoch is well demonstrated only in the fundament
part of the side thenars. Namely there we could see the only cleverly pointed
cuttings and namely they have touch to the same peaks of cuttings from leaves
in neighborhood (fig. 3).

The form of the whole acanthus leave is fan-shaped, especially in the
upper part, by the central thenar. Like decorative schema whole acanthus leave
copy without doubt typical roman pattern. This is visible not only by the de-
scribed and commented already pointed and touched one each other cuttings
from the lower thenars, but mainly by the full refraction of the lower cutting
from the upper thenar (see: fig. 3). There we could see clear, even though it’s
very schematic made, replica of the strongest decorative particularity in the
acanthus ornamentation on the Corinthian capitals from the middle of the II-nd
c. AD in Serdica: so called “horizontal refraction” of the cuttings of acanthus
leave2. This is so well known and strongly developed in Serdica during the

2 C. BobGueB. Pumo-kopunmcku kanumenu om 10203anadHa u ceéepra buvieapus u
MSACIOMO UM 8 PA36UMUENO HA PUMO-KOPUHMCKUS Kanumen. — VI3BeCTrs Ha apXeOoIOTHIECKUs
nHCTUTYT, XXXII, 1970, c. 96, 99, 122; 3. Aumutpos, Kopunmcku kanumenu om Cepouka npe3
pumckama enoxa — 6. FOcousmouna Eepona npez Aumuunocmma. VI 6. np. Xp. — nauanomo na
VII 6. ci. Xp. —B: Studia in honorem Aleksandrae Dimitrova-Milcheva (mox chcTaBUTENICTBOTO
Ha E. I'erueBa), Benmuko TeproBO 2008, 216-218, Ne 8-11, 06p. 17-26
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Fig. 1. Figural four-leaved capital in Fig. 2. Figural four-leaved capital
Corinthian order, cat. Nr. 1, from Belopoptzi in Corinthian order, cat. Nr. 1, from
village, near Sofia — general view; Belopoptzi village, detail of the acanthus
leave;

Ca. 1. YerBoposucHu Kanuten KopuHrckor
pena, karajouku 6p. Ne 1, ceno benononm — Cur. 2. Yersoponucku karuren Kopuarekor
nopen Codwuje, m3rien; pena, karanomku Op. Ne 1, ceno
bemonomniiu, nerask akaHTOBOT JIUCTA;

Fig. 3. Figural four-leaved
capital in Corinthian order,
cat. Nr. 1, from Belopoptzi
village, detail of the leave’s
thenars and their cuttings;

Cx. 3. YetBoponucHH
kanuren Kopuntckor pena,
Karanomku op. Ne 1, ceno
benonomiu, geramb

whole roman era (II-IV ¢. AD) main original of acanthus leave for Corinthian
capital, which origin could be found easy in the Asia Minor monuments from
the flowering of the stone-carving art in principate.

Because of these arguments the main elements in the model of acanthus
leave by capital Nr. 1 (Belopoptzi capital) orientate us to the direct analogies
with roman architectural details. It is still visible the idea for executing of acan-
thus in fan-shaped form and well spread. There are pointed and lengthened one
over other cuttings. Also preserved is the carving of deep narrow channels,
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formed the separate thenars and cuttings of the leave. These channels start from
the foundation of the capital. But mainly and most important is that we have
still very well visible the ideas for touch of some peaks of the cuttings from
neighbouring thenars and for making of some little figures in the uncovered,
free places from calathos surface between them.

There is no doubt, that acanthus decoration of this capital copies exactly
roman models in Corinthian order, but the execution is already more schematic
and shows us the different chronology. The fact, that we have the typical ex-
ample for translation of the roman architectural-decorative traditions on the one
late antique monument is added also by the using of so called “lyre-shaped
volutes”, the scroll of the volute motive itself and mainly after the including of
the human face over the abacus plate (fig. 4-7).

Indisputably here we could see one very clear reproduction of some
Serdica’s architectural elements from the principate. This is reproduction, made
by using of examples, already existing and standing on the constructions. As we
know well, during the late roman epoch, many of the capitals from roman pe-
riod are reused in the new erected buildings. The capital of Belopoptzi, i.e. from
the Serdica’s region, contains so many typical roman architectural-decorative
features, so we couldn’t accede it to the early Byzantine monuments. Probably
the capital has been made in IV-th c¢. AD, thesis, which is logical with a view
to strong development of the architectural complexes in and around Serdica at
this time.

The volutes of the capital are very interesting (fig. 5-7). They are from
so-called “lyre-shaped” type3. These are the elements from the apparatus of
Corinthian capital, which are distinguished with more flat, elementary made,
carving of the volute stems, but with finishing by one connection in form like
the lyre (antique musical instrument) in its lower end. The rest of elements from
the apparatus also show us direct similarities with roman details — the volutes
are triple scrolled over the eye in its centre (fig. 5); abacus is slightly profiled
and divided on three sections (fig. 6); and finally, but may be the most impor-
tant, abacus flower is replaced by the human face, carved in high relief (fig. 4).

The face presents bearded man with roughly made, but clearly visible,
features (fig. 4).This face contains all the attributes — excellent made almond-
shaped eyes; wide nose; projecting, very huge eyebrows; short forehead; two
narrow lips and fine, little chin with pear-shaped form. The general form of the
face is plump, with well seen cheeks, but the main feature is the short and thick
beard, which covers all neck of the figure and in that way, the beard attribute,
connects the face with calathos surface. Projecting of the head in the space
forward in relief is very large. Over the other three facades of the capital are
roughly made three more figures. Opposite to the described site we have the
same human face and on the last two sites we can see the images of cornucopias
(the horns of plenty) — see fig. 6.

