Ivana Popovi¢

THE ACTIVITY OF THE NAISSUS WORKSHOP
IN THE FOURTH CENTURY AND THE FINDS
OF THE VALUABLE OBJECTS FROM THE WESTERN
PROVINCES OF THE EMPIRE

The activity of the Naissus workshop for the production of the objects
made of precious metals is still best known by the famous Licinius’ plates, al-
though during the last decades there were few attempts to represent in its whole
the production of the official and private silver objects made in this studio.! But
the new discoveries, as the completed noticing and interpreting of the existing
finds, enable us to observe the activity of this important thoreutic centre in new
light, especially when we are talking about its complex and long lasting connec-
tions with the similar studios in the West.

The find of the golden jewelry in the crypt of the mausoleum in Sarkamen
(Fig. 1) in 1996, gave us some indirect proofs of the first contacts of the work-
shop in Naissus with that one in Trier. Namely, the analysis of eleven specimens
of the discovered golden jewelry has shown that it, by its typological charac-
teristics, by the way of execution and decoration, strongly follows the local
traditions, well manifested in the execution of the similar decorations during the
second half of the 3rd century, and it was supposed that it has been executed in
some nearby goldsmith’s workshop.2 Only the most luxurious piece from this
set of jewelry, the composite necklace (Fig. 2), does not have its direct analo-
gies in the older jewelry from this region, although its elements, the medallions
made of blue paste in golden frames, decorated by cutting the metal and oval
plaques decorated with the hammered running spiral, exist on various jewelry
from the Balkan region.3 It is particulary important to mention that the oval
plaques, analogous to those from Sarkamen, represent an integral part of the
luxurious necklace from an unidentified site in Serbia, today in the National
Museum in Belgrade.4 The composite necklace from the Sarkamen find has its
best analogy in the jewelry around the neck of the young woman represented

I Baratte F., 1976, 33-41; Baratte F., 1978, 102-107; Anmuuxo cpebpo / Antique
Silver, 1994, kar. 265-274; 342-349; Popovi¢ 1., 1997, 134-138.

2 Popovi¢ L., Tomovi¢ M., 1998, 293-312; Popovic 1., 2005.

3 Popovi¢ L., Tomovi¢ M., 1998, 298-305, Fig. 15-22.

4 Tlomosuh WM., 2001, 135-146.
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Fig. 1. Golden jewelry from the mausoleum in Sarkamen

Ca. 1. 3naTHu HakuT N3 May3oineja Ha [llapkameny

Fig. 2. Necklace from Sarkamen, reconstruction

Ca. 2. Orpnuna ca [lapkameHa, peKOHCTPYKIHja

in the fresco from the ceiling of the cermonious hall of the Trier palace (Fig. 3).
The portrayed person belonged, surely, to the Constantine’s close environment,
whether it is his wife Fausta or his sister Constantia. The ceiling of the palace
in Trier was painted with frescoes around 320, that is in the period between
316 and 320, when the palace was destroyed.5 If we assume that the builder
of the Sarkamen complex was the emperor Maximinus Daia (caesar since 305,

5 Lavin I, 1967, 99; Bohme A., 1974, 31, Abb. 6; A4 [’ aube de la France, 1981,
33-36, nr. 14.
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Fig. 3. Fresco from the palace in Trier

Cn. 3. dpecka u3 nanare y Tpujepy

augustus 309-313) and that in the mausoleum, with her jewelry, was buried
his mother,6 it would mean that these decorations were made somewhat earlier
than the fresco from Trier, in which the necklace analogous to that one from
Sarkamen is represented. Of course, that fresco could have been made on the
basis of the already existing, somewhat older portrait of the represented person.
That would, for its part, show that women from the emperor’s environment
owned the jewelry of the typified execution, made in one or more goldsmith’s
centres, by the artisans who worked on the basis of the given models. According
to the existing finds, the prototype of the luxurious composite necklace could
have been made in some Balkan centre. As we will show that the connections of

6 Tomovi¢ M., 2005. The hypothesis that the jewelry belonged to the Licinius’ wife
and Constantine’s sister Constantia (I[Tlerposuh, P., 2000, 414-415), does not seem plausible,
having in mind the historical circumstances, i.e. the defeat of Licinius in the clash with Con-
stantine and the definitive loss of the Balkan provinces in 324, when his wife begged her
brother to spare his life (Zos., 11,28,2; Anon. Val., 5,28; Aur. Vict., Epit., 41,7). His possible
burial at Sarkamen, in the following years, does not have any historical explanation.
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the workshop from Trier with that from Naissus existed already since 316, it is
logical to assume that this contact began slightly earlier. This would mean that
jewelry from Sarkamen was made in the geographically close Naissus work-
shop, whose artisans were in connection with the craftsmen from the imperial
workshop in Trier. When it was necessary they used to make the valuable ob-
jects for the persons from the emperor’s environment. Although there are no
other data on the activity of the workshop in Naissus for the Maximinus Daia’s
court, the official activity of this centre will be very significant only few years
later, during the preparations for the celebration of Licinus’ jubilees.

The silver plates made in Naissus workshop for Licinus’ decennalia in
316/177 are, in fact, the bowls in the form of the callote, with the inscription:
LICINIAVGVSTE SEMPER VINCAS, the round seal with the sign NA/ISS(us)
and the laurel wreath, inside which is the acclamation SIC X/SIC XX in the cen-
tre. From six such vessels, discovered in 1900 in Vinik near Ni§, two are today
in the National Museum in Belgrade (Fig. 4), one is in the Museum of Fine Arts

Fig. 4. Licinius’ plate from Naissus, National Museum in Belgrade

Cn. 4. Jluunuujes tamup u3 Hauca, Haponuu my3ej y beorpany

7 The chronology of Licinius’ decennalia is a problem that has not yet been solved.
For the extensive bibliography on this cf. Popovi¢ I., 1997, note 3.



Hum n xpunrhancko Hacnehe 71

in Boston, one in the British
Museum in London, one in the
Kunsthistorisches Museum in
Vienna, while one is in the pri-
vate collection in Switzerland.8
In the beginning of the 1980s in
the Fortress of Nis few fireclay
molds were discovered,? some of
which could have been used for
molding these very vessels (Fig.
5). This fact indicates the possi-
ble location of the workshop. By
the shape of the recipient these Musenm in Ni

shallow callote-bowls belong to Cu. 5. Hlamornu kamyn u3 Hanca, Hapopuu my3ej
the group of the vessels which v Humry

were, during the 4th century,

produced on a massive scale of

glass, bronze, lead or alabaster.10 The oldest specimens made of silver originate
from the end of the 3rd century, and they were discovered in Carnuntum,!!
Lovere!2 and Karata$ (Diana).!3 Those were vessels without any inscription or
some other sign, and so the first official products of this kind are the bowls from
the officina Naissus. It is interesting that those vessels, probably just after their
production, were copied by the less skilled artisans from the other workshops.
So, in the place Esztergom, not far from the castellum Brigetio in Hungary,
in 1901 was discovered the silver bowl with the inscription and acclamation
identical to those from the Naissus vessels (Fig. 6), but with the extremely styl-
ized decoration, without the seal of the workshop and with the punched name
of the artisan: ERMES VAS(cularius) F(ecit ?) S(ignavit ?).14 We do not know
in which workshop this artisan worked, but as a model for making the vessel
that celebrates Licinius’ jubilee he used the bowls produced in Naissus. So, the
question remains open if Ermes was active in some local centre, not far from
Esztergom, being in connection with the artisans from the Naissus workshop and
through this comming to know the vessels prepared for Licinius’ decennalia, or
this vessel was made not far from Naissus, and came to Hungary through plun-
dering. In any case, this find shows that the official vessels, produced in Naissus
workshop, were copied right after they have been made, and Licinius’ defeat
and the fall of the city into the Constantine’s hands caused the hiding of the
original vessels that have never been distributed to the meritorious individuals.
The shallow callote-bowls continued to be produced also in the changed histori-

Fig. 5. Fireclay mold from Naissus, National

8 For the information about the existence of the sixth plate and the basic bibliography
dealing with all the vessels cf. Baratte F., 1976, 34.