The techniques of carving and general style of the whole motives by this
capital are very different from the typical fine work of stone-workers from the

3 Cs. llerposa, Apxumexmypru oematinu om I-IIT 6. om Jeynmym. — Apxeonorus,
2002, 3, ¢.39, 06p. 5, 5
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Fig. 4. Figural four-leaved capital in Corinthian order, cat. Fig. 5. Figural four-leaved capital
Nr. 1, from Belopoptzi village, detail of the figure: bearded in Corinthian order, cat. Nr. 1, from
man’s head; Belopoptzi village, detail of the volutes;
Ca. 4. YerBoponucHu kanuren Kopuntckor pena, Cn. 5. UeTBOpOIMCHH KalUTEN
karanomku op. Ne 1, ceno benononmu, 6pagaTo MyIko Kopunrckor pena, katanonku 6p. Ne 1,
JIUTIE; ceno benonomnuu, BoyTa;

Fig. 6. Figural four-leaved capital in Corinthian order, cat. Nr. 1, Fig. 7. Figural four-leaved capital

from Belopoptzi village, detail of cornucopia (horn of plenty)  in Corinthian order, cat. Nr. 1, from
Belopoptzi villagedetail of volutes

stems: “lyre-shaped” volutes

Cu. 6. YerBopomnucHu Kanuten KopuHTCKOT pe/a, KaTajIomKu Op.

Ne 1, ceno benomnomnw, ,,por u300usba”
Cn. 7. YeTBOPOIHMCHH KaIUTEI

KopuHTcKor pesa, KaTalomKu
op. Ne 1, ceno benomomnmu, neram
crabna BoryTe
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principate. The carving is rough and oblique, especially by the face and its
beard. The acanthus is very flat made, not in high relief technique and it is al-
most agglutinate for the background of calathos. The volutes itself are formed
only by one relief line, while the profiled zones of abacus slab are barely di-
vided from the stone. The only one seriously made projecting in high relief in
all capital apparatus is by the figures — two human heads and two cornucopias.
But, by the other hand the attributes of the human faces are traceable only by
very shallow lines, which give us only the main outlines.

If we stop our attention over the most correct analogies in executing of
the figure, according to the corpus of E. Mercklin, we can settle again indisput-
able fact, that this capital from the Serdica’s region is product of direct copying
of the old antique traditions from the roman era, but it has made already in the
beginning of the late Antiquity.

There are a lot of analogies to this late antique Corinthian capital from
the area of roman Serdica, if we take a look at the Mercklin’s work. According
to this research the capital falls in the group of figural capitals with human im-
ages: so-called “figural capitals with human heads and busts from principate”
- “Kopf- und Biistenkapitelle der romischen Kaiserzeit4. They are the wealthi-
est group of the figural capitals, which are developed during the whole roman
epoch, from I-st till IV-th c. AD, and they keep its presence in architectural
decoration till the VI-th c. AD, despite of penetration of the new monotheis-
tic religionS. Although in the beginning they are mentioned like “phenomenon,
typical for the West” and namely in the Rhine river limes zone®, their reproduc-
ing also in the eastern roman provinces is not so rare. Here, in the East, in the
borders of Balkan provinces, Asia Minor, Near East, Aegean zone and North
Africa, we find as well as early roman, original examples of the figural capitals
with human faces and busts (from I-st — till the beginning of the IlI-th c. AD),
also the chronologically equal models of our Serdica’s pattern from late roman
time (second half of the I1I-rd c. AD — IV-th c. AD).

Similar original models of the bearded man’s faces and mythological per-
sonages, executed like head, but also like the bust, are analyzed most seriously
in the Rhine river region. Obviously their distribution there is exceptionally
strong. The figural capitals are from the Reims and Strasburg, and they are dated
back to the III-rd c. AD: severan and late severan epoch’. H. Kéhler sets some
of these four-leaved capitals in the group called “capitals without helices”, i.e.
where the element of helices is replaced with figure, mostly human face, like by
the examples from RheinzabernS.

In our Balkan provinces also there is no lack of analogies. One of the
closest geographically to our Corinthian monument from Serdica’s region is
the example, dated in severan times, from Stobi, province of Macedonia. This

4 E. Mercklin, Antike Figuralkapitelle. Berlin 1962, S. 83
5 Ibidem, 83-84
6 Ibidem, 83-87; H. Kéhler, Die Romischen Kapitelle des Rheingebiets, Berlin 1939

7 Ibidem, type K 6, K 7, Taf. 10; Mercklin, op. cit., 110-111, Kat. Nr. 301, 306-311,
Abb. 541, 548-553

8 Kihler, op. cit., 58, Taf. 10; types J 11,J 12 and K 8
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capital present namely the model of bearded men’s face and it was found reused
in early Christian basilica®. The examples from Macedonia are well studied
and now they are collected in the separate decorative group: “‘wemupunucm-
HU Kanumenu ¢ aHmponomopghen ik wa abaxkom u karamom’ — “‘four-leaved
capitals with anthropomorphic portrait on the abacus and calathos’10. Some
of the monuments are dated back to the late antique epoch, like capitals from
Manastiretz — V-th c. AD and Dolno Chichevo — IV-th c. AD!1. Also late roman
(first half of the IV-th c¢. AD) are the capitals with connected lower end of the
volute’s stems, like “lyre-shaped” volutes in capital from Belopotzi, Serdica
region. These analogies are from Midintzi and Knezhino!2.

A lot of examples of figural capitals with “human faces and busts” we find
in one very strong local group in province Lower Moesia. At the moment this
group is composed from nine monuments, which are from: Nucopolis ad Istrum,;
Roman mausoleum of a doctor near Liublen, Turgovishte region; Marcianopolis
— three monuments; Odessos; Durostorum; Sexaginta Prista and an example
from medieval church “St.Peter and Paul” in Veliko Turnovo!3.

In the North Africa, in Tripolitania, we find the most precise like general
decorative schema and chronology analog of the capital, published here under
Nr. 1. This is Corinthian capital from the late roman mausoleum building (tomb
C) in Ghirsa, today transported and preserved in Archaeological Museum in
Tripolil4.

The total lack of information about the archaeological context of the
monument prevents us to give the concrete chronology. But without any doubt
this stone detail is the figural capital from the late roman epoch, direct continu-
ation of the architectural traditions in Roman Serdica. Most likely it is the ele-
ment of complex, erected in region of via Diagonalis — may be early Christian
cult building, but also, and way not (!?), the huge private estate, probably villa
rustica. According to all the analysis, mentioned in the rows above, we could

9 R. Egger, Die stidtische Kirche von Stobi. — Jahreshefte des Osterreichischen
Archiologischen Instituts, XXIV, 1929, S.65, Abb. 62; H. Goldman. Archaeological Notes.
Excavations at Stobi in Jugoslavia. — American Journal of Archaeology, 37, 1933, p. 299, fig.
10; Mercklin, op. cit., 95, Nr. 231, Abb. 438

10 B, Jlumuuk, Makeoonckuom kamer 3a 60208ume, XpUCMUjanume u 3a Jcueom no
arcusomom 11, Cxomje 2002, 1052

11 Ibidem, 907-908, Nr. 129 (1-3); 896-898, Nr. 123
12 Ihidem, 914-916, Nr. 133; 913-915, Nr. 132

13 3. TumutpoB, ApxumexkmypHa dekopayus 6 nposuryus Jorna Musus (I-111 6.),
Codus 2007, xar. Ne 197, 06p. 203, xar.Ne 206, o0p. 212, kat. Ne 221, 228, 256, o6p. 237,
kat. Ne 137, 06p. 139-140, katr. Ne 209, o6p. 216; 3. AuMuTpoB, Apxumexmypru demaiiiu
om pumckama enoxa 6 Cexcaeunma Ilpucma. — U3Bectus na PUM-Pyce, XI, 2006, ¢.192-
222, xar. Ne 8. The moesian monuments remained unknown about Mercklin and they aren’t
included in the catalog of the figural capitals. E.v. Mercklin hasn’t had the chance to work in
Bulgaria and also back to the 1960-ties all the moesian group was not published. The exam-
ple from “St. Peter and Paul” is roman detail, reused in medieval ages, now in print by the
author of this article.

14 Mercklin, op. cit., 88, 113-115, Kat. Nr. 320, Abb. 585; O. Brogan, D. Smith, The
Roman Frontier Settlement at Ghirza: An Interim Report. — Journal of the Roman Studies,
47,1957, p.173-184, tab. V, 1
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define relatively exact date of the Corinthian capital from Belopoptsi, Nr. 1 in
this study. The decorative schema of this four-leaved Corinthian capital from
the figural type can not be placed later than I'V-th c. AD. The rule of Emperor
Constantine the Great (307-337) and his successors (337-361), namely the first
half of IV-th c. AD., is the stage with erecting of so many architectural com-
plexes in Serdica’s region. The capital with Nr.1 is exactly the product of this
period.

The second capital from the exhibition of National archaeological
Museum — Sofia, which I am studying here, is also between the monuments of
the late antique architectural plastics. This is marble capital, found in medieval
fortress Kozyak grad, near to the nowadays town of Obzor, Bourgas region (fig.
8-16). The detail enters in medieval fond of National Archaeological Museum
in 1914. Today the capital from Obzor region has two references, but only with
pictures and very short text about it!5. Now in the scientific literature the full
primary description, catalog information and exact analysis are missing.

The decorative schema of capital defines it like a representative of
Composite order, but its apparatus is not full and it has also some very exciting
changes, which make the whole detail unique (fig. 8). According to R. Kautzsch
the capital is from so-called “double zoned capitals” — Zweizonenkapitelle!6,
which contain two sections: lower, with the acanthus leaves and upper, deco-
rated with figures and different images.

The lower part of the capital, 1/3 of the whole volume in height, is ca-
nonically adorned. The calathos there contains exactly eight full-made acanthus
leaves. But the upper parts of the detail, 2/3 of the capital’s height, are totally
modified. There the second acanthus range dues out and the elements of volutes
and helices are missing. All they are taking place for the accent in decoration
of whole capital — huge figures of animals. After the description in inventory
books of the medieval fond of Museum from the time of the First World War
(1914) they are listed like “mythological creatures”. But if we give the full and
correct definition — there is no doubt that they are the huge, projected seriously
in the space in front of the detail figures of four rams (fig. 9).

The animals are carved like protomes of the rams, and they take the whole
place of the volutes. These ram’s figures are so much big and projected forward
and downwards in the space, that they take away even the little possibility for
carving of the second acanthus range or same pieces of it. The last two elements
of the capital’s apparatus are abacus motives, formed here like huge, protruding
horns of plenty (cornucopias) and profiled, three-sectioned abacus plate (fig.
14).

The most important in the execution of the abacus plate is the correct
tracing of the original form used by the Corinthian capital from the principate.
This element is made by the carrying out of its four angles, if we take a look

15 1. OBuapoB, M. BaknunoBa, Paunosusanmuiicku navemuuyu om bvacapus IV-
Vil 6, Codpus 1978, Ne 63; C. Barsanti, L esportatione di marmii dal Proconneso nelle regio-
ni pontiche durante il IV-VI secolo. — Rivista dell’instituto nazionalle d’archeologia e storia
dell’atre, serie III, anno XII, 1989, p. 151, fig. 77