9 Aumuuko cpebpo / Antique Silver, 1994, xar. 265-267.

10 Guggisberg M., 2003, 69— 85.

11 Dembski G., 1989, 51, Nr. 2.

12 Sena Chiesa G., 1990, 274, Nr. 4e. 2d. 1.

13- Anmuuro cpebpo / Antique Silver, 1994, xar. 275.

14 Kadar Z., 1960, 135, Taf. 28, 1.
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Fig. 6.+ Licinius’ plate from Esztergom, National Museum in Budapest

Cu. 6. Jluunuujes tamup u3 Ectreproma, Hanonanuu mysej y Byaummnemtu

cal conditions. Namely, a specimen from the hoard, found possibly on the Black
Sea coast, today in the Mortgage Bank in Munich, emitted for the celebration
of decennalia of Constantine I and Crispus in 321/22, carries the punched sign
NAIS.I5 The other vessels from the same find show that identical bowls were
produced at this time also in Nicomedia and Antioch,!¢ and the specimens of
the same type, which, together with the plate made on the occasion of Constans’
decennalia in 342/43, belong to the new find from Kaiseraugst, bear witness
that besides Nicomedia, Thessalonica became an important centre for the pro-
duction of the silver callote-bowls.!7 So, this type of vessels, which, for official
purposes of celebrating Licinius’ decennalia, for the first time was produced in
the Naissus workshop, during the reign of Constantine and his successors was

15 Overbeck B., 1973, 29, Nr. 4.
16 Jpid., Nr. 1-3, 5.
17 Guggisberg M., 2003, Nr. 76-81.
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being made also in other eastern
thoreutical centres, while into the
western parts of the Empire it
was comming as a part of private
property of the individuals who
came from the Balkan region.
The finds of the silver ves-
sels show that the workshop in
Naissus, producing the objects
for the Licinius’ court, contin-
ued to work for Constantine’s
needs also. According to some
specimens of the golden jew-
elry, this happened immedi-
ately after the Constantine’s
capture of the city. Namely, in
Bela Palanka (Remesiana) were
found two band-like golden
rings, having on their rectangu-
lar heads the inscription FIDEM
CONSTANTINO (Fig. 7). This
jewelry belongs to the small
group of the related official dec- Fig. 7. Fidelity ring to Constantine from
orations that Constantine started Remesiana, British Museum in London
to award to the meritorious per- Cn. 7. Ilpcren onanoctu KoHcTaHTHHY U3

sons in 315, on the occasion of  pevesnjare, Bpurancku mysej y Jlonnony
the celebration of his decennalia

and preparations for the final bat-

tle with Licinius. The finds of such rings are concentrated in Gaul, whence ten
pieces originate. The other group of such decorations consists of the rings from
Pannonia, emitted after the Constantine’s victory over Licinius in the battle at
Cibalae in 316. The specimens from Bela Palanka belong to the third group,
distributed after the Constantine’s capture of Naissus and Serdica.'$ Since
Constantine’s presence in Serdica was recorded on December 3rd and 4th 316
(Codex Theodosianus, I,1), he was in the region of Remesiana at the end of
November of that year. The written sources do not record any battles during the
Constantine’s breakthrough towards Serdica, but this does not mean that there
were not any, and that the emperor could not present the loyal military com-
manders with the golden rings carrying the inscription of fidelity. But, while
the specimens of this jewelry from Gaul and Pannonia are almost identical by
its shape, weight and inscription, the rings from Remesiana are of poor quality
with the smaller letter O in the inscription. That jewelry was modeled, certainly,
after the specimens produced in the Trier workshop, which Constantine was
distributing among the commanders in Gaul and Pannonia. However, the speci-
mens from Remesiana are, probably, the local product, made in the workshop

18 Popovi¢ I.,2001 a, 187-199.
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in Naissus, the city that Constantine visited already in 319 (CTh, I1,15,1; 16,2),
when he could have given them as a donation to the meritorious persons.!® The
issue is open if during the military campaign the court artisans escorted the em-
peror, or, more probably, the local craftsmen, on the commission and after the
given model, made in Trier, produced the rings with the fidelity inscription to
Constantine. In any case, this jewelry shows that connections, direct or indirect,
between the workshops in Trier and Naissus existed already in the beginning of
the Constantine’s rule over the territory of Moesia Prima.