16 R. Kautzsch, Kapitellstudien. Beitrdge zu einer Geschichte des spdtantiken Kapi-
tells im Osten vom vierten bis ins siebente Jahrhundert, Berlin 1936, S.152, 229, Taf. 30-32
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Fig. 8. Figural double zoned capital in Composite Fig. 9. Figural double zoned capital in

order, cat. Nr. 2, Theodosian style — found near Obzor Composite order, cat. Nr. 2, general view from
(Bourgas region) — general view; the site of the best preserved acanthus foliage;
Ca. 8. durypanHu IBOpEIHU KanuTen y Cn. 9. durypanHu 1BOpeJHU KauTel y
KommnosutHoM peny, karanommku 6p. Ne 2, KommosutHOM peny, karanomku 6poj Ne 2,
,,meodocujancku cmun’’ — OTKPUBEH y OM3HMHA rpajga (acazne ca HajOOJbE O4yBAaHUM AKAHTOBUM
0O630p y Byrapckoj — usries. BEHIIEM

Fig. 10. Figural double zoned capital in Composite order, cat.  Fig. 11. Figural double zoned capital
Nr. 2, detail of acanthus foliage, spaces of calathos between the in Composite order, cat. Nr. 2, detail

leaves and the soffitte band in profile; of the acanthus leave;
Ca. 10. @urypannu asopenHu kanures y KomnosurHom peny, Cn. 11. ®urypannu aBopeaHn
Katanomku 0poj Ne 2, nerasb akaHTOBOT BEHIIA karutes y Komnosutnom peny,

karayomku 6poj Ne 2, neram
AKAHTOBOT JIMCTA,;
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over the upper surface of the detail in plan, and finishing of these angles like
so-called “horns of the abacus plate, projected well in the space”. Abacus horns
form also the absolutely clear and equal in dimensions diagonals of the whole
upper surface of the capital. These “horns of abacus” are very well connected
and strongly supported by the upper parts of the heads of the ram’s figures (fig.
12). The fact, also very important here, is transparency in carving, mainly on
the place of the connection between animal’s figures and abacus horns (four
abacus angles) — see fig. 15, 16. The ram’s head replaced here the volute mo-
tives not only decoratively but also constructively in the whole general system
of the detail.

The acanthus leaves of Obzor’s capital are composed by the five huge the-
nars (fig. 10, 11). The lower thenars, placed in the foundations of the leaves, are
divided on the seven cuttings, while the middle thenars have only five. The most
upper thenar is large and compactly made. These supreme parts of the leaves
are the most massive and they preserve partly one of the typical features for the
prinicipate carvings: the carrying out of the peaks of the leaves in high relief
and three-dimensional from, and after that absolutely full made turning back
towards to the lower parts and bottom of the leaves (fig. 16). This is “behav-
iour” so characteristic about the most supreme placed thenars of the Corinthian
capitals from the roman epoch in the Balkans and Asia Minor. Over this central,
supreme thenars are hinted separate cuttings, but they are marked only but the
little hatches, without dividing from the whole body of acanthus leave. Thin
traces it has also from the huge central, vertical channels, so well visible during
the roman era. Here they are only hinted over the stone surface (fig. 11).

The general form of the acanthus leaves is already far away from the
fan-shaped model, typical for the eastern roman provinces (including Balkans).
Here the leaves are more long-made in height and the most characteristic gen-
eral feature is very sharp form of the each cutting. Here the idea of touch be-
tween the peaks of the cuttings from each leaves in neighbourhood is totally
abandoned (fig. 10, 11).

The style of acanthus decoration is typical for the V-th ¢. AD. This is so-
called “theodosian style”, accepted and developed strongly in the architectural
stone plastic in eastern Roman empire during the time of Emperor Theodosius
11 (408-450).

If we concentrate over the most important element of the apparatus of the
Composite capital — the acanthus leave, we can see quite clear features of this
architectural style of early Christian epoch. The acanthuses are totally different
from the models in roman epoch (compare also with: capital Nr.1, from Serdica
region). Their main signs are three: general compact form of the leave (not the
fan-shaped, spread and disjoined form like in principate); clear a jour-made
form of the stone surface of the whole leave, achieved here by using of small,
fine cuttings, which make very little, but also very deeply carved, absolutely
equal figures among them (this is the most typical sign of “theodosian style” in
acanthuses) and, finally, huge free, undecorated spaces between the leaves.

Some other “theodosian style” feature manifest by this capital is strong
emphasis of detail’s soffitt with using of little relief line under the foundation
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of the acanthus leaves (fig. 9-11). By the richly adorned theodosian capitals it
is the element seriously projected in relief, clearly visible in profile and even
decorated sometimes with cymatium or deep oblique scratches.

The figural, double zoned capital from Obzor is one of the most important
representatives of this type details from whole Antiquity in nowadays Bulgarian
lands. It is because of enormous volume, taken from the figures in capital’s
apparatus. Today we don’t know figural capital, neither from the roman, nor
from the late antique epoch, with figures in such volume and with so strongly
expressed carrying out from the stone surface. These are four examples of ram’s
protomes, made in three-dimensioned form and carried out far away from the
calathos surface (fig. 8, 9, 12-14). As we mentioned before, they take the whole
place of the volutes, helices and second acanthus row. They are so voluminous,
that the same upper part of the capital body is enormous massive and wide.
Ram’s protomes execute the functions of the volutes, because they support the
horns of abacus plate, strongly projected by the directions of two diagonal of
the upper capital’s surface. The images of the rams are very attractive and ex-
pressive. The noses of the rams are very sharply made, directed forward and
downwards. But the most serious attention by the carving of the figures is taken
for the animal’s eyes. They are with almond-shaped form, marked with double
relief line. In the upper part the heads of the rams have very thick coat and huge
corns (fig. 12). Namely these pointed horns of the ram’s heads give the a jour-
made connection with the abacus’s horns and connect the animal figures with
the slap over them (fig. 15). The bodies of the rams are very huge and massive.
There are presented the whole fore-parts of the animal’s bodies (so-called “pro-
tomes”). They are with very smooth naked forms and the necks, the shoulders
and the upper legs, bend and ready for jump, are visible absolutely in three-
dimensioned form (fig. 16). Namely these smooth, but unadorned protomes of
the ram’s figures organize in practice whole the upper part of the calathos in this
composed double zoned capital.