The contacts of the Naissus workshop with the centre in Trier, indicated
through the finds of
the Constantine’s
fidelity rings, are
confirmed  through
the discovery of one
golden fibula of spe-
cific shape, in Blace
near Prokuplje (Fig.
8). We are talking
about the early variant
of the ,,onion bulb*“
fibula, with a round
plaque on the head,
the bow consisting of
ridges and the deco-
rations made of the
row of large granules.
Its closest analogy
Fig. 8. Fibula from Blace, National Museum in Belgrade represent the gold-
plated fibula from the
necropolis St. Paulin
in Trier (Fig. 9) and
the silver specimen from Cologne (Fig. 10). They were, probably, donated on
the occasion of Constantine’s decennalia, on July 25th 315, as a reward for the
loyalty in the battles with Germans on the Rhine Limes in the spring of 313.20
Hence it can be assumed that some of the artisans from the Trier workshop, who
were producing the objects for this celebration, after the Constantine’s triumph
over Licinius were transferred to Naissus. Here, together with the local crafts-
men, they were producing the objects designed for the persons meritorious for
the Constantine’s breakthrough towards Serdica. Consequently, the luxurious
fibula from Blace, as the fidelity rings from Remesiana, form a group of valu-
able objects with which Constantine presented the loyal commanders during the
decisive battles for domination over the Balkan provinces. These were impe-
rial donativa, produced, most likely, in the Naissus workshop, whose artisans
already worked for the court, and whom, possibly, joined also some goldsmiths
from Trier.

Co. 8. ®ubyna u3 bnana, Hapoxnu mysej y beorpany

19 Ibidem.
20 Popovic 1., 2004, 225-239.
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Officina Naissus contin-
ued its activity also during the
reign of Constantine’s heirs.
Besides the bowl, made for de-
cennalia of Constantine 1l and
Crispus, here was also made
the big shallow plate, part of
the great hoard of silver ves-
sels, discovered in the camp
Kaiseraugst (Castra Raurica)
in Switzerland. This plate,
with the central medallion Fig. 9. Fibula from Trier
decorated with crossed squares C1. 9. dubyna u3 Tpujepa
and floral motifs, carries the
punched sign of the artisan, of
the workshop and of'its weight:
EVTICIVS NAISI PV (Fig.
11). The new find of silver
vessels from the same site, that
contains also the plate made
on the occasion of Constans’
decennalia in 342/43, showed
that the structure of this hoard
is heterogeneous, that the ves-
sels were collected in the pe-
riod from 337 to 350, and that
they belonged to one, or a
group of prominent individu- Fig. 10. Fibula from Cologne
als from the Constans’ envi- Cn. 10. dubyna u3 Kenna
ronment, who, in the moment
of danger during the clash with
the usurper Magnentius, probably around 351/52, have hidden them. Part of
the silver vessels are imperial donations, while the others are private property
obtained through sale, heritage, robbery or exchange. Monetary part of this find
shows that in the period between 337 and 340 there exists a concentration of the
specimens from the Balkan mints, while after 340 the coins from Gaul prevail.
When we are talking about silver vessels, it was established that six specimens
originate from Thessalonica, one from Nicomedia, one from Serdica, one from
Naissus, while three of them were made in the western workshops, in Trier and
Mongotiacum. For other specimens the place of their origin is not established.2!
But, the plate of Eutychius, for which the inscription confirms that it was made
in Naissus, carries in the central medallion the characteristic motif made of
crossed geometric figures and floral elements. The analogous decoration have
also two deep bowls from this find,22 while the motif of the bulb from the brim

21 Guggisberg M., 2003, 285-291.
22 Cahn H., Kaufmann-Heiniman A., 1984, Nr. 41, 52.
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Fig. 11. Eutychius’ plate from Kaiseraugst: a) look. b) inscription