The other elements of capital’s apparatus are the elements, placed over
the abacus. Typical abacus blossoms are replaced here with huge abacus figures,
which also like rams are very huge and projected in relief. It isn’t difficult to
define them. These are the clear models of so-called cornucopia (horn of plenty)
—see fig. 14. From the spaces under the motives a few undercoated leaves come
out in high relief. These little elements carry the whole huge and heavy figures
of cornucopias (fig. 14).

The abacus plate of capital is dividing on the three sections in profile,
just like is typical for the Corinthian and Composite capitals from Antiquity
(fig. 8, 12, 14, 15). This is a very strong tradition in the era of principate (I-111
c. AD). Here, by this monument from late antiquity in Obzor’s region, three-
sectioned abacus is well preserved like a model, but profile is already not so
perfect carved. Only the middle section of abacus profile is weakly projected
by a narrow relief line. One remarkable moment in the production of the abacus
plate is strong carrying out of the four abacus horns, which formed the angles
of capital. On the lower surface of the abacus horns, on the space between them
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Fig. 12. Figural double zoned capital in Composite Fig. 13. Figural double zoned capital in

order, cat. Nr. 2, detail of the ram’s protome; Composite order, cat. Nr. 2, detail of the ram’s
Ca. 12. durypanHu ABOpEIHH KaUTE Y figure, in front;
KomnosutHOM peny, karanommku 6poj Ne 2, nerass Ca. 13. durypaiaau ABOPEIHH KAIUTEN Y
¢urype oBHa Komro3utHOM peny, karanomku 6poj Ne 2, nerasb

¢urype oBHa

and the ram’s heads, are carved very schematic leaves (fig. 12, 14). These leaves
are disjoined in form, made by many cuttings. Usually this place, between aba-
cus horns and volute motives (here replaced by rams) is undecorated.

The techniques of carving on the stone surfaces, also with the style of
the motives, by the Obzor’s capital are typical for the beginning of the early
Byzantine epoch. As I mentioned before, the general style of this Composite
capital is “theodosian”, modern and produced often during the first half of the
V-th ¢. AD. The most characteristic are the acanthus leaves, while the combina-
tion between ram’s figures and cornucopias are clear decorative schema from the
early Christian architecture. They transform the detail in real masterpiece of the
late antique architectural plastic. The stone carving of the capital itself is more
qualitative the previous analyzed detail, that we dated in Constantine epoch (I-st
half of the IV-th c. AD). This is not a surprise because the early Christian plastic
from the first half of the V-th c. AD reaches phenomenal levels in the quality
and value of the carvings. The clearest are the acts of this early Byzantine art
by the execution of acanthus foliage, but also by the perfect figures of animals.
Not so precise carving from our capital we could see over the surface of the ca-
lathos, abacus elements and motives of cornucopias, but all they are indivisible
parts from the main capital’s decoration. It is logical, because they are only the
secondary architectural-decorative elements from the capital’s apparatus. Their
presence speaks about the wealth and diversity in general decorative schema.
But it is absolutely sure, that the main decorative elements are the huge figures
of the rams. They dominate over the whole composition.

When we turn round to analogies of ram’s figures in Mercklin’s catalog
it’s possible to see only the examples of the roman and late roman epoch!7.

17 Mercklin, op. cit., 201-203
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Fig. 14. Figural double zoned capital in Fig. 15. Figural double zoned capital
Composite order, cat. Nr. 2, detail of the cornu-  in Composite order, cat. Nr. 2, detail of
copia, a-jour carving between the ram’s heads

Ca. 14. durypaiaHu ABOpEIHH KalUTEN Y and abacus plate;

Kommno3utHoM peny, katanomku 6poj Ne 2, nerass  Ci1. 15. durypannu ABOpeIHH KarnuTe

MOTHBA ,,pOT H3001IBa”; y KoMniosutHOM pey, KaTanomku 0poj
Ne 2, nerasb
The author mentioned exactly that the group of early Byznatine architectural
plastic with the ram’s figures and protomes are going out of the borders of the
research. But Mercklin accented over the problem and marked that the phe-
nomenon is strongly developed in the Balkan region and it is typical product of
early Byzantine architectural sculpture!®. More important in Merckiln’s work
are the assignments for the general type in the family of the figural capitals
and for the prototypes of the capitals with ram’s protomes. According to this
basic research we can set our example from Obzor in the general type: “Figural
capital with beasts and fable (fantastic) creatures” (Kapitelle mit Tieren und
Fabelwesen), and in variant: “ram’s protomes” (Widderprotomen). They have
many examples from whole roman epoch, but the clear prototype of the double
zoned capital with ram’s protomes from early Byzantine epoch is without any
doubt the perfect pattern used in interior of Concordia temple in Rome!9. Also
like direct prototype, descended from our Balkan region, we can stop on the late
antique pilaster capital from Bizia in southeastern Thrace, also western pontic
region like Obzor’s area20.

The double zoned figural capitals with ram’s protomes, cornucopias be-
tween them and only one row of acanthus foliage, carved in so-called “theodo-
sian style”, are very well known in the settlements from the early Byznatine ep-
och along the western and north-western Black sea coast. These are our example
from Obzor and its best analogies from Herson2!. In province of Macedonia is
the other completely precise analog of the Obzor’s masterpiece. This is one

18 Jbidem, 202, with citations about examples from Stobi, Philippi, Constantinople
and Tessaloniki

19 Ibidem, 201-202, Nr. 494, Abb. 493-495
20 Jbidem, 201-202, Nr. 495, Abb. 496
21 Barsanti, op. cit., 151-153, fig. 76, 77, 79
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Fig. 16. Figural
double zoned cap-
ital in Composite
order, cat. Nr. 2,
detail of a-jour
carving between
the ram’s legs and
upper part of the
acanthus leaves.