Ca. 11. EyruxujeB tamup u3 Kajzepayrcra: a) usmien. 6) Harmuc

of the Naissus plate appears only on the Ariadne’s plate from Kaiseraugst?3 and
on one plate from the Traprain Law treasure in Scotland.24 These decorative
elements indicate that the artisan from Naissus, Eutychius, made the plate after
some model, maybe from the Gaul workshops. The plate could have been a part
of the imperial donation, but also a private order, and the model after which it
was made could have come to the Naissus workshop while Constans and his
court were passing through these parts. Namely, Constans and Constantine 11
attended, in the late summer of 343, the council in Serdica, so it is very possible
that they have passed through Naissus. In any case, the decorative scheme of the
Eutychius’ plate, as also the silver plate with the hexagram in the central medal-
lion, discovered in Ni$ itself (Fig. 12),25 indicate the existence of the influences
or direct connections between the thoreutic workshops in Gaul and the studios
in Naissus during the fourth and fifth decade of the 4th century.

The repertoire of the thoreutic workshop from Naissus, which from time
to time received the official orders, satisfying the needs of the emperor’s court,
clearly shows us that its connections with the related western centres were long
lasting and complex, developing themselves in both directions during the whole
first part of the 4th century. They begun, probably, already during the second
decade of this century, when the jewelry from the mausoleum at Sarkamen was
made, produced, in all probability, in the Naissus workshop. The composite
necklace from this set of jewelry served as a model for the decoration repre-
sented on the neck of the woman from the Constantine’s environment in the
fresco from Trier. That jewelry, also, could have been made in Naissus during

23 Jbid.,Nr. 61.
24 Curle A.O., 1923, Nr. 19, P1. XV.
25 Aumuuro cpebpo / Antique Silver, 1994, xar. 270.
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Fig. 12. Silver plate from Naissus: a) look; b) central medallion,
National Museum in Belgrade

Cn. 12. Cpebpru tawup u3 Hanca, Haponuu mysej y beorpany

the stay of the emperor and his court in this city in 319, or the model from
this workshop was brought to Trier at that time, or few years earlier, just after
the Constantine’s capture of the city in 316. Namely, already at that time the
contacts of these two studios became intensive. This is proved by the finds of
the fidelity rings to Constantine and by the golden fibulas with the ridges on
the bow. While the jewelry from Sarkamen indicates the influences from the
Balkans, these objects bear witness to the influx of ideas, models, and maybe
the people from Trier to Naissus. The tumultuous historical events during the
reign of Constantine’s sons caused the great mobility of the emperors and their
environment, and through this the quick transmission of the cultural influences
and also of the goods themselves from one end of the Empire to the other. The
products of the Naissus workshop then reach the western provinces, but, at the
same time, they obtain the inspiration for enriching their decorative repertoire.
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Heana INonosuli

JEJIATHOCT HMIIKE PAJJMOHULIE V IV BEKY U HAJIA3U IPATOINEHOCTU
N3 3AIMAJJHUX ITPOBUHIIMJA LTAPCTBA

JlenatHOCT HUIIKE paJXOHUIIEC TIPEAMETa O] INIEMEHUTHX METalla ¥ Jajbe je Hajoobe
03HaTa 110 4yBeHUM JIMIIMHUjEBUM TalUPUMA, HAKO je MOCIEIBHX ACLeHH]a OUII0 HEKOIUKO
MIOKyIIIaja J1a ce MIPON3BOba OQHIIHMjETHIX U IPUBATHUX HpeIMeTa of] cpedpa, POUCTEKINX
W3 OBOI arejbea, NMpEACTaBu y HeauHu. MelhyTtum, HOoBa oTKpuha, Kao M YIOTIYHEHO
carie/laBambe U MHTEepIpeTupame nocrojehnx Hamasa, omoryhyjy Ham Ja aKTHBHOCT OBOT
3HAYajHOT TOPEYTCKOT LIEHTPA carielaMo Y HOBOM CBETILY, IOTOTOBO KaJla jé ped O BerOBUM
CIIOKEHHM U JyTOTPAjHUM Be3aMa ca CJIMYHHUM areJbenMa Ha 3aray.