Ca. 16.
Durypaaiu
JIBOPEIHH KaIUTeI
y KomnozurHom
pey, KaTaJlOIKN
6poj Ne 2, nerasb

Composite double zoned capital from Heraclea Linkestis with absolutely the
same decorative schema: one row of acanthus leaves, carved in “theodosian
style”, ram’s protomes on the angles and cornucopias between them. The mon-
ument is made also from white marble and it’s dated relatively back to the V-VI
c. AD22. One partial analog, but more popular and published earlier, is the dou-
ble zoned figural capital (again “theodosian style”) from bishop’s basilica II in
Stobi23. According mainly to the archaecological context of the bishop’s basilica
II the model is dated exactly in the first half of the V c. AD. Its decoration fol-
lows also absolutely the same schema like our example from Obzor, but with
using of bull’s protomes instead of rams and the figures of peacock instead of
cornucopias.

If we take a special attention over the style and technique of carving by
the acanthus foliage it will be possible to find more analogies and data about the
exact chronology of the monument from Obzor. Perfectly made capital details
in “theodosian style”, with using of the same general form of the leaves and the
same shapes of their cuttings, are found and nowadays are preserved in the mu-
seum collections of Herson, Varna (Odessos), Obzor, Nessebar (Messambria),
Pomorie (Anchialos) and Bourgas2?4 along the Black sea coast, but also in many
other museums in Bulgaria23. In Macedonia we also could find some analogies.
The main examples are again from the bishop’s basilica II in Stobi and from
Drenovo26.

But the origin of the models, about the acanthus foliage, and also about
the figural, double zoned decoration, is in the most beautifully carved monu-
ments in the biggest town centers of the Byzantine empire — Constantinople,

22 Jlunm4uk, op. cit., 746-747, Ne 82 (38)

23 Egger, op. cit., 50, Abb. 33; JInmuuk, op. cit., 821-823, 1048, Nr. 114 (7)
4 Barsanti op. cit., 124, 147, fig. 33, 70

5 More of the details are unpublished

26 Jlumuuk, op. cit., 821-823, 1047, Nr. 114 (3); 901-903, Nr. 128 (1-2)

NSRS
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Thessaloniki, Corinth and Alexandria27. The examples are from the churches,
like Saint Demetrius church and Saint George in Thessaloniki, and other ear-
ly Christian cult objects, but today preserved in the biggest museum collec-
tions28.

At the end of analysis of this monument, so important for the studies
on the antique architectural plastic, we could mark its exact chronology. The
capital from Obzor (Kat. Nr. 2 in this research) is without doubt the product of
so-called “theodosian architecture”, developed strongly during the first half and
right in the middle of the V-th c. AD. This capital is magnificent example of its
epoch and it gives us the possibility to see and study, even in the early Byzantine
times, the strong antique tradition for carving of the figures over the capital’s
surface. Today we have not the direct evidences about the archaeological com-
plex of the monument, because it was found in medieval fortress, situated 1,5
km. western from antique town under nowadays Obzor. But for me, there is no
suspicion about the original complex, where this brilliant Composite capital has
been used. Most likely the detail has been part of the interior decoration of some
early Christian basilica in or around Obzor, Bourgas region.

In conclusion we can fix that both capitals from the exhibition of the
National Archaeological Museum — Sofia are excellent models of the late an-
tique stone plastic. These are two unknown masterpieces, direct successors of
the examples of roman Corinthian and Composed capitals, bearers of one of
the strongest traditions, the tradition of figural capitals, till the real end of the
Antiquity.

Without doubt the capital Nr. 1 is earlier like chronology. It shows us
direct data about inheritance from the roman architectural decoration in the re-
gion of Serdica, but it is exact the monument, which could be placed no earlier
than I'V-th ¢. AD. Execution of the human face by the capital is very interesting
moment — subject of strong tradition for carving of the human and mythological
personages over the abacuses of Corinthian and Composite capitals in Moesia
and Thrace. This fact is amazing, but not surprising, in the dawn of the Christian
era.

The second capital with Nr. 2, from Obzor region, descended from one
strongly developed during the early Byzantine epoch cult center. Hardly to have
doubt about that the detail has been just reused in the late medieval fortress
near to Obzor. In reality this monument is typical representative of the strongest
phase in the early Christian architectural plastic — theodosian epoch, first half
of the V-th c. AD. Most likely the capital has been the product and important
segment in some of the huge and very well adorned early Byzantine basilicas
in and around Obzor. On the base of its decorative data we can bring out three
very essential conclusions:

27 Kautzsch, op. cit., 126-127, 130, 134-136, Ne 395, 404, 405, 408, 431-433, 438,
Taf. 25-27 (analogies about “theodosian style” of the acanthus foliage) and 156-160, Ne 490,
494, 496, 499, 508, Taf. 30-31 (analogies of the figural double zoned decoration)

28 Nowadays the best example, also absolutely perfect analog of our capital from
Obzor, is from the exhibition of the Byzantine & Christian Museum — Athens. The double
zoned figural capital with ram’s protomes, figures of cornucopias and one row of acanthus
foliage, carved in theodosian style, is from Thessaloniki.
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Architectural decoration in early Byzantine cult complexes in Obzor is
one of the wealthiest and most various in our lands during the late Antiquity, at
all;

This monument is absolute masterpiece of the early Christian architec-
ture, because of the fact , that the double zoned figural capitals with this height
and volume of the images are visible only in the biggest town centers like
Constantinople, Tessaloniki, Corinth and Alexandria;

The execution of the huge ram’s figures is typical act of the phenomenon
of the antique figural capitals in period of new boom in architectonical adorn-
ment — early Byzantine cult building, manifested so strong and large-scale in the
lands of Thrace and Moesia.