Ortpuhe 31aTHOT HaKUTa y KpUITH May3oieja Ha [llapkameny (ci. 1), 1996. rogune,
TIPY’KAJIO HaM je HeKe, JOIyIIe HHIUPEKTHE JO0Ka3e O IPBUM KOHTAKTHMA HUIIKE paJHOHUIIS
ca onoM y Tpujepy. Hajimykcy3Huju npumepak u3 OBOI' ceTa HAKHUTA, KOMIIO3UTHA OTpIIUIA
(cin. 2), cBOjy Haj0OJBy aHANOTWjy Haja3W y HAKUTYy KOjU Ha BpaTy HOCH MJaja JKeHa,
Mpe/cTaB/beHa Ha (pecuu ca cBoja cBedane cane mamare y Tpujepy (ci. 3). Cyaehu no
nocrojehnM Hasa3uma, MPOTOTHI JYKCY3HE KOMIIO3UTHE OTpIIMIC MOTA0 je Ja HAaCTaHEe y
HEKOM OalikaHCKOM LeHTpy. Bynyhu na hemo nokasaru ja cy Bese pajaunoHuie u3 Tpujepa
ca onoM m3 Hamca mocrojane Beh ox 316. roquee, HHje HEJOTHMYHO NMPETHOCTABUTHU Jia je
Taj KOHTAKT 3aloueo0 U HelTo panuje. To O 3HAUWIIO J1a je IIapKaMEHCKH HAKUT n3pal)eH y
reorpa)cKku OJIMCKO] HHUILIKO] PaJOHUIIM, YUjH CY MajCTOPH OJIp)KaBajiy Be3e ca 3aHaTIrjaMa
u3 napcke paguonune y Tpujepy, mo motpebu m3palyjyhu u mparouenoctu 3a ocobe u3
LIAPCKOT OKpYKerwa. Majia He 1ocToje ApyrH IOJaly O JAeNaTHOCTH paauoHune y Haucy
3a n1Bop MakcumuHa Jlaje, opuiijenHa akTHBHOCT OBOT IIeHTpa Ouhe BeoMa 3Ha4ajHa caMo
KOjy TOAMHY KacHHje, TOKOM IpHIIpeMa Ipociase JInmuaujenx jyoueja.

CpeOpHu TamypH pal)eHu y HHUIIKOj paIHOHOIH ITOBOJOM JIMITMHI]€BHOX AeleHalTHja
316/17. roaune cy, y ctBapH, kamoracte 3aene ca Harnucom LICINI AVGVSTE SEMPER
VINCAS, kpyxuum neqatom ca o3HakoM NA / ISS(us) u 10BOpoBHM BeHIeM, YHYTap Kora
je ypesana axnamanyja SIC X / SIC XX, y uentpy (ci. 4). YV mumkoj TBphaBu oTKprBeHO
j€ HEKOJIMKO IIAMOTHHX KaJIyma, OJ KOjHX Cy HEKH MOIJIH JIa CITy)Ke 3 JIMBEHE YIPAaBO OBHX
nocyna (ci. 5), mro ynyhyje Ha Moryhy youkanujy pagunonune. C apyre cTpaHe, y MecTy
Ecteprom (Esztergom), Henaneko ox kactena Brigetio y Mahapckoj, 1901. roauHe oTKpUBeHa
je cpeOpHa 371e71a ca HATIIMCOM U aKJIaMallijoM HICHTHYHHM OHHUMA ca HUIIKUX Mocyaa (CII.
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6), anu ca Kpajie CTUIN30BAaHUM JIEKOpOM, Oe3 meuara paauonuie. He 3Ha ce y kojoj je
PaJIMOHMIM OBaj MajcTOp paJyo, ajlu Kao y30p 3a M3pajy Hocyae koja cnasu JIunuHujes
jyOuuiej ociyxkuie ¢y My 3ene npousseneHe y Haucy.