The fact, that these two architectural elements have been preserved in the
NAM-Sofia hundred years ago is not accidental. They are, also absolutely logi-
cally, some of the main points of exhibition of the Museum today. But exactly,
their scientific value is no less than using in exhibition. The general researches
over the figural capitals are developing very strong, mainly after the publishing
of the corpus of E.v. Mercklin (1962). But in our science the investigations and
studies are episodically made and because of that we have responsibility and
obligation to correct this blank. The capitals from region of Serdica (nr. 1) and
early Byzantine Obzor (Nr. 2) are direct evidences about strong continuity be-
tween architectural elements and rooted in them traditions from the principate
to the late Antiquity. The figural motives apparently aren’t thrown away from
using in the architecture of the new monotheistic religion, or so it looks in the
beginning of its development during the IV-V c. AD. The huge ram’s figures,
also like the face of the bearded man, are the motives, whose researches togeth-
er with other similar antique figural capitals from the Balkan lands should to be
continued in the next few years. The full publishing of these, possibly latest like
chronology, antique figural capitals form nowadays Bulgarian regions, could to
be only the beginning in this direction.

3npasko JJuMuTpoB
JIBA ©OUTI'VPAJIHA KATIMTEJIA KACHOATHUYKE EITOXE
Y HALIMOHAJIHOM APXEJIOIIIKOM MVY3EJY Y COONIN

IMpBu xanuren (MuB. 6p. Ne 2119) nponahen je y cemy Benoromnm Ha McTOYHOM
kpajy Codujckor mospa, Ha Tpacu myra Bua [maronammc. OH je PHMCKO-KOPHHTCKH
KamuTeNl HENOTIIYHOT CHUCTeMa, T3B. ,,deTBOponucHH TUm . OBO cy Heke o Hajuemrhux
KOPUHTCKUX KanuTena u3 kacHopuMckor nepuoza: I11-1V Bex. Bbuxos HapounTo HHTEH3UBaH
pa3Boj Besyje ce 3a Cepauky. Monen kamurena nponahen y ceny benononrtiu cymriHCKH
MpeZicTaB/ba KAaCHOPUMCKY Bep3HMjy W3 goba mpuHnumara. Kapakrepumie ra wu3pasurto
CHaXXHO m3pal)eHo JbyAcKo Jnie y pesbedy, Koje je 3aMEHHIIO MO3HINjy a0aKoBOT IIBETA.
IMpema ucrpaxusamwy . don Mepxmun, karnuren n3 Cepauke INpUIana KanuTelnMa
,.JBYIICKUM JIMLIEM U OucTama, TpyInH Koja je HajBHIIe pa3BHjaHa y 3alaJHUM MPOBHUHIIMjaMa
Pumckor napcrBa, anu Takohe u Ha bankany: kamuren u3 Ctobu, nerasbuma u3 CekcarnHra
IIpucra, Mapuuanononuca, Hukononuc ag Merpym, lypocropyma, Onecoca u Tprosuiura.
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XPpOHOJIOrHja KOPUHTCKOT Y€TBOPOJIMCHOT KaluTala, ca (GPUrypaqHuM yKpacoM U3 pernoHa
Cepnuke. HajBepoBaTHuje, OBaj KaMEH CIOMEHHMK je HPOW3BOX HMHTEH3MBHOI pa3Boja
APXUTEKTOHCKHUX KOMILIeKca rapa KoHCTaHTHHA U HBerOBUX HACIICIHUKA U3 MPBE MOJOBHHE
IV Beka.

Jpyra xanuren (Mn. 6p. Ne 1603) otkpuBeH je y Mmecty Ko3ujak, 2 kM 3amajHo oji rpaja
0O630pa, y Baprenckoj obmactu. Kanuren je KOMIO3UTHH JEKOPHCAH Y T.3. ,,TEOI0CHjaHCKIM
CTHIIOM” KOjH KapaKTepHILe OLITapo, CKOPO aKypHO-UIYIJBHKABO M3BOlee AKaHTYCOBOT
nuirha KapakTepUCTUYHO Y MPBOj mooBrHU V Beka. JloOpo permiupa HajooJbe mpumepe
n3 noda mapa Teomocwuja I (408-450), onHocHO Hajbosbe y30pke u3 Llapurpaga u ComyHa.
V ropmeM ey Kajaroca CMEIITEHe Cy YeTHpH Benuke Qurype oBHa. Jlekopalija OBOT
JEAMHCTBEHOI KaluTaja He 3aJUBJbyje CaMO OrPOMHUM (pUTrypama OBHOBA M HPEKPACHHM
AxaHTycOM y TeofocujaHckoM cTuity. Kao 3amena 3a abakoBe 1iBeToBe, n3Mely ¢urypa cy
n3paljeHn BenuKH MOTHBH. J[ekopaTHBHH oOpasall Mmpu KojeM ce KOMOHHYjy CTaHIapIHu
eJIEMEHTH aKaHTyC Aekopauuje (mpou3oy KOpHHTCKOr M KOMIO3UTHOI pesia) ca BEITHMKUM
MOBpIIMHAMA, YKpalleHe (Gurypama U CIiCHamMa y LEJOCTH (IPOHM3BOJ PAHUX AHTHUKHX
(burypajsHux KamnuTelsa) Cy BpJIO THIIMYHE M BUCOKO Pa3BHjEHE Y MPOLBATY apXHTEKTOHCKE
JeKopalje paHOBH3aHTHjcKOr repuona. OBH KanuTeaw Cy Ne(UHHUCAHW Kao HOBU THII
JIeKOpallije KapaKTepUCTHYaH 3a KaCHY aHTHUKY — TAaKO3BaHMX ,,JJBO30OHCKHX Karurtena”.
XPOHOJIOLIKY ,,IBO30HU KanuTel U3 okonuHe O030pa je onpenesbeH y MpBY MOJIOBUHY MM
cpenuHy V Beka.