Hanasu cpebpHor nocyha nokasyjy na je pamuonunia y Haucy, koja je nzpahusana
npeaMere 3a JIMIMHKjEB OBOp, HAcTaBHIA [a paad u 3a norpede KoncrantuHa. Cymehu
10 HEKMM IPUMEpLIMa 3J1aTHOT HAKHUTa, TO CE JICCHUJIO HEMocpeaHo no KoHCTaHTHHOBOM
ocBajamy rpana. Hanme, y benoj Iananuu (Remesiana) cy HalleHa 1Ba Tpakacrta 3jaTHa
IIpCTEHa, Koja Ha npaBoyraonoj masu Hoce Hatic FIDEM CONSTANTINO (cin. 7). OBaj
HAKUT TpUIaga Majoj TPYIMU CPOIHHX OQPHIHMjEIHHX yKpaca Koje je KoHcTaHTHH modeo
Ja J0/iesbyje 3aciy)KHUM JuiuMa 315. ronune, MOBOJOM MPOCTIaBe CBOjUX JCLCHANN]a 1
npurpema 3a oopauys ca Jlunuaujem. Hamasu oBakBor npcrema, n3paljeHor y paJuoHUIIH
y Tpujepy, koHUeHTpHcanu ¢y y ['anuju, oakie noTuye 4ak aecer npuMepaka. OBaj HAKUT
IoKasyje Za cy Bese, IOCpeiHe WM Herocpeane, usmely paauonuna y Tpujepy u Haucy
nocrojaie Beh Ha mouetky KoHcTaHTHHOBE BIacTH Haj Teputopujom [Ipee Mesuje.

KoHTakTH HHUILIKE paJuoHMIE ca IeHTpoM y TpHjepy, HArOBELITCHH KPO3 Hajase
npcrema ofaHocTu KoHcTaHTHHY, TOCBemodeHH cy orTkpuhem jemHe 3narne ¢uoyse
crnenuduaHor obmka, y brary xox I[Tpokymnsa (ci1. 8). Ped je o paHoj BapujaHTH TyKOBHYACTe
¢bubyne, ca KpyKHOM IIOYMIIOM Ha [NIaBH, JIyKOM 0Opal)eHHM y BHIy XpHAU U YKpackuMma Off
HU3a KPyNHUX rpaHyia. Ibeny Hajonmky aHanmorujy npeicraBibajy nosnahena ¢ubyna ca
nekponosie St. Paulin y Tpujepy (cit. 9) u cpebpun npumepak u3 Kenna (ci. 10). Owne cy,
BEpOBATHO, JapuBaHe MoBooM KoHcTaHTHHOBUX jeneHannja 25. jyna 315. rogune.

Officina Naissus je CBOjy IenaTHOCT HacTaBwia M 3a BpeMe KOHCTaHTHHOBHX
Haciennuka. [Topex 3xene, uspahene nosomom nenenanuja Koncrantuna Il u Kpucna, osne
j€ HacTao W BEJHKH IUITUTKA TamHp, AEO BEIUKE OCTaBe CpeOpHOT mocyha, OTKpHBEHE y
noropy Kajzepayrcr y IlIBajuapckoj. Taj Tamup, ca HEHTPAIHUM MEIabOHOM YKpaIlleHUM
YKPILITCHUM KBaapaTuMa u ()IOpaJHUM MOTHBHMMA, HOCH IyHIMpaHy O3HAaKy MajcTopa,
pamuonune u texxune: EVTICIVS NAISI PV (cn. 11). [exoparuBHa cxema EytuxujeBor
TamUpa, Ka0 U CpPeOpHOr Tamupa ca LIECTOKPAKOM 3BE3I0M Y LEHTPATHOM MENaJbOHY,
OTKpHBEHOT y camoM Humry (cit. 12), MHIUIMpajy Ha NMOCTOjamke yTUNAja WM JUPEKTHUX
Be3a u3Mely rajckux TOPEYTCKHX PajHOHHMIA M arejbea y Hanmcy TOKOM 4eTBpTe U IeTe
neuennje [V Bexa.

BypHu ucropujcku porahjaju Tokom BiagaBiuHe KOHCTAaHTHHOBUX CHHOBA YCJIOBHIIH
Cy BEJIMKY MOOMJIHOCT L1apeBa M lbHXOBOT OKPYIKEHha, & CAMUM THM H Op3 IIPEHOC KYATYPHHX
yTHIaja, aJii U caMuX fobapa c jeanor kpaja LlapcTsa y npyro. [Ipor3Boau HUIIKE paJHOHHUIIE
Tajga JONUpY y 3alajHe MPOBHHIMjE, alli, HCTOBPEMEHO, M3 HHX LPIY HHCIUPALHjy 3a
Ooraheme CBOT IEKOPAaTUBHOT perepToapa.