O0a KacHOAQHTHWYKA KaIllUTeNa IIO0Ka3yjy Iyro Tpajambe Tpaaullhje pPHMCKE
APXMTEKTOHCKE TUIACTHKE.

Catalog of the architectural details
Ne 1

Description: Corinthian capital. Decorative type: Four leaved capital. Accord-
ing to E. Mercklin (1962): Figural capital with human head. Style
typical for the late roman epoch: mainly in the acanthus leaves,
human figure and profile of abacus plate.

Place of finding: Belo-popovtzi — nowadays village of Belopoptzi, Sofia region (25
km. eastern from Sofia, antique Serdica)

Measurements: Height (general) — 0,37 m; Diameter (soffitt) — 0,28 m; Height
(acanthus leaves) — 0,23 m; Diameter (volutes) — 0,08 m; Height
(figures): human face — 0,13 m; cornucopias — 0,13 m; Diagonal
(abacus plate) — 0,45 m; Height (abacus plate) — 0,045 m.

Material: Sandstone. Rough surface. Beige-yellow sectors somewhere, but
main color — from whitish yellow till dirty white. Soft, very good
for carving material.

Place in construc-  Column capital.

tions:

Condition today: Whole detail. Well preserved. Decoration motives are clearly vis-
ible. Only the edges of the abacus plate are broken.

Location today: National Archaeological Museum — Sofia, in Exhibition. Late
antique part of Central hall — plate with capitals from IV-VI c. AD

Inv. Nr. 2119 (from medieval fond: saved in the museum collection on the

12.09.1922).
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Publications:
Chronology:

Analogies:

Figures:

Ne 2

Description:

Place of finding:

Measurements:

Material:
Place in construc-
tions:

Condition today:

Location today:

Inv. Nr.

Publications:

Chronology:

Unpublished

Late roman: IV ¢. AD (probably epoch of Emperor Constantine the
Great and his sons; first half of the century)

Mercklin 1962: Kat. Ne 301 (Reims), 306-311 (Strasburg), 320
(Ghirsa, Libya), 231 (Stobi, Macedonia); Jlumurpos 2007: Kat. Ne
197 (Nicopolis ad Istrum), Ne 221, 228, 256 (Marcianopolis), Ne
209 (Durostorum), Ne 137 (Odessos), Ne 206 (JIro6nen, Tvpro-
Buiko); Jumurpos 2006: Kat. Ne 8 (Sexaginta Prista); JInmank
2002: Ne 123 (Jomuo Ymueso), 129 (Manactuper), 132 (Kuexu-
HO), 133 (Muannmm); Egger 1929: S. 65, Abb. 62 (Stobi); Kihler
1939: type K — Nr. 6, 7, Taf. 10 (Strasburg), type J — Nr. 11, 12,
Taf. 10 (Rheinzabern).

Fig. 1-7

Composite capital. Only one row of acanthus decoration, made

by eight leaves. Decorative type: Theodosian capital (but only
according to the model of carving of the acanthus leaves). Accord-
ing to E.Mercklin (1962): Figural capital with beasts and fable
(fantastic) creatures. Whole upper part of the capital is decorated
with huge figures of the rams. They are made like ram’s protomes,
situated on the corners of calathos by the connection with abacus
plate. The protomes replaced volutes in the apparatus of the capital.
Between the ram’s protomes, on the abacus plate, are made enor-
mous, huge ornaments of cornucopias (horns of plenty), filled with
the fruits. Style of carving: typical for the early Byzantine epoch,
first half of the V-th c. AD.

Village of Giozeken — nowadays Kozjak grad, medieval fortress
placed just 1,5 km. western from Obzor town, Varna region.

Height (general) — 0,28 m; Diameter (soffitt) — 0,27 m; Height
(acanthus leaves) — 0,11 m; Height (relief band of the soffitt,
under the acanthus foliage) — 0,02 m; Dimensions (figures): ram’s
protomes — height 0,13 m, width 0,18 m, projecting relief 0,15 m;
cornucopias — height 0,16 m, projecting relief 0,08 m; Diagonal
(abacus plate) — 0,52 m; Height (abacus plate) — 0,035 m.

Marble. Sleek surface. Self coloured, white marble. Hard, durable
material. Marble: probably proconnesian

Column capital (possibility: from interior colonnades of some of
the early Christian basilicas in Obzor)

Whole detail. Well preserved surface. Some of the ram’s protomes
are broken, today restored.

National Archaeological Museum — Sofia, in Exhibition. Late
antique part of Central hall — plate with capitals from IV-VI c. AD

1603 (from medieval fond: saved in the museum collection on the
15.12.1914)

Oguapos, Bakmmaosa 1978: Ne 63; Barsanti 1989: 151, fig. 77.

Early Byzantine epoch: first half of the V-th c. AD. The time of
Emperor Theodosius II (408-450).
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Analogies:

Figures:

Mercklin 1962: S.202, Kat. Nr. 494 (Rome, Concordia, but only
like prototype); Barsanti 1989: 124, 147, 151, 153, fig. 33, 70, 76,
79; JImmank 2002: Ne 114 (Ne 3, 7, ot BTopa enuckoricka 6a3uimika
- Crobm), Ne 128 (Ne 1-2, ot IpenoBo), Ne 82 (Ne 38, ot Xepaxies
Jlunkectuc); Kautzsch 1936: Ne 395, 404, 405, 408, 431-433, Taf.
25-27 (Constantinople, Tessaloniki, Corinth), Ne 490, 494, 496,
499, 508, Taf. 30-31 (Constantinople, Alexandria); Egger 1929: S.
50, Abb. 33 (Stobi).

Fig. 8-16






